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1. J^BAELhi^o, the Orent Bandit, 
play, translated from the German; 
and adapted to the New York 
theatre, by William Dunlap, Esq: 
l2mo# 1^02. Printed at New 
York. 

2. Abdall/^. Trag.byJ.pelap, 
D. D, Printed at Lewes. 8vo. 
1803. Never acted. If the dic- 
tion of this_ piece be not of the 
highest order, the construction of 
the fable is certainly interesting, 

3. Abdblaz.\r ; or. The Moor's 
Ttevenge, Trag. by Mrs. Aphra, 
or Afra, Behn. Acted at the Duke 
of York's theatre, in 1671. 4to. 
1677. This play is ho more than 
an alteration of Marloe's Lusfs 
DomtnUn, or The Lascivious Queen, 
of which • see. more in its place. 
From it, however, Dr, Young 
took the hint of his admirable 
tragedy of Th^ Revenge^ the death 

*of a father, and loss of a crown, 
being the prime motives of resent- 
meut equally in Abdelazar an^ 
Zani^. A similar reluctance ap- 
pears in both at the descending tq 
acts of villainy for the gratification 
of it, and both plike declare the 
'sura of their crioies at the com- 
"pletion of their revenge. The plot 
is intricate, tniichlnterlarded with 

TOL. XI. 
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trivial circumstances, and the ca« 
tastrophe on the whole too Uoody i 
yet with a little alteration this tra- 
gedy might be rendered fit for the 
present stage. 

4. AboicatboPrincbj or. The 
Adventures of four Years. Tragi- 
Com. Anon* Acted at Alba Regalis, 
by several persons of great quality • 
4to. 1690. This piece is entir^jT 
political, andseemsciot to have been 
intended for the stage : it contains^ 
under feigned names, the transac* 
tions of the English court and na*» 
tion daring the reign of James 11. 
with the abdication of that prince,, 
but written with great parliality; 
the Duke of Monmoiith beic^ 
tyiade the hero ^ and personal abuse 
proceeding to so eiitravagant a 
length in it, as to oharge the King 
with the death of his brotlier, 
Charles II. This play needs no 
key; ^/^a i2^^a/if evidently being 
meant for the English court> and 
the very names of the personages 
so closely pointed to real history^ 
as to be obvious to any one ever so* 
^lightly acquainted with the public 
transactions of that period. 

5. Thb Abdication of Fbrd^« 
NAND ; or. Napoleon at Bayomu^ 
KittoricalPlay^in five acts. Aaoi^ 
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8yo. I90g. The profits ar'uing 
from the sale of this play (which« 
of ooune, was not iiitende4 tor re* 
presentation) the author gencrcos* 
ly devoted to the fund raised in 
England for the aswisitance of thii 
Spdmiik patriots. 

Firs$ ttf August. M. D. by Ri- 
chani Sicklmiioie. Acted at firigh* 
ton. Svo. 1799. 

7. AsrxADATES AND PaNTKEA. 

Trag. by John Edwards. Svo. 
1808. This play is founded on a 
very affecting story in Xenophon*8 
Cyropaedia. Never acted. 

8. ABKAOAVsa and Panthba. 
Trag, Acted by the scholars of 
8t. JhLuVu school in 1^70. Not 
prioteil. The story from Xeno« 
f^D. It was written by Mr. Ro- 
berts, brother of the present High 
Master of St. Paul's school. 

9. ABBik«AM*s Faith. A divine 
Dialogue, drawn by George Les* 
hy. 8vo. 1675# 1684. 

10. ATsAGBDXX OF Abraham's 
SACBifxcE, written in FVench, by 
TheodcTO Beta, and translated 
yito English, by A[rthur] G[old- 
iogl ; finistied at Powles Belchatnp, 
in EsseK, the 1 1th day of August, 
1575, with wood eiUs. Printed 

•by Vantrowllier. J8mo. 1577. 
This piece, which is rarely met 
with, sold for 20 guineas, at a 
aale in King's auction-room^ a few 
years ago. 

tl. ABftAMBi^i^oLoT. fnliens- 
Iaw«*r list of plays acted by the 
fiarlof Su8se]c*s servants^ \5g3, 

12. ABNA-MtrtA; or, Loi>e and 
Empire, Trag. by Jyr. Jos. Trapp. 
Acted at the new theatre in Lin- 
coln's Inn Fields. 4to. J 704. The 
jseene lies in Consinntinople, an)d 
the plojt of it may be more fujly 
•een in a bode called Abra-Mule, 
or. The true History of the De- 
tttronanent of Mahomet IV. by 
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M. Le Noble ; translated by S. P. 
The language of this vhty is is 
many places either prosaic or bom- 
bast i yet the incidents are in tbem- 
sclves so atfectiug, and the plot is 
so interesting, that it has generaSj 
n^t with applause in the perform- 
ance. The two lines whicli ooo* 
elude the first act of this tmgedy, 
deserve remembrance, for the sake 
of a happy parodv on them, mid 
to have been produced exteropoce 
during the nnt night of repre- 
sentation: 

Our wide dominions shall the world 9'cr- 

run. 
And my pale cntemi brighieii to % sum. 



$acceie and lanrds shall attend «7 

•wofd, 
And torn my hirp into a h»puchmrdm 

19. AmiOAB AKD AT HoME. 

Com.Op. Acted atC^ventOdrdeD, 
and very well received. 8va 
Songs only> 179^- Second edi- 
tion, 1796. Written by J. G. Hoi* 
roan. This piece was origiiiallj 
named «' The King's Bench ;" b«t 
that title is said to have been dis- 
approved of by the Lord Chains 
berlain. It is a very diverting per- 
formance. 

14. The Absbnt Man. Farcfi 
by Thomas Hull. Acted at Coveitf 
Garden the 28th of April l^OAi 
for the benefit of the author an^ 
Miss Miller. N.P. 

15. Thb Absbmt Man. Parcf, 
by Is. Bickerstaffe. Acted at Drtirf 
Lape. 8yo. 17OS. Tlie hint ot 
this piece, and that only, the au- 
thor says, was taken from tb< 
character of Menalcas, in La Bru- 
yere, translated by the Spectator, 
It met with applause. 

16. Thb Absent Nymph f or, 
The Doating Swain,, Musical later* 
lude, by Messrs^ Daniel Bellaim 
wm* And jun. Svo. I7S9> M ed4 
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a2aio, 1/^41. Published it) a col- 
lection of MiscelJaoies. 

17' Ihe Academib; or,"" The 
CamhridgeDuns, Com.byJ.Barnes. 
This play has never been published, 
but still rerqains in MS. in the li- 
brary of Emmanuel College, Camr 
bridge. It appears to have been 
VTilten about the year \675 5 and 
from circumstances it may be con- 
jectured to have been acted some- 
\^'here in the university. It is, 
bo wever,wretched ri baldry, which, 
ibr the credit of the present times, 
would not be endured. 

IS.l'uE Accomplished Maid. 

. Com. Op. by Mr. Toms. Acted 
at Covent Garden. 8vo. 1/66, 
1 7^7* A translation of La Buona 
FlgUuola. It was very coolly re- 
ceived. 

Jp. The Accomplished Rake. 
A MS. Comedy, under this title, 
stood for sale in Mr. Barker's Ca- 

^ ta'logue of PJaysi 1799- 

20. Achilles; ov,Ip}iigenia in 
AuHs. Trag. byAbelBoyer, Acted 
at Drury Lane. 4to. 1700. This 
4s a translation from the Iphigenia 
of Racine. It was acted without 
any success. On the appearance 
of the Kictim, by Charles Johnson, 
in i714, Mr. Boyer republished 
this play, under the title of Tht 
Flctim, or Achilles and Iphigenia 
in yJulis, 12mo.; and in the preface 
to it says, that it passed the cor- 
rection and approbation of Mr. 
Dryden. On tlie 23d of March 
177^9 it was revived at Covent 
Garden, under the title of Jphi' 
gmia, for the benefit of Mrs. 
Barry. 

21. Achilles. Opera, by John 
Gay. 8vo. 1733. .This piece, which 
is in the manner of the Beggar's 
Opera, is a ludicrous relation of 
the discovery of Achilles by Ulys- 
ses. The scene lies in the court 
of Lycoinedes. Achilles is in wo« 



AGO 

man's clothes through the whole 
play, and it concludes by his mar* 
riage with Deidamia. It was acted 
in 1 738, at Covent Garden, eigh- 
teen nights. 

22. Achilles in Petticoats. 
Opera, altered from Gay, by Geo. 
Colman. Acted at Covent Garden. 
8vo. 1774. This alteration met 
with little success. 

23. Achilles IN ScTROs. Op. 
translated from Metastasio, by John 
Hoole. 8vo. 1900. 

24. Acis andGalatea. Masque, 
by P. Motteux, from Ovi^s Metam. 
book xiii. set to music by John 
Eccles, and perfQi:|ned at the The- 
atre Royal, in Drury Lane, by Hj» 
Majesty's servants. 4to. 1701. 
Performed at Lincoln's Inn Fields. 
8vo. N. D. The scene Sicily. 
With this Masque are published 
the rest of the musical entertain- 
ments, in an Opera called The 
Mad Lover. 

25. Ac IS AND Galatea. An 
Entertainment of dancing per- 
formed at Drury Lane, 1728. 

20, Acis and Galatea. An 
English Pastoral Opera, in three 
acts, by John Gay. It is in recitative 
and air 5 the story taken from the 
13th book of Ovid's Metamor- 
phoses } the i^iusic composed by 
Handel; and was performed at 
the Hayraarket, 1732, with scenes 
and dresses; Galatea being repre- 
sented by Miss Arne, afterwards, 
the celebrated Mrs,, Cibber. 8vo. 
1732. 

27. Acis and Galatea. A 
Dance, performed at Drury Lane, 
] 74Q, Inthis dance Sig. Campionl 
first appeared on the English stage- 

28. Acis and Galatea. Ser. 
by John Qay. 8vo. 1782. 

29.ACOLA8TU8. This play ia no 

more than a translation, for the 

use of children, of a Latin play pf 

the same name> written by Guil« 

b2 
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Pulloniiis^ ofi the story of the Pro- 
digal Son. It is printed in tlte 
old black letter, 4 to. and dedi- 
cated to the King. 

'* Joannis Palsgravii Londoni- 
'' ensis, Ecphrasis Anglica iu Co- 
" median! Acolasti. 

" Tlie coniedye of AcoukSTUs, 
•' translated into oure englyshc 
** tongue, after such maner as 
•' chylderne are taught in the 
' *' gram mar scholc; f}Tst,wordefor 
" worde, as the latyne lyeth ^ and 
' *' after wnrde, accordynge to tlic 
sense and meany ug of tbe Latfn 
sentences : by shewing what 
' they do value and counter\'ayle 
in our tongue, with admoni- 
*' tions set forth in the margyn, 
'' so oflen as any such phrase, tliat 
** is to say, kynde of spekyng used 
*'.of tlie Latyns, which we use 
'' not in our tonge, but by other 
" wordes exprcsse the said Lalyn 
*^ maners of speakinge, and also 
*' adages, metaphores, sentences, 
** or other fygures, poeticall or 
*' rhetoricall do require, for the 
'* more perfyte instructynge of tbe 
** lerpers^ and to leade theyni 
'^ more easily e to see ho we the ex- 
'' posytion gothe ^ ar.d afore the 
" seconde sceane of the fy rst acte, 
*' is a brefe introductory to liave 
•' some general knowledge of the 
•' dyA'ers sortes of meters used of 
*' our auctour in tliis comedy. 
. '' And afore Acolastus balade is 
*' shewed of what J^yndes of me- 
*' ters >his balade is made of. And 
' '^ afore the syxte sceane of the 
'* fourthe dj^te, is a monition of 
*' the rhetorycall composyiion used 
" in that sceane, and certayne otlx^r 
• *^*'aft<^r it ensuyinge. 

** Inlerpretedb;^ John Palsgrave, 

*' Aniio M.n.XL. * 
'*" WylliamFallonius, the maker 
'' of this present? comedy, did set 
*' it forthe before tlie bourgeses 
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'' of Hagen in Holand. Anix> 

" M.D.XXIX.*' 

30. AcT^o:^ andPiana. An 
Interlude, by Mr.Robert Cox^wicb 
a pastoral story of the nyinph 
GHIoone, followed by the several 
conceited humours of Bumpkin tbe 
huntsman, Hobbinal the shepherd. 
Singing Simkin, and John Sxrab- 
her the seaman. 4to. No date. 
The story is taken from ChniTi 
Mclamorphiacsm In tlie 2d edition, 
8\o. IG56, it is said to have been 
aeted with great applause at tbe 
Red Bull. In this edition was 
also' Uie addition of Simpleton the 
Smith, not before extant. Thest 
DroUs were afterwards published 
in Kirkman*s collection, <^led 7^ 
Jf^USfOrSportuponSport} which see. 

31. Act at Oxford. Com. b^ 
Thomas Baker. 4to. 1704. This 
author, tn his dedication to Lonl 
Dudley andWard, informs us, that it 
was forbid to be represented ; and 
at the same ttbie disclaims any in- 
tention of treating the iiniversitj 
of Oxford with rudeness, as it had 
been reported. It was afterwards 
altered, and brought out under tbi 
title of Hampstbad Heath. 

32. Aplla. Trag. by Mrs. West. 
Ncver^cted; but primed m tk 
first volume of her Poems andVlay. 
8v(). ] 799. It possesses consider- 
able merit; the language is highh 
poetical, and the Characters are 
well discriminated: it was, hov* 
ever, offered in vain to the mam 
gers of the winter theatres. 

33. Adel aids'. Trag. by Mti 
Alderson ( now Mrs, Opie) , acted 
Mr. Plumtre's private theatre 
Norwich, on the 4th and 6th 
Jan. 1791 1 the part of -Adelaide 
the author. Not printed, we beli 
The fable, thou^ simple, was i 
teresting, and the whole perform* 
ance did credit to the fair writer! 

^4. Ad£laxi>b* IVag.byHeoif 
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James Vye* Acted at Drury Lane. 
Svo. 1800. There is some fine 
writing in this piece, which will 
please in the closet; but it had no 
Interest upon the stage. The story 
is drawn from the latter part of 
the reign of Henry II. whose last 
days were so much embittered by 
the disobedient and unnatural con- 
duct of his sons. 

35. Adelaide deBrabant; or. 
The Triumph of Firtue. Dram. 
Kocnauce. Performed at Coven t 
Qardea« for tlie benefit of some 
dancers, 17-84. This was, we be- 
lieve, only a ballet. 

36. Adbjlaide dk Pontuiru. 
Ballet. Performed at CoVent Gar- 
den, 1784, for the benefit of Mens, 
Le Beuf and Mad. Bithmere. 

37- Adelaide ofWitlfingen. 
Trag. in four acts, from the Ger- 
man of Kotzebue, by B. Thomp- 
son. Svo. 1801. Never acted. 
This tragedy is unnatural and dis- 
gusting IB the highest degree. 
Like the greater part of the Ger- 
man dramas, too, .it is of au im- 
moral tendency 5 for, under the 
specioas disguise of attacking su- 
perstition and intolerance, religion 
Is, in almost every page, exposed 
to ridicule. 

38, Adelfrid. Hist.Dramn, in- 
terspersed with songs, by Joseph 
Maser. Written in J S07. Nei- 
ther acted nor printed. 

39, Adelgithaj or, TheFruks nf 
a single Error, Play, in five acts, 
by M. G. Lewis. Acted at Drury 
Lane,' April 1907r but previously 
printed. Svo. I8O6. It was in- 
teresting in the performance, and 
very well received. 

40, ApRLiNDA. Com. by Miss 
Hannah Brand. Thrs piece, which 
was never acted, we believe, is 
an alteration from La Force da 
Naturel of Destouches, ahd was 
j[>rintQd at Norwich in a volume of 



ABO 

plays and poems by the same au<- 
thor. 8vo. 1793. 

4L Adelmorn the Outlaw. 
Romantic Drama, in three acts, 
by M.G.Lewis. Svo. 1801. This 
piece, which is romantic enough 
in all conscience, w^as performed 
at Drurv Lane theatre: but with 
very little success, notwithstand- 
ing it hivd the aid of some charm- 
ing music by Kelly. The dialogue 
is inflated and incorrect; and the 
construction of the piece is better 
suited to a ballet, or pantomime, 
than to a regular drama. . < 

42, Adelphij or, llie Brothers, 
Com. translated from Terence, by 
Blchard Bernard. 4to. 1598. 

43, Adklphi. Com. The same 
play, translated by Charles Hoole^' 
8vo. 10*63. 

44, Adelphi^ Com. translated 
by Laurence Echard. 8VO..1694. 

43, Adelphi. Com. translated 
by T. Cook. 12mo. 1734. 
- 46. Apelpui. Com. translated 
by S.Patrick. 9vo.l 745. 

47. Adelphi. Com. translated 
by Gordon. l2mo. 1/52. 

48. AdelpiTi. Com. translated 
by'G. Col man. 4to. 17G5, 

4i), A new translation of the' 
Adkxphi of Termice into blank 
verse. Svo. 177-^* 

Kone of these translations were 
ever i n tended f()r,nor are they by any 
means adapted to, the English stage! 

50. AOMIRABLE CrICMTON, 

Trag. by C; . Galloway. Svo. 1 802. 
Printed in a volume with poem&. 

51. /\noLPHus ANnCLARA^ or. 
The Two Prisoners, Com. in one 
act, translated from the French of 
J. B. Marsollier, by Eleanor H — . 
Printed in The Lady*s Magazine 
for 1804. This is a translation of 
t!)e drama from which Mr.Kdnney . 
took his Opera of Matrimony. 

52.':heA0optedChild. Mus. 
DranK4, in two acts^ by Samuel 
b3 
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Birch. Acted with success at latcd from Metn$tasto« b/ }obi\ 

DruryLane. 8vo. 1795, Hoole. 8vo. 1800. 

53.THB Adopted Son. In the 57.The Advsktukers. Dram, 

first volume of the Poetical Works Piece, of two acts. 8vo. J777. 

of William Preston, Esq. Dublin, Printed at Canterbury. There is 

8vo. 1793, we find a song from a much good satire in this piece; 

tragedy with the above title ; but but, as tbe principal characters are 

whether it was printed, or still swindlers, it would hardly be en^ 

remains in MS. we know not. dured on the stage. 

54. Adrasta ; or. The Woman's 58. The Aovektukers. F. by 
Spleen and Love's Conquest. Tragi- E. Morris. Acted at Drury Lane. 
Com. by John Jones, never acted, 8vo. 1 790. This is a pleasing enter- 
but printed in~4ia...lj935. Part of tainroent, and was well received, 
it is taken froni Boccacet Diiy 8, 59. Adventukes in Madrid. 
Novel. 8. It has very little roe- Com. by Mrs. Fix. Acted at the 
tit. Queen*H theatre in the Hnymarket. 

55.AdrianandOrrila; or, ^ 4to. Nodate. [1709.] 

Mother's Fengeance. Play, in five GO. The Aovsktures of a 

acts, by William Dimond. Per- Nicht. F. by Mr. Hodson. Acted 

formed at Covent Qarden. 8v6. at Drury Lane. 8vo. 17JI3. Taken 

1806/ Of this piece the plot is from Fielding's Coffeehouse PoUti* 

simple, and some of the situations cian, without acknowledgment, 

are favourable to stage effect: stiU, and acted without much success, 

however, there is room for objec- 61. Adventures Sr five 

tioh, even as to the management Hovrs: Tragi-Com. by SiV Samuel 

of the plot. The whole is spun Tuke, Bart. Acted at Coui^4 Fol. 

out to too great a length 5 by 1663; 4to. 1664, 1671, 1704. 

which means the incidents do not D.C. — Downes, in his Rosdusjln-^ 

follow each other with sufficient gUcanus, says, it was written by 

rapidity to keep the interest fully that gentleman and the Earl of 

alive. The language and action Bristol. It is translated from a 

are more strained than the occasion Spanish play, recommended by 

seems to warrant : from the words KingCharles IL was acted thhrteeti^ 

and actions of Matilda one should days successively with great ap« 

have supposed that she had mur- plause, and has several copies ot 

dered, instead of stolen, a child ; verses prefixed to it by Mr. Cow- 

and the figurative speeches of the ley, and other eminent poets of 

lovers are sometimes even more that time. Echard, in the prefiice 

than romantic. Persons under the to his translation of Terence, says, 

influence of passion do not de- " This is one of the pleasamest 

scribe it : they feel it, and leave *' stories that ever appeared upon 

the description to others who see " our stage, and has as much va* 

it in Its effects. A ])erson labour- ** riety of plots and intrigues, 

ing under a strong delirium does ** without any thing being preci- 

not tell us that he is mad. In the *' pitated, improper, or unnatural^ 

above respect there is some objec- " as to the main action.** 

tionable matter in the piece. At 62. Adventures of half av * 

the same time, there is much in the Hour. Farce, by Christopher 

dialogue that is natural and praise* Bullock. Acted, without success, 

worthy. at Lincoln*s Inn Fields. 12mo> 

d6.ADRiAiriN Syria. Op. trans* 1716. 5th edit. 12mo. 1767. 
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63, The AotKktvkes op Tom 
Trif; or. The Wounded Scdlor. 
A naval Farce, by Henry Siddons. 
Performed for his benefit at New** 
castle, 179^» Not printed, we be«> 
lieve. 

64.ThbAovsitii£ment> or, A 
Bold Stroke for a Husbands Com. 
by Mrs. Gardner. Acted one night, 
Aug. p, 1777 » at the Haymarket, 
for the benefit of the authoress. 
Not printed. 

6S,Mi.hA. ATragycalEnterlude, 
or Discoonejmge Tragedie. Wro- 
teDiO bie Thomas Rowleie; plaiedd 
before Mastre Canynge, atte bys 
bowse nempte the Rodde Lodge 
(also before the duke of Norfolck, 
Johan Ho^ji'ard). avo. 1777» One 
of those pieces printed as pei*form- 
ancen of the 15th century, but 
now generally acknowledged to 
btve been the forgeries of lliomas 
Cbatterton. 

66. ^NEAS*sRvv£irGB,t£'i^A the 
Tmgedy of Polyphemus^ by Henry 
ChetUe. Acted 1598. 

67. Aseostation; oTfTheTem' 
pharos Stratagem, Farce, by F. 
Pilon. Acted at Covent Garden, 
with tolerable niocess. Printed iti 
tvo. 1784, with a hamoroos kind 
of dedication to Lord Grautley, as 
Chief Justice in Eyre. From the 
title, it is evidently a satire on the 
balloon mania. 

^8. iCxius. Op. translated from 
Metastasio, by Jubn Hoolet* avo. 

i8aa. 

6g. The Apfectei> Ladies. 
Com. by John Osell. This play 
is only a literal translation of the 
Precieuses Htdicules of Moliere. 

70. The A7EECT10NATE Fa* 
tREE. Sentim.Com. by JamesNel-* 
»on. 8fo. 1786. It is publisited 
hi a Tolume, with Essays on va*> 
rioQs Sofojeicts, and is better suited 
to the closet than the stage. The 
^otiments arejust^ t^d the mpral 
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is good ; but the cbarteters wlni 
novelty, and tlie dialogue seldonk 
rises above .mediocrity. Never 
performed. 

71. The AFFECTI05JATE Son/ 
See Theaxeical R£Coe1>eb. 

72. TttB Africans 5 or, TPhr, 
Lffve, and Duty. P* by George 
Colroan the Younger. Acted,.\vtth 
great success, at the Hay markets 
8vo. 1808. The plot a from Le^ 
Noievelles du Florian, and is re&Uy 
interesting. The characters of Mug 
and Sutta, however, bear too near 
a resemblance to the Trudge and 
Wowski of the author in his InkM 
and YaricQ. 

73. Against Momxjs's akb 
Zoi LU s' s. A Dramatic Piece, by 
John Bale, Bishop of Ossor^% on^ 
of the first Eugrish dramatic \Qi- 
ters. Of this piece we have no 
remains but the bare mention of 
it by himself, in hi's account of 
tl)e writers of Britain. 

74. Against those who a-^ 

DULTBAATE THE WoED OF GoD, 

A Dramatic Piece, by the iast* 
mentioned author $ and of which 
we have exactly the same kind of 
knowledge. Neitherof them were 
ever acted or even printed, but In 
all probability tliey were written 
between 1530 and 1540* 

75. Agamemnon. Trag. tmns^ 
fated from Seneca, by John Studly, 
in Queen Eltzabetirs reign. He 
lias, however, added a whole scene 
in the fifth act. 4to. 1581. In 
Mr. Kemble*s collection. 

76. AGAiyiEMNON. P. ascribed 
to Henry Chetfle and Thomas 
Pckker. Acted 1599. 

77. AoAVBMNuN. Trag by 
James Tiiomson. Acted at Drury 
Limine. 8vo. 173S. This tragedy, 
as Dr. Johnson observes, was'mu<^h 
shortened in tlie represexitation* 
It had the fate which roost oom*- 
4non]y attends mythologicalstQriei^, 
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and was only endured, but not fa- 
▼oured. It straggled witli such 
difiicalties through the first night, 
that Thomson, coming late to his 
friends with whom he was to sup, 
excused his delay, by telling them 
how the sweat of his distress had 
•o disordered his wig, that he 
could not come till he had been 
refitted by a barber. He had so 
interested himself in hisown drama, 
that, Mre have been told, as he sat 
in the upper gallery, he accompa- 
nied the players by audible reci* 
tation, till a friendly bint frighted 
him to silence. Pope (Sountenanced 
Agamemnon^ by coming to it the 
first nighty 

78. Agamemnon. Trag. trans- 
lated fromiEschylus, by R. Potter. 

4tQ. 1777 J 8vo. 1779. '* In this 
** tragedy the reader will find the 
*' strongest traces of the genius of 
.AUchykis; and the most dis- 
tinguisbinff proofs of his skill. 
Great in his conceptions, bold 
and daring in his metaphors, 
** strong in his passions, he here 
** touches the heart with uncom* 
'^ mon emotions. The odes are 
" particularly sublime, and the 
'^ oracular spirit that breathes 
" through them adds a wonderful 
'' elevation and dignity to them. 
** Short as the part of Agamemnon 
** is, the poet has the address to 
" throw such an amiable dignity 
'' around him, that we soon be- 
'*' come interested in his favour, 
** and are predisposed to lament 
** his fate. The character of Cly- 
*^ temnestra is finely marked ; a 
** high-spirited, artful, close, de- 
** termined, dangerous woman. 
" But the poet has no where ex- 
** erted such efforts of his genius 
** as in the scene where Cassandra 
'^ appears : ias a prophetess, she 
•* gives every mark of the divine 
*' inspiration, ^m the dark and 
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distant hint, through all the 
'* noble imagery of the prophetic 
'* enthusiasm \ till, as the cala«- 
'* strophe advances, she more and 
** more plainly declares it. As a 
suffering princess, her grief is 
plaintive, lively, and piercing ; 
" yet she goes to meet her death, 
" whicli she clearly foretels, with 
'* a firmness worthy (he daughter 
" of Priam and the sister of Heo* 
" tor. Nothing can be more ani* 
** mated or more interesting than 
** this scene. The conduct of the 
** poet through this play is exqai- 
" sitely judicious; every sceoe 
** gives us some obscure hint or 
*' ominous presage, enough to keep 
** our attention always raised, and 
*' to prepare us for the event 1 
" even the studied caution of CI7- 
** temnestra is finely managed tm 
produce that effect; whUst the 
secrecy with which she conducts 
her design keeps ug in suspense^ 
and prevents a discovery, tilt 
*' we hear the dying groans of her 
" murdered husband. The scene 
^* of tliis play is at Argos, before the 
** palace of Agamemnon.** Potter^ 
7g* Aggression; or, TheHc" 
Toine of Yucaian, Ballet ci Action 
[by Mr. Farley]. Acted, with ap- 
plause, at Covent Garden, April 
1805; but certainly not the best 
thing of the kind that we have 
seen. . 

.80. Agis. Trag. by John Home. 
Performed at* Drury Lane. 8vo. 
17^8. This play is founded on a 
story in the Spartan history. Whe* 
ther the author was only warmed 
by the spirit of a particular party » 
or that he chose in this piece to 
give vent to his resentments against 
bis countrymen foi* the rigour 
wherewith they had persecuted 
him on account of his former tra* 
gedy of Douglas, it is difficult to 
determine; but it is at least appa^ 
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rent, tbat throughout the whole of 
the piece he has kept up a figura- 
tive retrospect of the x:onduct of 
the Scots in regard to King 
Charles I. and that> ill tlie cha- 
racter of his Agis, he has never lost 
sight of the idea of that unfortunate 
prince. It was performed with 
tolerable success, being strongly 
supported, not only by a party zeal 
in the author's favour, but aho by 
the additional advantages of very 
fine acting, and two poihpous and 
solemn musical processions. — ^ 
Without these assistances, how- 
ever, it is somewhat doubtful wbe* 
tber it might have met with the 
same success. Ou this tragedy 
Mr. Gray, in a letter to Dr. War* 
ton (see Mason*s Memoirs of tlie 
former, 4to. edit* p. 26l), has tiie 
following remark: '^ I \:ry to 
'^ think that it should be by tlte 
** author of Dov^las: why, it is 
'^ all modem Greek ; the story is 
'' an antique statue painted whito 
*^ and red, frized, and dressed in 
** a negligee made by a Yorkshire 
^ mantua^maker.". Jgis is said 
to have been written before Dou»^ • 
/or, though acted after it. 

81. Aglaura. Tragi-Com.by 
Sir John Suckling. Acted at the 
private house in Black Fryars; 
Fol. 1638; 8vo. l646. llie au- 
thor has so contrived this* play, by 
means of an alteration in the last 
act, that it may be acted either as 
a tragi*coroedy, or a perfect tra- 
gedy : a plan which was followed 
by Sir Robert Howard in his Ves- 
ial FirgtH. The scene lies io 
Persia. 

32. Agmunda. Trag. by Hon- 
nah Brand. Her play of Huniades, 
which did not succeed on tbe stage, 
, at Drury Lane, was soon aftcc re- 
produced at the Haymarket un- 
der this title (the character of 
. Hiadades .being omitted 1) } but^ 
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after a candid hearing, it wa^ 
quietly dismissed, as not suited to 
stage representation. 
. S3. Agnes D£ Castro. Trag. 
by Mrs, Cath. IVottcr, afterwards 
Cockburtie. 4tp. Acted jat tiie 
Theatre Royal, i6g6.. It is built 
on a French novel of the same 
name, translated by Mrs. Behn, 
and deservedly met with \Qry good 
.success. 

84. Thb Acreeablb Sepaka- 
TXON. Com. Entertainment, bf 
Dr. Colliugwuod. Never acted. 
PrintedatBerwick. 12mo. Nodate. 

Q5, The Agree ABLE SufirnisE. 
Com. of one act, translated frotu 
Marivaux, 12mo. \J^, Perform- 
ed by tbe scholars of Mr. Rule*s 
academy at Islington. Printed in 
Poetical Blossoms, or, 'The Sporii 
%f Genius, 

86, The Agreeable Surprize. 
Musical Farce, by John O'Jieefe. 
Acted at the Hay maiket, 1/81. 
Not printed by tbe author- (but 
often spuriously) . It is, certainly, 
uiferior to his previous perform* 
ances, and exceptionable for in* 
decency of allusion in some partt 
of it. The character of Lingo, 
however, was represented by Mr. 
Edwin with so much real humour, 
that ^he audience forgot the ab- 
surdity both of the fable itself, and 
the conduct of it; and by the 
merits of Messrs. Bannister, Faw* 
cett, and other popular actors, in 
the same part, the piece has con- 
tinued a fav6urite ever since. It 
V as originally brought out in Dub* 
lin, under the title of The Secret 
Enlarged, and it had then no auc- 
cess. > 

^7* Agrippa King of Alba ^ 
or. The False Tiberinus, Tragi- 
Com. by John Dancer. This is ii 
translation from M. Quinault; it is 
in heroic verse, was performed se- 
veral times with great applause at 
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the Theatre Royal In Dablin> and Jackson) but revised by Mr.Kinre 
wafi printed at London in 4to. 93. Ajax. l*rag. translated by 

1675. George Adams. 6vo. 1739. 

88. AoairriVA, byThos. May. 94. Ajax. Trag. translated by 

See Julia AoatrriiiA. ' Thotnas Franklin. 4to. l7Sg^ 

Sg.AoRiPPiKA. Trag. in rhyme, 8vo. iy88. 
by John Lord Hervey. Not printed. gs. A/ax. Trag, translated 

This performance still remains un- from Sopbodes by R, Potter. AtOk 

published in the possession of the 1788. " The contest for the aims 

iBristol family. See Walpole's " of Achilles, the decision in fa» 

Anecdotes, vol. ii. p. 14^. '* vour of Ulysses, the indignation^ 

90. AgHippina, byThos. Gray. " nindness, and death of Ajax, 

4to. 1773. This piece consists " are circumstances well known : 

only of two scenes of a tragedy, *' on these Sophocles formed tbe 

so admirably executed as to make " tragedy now before us, wHich 

one lament that the author did not ** has ever been esteemed one of 

complete it according to his oriei- " his greatest works. — ^The scen^ 

nal design. The story was m- '* is before the tent of Ajax, tbm 

tended to be taken from the 13th " last in station 1 so that it has tb^ 

and 14th books of Tacitus. The " camp and fleet of tbe Grecian! 

language of this production , though '' stretching along the shore to tfatt 

far from wanting ornament, is bv ** west, a valley terminated hf 

no means overloaded with it j and, " mount Ida lying to tlie e«isl« 

had our author lived to complefe " The simplicity of the ancient 

his undertaking, it could not fail '' drama generally conined th6 

to have proved the noblest pattern *' whole representation to on€ 

for the style of imperial tragedy. '* place, from which the chorus 

Dr. Johnson, however, observes, '* was not allowed to depart. So* 

*' it was no loss to the English *' pbocles has here ventuned tCk 

^' stage that Agrippina was never ** vary the scene, and to disperse 

*' finished." The fable, indeed, *• the chorus, whom be brings to* 

could not possibly admit of any *^ gether again in a wood at the 

good character, and therefore only *' foot c^ Ida, where Ajax had 

terror could have been excited by " fallen upon his sword. Th^ 

it. The loss of die reader never* ** reader of taste will rise with the 

theless may have been consider* *' poet superior to the rules of 

able; for, to use* the critic's own " cnticisni, and acknowledge, that 

sentiments concerning our author, «* even ihe single speech c^ Ajax 

*' a m^n like him, of great learn- ** over his sword is of more value 

*' ing and great industry, could '* than all the unities." Potter. 
*' no.t but produce somewhat var- 96. The AiK*BALtooft. M.I>» ' 

'* ]uat)le.*' 8yo. 1784* Of this piece weknovr 

91. KtNo Ahasverus and nothing but thj^ name. 

Quf EN Esther. An Interlude, 97 » Aladdin $ or, Tkt Whn^ 

attributed to Robert Cox, come* derful Lamp. Pant. Perfoimed at. 

dian,] and is published in the second CoventGatden, 1 788. Thegr^pnd* 

yart of Spwri uptm iSjp^, 1$79. work of this pantomime is £noni 

92. Ajax. Trag. 12mo.J714. t)^ Ariibkm Nights Bnterttdfrnents, 
This is only a translation fron;^ the T^ music by Mr. Shidd. 
Greek of Sp^hoclet' by a |fr. 98^^ Alaiia||. '^rag. by^fce. 
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Ol^vile, Lord Brook. Fol l633. Thomas Hey wood Arid Wentworth 

The scene of this play is laid in Smith. Acted l602. N. P. 

Ormus, at the mouth of the Per- 104. Alb&rt anp Adelaide j^ 

Stan Gulf, and the plot taken or. The Victim of Cofistancy. Viom. 

from sonie incidents in Herbert's [by Samuel Birch], Acted, witk 

Travels. The author has followed success,' at Covent Garden, l^d^t 

the model of the ancients ; the Not printed. This heroic romance 

Prologue is spoken by a Ghost, is founded on a story by Madame 

who gives an account of every Genlis, which was more closely 

character 5 and so strictly has he translated by Mr. Hoare, undeir 

adhered to the rules of the drama, the title of The Captive of Spils-* 

that he has not throughout intro- burg. This piece has usually, but 

duced more than two speakers at erroneously, been ascribed to th^ 

a time, excepting in the choruses pen of Mr. Cobb, 

between the acts. 105. Albert and* Rosalie, 

99. AtARBAS. Dram. Opera, See Dramatic Appellant. 
written by a gentleman of quality. lOO'. Alberta. Trag. by J. 
4to. 1709. The scene lies in Ar- Carter. 8vo. 178/. Never per-» 
cadi a in Greece. From the Pre- formed. 

face it appears not to have been 107. Albertus WallensteiWi 

acted. late Duke of Fridland, and General 

100. The Alarm. By J. M. to the Emperor Ferdinand IL Trag. 
Swiney.* Printed at Cork. We by Henry Glapthorne. It was 
know * nothing of this piece but acted at the Globe by the Bank 
the name. Side. 4to. 1634. 1640. The 

101. The Alarmist; or, Cheer^ scene lies at Egers, and the plot 
ful Opinions, Int. by J. P. Rober- is merely historical, being built on 

dean. This is merely a dialogue facts not very distant from the 

between a patron-hunting player time of writing it. The diction 

atid a rich monopolist. It was is good. 

first recited by the author as a^no- 108. Albix a , Countess Raimond, 
nodranha, at " Ati Attic Evening's Trag. by Mrs. Cowley. Acted at 
^' Entertairnnent y*^ got u^, under the Hay market, 1 779. 8vo. In 
his management, in the town of a Preface, which is suppressed in 
Lewes, for the benefit of the poor, a second eciition of this play, arc 
in 1-800, but was afterwards al- many complaints against the me- 
tered add transferred to the thea- nagers of Drury Lane and Covent 
tre. It is printed in the author's Garden, and some insinuations of 
" Fugitive Prose and Ferse," Chi- unfair practices towards the au- 
Chester, 8vo. 1603. thor while the play wks in their 

102. Alarum for Lokdox: hands. The charges of plagiarisnj^ 
Gr, The Siege of Antwerp: with from this piece seem to have no 
the ventrous Actts and valorous other foundation than in the fancy 
Deeds of the kme Soldier, Tragi- of the author. The language of 
Com. Acted by the Lord Cham- Mrs. Cowley's play is harmonious, 
berlain*s Servants. 4to. l602. This and sometimes forcible ; the ima- 
i>lay is not divided into acts 3 the gery in general just, and the sen- 
plot is taken from The Tragicdl timents are moral and important ^ 
History of the City of Antwerpi yet it had little success, being 

103. AlbeksXjtallas. P. by act^d only tix times. It^Iiowever, 
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Eve rise to a paper war between veoant. 4to. X62g. Tlie stonr h 

audior and Miss Hannah More, found in Bandelloj the Hisioires 

109. Albion. Intcrl. nien- Tragiques, torn. iv. Nov. ig, aud 

tioned by Kirkman only, and pro- some of the historians of the 

bably the same as is entered, by Francs and Lombards. The scene 

'Thomas Col well, in lite Stationers' IWa in Verona. This, which was 

Company's books of the years Davenant's first play, is dedicate 

1565 to 1^66^ under the title of to the unfortunate £arl ot Somer- 

•' A Mery Playe, bothe pytliy and set, and the Dedication is followed 

** pleasaunt^ or Albyon Kniglit." by eight copies of commendatory 

no. Albion 3 or, The Court verses. It comains a frequent 

9f Neptune. A Masque, by T. sprinkling of bombast and obsce** 

Cooke. 8vo. 1724. The scene uiiy. 

laid on the British seas. 116.'' Album azar. Com. pre- 

111. ALBION AND Albanius. ." scutcd before thc*King'sMajestle 
Opera, by J. Dry den. Acted at " at Cambridge, (he pib of March 
the Theatre Royal. Fol. 1085 j *• l6l4, by the gentlemen of Tri- 
4to. 1691 . Set to music by Lewis " nity College. 4to. l6l5, l634." 
Grabuc, £sq. The subject of this In Dodsley's Collect. This play was 
piece is wholly allegorical, being written by Mr. Tomkis,ot Trinity 
intended to expose the fanciful College ; and acted before King 
doctrines of Lord Shaftesbury aud James on the day abote men- 
his adherents. Downes tells us, tioned. Dry den » in a Prologue 
that, happening to be first per- composed by him for the revival 
formed at an unlucky time, being of it, considers it as tlie original 
the very day on which the Duke of the Aichytnistp and charges Ben 
of Monmouth landed in the west, Jonson, in very positive terms, 
and the kingdom in a great con* with plagiarism, but without any 
•ternation, it ran but six nights j foundation, as this play >Yas nei* 
which, not answering half the ther acted nor printed until foiv 
charge the company had been at years after The Alchymui. 

in getting it up, involved them 1*1 7 . Aleumazaa. Com. by 

very deeply in debt. David Garrick. Acted at Dmry 

112. Albion Queens. See Lane. dvo. 1773. This is an aU 
Island Queens. teiation of the above play. Tlu)agh 

113. Albion Rebtor'd; or, it had the advantage of the best 
Time turrCd Oculist, A Masque, performers, yet neither on this, 
Never acted. Svo. 1/57. »>or a former revival of it in 174S, 

114. Albion's Triumph, per^ did it meet with much success. 
sonaled in a Maske at Court, by 118 Alcamenes and Mena* 
the King*s Majesty and his Lords lippa. Trag. M^ars, in his Ca* 
(all whose names are at the end), Jalogue, ascribes this plav to Wil» 
the Sunday after Twelfth Night, liam Philips. Chetwood, we be* 
1631. 4to. The scene is Albi- lieve, witli his usual want of fide> 
polls, the chief city of Albion, lity, has given it the date of l668« 
Injgo Jones had a share in the in- 1 19. Alcanor. A Play, by Mr. 
vention of this masque. The Cumberland, witli this title, is 
words by Aurelian Townsend. advertising, as being one of a col- 

115. Albovinb, King of the lection intended for publication t^ 
Lombards, Trag. by Sir W. Da« subscription. Never performed. 
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120. AxcESTis. Trag.'trnns- '^ open tbeir eyes, has aomethiDf 
latfed from Euripides, by R. Potter. *' iu it so inimitably excellent^ 
*4to. 1781. Api)llo, who'had been ** that it is certainly as great a 
kindly received by Admetus When " masterpiece as has ever appeared 
banished from heaven, prevails *' by any hand. The author'g 
upon tlie Fates to spare the life of '^ great address, in showing co- 
his benefactor, on condition that *' vetousness the motive of tlie 
sooie near relation would consent •-'* actions of the. puritan, the epi- 
•to die for him ; but neither his '* fcure, the gamester, and the 
father; nor his mother, nor any of '' trader f and that all their endea- 
his friends, are willing to pay tijts " vours, how differently soever 
ransom. Alcestis, hearing this, *' they seem to tend, centre only 
genennwly ilevotes her own life to *• in that one point of gain j shows 
save her husbarid*s. Upon this " he had, to a great perfectibn, 
fable the poet has built his drama. ^'' that discernment of spirit which 
With a beautiful s'unplicity which *' constitutes a genius for comedy." 
characterizes the compositions of —See Albxtmazar: 
the ancients, aiid with a tender- J 23. TitE Alchymist, by Ben 
ness of which his own heart was Jonson. Ail additional scene to 
peculiarly susceptible, he has gi- this play, written by Mr. Moser, 
ven tiiese scenes of domestic sen- was printed in The European Ma* 
stbiiity and distreijs their full effect, gazine^ vol. Iv.* I8O9. 
The design of this tragedy is, to 124. Alcibiades. Trag. by 
recommend the Virtue of hospi- Thomas Otway. Acted at thu 
tality 5 as well as to keep alive a Theatre Royal. 4t0. I675, 1687. 
generous and social benevolence. The %iory of this play ts taken 
The scene is in the vestibule of the fropi Com. Nepos and Plutarclu 
house of Admetus. The autlior has, however, consi- 

121. Alcestis. Trag. trans- derably departed from the history, 
•lated from Euripides, by M.Wod- making his hero, Alcibiades, a 
bull. 8vo. 1782. man of the strictest honour, wlio 

^122.The Alchymist. C.byBen chooses ratJier to lose his life than 
Jonson» Acted by the King's Ser- -wrong his defender, Kinj; Agis, 
vants. 4to. 1(510; 8vo. 1756. or abuse his bed j whereas Plutarch 
This play is toa well known and gives him a quite different cha- 
sdmired to need any comment on, racter. It was Otway's first play, 
or account oii it. I-iet it suffice and is written in heroic verse. 
to say, that the design of it was 125. Alcibiades. Trag. by 
to lash the then prevailing passion William Shiriey. This play has 
for Alchymy, and point out how not yet been printed. It was pro- 
easy it is for mankind to be im- mised, however, in a collection of 
. posed on where some darling folly the author s dramatic works, and 
lends its aid to the imposture, appears to have been refused by 
Sir Richard Steele (Tatter, Ko. 14.) both Mr. Garrick and Mr. Harris, 
wys, '^ This comedy is an ex- 126'. Alexander. Op. byAn- 
'* aropleof Ben Jonson'sextensive thony Henley, Esq. The writer 
*' genius and penetration into the of Mr. Hx?nley*s life says, he al- 
f* passions and follies of mankind, most finished an Opera with this 
** The scene in the fourth act, title at the time of hfs death, and 
'"where all ihe cheated people that.it was to be set by Pur- 
*' oppose the man that would cell. 
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tASPE. Cora, by John Lyly* 
Played before Queen Elizabeth, 
on Twelfth-Night, by the chiU 
dren of Paul*i. 4to. 1584, \5gi | 
l2mo. 1^32. In Dodsley's Col* 
lection, 17bO. Plot from Plioy** 
Nat, Hist, book xxxv. ch. 10. 

128. Alexander avo iMfo* 
VTKB. Play, by Maifli»^ S^ugb*- 
ter. Acted in 159s. N.P. 

129* AlexavDi^ AND Statira; 
or, Tlie Death of Bucephalus. A 
Twgedy Iwr warm Weather, writ- 
ten by a Gentleman (Dr. George 
Walliii), and acted at York, Leed», 
and Edinburgh. Whether it wa^ 
ever printed, we know not. 

1 30. Alexander ^nd theKino 
OF Egy^^tV a mock Play, as it is 
acted by the mummers every 
Ghristmas. 4to. Printed at New- 
castle, 1788. 

131. Alexander THE Great, 
br T. Ozell. Translated fr#m Ra- 
cine. I2mo. l/l^- 

132. Alexander the Great. 
Op. perfor^ned at Liucoln*s Inn 
Fields. Svo. 17^5. 

133. Alexander the Great. 
Trag. altered iVom JLee's Rival 
Queens, and acted at Drury Lane 
and Covent Garden. Svo. 1/70. 

134. Alexander THE Great; 
or, The Comfucst of Persia. He» 
role Pantomime, composed by J. 
D'Egville. Performed at Drury 
,Lane. Svo. 1795. Music by Kra- 
zlnski Miller. In this ballet ware 
eiiiibited the general incidems of 
Alexander's progress in Persia; 
his difficulties in surmounting the 
apprehensions and reluctance of 
his army; his alliance with the 
celebrated Amazon ; the furious 
impetuosity of his courage at (he 
storming of Gaza ; the battle of 
Arbela; his. treatment of Darius 
and bis tamily, and his entrance 
lintp Babylon and martiage with 
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Statira, Tbe scenery of this per* 
tbrmance surpassed every thinr 
pefore exhibited on the £ngli^ 
. stage. The history of the action of 
this pantomime was written by 
Mr. iCcnible, and distributed gtSL" 
tk^at the theatre. 

1 35, The Alexandr^banTea-" 
6EDY. By William Alexander, 
Earl of Sterling. 4to. 1 605 , 1 60/ ; 
fol. 1637. The groundwork of ^ 
this play is laid on the differences j 
which arose among Alexander's 
'captains, after his decease, about 
the succession. Jacob contradicts 
Langbaine for saying that it is 
written after the model of the 
ancients, yet condemns tiie play 
for those very faults which could 
only arise from the author's having 
followed that model, and conse- 1 
quently mu^t be mistaken either 
.on one side of the question or the 
other. The noble author has un-* 
doubtedly kept the ancient tragic 
writers |)erpetually in his eye, and 
even borrowed freely from their 
thoughts j several whole speeches 
being apparently little more than 
tran.slations from Virgil, Seneca, 
and others. He has kept close to 
historical fact, even in his epis(xles> 
yet lias neglected the very essencs 
of tue drama, viz. action j the first 
act being wholly employed by the 
ghost of Ale^xauder (probably in 
imitation of Seneca's ThyeslcsJ ; 
tiie second having but little to do 
with the main business of the play, 
beginning with the council held 
by Perdiccas, Meleager, and the 
rest of the commanders: and 
through the whole remainder of 
the piece scarce one action is per- 
formed in the view of the audi- 
ence ; the whole being little mor» 
than a narration, thrown into the 
mouths of the several characters, 
of adventures achieved by them- 
selves and otliers. The scene lies ^ 
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m Bah^km, anc) the plot is to be 
found lo Quintus Curttus* Diodo* 
rus Siculus^ Orosias, 3rc. 

136. Alex AS ; or. The Chaste 
Gallant, By Philip Massinger. 



entirely iiew*inodclled by the lat« 
(cl- ; (10 part of the first being re* 
tained, except a few lines. Though 
excellently performed, it was not 
very successful. The Pn>logu« 



By this title Massinger's Bashful was written by the £arl of Corke. 



Lwer seems sometinies to have 
been called. 

13/. A(.£XIS AND DoRINDA* 

Musical Piece. Acted at Lincoln's 
Inn Fields, 1725. N. P. 

13S. Alxxis*s Parapise, .D. 
Op. l6SO. 

139. Alrxis's Paxadisb^ or, 
A Trip to the Garden of Love at 
Vauxhalli as privately acted by 
tlie Ladies of Honour, Cooi. by 
James Newton, Esq. Svo. 1722, 
1732, and N. D. 

140. Alfred. A Masque, by 
James Thomson and David Mal« 



— It has been said, that Mallet 
procured Alfred to be performed 
at Drury Lane, by insinuating to 
Garrick, that, in his intended Lii<^ 
of the Duke of Marlborough^ he 
ihouldi by an ingenious device, 
find a niche for the Roscius of 
tlie age. " My dear friend," said 
Garrick, ** have you quite left olT 
" writing for tlie stage ?" The 
hint was taken, and Alfred waf 
produced. 

144. Alfrbd the Great, De** 

LIVERER OF HIS CoUNTRY. Trag. 

8vo. 1753. This is a despicable 



let. Svo. 1740. The scene of performance, written, a$ the title 
this play lies in Britain , and the page declares, by the author of 



story from the English history at 
the time of the Danish invasion. 
It was performed the 1st of Au- 
gust 174€C in the gardens of Clief- 
den, vi eroinmemoration of the 
accession of George L and in ho- 
Hour of the birth-day of the Prin- 
cess of Brunswick; the Prince 
and Princess of Wales, and all their 
court, being present. The Judg- 
ment of Pans, a Masque, and 



The Friendly Rivals* 

145. Alfred. Trag. altered 
from Mallet, by David Garrick. 
Acted at Drury Lane. 8vq. 1 773. 
The alterations in this piece arc 
but trifling, sfbd its success was not 
greater than on its original per* 
^rmance. 

146. Alfred. Trag. by Jc^hn 
Home. Acted at Covent Garden. 
Svo. 1778. Thi? play, which is 



also several scenes out of Eich*s the last production of its author, 
pantomimes, were performed at was so coldly received by the pub-« 



the same time. 

141. Ax. FRED. An Qpcra, as 
altered from the above play. Ac|ed 
at Covent Garden. 4to. 1745. 
The principal vociil parts by Mr. 
Lowe, Mrs. Arne, Miss Young, 
and Mrs. Sybiila. 

142. Ax. PREP THE Great. Mu- 
sical Drama, acted at prury Lane, 
1745. 

H3. Alfred. A Masque, by 
David Mallet. Acted at Drury 
Lane, avo.1751. Tbi,s is .the play 
of Messrs. Thqtnson and MaJJet, 



lie, I bat it was performed only 
three nights. 

147. Alfred. An Historical 
Trag. SvQ. 1789. Printed in a 
Collection of Miscellaneous Poems 
at Sheffield j in which town it had 
been acted. 

148. Alfred ; or, Tke Alagic 
Banner, Drama, io three acts, 
by J. O'Kecfe. Acted at the 
Hay market, 1796. Svo. 1796. 

149. Ai^Foifso, King of Gas- 
Tii^E. Trag, by M. G. Lewis. 
>^t^ atporent Garden, Jan, 15, 
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f S02, bat previously published in 
8vo. 1801. Many [Kirts of this 
piece are sketched with abtiity and 
judgment, and it is not wanting 
in mterest; (he language, how- 
ever, is unequal, being often elo- 
qaent and rnipressive, and not un- 
^equently turgrd and bombastic | 
and there ans some inconsistencies 
in (b« conduct of the drama. It 
wa«, nevertheless^ well received, 
and i^ the best play that this au- 
thor has produced. . 

150. The Algekine Slaves. 
Mus. Ent. by James Cobb. Acted, 
xvithout success, at the Opera 
House in the Haymarket, 1792. 
This was merely an abridgment 
of The Strangers at Home, and 
has not been printed. 

151. Ajlgonah. Cora. Opera, 
by James Cobb. Acted at Drury 
Lane, for Mrs. Billington^s bene- 
fit, April 30, 1S02, but not 
printed. It is an alteration from^ 
Tke Citerohee^ with some new 
music by Kelly. Songs only pub- 
lished. 8vo. 1802. 

152.AtiVBANDMERnY. Fnrce. 
Acted at Drury Lane, May I796, 
and ascribed to a Mr. Brown. It 
contained some broad humour, 
bui had little other merit, and was 
performed four or five nights. We 
have heard Mr. Grubb (one of 
■the proprietors of the theatre) 
mentioned as the author. Not 
printed. 

153. All alive and meriiy. 
Com. by S. Johnson (the dancing- 
master). This piece was acted at 
Lincoln's Inn Fields, about the 
year 1737> without any success, 
and has never been printed. For 
some ju-^gment of thw gentleman's 
^writings in general, see Hurlo- 

THRUMBO. 

154. All at Home 5 or, The 
Irish Nieces^ Com. printed at 
Dublin. 12Rio« 1S04. Never per- 
formed. 



155, All bsdevillbd ; er. The 
House in an Uproar. A Farce, by 
Moses Browne. 8vo. 1723. Sc^ 

POLIDUS. 

156, An Allbgomical MoR AX 
Dramatic Musical £NT£RTAiif« 
MENT, by way. c^ EpitbalamhuD. 
12ino. 1770. Printed in a novel, 
entitled Constantia% or, The Dts-- 
tressed Friend, 

157- -^t-L Fools. Om. by 
George Chapman. 4to. I<j05. In 
Dodsley's Collection, 1 780. The 
plot is founded on Terence's Heau^ 
ton^'timarumenos. It was accounted 
an excellent play in thosse times, 
and was acted at the Black Friars 
with considerable applause. 

M8. All for Fame; or, ji 
Peep al the Times, Comic Sketch, 
by Andrew Cherry. This was per- 
formed, or rather recited, for Mrs. 
Mountain's benefit at Drury Lane, 
May 15, 1S05, and pleasantly ri« 
diculed the rage for infantine ac« 
tors. 

J 59. All FOR Love; or. The 
fForld Well Lost. Trag. by John 
Dr)'den, written in imitation of 
Shakspeare's style, and acted at 
the Theatre Royal. 4to. 16/8, 
\6Q2, 1/03. This is generally 
considered by the critics as the 
most complete dramatic piece of 
that justly-admired author. I'here 
needs, perhaps, no other reason to 
be assigned for its being so, than 
that it was the only one (amongst 
a very large number) wjiich he 
was permitted to bring to that per- 
fection which leisure and appli- 
cation, added to a great degree 
of 'genius, might be expected 
to attain. Tlie plot and general 
design of it are undoubtedly bor- 
rowed from Shakspeare's Antovy 
and Cleopatra 5 ' yet justice and 
candour require this confession at 
least from us, that as much as he 
has fallen short of his first model 
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lii ate and ortginality, hfe^'haS* ^*«re seefi no tnbm, several pdrts^ 
equally surpassed him in poiht of * were performed by due person;^ 
regularity and poetic haimony ; ' arid thus perhaps four or five ac-* 
and it may perhaps stand her^fter ' to^'s served for the tvliole. - 

as a matter of contest, whether' i(Ji. All wok vfHt^ bettsb } 
this tragedy is, or is not; tohcf* or. The InfalHde CJutei Com. Ay ^ 
esteemed as an invincible trtaster- F. Manning. Acted dt the Thea<^i 
piece of the power of £nglis^h tre' Royal, Dmry - Laae^ 17C»< 
J>oetry. 4to. N. D. The scene lies m^ 

Dryden indeed tells us^ that ft" Madrid, a^dthe Prologue m^s' 
b tkeon/y play heu*tote for hitnst^fi ' written by Fat^ubar^ 
the rest were given to the pecfple.' 1(52. Ali in a Bvstlb. Com, 
It is by universal consent (as Dr.* [by Francis Lathom] . Printed at 
Johnson observes) accounted the' Norwich. 8^0.1795. London, 
work in which he hM admitted' 1800. Never actidd.^ 
the fewest improprieties of stvie' 'l03. All in Obou Humovh,^ 
or charactser,- but it ha.^ one'fablt Dranr. Piece, ill orie act, l^W;* 
equal to many, though rather 016- * C. Oulton. Acted .at the Hay- 
ral than critical, that,' by adnfyit- niarket. 8vo. l'^3i It is a slight* 
tiog the ronitfntic omtiipotencei^f' piece, but -is not tinabaiiiShig> and 
love, he ha^recomxhended as ladd- ' is sttli per^rtned occasionally* 
able and wortliy of imitation' Ib^t * *164.- All:iN' tHt'RiOHT. F.'- 
conduct which^'throngh all ag^, translated from Destouehes, vby-^ 
the good have ceftsured as vidfoas, ' Thomas Hull, af^d 'a^cted at.^Go- 
and' the bad demised as foolish.^^ *V vciit Gapden Theaite-ei the 2€th of - 
l(JO. ''Amoral andpitiefnl Co- ' Apnl 1766^ for (he^ti^Mdatot's Id^*-* 
'* luedie, intided AlL^por Md- liefit, - Not pirinted. • i -' > v: 
** NET, |)laltiJy repre«erttirtg, the 1^5. All in THBRlc^HTf or;' 
** mannfei<s of iSien and fashion of The^ Cuckold in good Ea$yiml, 'F-^" 
•' the worldy how*a-da()'es .•* Com- 8vo. 1762, A low> stiapid, pxsd^i 
piled byThotna* Lu^ton.* 4to. * indecent piece. 
B, L. 157$. 1-he chareffcters of 166, All in the WkonOt* 
this jpieod are, The(^)gy, Science, Com. by Arthur Murpliy. 8vo/ 
Art, Money> Adulation, Godly 1761. Tbls comedy made its. 
Admonition, MifiChievous Help, first appearance in the summer* 
t*4easure/Pr0ss^ for Pleasure, Sin, season, at the Theatre Royal in 
Swift to Sin, Virtue, Humility, Drury Laue, undef the conduct of 
Charity, AW for Money, Danjna- Mr. Foote and the author. 16. 
tion/Saian,Pdde»GUnrony, Learn- met with success, ^and deservedly^ 
ing with Money, Learnitig with- ' The intention of it is to bring to- 
out Money, Money without Leafrn- gether into one piece, and repre-* 
iftg, 'Neither MtJiieynoi! Learning, sent at one view, the various ef- 
Moneyless, Moneyless and Friend- * fects of the passion of jealousy in ' 
Jess, Nyehol, Gregory, Graceless, 'domestic life, acting on ditferent 
Mother Crooks tfudas^ Otves, Wil* dispositions and difierent tempers, 
lv«mi and tlie-<fV^o Wives,- but,' and under the different ciroum-' 
as not more fhatf tl^^o of these stimces of husband and wife, lover. 



rflijNerii, ^i^atmdst three, were and mistress. The author con- 
ever on tlie-stkige at ohce, and ge- fesses, in his ■ advertisement pre- > 
Derally/^w^Msliit^^ey di^pMred, fixed to the ptece^ that some of 

V^L. ti. c 
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hU hintt btfra been borrowed frete 
tlie C^octt ImogifKnre of Moliere. 
Tbe plot and conduct in ge.geraJ, 
however, muflt beallowed his own, 
apd t9 kave gr^t merit* The cha** 
r^ers ane not iU dvawB, thougk 
t>erbapsootp0rfecUxfiniiibedj the 
ip9sundei:st404ing« and perpkxi(iea 
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*' what hath happened this 
'« at Che fiank'ft Side. The Kiog*« 
'* players bad a new piny, calkd 
'' All is tauk, representing some 
'' principal pieces aH (he reign of 
*< Henry the Eighth, which was^ 
*• set forth with many extmordi- 
** Mtf circnmstancesof pomp and 



pf^odaced among- them by the. " majesty, even to the matting of 
WrQng-headed|)esfi:of. this absurd ^ the stage* the kn^hts of the 
passion, are uataral and uulbrced^ ''order with their Georges ind 
aj)d the incidents are so happily ** garter, the guards with their 
contrived* that«. aitliopgh the an* *' embroidened coats, and theiike^ 
dience seen) from time td time '' sufficient in troth with a whil« 
to have somc^ insight ifUo what. '* make greatness very familiar» 
•bc>uld Miow, yet something new ** if not ridiculous. Now Kiiig 
andiHiexpeqted'is perpetually start*" " Heucy making a masque at t&e 
ing up to. surprise. And. enl^Ftain' *' CArdioal Wotsey's house, axMi 
Ibem. In a word, it is one of '' oertain cannons being shot off 
the busiest pkiy4 we are acquainted. '^t#t>i8 entiy, some of the paper 
with ; and, if we [miiy be allowed ** or other stuff wherewith one of 
to hint at a. fault in it,, it appears "wtbem was stpppej^ did light on 
tq be> th9t, in consequence of the« *' the thatch.where, being thoi^ht 
variety of iocidet^ts. and number of/ '*. at first but an idlesmoke» and 
characters, tke dtnuuement seems/ 
rather too much- hurried on, dnd* 
to want somewhat of that distinct- 
Apss whichtbe author, with a little 
mQre paips^ might have render^ 
it capable of4 On.the.whole, how- 
ever, it is a very entertaining co- 
xt^edy} and we cannot help think- 
tng the Lady.Eestless in this play 
more truly a Jealous fVtfe, and, 
for the importance of the scenes 
she is introduced into, more high< 



" their eyt^ more attentive to the 
**. shoWi it kindled inwardiy, and 
**. laa round like a tniio, contfum- 
'' ing, withip less than an Imnu-, 
" the whole hpuie. fo the verj 
*'. ground. This was the &tal pe* 
''.rigd of that virtuoiis fabrique, 
*' wherein nothing, did perish bat 
" wood and straw, and a few for- 
" saken cloaks i only one man 
'^ had his breeches set on fire, 
that wonld perhaps have broiled 



}y finished, than the Mrs. Oakley of *' him, if he had not, by the be- 
Mr. Colman*s comedy ; fc)r our " nefit of a provident wit, put it 
sentiments in regard to which, see 
Jealous Wife. It was after- 
wards brought again on this same 
stage by Mr. Garrick for the win- 
ter season, and met with the same 
approbation as in the summer. 

167% All is not Gold that 
OLisTBB)8. Play; by He^ry Chet* 
tie and Sam. Rowley. Acted 16OO. 

1^. All is True. Wotton says, 
under dateJuly 2, l6l3, *' I will 



out with bottled ale." Of thisi 
piece (here is no other account oq 
record. 

l§g All mistaken -, or, Tk^ 
Mad Couple. Com* by the H^o. . 
James Howard, £sq^ acted at t^ 
Theatre, Royal. 4to. I672 -, 4to. . 
1710. Thescene lies ia ilt^y. Thia^ 
is a pleaaant pieoe^ ^ 

170. All. NttSi^iyAKEw. ^om^hf^ 
William Sbirley< alibis* is* au pi* 
^^ entertain you^ifae present with (etatioA of Shik^eaiiii. Caif?i^i 
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ef Errors, with great additkMis. 
It has neither been printed - nor 
acted. 

-171« Ali ON A Summbk'sDay. 
Com. by £]tz. Inchbald. Acted 
at Covent Garden, Dec. 15, 178/5 
but it \^as disapproved, and has 
not been printed. In a letter, 
which the lady published at the 
time, this piece was declared to 
haye been *' given to the theatre 
** contrary to her inclination, and 
" even contrary to her most ear- 
** nest entreaties," by the mis- 
taken friendship of the manager. 
It possessed some 6f the tnetiu' of 
Mrs. I.*s ether dramas, but did 
not seem to have been finished' 
with sufficient care. 

1*7^* AXL PLBAS*D AT LAST. 

Com. 8vo. 1/83. Anon. This 
piece was acted and printed in' 
Dublin. 

1^3. All Plot 5 or. The Dis- 
guises: Com. by Mr. StroXide. 
Acted at Lincoln's Inn Fields, be- 
tween 1662 and 1671. This play 
is mentioned by Downes as having. 
been performed only three times. 
It seems not to have been printed. 

174. All puzzled. F. Anon. 
3702. Whether snch a piece ex- 
ists is uncertain. Neither Jacob nor 
Whincop mention it ; and . it first 
appears in-that doubtftil authority, 
Chetwood*s British Theatre. 

175. All the World's a 
Stagb. Farce, by Isaac Jackman. 
AiSted at Drury Lane. Svo. 1777. 
This farce has some humour, and 
is still represented. 

• 176. All Vows kept. Com. 
Acted at Smock Alley. ]2mo. 
1733< Printed at Dublin. Scene 
Verona. This comedy was writ- . 
ten by Captajin Downes; nephew 
and aid-du-campof PrimateT^oad- 
}«y, when he was one of the lords 
juitices of Ireland. It w?ir, we 
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have heard, condemned on iti Sni 
exhibition. 

177* All up at Stockwxll; 
or. The Ghost no Conjuror, Int. 
Acred atDrury Lane, for Mr. Wes- 
ton's benefit, April 1 772. Ncft 
printed. 

178. All without MoiiBr. 
Com. See The Novsltt. 

179. All'S PAir IK LovB } or; 
A Match for the Lawyers. F^cer; 
Acted at Covent Garden, April 2g^' 
1803, for Mr. Mnnden's benefit, 
and well received. Not printedf 

180. All's lobT by Lust^ Trag. 
by William Rowley. Acted at th^ 
Pbcenis, l633. 4to. This play 
was well esteemed. Its plot 48 
chiedy from Novel 3, of the Uth^ 
fortunate Lovers. The tragic parts 
are affecting, and the coitoic witty. 

181. All's Oitfi.; or. One of 
the foure Plaies in One, called A 
Yorkshire Tragedy, played by the 
King's PJ^yers. 4to. l508 j 4to. 
1619. This is one of the spurious 
plays ascribed to Shakspeare. 

182. All's well that bnimi 
WELL. Com. by Shakspeare. Fol. 
1623. This play, which is sup« 
posed to have been sometimes call- 
ed Lovers Labour JVonne, was ori- 
ginally taken from Boccace, but 
came immediately to Shakspeare 
from Painter's Gi/letta of Narhon, 
in the first volume of The Palace^ 
of Pleasure, 4to. 1566, p. 88. Dr. 
Johnson says, it '* has many de<« 
'^ lightful scenes though not suf- 
'^ ficiently probable, and some hap- 
*' py characters though not new; 
'* nor produced by any deep know* 
f^ ledge of human nature. Pa- 
*' rolles is i boaster and a coward, 
" such as has always been the 
" sport of the stage, but perhaps^ 
" never raised more laughter or 
** contempt than in the hands' of 
''^Shakspearei 

c 2 - 
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" I caonot reconcile my heart 
" to Bertram, a man noble with- 
** out generusity, and young with- 
*' out truth} who marries Helen 
'^ as a coward, and leaves her as 
a profligate : when she is dead 
by his unkindnesti, sneaks home 
'/Jo a second marriage, is ac- 
" cused by a woman whom he has 
<« wronged, defends himself by 
^' falsehood, and is dismissed to 
**. happiness/' 

. 183. All's well that ends 
WELL, withr alterations by J. P. 
Kemble. Performed at Drury 
Lane Theatre. 8vo. 1 793. 
• 184. Alls Pebce fJike Pierce). 
A play witk this title is mentioned 
in Henslowe*s list, as belonging to 
the stock of the Rose Theatre near 
&ank Side. 

' 18S. Almahidb and Hamet. 
Trag. by Benjamin Heath Malkin. 
8vo. 1804. Never acted. This 
play is preceded by a very sensible 
discourse on our dramatic writers 
(something in the manner of Diy- 
den'^s dedications), inscribed to 
Mr. Kemble. The tragedy is 
founded on Dr)'den*s Conquest of 
Granada \ but the author has judi- 
ciously avoided the incongruities 
and extravagancies of his prede- 
cessor, and has rendered his 
oiece at once pleasing -and pro- 
oable. 

186. Almanzor and Alma- 
hide 5 or /The ConquesUif Granada. 
The second part by John Dryden. 
Acted at the Theatre Royal. 4to. 
lt^72; 4to. 1^8^. See CoNttUBST 
OF Gaanada. 

187. Almeda; or, ThcNeapo*> 
iitan Reuenge. Trag. Dram. N. A. ^ 
8vo. 1801. This piece is said to 
be written by a Lady. Jt is taken 
from the well-kuowp romance o£> 
The JLife ofMp^eUii and, though 
horrid, borders on the ludicrous.. • 
A dying, .but unrepentant^, gdul- 
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teress, procores her loyerj to whoM 
inconstancy she owes her last ill- 
ness, to be locked up in a chesty 
intending him to be buried alive 
witli her. The rerenge, however^ 
is frustrated 3 and the loveo Coant 
Casalia, is restored to liberty and 
the arms of Zeiector* the object of 
his honourable passion. 

1 88. Almena. Op. by Richard 
Rolt. Acted six nights at Drurj 
Lane. 8vo. 17t>4. The music by 
Arne, jun. and Battii^ill. The 
story taken from the Persian his- 
tory. 

iSp. Almbtda ; or. The Rival 
Kings. Trag. by Gorges £dniand 
Howard. l2mo. 17^- Printed 
at Dublin. 3d edit. London. 8to. 
1/^. The story of this phj it 
taken firom Almoran and Hamet 
by Dr. Hawkeswortb, and it is de- 
dicated to the queen. 

190. Almbyda, Queen of 
Geanada. Trag. by Sophia Lee. 
Acted at Drury Lane. 8vo. 1796, 
This piece is possessed of both 
poetry and pathos, and was well 
acted ; yet it had not piuch sac- 
cess, being performed only four 
nights. 

191. Almida. Trag. by Mrs. 
Celisia. Acted at Drury Lane.. 
8vo. 1771, From the exoellent 
performance of Mrs. Barry (now. 
Crawford), this play, though. a^ 
very poor one, had a considerable 
run. The outlines of the fable, 
and sevciral other parts of it, are 
taken from Voltaire's Tancrede. 

192. Almibina. a roockTrag, 
Performed at the Roy/ilty Theatre^ 
Sept. 10, 1787. This piece was 
acted by one person (Mr. John. 
Palmer, with the aid of woodep 
or pasteboard rigures)«..on the plan 
of Whitehead's Fatal CoNSTA&l-^ 
CY. The idea had been also put 
in practice before by Foote, in hjs 
Traqbdy'A-la-Mode. The pre- 



21 



ALP 

«ent piece, which had no great 
merit, has been ascribed to Mr. 
Jackman. Not printed. 

193. Almyna 5 or. The Jralian 
f^ow. Trag. by Mrs. Manley. 
Acred at the Theatre Royal in the 
Haymarket, I7d7. 4io. The 
scene lies in the capital of Arabia, 
and the fable is taken from the 
life of Caliph Valid Amanzor, 
with some hints from the Jralian 
Nights* Entertainments. The cha- 
racter of Aimyna is drawn from 
Dennis*s £jrfa^ on Operas, wherein 
is given a view of what heroic vir- 
tue ought to attempt, not what it 
naturally is. 

194. Alonzo. Trag. by John 
Home. Acted at Driiry Lane. 
8vo. 177^. By the assistance of 
Mrs. Barrv*8 excellent acting, this 
piece obtained a nine nights* hear- 
ing, and then sunk, as it deserved, 
into oblivion. 

195. Alphonso, King OF Na- 
ples. Trag. by George Powell. 
Acted at the Theatre Royal, 1 691. 
4to. The Scene lies in Naples, 
and the story is founded on Nea- 
politan history. This play, how- 
ever, is taken from the Young j^d- 
mired of Shirley. Prologue by Joe 
Haines; Epil. Durfey. 

19^. Alphonsus, Empbror of 
GERMANY. Trag.by George Cliap- 
man, often acted with great ap- 
plause in Black Fryars. Printed in 
4to, 1654, Tfiisplayseemstohave 
been written in honour of the Eng- 
lish nation, in the person of Ri- 
chard, Earl of Cornwall, son to 
King John,^andbrother toHen. III. 
who was chosei) King of the Ro- 
mans in 1257) at the same time 
that Alphonsus, the 10th King of 
. Castile, was chosen by other elec- 
tors. In order to cast an oppro- 
brium on this prince, our author 
represents him as a. bloody tyrant, 
ffod^ cpntrary to other historians. 
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brings him to an untimely end ; 
supposing him to be killed by his 
.own secretary, in resentment for 
the death of his father, who had 
been poisoned by him : and, to 
complete his revenge, he makes 
him first deny his Saviour in hbpe§ 
of life, and then sti<bs him,* glory- 
ing that he had at once destroyed 
both soul and body. This passage 
is indeed related in Clark's Exani'^ 
pies, and some other authors ; but 
for the true slory consult Md* 
riana de Reb. Hispan, lib. xiii. 
c. 10, and other Spanish historians. 
There is a good deal of Crerman 
interspersed throughout this play> 
which is certainly not one of its 
author's best productions. 

197' ALPHONSUS, King o^ 
Arragon, Hist. Play, by R.G. 
Acted with applause; and publish^ 
ed in 4to. 1509. 

198. Altam^ra. Trag. byBenj, 
Victor. 8vo. 1 7J6, This play was 
written fifty years before the pub- 
lication of it^ and had been in re^ 
hearsal at Drury Lane, but was 
prevented being acted by an ac- 
cident. The hint of the plot wa| 
taken from a volume of Letters, 
called Philander and Silvia, written 
by Mrs. Manley, on the unhappy 
fate of Lord Grey, who married the 
eldest daughter of Earl BerkeleyjJ 
and afterwards debauched her 
younger sister ; but, for the priu" 
cipal subject of it, the author was 
obliged to a similar story in the 
histoiy of Italy, between the ducal 
houses of Milan and Bologna. 

199. ALTEMiRA.Trag.in rhyme, 
by Roger Boyle, Earl of Orreryi 
Acted in Lincoln's Inn Fields, 
1702. 8V0..1739, Jhe scene is 
Sicily. This play being left un- 
finished by his grandfather, Roger, 
EhiI of Orrery, the Hon. Cbaries 
Boyle, afterwards Earl of Orrery, 
was pleased to revise it, an^ to 
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fepanitei from a vast variety of 
wtt, and redundance of moral 
thoughts* which made the whole 
of au extreme len^h, the most 
beautiful and instructive turns of 
both, 80 as to reduce the poem 
within a reasonable compass. The 
]prologue was written by Lord 60- 
lingbroke ; the Epilogue by Charles 
^oyle* Esq, It was published by 
Francis Manning. 

200.Th£Altebnativb. Com. 
Acted at Dublin, 17 q6. 

201. Alzxra; or, Spanish In- 
sult repented, Trag. by Aaron 
)^ill. Acted at Lincoln's Inn Fields. 
8vo. 1737, 1760. This play is a 
translation from Voltair&5 and, al- 
though Hill*s language is very 
pervous and forcible, yet a strict 
adherence to the rules of the 
drama, and that passion for long- 
winded declamation so prevalent 
fniong the French writers, throw 
^heaviness into the piece, which, 
however strongly it may be sup- 
ported, render it ever tedious and 
insipid to the taste of an English 
aadience^ It met, however, with 
(he e$r\Y approbation of the great 
King or Prussia, who, in a letter 
to Voltaire, dated 8th of August 
1736, writes, " To the graces of 
f novelty, Alzira joins a happy 
^' contrast between the savage and 
'' European manners. In the cha- 
^' racter of Gusman you show 
<' that Christianity, ill understood, 
f' and under the guidance of mis- 
*' taken zeal, inspires the heart 
<' with more barbarous ferocity 
f than Paganism itself. Comeille, 
f the great Coroeille, who at- 
f' tracted the universal admira- 
'' tion of his age, were he to rise 
^' from the dead in our days, 
f' would behold with wonder, and 
f' perhaps not without a mixture 
<f of envy, the goddess lavish those 
f^ favpuifs u|^.^oi| wbi^h s|^^ be- 
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'/ stowed on him with a sparing 
" hand." 

202. AxziRA. Trag. translated 
from Voltaire, by WiUiam Somer- 
vile, Esq. This wa& never pulK 
lisbed or acted. It is, however^ 
mentioned by Lady Luxborouj;h 
to be in her possession in 17^0u 
See her Letters, p. 2n. 

203. Alzika. Trag, translated 
from Voltaire. Printed in Vol* 
taire's Works, l2mo. under the 
name of Dr. Franklin. 

204.ALZUMA. Trag. by Arthur 
Murphy. Acted at Covent Gar-> 
den. 8vo. 17/3. In this play 
our author has striven to unite the 
chief incidents of the Ipbigenim in. 
Tauris, Atura, and Semiramisi 
but with little success. It was de« 
signed fo^ representation durtxig 
the Spanish war, and from 
thence would have derived some 
temporary advantages. It is bj 
far inferior to the Orphan of China,. 
Zenoiia, and The Grecian DaugA^ 
ter^ by the same hand* and waf 
received with coldness throughout 
its nine nights* existence on the 
stage. 

205. Amadis. Op. Mr. Ool-t 
ton mentions a piece of this name 
and description, but without date^ 
author*s name, or where acted^ 
That gentleman, we conclude^ 
had not seen it ; nor does it ben 
long to a collection of English 
dramas, being an Italian Opera, 
performed at the King's Theatre* 
Printed (with an English trans- 
lation as usual) in 8vo. 171^^ and 
dedicated to the Earl of Burling* 
ton by Heidegger, who might be 
the translator of it. The title if 
Amadis of Gaul. 

206. Amadis ; or. The Love$ 
of Harlequin and Columbine, Pant^ 
Acted at Lincoln's Inn Fields, 
1718* This was an entertainment 
of ^ mixed. kind^ part serious an4 
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pwart grotesquew it was^composed 
by Mr. L»un, i.e. Rich. ' 'i.u 

207- AMiALA8(yKTr 'ChjEB^- OP 

71IB jQ6»x*it«. Tragedy, by iohti 
Hughes. iTbis^ being a juvenrilfe 
production of the authot, ^ho^ 
age 'when be wxoeeit ^as only 
niiiet6en> Is doemed too ^{i^rfect 
.for publication^ tiibugii some 6f 
the speeches and* scenes ha^e eft>- 
dent nft^rka of gennis« It ^as 
M'rttten in iQQd, add was in MS. 
in tfa& fiosaessioD-of ithe late-Hev. 
Mt* John Banicomhe, authoi* of 
T^e Femintad, ^c.:&c; 

206«. Amawa. Dratnatic tV>e»i^ 

b^ Mrs. Elizabeth Griifith. 4tb. 

-17^* - The story of thisi piece ts 

-takeoo from TkeAdvtmturtr, Nbs^72 

and* 78. It was never aci^. 

209;. Am «•»», Ki HG or £gyp9. 
'Trag. by Charles Marsbi Whhi- 
eop 8aya> that this play was na.<€r 
perfortbed ^ bat that is a mistake'; 
for -It was acted one night attife 
Ltttlcr-Tbeatre :in the Haymarfck. 
dvo. 17^^« ' Scene Meiupbia^ 

dUt Am JkzoN> Qvavs ; WiThe 
Jmourt of TAaUstris to Aiexandtr 
the Gredt'.^ A Tragi^Com. »iM he- 
roic vcfse, by J. Weston. 4to. 
IW7. The story from a. Curtids 
and Strabo. This play was never 
acted, by reason^ of the author's 
hearing of two plays be^des oti 
the sasne-sabjett intended for t^e 
stage; 

211. Tmb AiCBRR Box. Com. 
Op. Printed at Doblin; i2ino. 
ISOO. 

212. Thb Ambiguous Lovia, 
Farce, by Miss Sheridafn. Acted 
at Crow Street Theatre in Dublin, 
17SI 5 but not printed. 

213. Thb Ambitious Slave ; 
or, A Generous Re&enge, Trag. 
by BIkaoah Settle. Aeted at tins 
Theati^ Royal. 4to. lC^4. The 
floepe U the frontiers of Persia. 
ThtBipUyi as appesn^ by Th Mines' 
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Mercury, mi^ with bht il) aoo 

-214. Thb AiiBiTicrus STAVBa*- 
MAN.J* ^i-. T^ Loeydl Favjouri^, 
Tcag; by J. Crawne. Acted bf tiie 
Theatre BoyaL 4lo: iQjg, Thi? 
play, though esteemed by the ai»- 
thor a& one of his ' beat pc3rfbrm- 
-ilnces, met' with very ihdi^RBn^t 
fsucceas. .{The scene lies in Faaisi 
lahd for ihA piot,<«ee JDe SerreSj 
MeaKfayz&Cv » • 
i: 215< Trb Ambitious .Stb^- 
mothe:r. IVag. by Nicholas Bowe, 
4tp. 1700$ 4to« 1702, wi(h the 
addition of a new scene. Act^, 
-with success, at Lincoln's Jna 
Fields. The sc^ne Hes in Persd* 
polis^ and th^ character^ are m^e 
Persian } but the . design of the 
play seenads to haVe been I^UMb 
from the establishing df Solomoki 
on the thsxme of David, by Ba^h- 
sheba, Zadock the Priest, aUdNa-? 
than th0 Prophet. See 1 KAuff, 
chi'u from^ver. S. * 

Perhaps none of our an&ofV 
pieces exhibit so manly a dialogue 
as thatwluch passes bbcwe^nMem* 
non and Magas, at the beginning 
of the second act. Th& niajesdo 
honesty of the old Persian general 
by far outweighs the tempestuous 
ravings of Bajniset, or the pbik)«i 
sopiitc effusions of Tamerlane and 
Ulysses. 

Tlvis play was revived by Mr, 
Garrick. at Drury Lai>e, in the 
year 1758$ the principal charac* 
ters being performed by Messrs, 
Mossop, Fleetwood, Holland, Mrs, 
Gibber, Mrs. Pritchard, and Miss 
M'ackliu ; but it had not so mitcb 
success as it deserved. 

21 6. Ambitious Ybmobaitcb, 
Traff, Dram, of three .acts, by 
DeJla Crusca [Mr. Robert Merry], 
This is printed in the first vohime 
of Beirs BriUsh Allim. Small 
Svo. 1 790. Never performed. The 
c 4 
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«CQn0 18' Imd in Milan, and tKe 
story wild and improbable. The 
plot appean to hkve heea uig- 
.getted by Macbeth, and Romeo 
-and Jolieti Some of Uie cliarae- 
ters are also derived from the same 
-aource. 

217. THaAMBITlOVtWjDOW. 

fCoihic Entertainment: By Wil*- 
liam Woty.: JSvo. 17QQ. Printed 
,at Nottingham t at the end of a 
volume of" Poeticaij^MusewunAC* 
ThB hint of the piece is taken 
from a circumstance related in 
Chrysal; or, Tke Adveatures of a 
Guinea, vol. ii. 

218. Amboyna ; or. The Crutl^ 
Hes of the Duieh to the Einglhh 
. Merchants. Trag. by J. Drydeo. 
Acted at the Theatre Royal. 4to. 
1(^5$ 4to. 1691. Scene Am- 
«boyna. The plot of this play is 
chiefly founded on hiatory . See 
Wanley*8 History ofMuh^ lib. iv. 
C^.IO.; .and Purchas's PUgrimagi, 
vol. iv. book 10> ch. l6. The Rape 
•' of Isttlinda, by Hannaa, is built 
.on a novel of Giraldi» Decad. d, 
Nov. 10. It is, as Dr. Johnson 
observes, a tissue of mingled dia- 
' logue . in verse and prose. It' was 
:a temporary pertbrmance, written 
. in the time of the Dutch war, to 
inRame the nation against their 
enemies ; to whom he hopes, as 
he declares in his Epilogue, to 
make' his poetry not less destruc- 
tive, than that by which Tyrtaeus 
of old animated the Spartans. This 
play was written in the second 
Dutch war in 1673. 

219. Amelia. Op. after the 
Italian manner, by Henry Carey, 
set to music by J. F. Lampe, and 
f^ormed at the French Theatre 
in the Haymarket. 8vo. 1 732. 

220. Amblia. a Musical £a- 
tertainment, by Richard Cumber- 
land. Acted at Covent Garden. 
$70. 176^« This was taken from 
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^Nie '8ummer*s Tale of the 
author. 

' 201. Amelia. A Mosical £n- 
tertlinment, by Richani Ctimbei^ 
hmd. Acted at Dniry Lane. 3tt. 
1771* Thename^iece, vkb sooap 
sUgfataUemtiotis. 

^ £1921 All CLiA ; or. The Dmke 9f 
tFoiff. Translated from Vokaire, 
in vol ill of Dr« FraakHa'a edition, 
J2tnoi Tbe original play was 
atered: December 17^2. 
.'>223. lAvBiiDB roa LADkBaj 
.with tbe merry Pralilcs of MgU 
CutpuTse\ or, 2h Humours ^ 
,Iharing. Com. by Nat. Field. 
4to. l&xs^ 4io. \6sg. Scene Loih 
don.> The plot of SubtJe's tempt- 
ing- the wife At the. request «f the 
husband, seems ftnun^ed -on* the 
novel of the Cwewue^ IlupetriimeMi 
-in Don Quixote. This play vas 
.writloA by our author,' by way of 
making the iadies ameoda lor a 
comec^t called H^aman^s u /HKm- 
ihifcock, which he had . written 
sonie.y^rs before, and frhpseveiy 
title seemed to be a aatise on their 
sex. 

224 The AMBHtCAN Hb«qivb; 

or, Jngratilitde Pmished. Pant. 

. Performed ai the Hay market, 19th 

March 1792, for the ben^t qf 

Mr. Palmer. This perfprmance 

met with a conaidecable degree of 

disapprobation. It was founded 

V)u the story of Inch and Yarifo, 

225. TMcAylea 10 AN Indian; 

or. Virtues of Nature. A Play, 

in three acts, with notes, tband^ 

op an (odian t^. • By Jaines 

Bacon. 3vp. 179^. This pl^ is 

found<id on a poetn printed io 

America, entitled Qudbi ; or, Tht 

Viriues of Nature, an ladian tale, 

in four cantos, l^ Mrs. Mortoq, 

a lady of Boston in New England. 

It appears to have been ofiSbred tb 

the Managers of Dxury LatneThe? 

atre^ but rejected by them > sUid 
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t)ie; author with candour acknow*- 

iedges; his opinion now to be, that 

At is not written with suiBcient 

knowledge of the^Vtt de ikealre to 

- haveicsucceeded on the stage with* 

jottt'ooosiderable* alterations. The 

acetxe lies in AnQenca, ehiefiy in 

the oduntry of the Ulinois, but in 

the last act in that of the Harons, 

• 22^. Ambbican Slaves ; or« 
Lw^ and Idberiy . Com.Op. pers- 
formed at Yh\mfr\Q%.l^^, for the 
.benefit of Mr. Madar^ , and most 
fM^obafoiy written bjr hknself. We 
:are ttoc certain th^t this was the 
earliest date of its performance. 
. ''35*7* AsciNTA.' A Pastoral. 4to. 
Ji)28s Translated [supposed by 
-J]»|jMa'>Reyjii}lds] (ttva the Italian 
iCf Ta9s<>,wi th Ariadhe'«Cotnplaint, 
i« imitation oi^Anguilara, 
. « 2W,.A^ii9Vhi the fatnous Pa!»- 
tcoral by TorquatoTasso>- translated 

by John Dancer. Qvp. 1660. 
. 339. Aminta. Pdst< Com, by 

Tasso^ in Italian . and English. 
fTranslatea by P. i). Da Bois, B. A. 

of rSt,>Mary Hall. 12ttio. I726. 
:2i30. Amintas. P^Aoral, by 

Jobti Oldmixon. S^e Amyntas. 

r 2^K Amintas. Dram. Past. 

fCraoiilated from Tasso^ by William 

Ayre. 8vo. Nadate. [173?.] ' 
23%. Amintas. An Eng. Op. 

Peribrmed at Covent Gariien. 8vo. 

y 7^« 'ThU wB& at) aiteration from 

'Bolt's Mo^al Shepkerdy made by 

Signer Tendiacci, who performed 

the part of Amiptas. 

' 233. Thb Amokous Aovisk* 

TU^E 5 or. The Plague of a wan- 

m Wife. Pant. Performed at 

ihe Haymarket 1730. 

234. Amorous Bigot, with 
the second part of Teague 0!Di' 
velly. Com. by Thomas Shadwell. 
Acted hy their Majesties* Servants. 

.4to. l$go. It is very inferior to 
the first part» called The Lanca- 
shire Witches, 



fl3S, Amokous FavtasmI', 
Tragi-Com. by Sir William Lower, 
12mo. \660. This play is trans^ 
laied from the Fantoine Afnoureux 
of Quinault, which appeared with 
great success on the French stages 

236. Amorous Gallant ; or. 
Love in Fashioji. Com. in heroic 
verse. As it was acted. 4to. 167^ 
Miserable poetry, See Amorous 
Okontus^ 

237. The Amorous Gooubss; 
or, Harle^in Married, JPant, 
Adted at Drury Lane 1744, 

Q3S. Amorous Misbr ; of. 
The Younger the Wiser, Com. by 
P. Motteux. 4to. 1705. The 
scene lies in Spain. In \70J it 
WHS reprinted 5 and the first title 
' altered to Farewell Folly ; or, 
^&c. The scene a country towi^ 
near London. 

239. Amorous old Woman; 
or, *Ti5 well if it take. Com. by 
a person of honour (attributed bj 
Langbalne to Thomas Dnfifet). 
Acted at the Theatre Royal. 4to, 
1674. It was afterwards (1684L 
republished, with a new title-pag^ 
by the name of The Fond Lady, 

240. Amorous Orontus ; or, 
Ltme In Fashion, Com. in heroic 
verse,* by J. Bulteel, Gent. 4to. 
1665. It is a translation of the 
yimour a la Mode of T, Corneille, 
the original plot of which is bqr- 
rowed from a Spanish play, called 
El Atfior al Uso, by Ant. de Solis, 
This play has sometimes the title 
of The Amorous Gallant, atKi^ 
the date of 1675, 

24 L Amorous Prince; or. 
The Curvms Husband, Com. by 
Mrs. Behn.' Acted at the Dujce^ 
Theatre. 4to. 1671. Theplot of 
this play is built on lh6 novel of 
the Curious fmpertin^ent, and on 
Davenport's City Ntghi^cap, Mrs. 
Behn has, however, greatly ex* 
^Ued th^t play, fi^d even improjred 
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an the novel itself. Scene the 
court of Florence. 

242. Amorous Quabrbl. C. 
i>y OzelJ. Translated from Mo- 
Iiere*s Depit Amoureux. From 
this play Dryden s Mock Astrologer. 
add the greater part of Ravens- 
croft's JVrangling Lovers, are ap* 
parently borrowed. 

243. The Amorous Quarrbl. 
Com. Translated from Moliere, 
and printed in Foote*s Comic The- 
Hire, vol. iv. ]2mo. \J62. 

244. Amorous War. Tragi- 
Com. by Jasper Maine^ D.D. 4to. 
16AS\ 8vo. 1659. 

245. Thb Amorous Wiik»v ; 
or. The Wantm Wife. By Bet- 

. terton. 4to. 1/06. This is no 
more than a translation ad lUiium 
of Moliere*s George Dandin, Ex- 
elusive of some little deficiencies 
In point of delicacy, this may be 
esteemed a play which has had its 
full share of applause* It former- 
ly was frequently acted, and with 
success; but of late 3rears has 
been laid aside. A farce, how* 
ever, called Barnaby Brittle, 
taken from it, is still often per- 
ibrmed. 

246. KAmoub a la Mods; 
or. Love ^ la Mode, Farce, in 
three acts. 8vo. 17<^* This is 
merely a translation from the 
French, and said to be the work 
of Hugh Kelly. It is one of those 
pieces which generally are pro- 
duced by a successful performance. 
This waspublishedat the time when 
]^acklin's Love h la Mode was 
acting with great success. 

247. Amphrisa \ or. The For- 
$Qken Skepkerdesse. Past. Drama, 
by Thomas Heywood. Printed in 
bis <' Pleeuant Dialogues and Dra- 
mas" &c. 12nH). 1^7. 

248. Amphttrion; or. The 
Two &»sias. Com, by J. Dryden. 
Act^4 at tb^ Thoatre Royal. 4to. 
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16^. This play is founded 
the Two Amphytfions ef PUmtoi 
and Moliere. The scene lies its 
Thebes, and the music of tlie 
aongs is composed by Puroell. Our 
author, as Mr. Thornton 
** has tboogbt piroper to 
" guish the serious from the 
'* mtc parts, by •giving the first in 
'* verse and the oth«r in prose, 
*' which it may be feared in tbe 
'* latter part has too often led him 
'< into such low and fareical stalT' 
*' as neither his Latin nor bis 
*' French original betrayed him 
" into." 

249. Amvhttbion. ComedjT, 
translated from Plautus, by L». 
Echard. 8vq. 1094. TheRomaoe 
believed that this play made macb 
for tbe hononr of Jupiter; them- 
fore it was conmionly acted m 
times of public troubles and Gala<i- 
mities, to appease his anger. 

2A0. AMFBYTRioir. Comedy, 
translated from Moliere, by Os^. 

251. AMFHTTRtoN. Translated 
irom Piaolns, by Thomas Cooke«r 
12nio. 1746; 12mo. 1754. I>^i- 
cated to the Earl of Chesterliekl. 
Printed as a specimen of a trans* 
lation of Plautus, which the au« 
thor never finished. 

252. Amph YTRioK > or, The 
Two Sosias. Com. altered ftoa^ 
Dryden, with Moliere's IKalogue-* 
Prologue between Mercttry and 
Night, introduced into the first 
scene, and the addition of some 
new music. Acted at theTheiitro 
Royal in Drury Lane. 8vo. 1 756, 
This alteration was made by Dip, 
Hawkeswortb, dt Mr. Garrick^s 
desire; » 

253. Amphytrion. Comedy, 
translated firom Plautus, by Bon«* 
nell Thornton. 8vo. 1 7(?7. «' lo 
" the Prologue to this play is the 
'' only mention made," says Mn 
Thorqton^ <' in any sm^ieiit aa« 
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'^ tbor, of that mixed kifid of play 

** ii^hicb is called tragi-comedy, 

**^ or rather trag^ico-cQinedy ; and 

^' the reason giv-en fpr that appel- 

*' lotion is, that the highest cha- 

*^ raciers^ evea of gods^ as well as 

** the low/e^t, were introduced lo 

*^ it (perhaps indeed this is the 

** only play of the kind that was 

^' ever. prodiM^d) : but without 

'' this reason, the distresses of 

** Amphytrion and Alcnaena^ with 

/'.the coxxiical humours of Sosia 

** and Mercuiy^ luight give it a 

y fair title to this appellationi even 

'* according to the niodern accept- 

f'-ation of the term; as it is not 

9* necessary th^t a, tragedy should 
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poetry in our language j kpacialcea 
of the best properties of Guarini'« 
and Tasso's poetiy, yitbout being 
a servile imitation of either : its 
style is at once simple and ele* 
vated, natural and dignified. 

257. Amynta* of Tasso. 
Translated from the original Ita* 
lian, by Percival Stockdale. 8vo. 
1770. 

258. The Anacreontics Ret 
vivEiJ. Interlude of Songs. Acted 
at Covent Garden, 1800. 

2dg. The Anatomist 3 or. 
The Sham Doctor, Com. by Ed- 
ward Ravenscroft. 4to. IO97. It 
was afterwards published in 12ma 
1722. To both editjpna a musical 
f* end unhappily^ or that any of masque is annexed, pr rather in- 
'^ the characters should come to serted in it, calle4, The Loves of 
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an untimely end. From this 
** play, Moliere and Dryden have 
** each formed a drama, in which 

are many excellent additions, 

absolutely necessary for the mor 
" dem taste. The former deserve 
** to be admired on the French 
** stage I and Oryd^n*s, since it 
*' has been purged of its licen- 
*' piousness by Dr. Kawke^worth, 
*' can never f^\\ of meeting with 
'^ approbation from ai; £nglish 
" audience.** 

2^4. Amymtas. a translation 
in hexameter verse, by Abraham 
Fraunce. 4to. 1591* 

^^5, Amyntas. The rery same 
work> by Oldmixon. 4to. 1^8. 
The before-mentioned translations 
were not intended for the stage. 
This, however, was brought out at 
the Theatre Royal; but, as the 



Mars and Venus, written by Mot« 
teux. Both pieces were acted at 
Lincoln's Inn Fields. In its ori* 
ginal form, however, it has beea 
long laid aside; but the Doctor 
being translated into a Frenchman, 
by the name of Mons. LeMedecin, 
and almost every thing curtailed 
but the scenes betvireen him, his 
maid Beatrice, and Crispin, it re- 
mains in that mangled condition 
as one of our standard farces^ 

260. The Anatomist j or. 
The Sham Jjo^tor, Farce. Acted 
atDruryLaQe. .8yo.no date; 12mo. 
17^3. This is the alteration of th^ 
foregoing piec^« as. now acted. 

25l. ANCiSfirr Times'. Drama^ 
by the late Joseph Stnitt. This 
piecei which is illustrative of the 
domestic manners and amase^ 
meuts of the l^th century, exhw 



preface informs us, with ill sue* bits many marks of a lively fancy^ 



cessv Prologue by Dennis. 

256. Amyntas ; or. The fmr 

possible Dourry. Past, by Thomas 
Randolph. Acted beforf^ the King 
and Queen at Whitehall. 4to. 
1^8^ l2mo. ]6i63. This is one 
pf the finest. s|M^q;Q;)eiis of pastry al 



Never performed. Small 8vo« 
18Q8. 

262. Aiti>BB'. Trag. Performed 
at the Theatre in New York. [By 
W. Dunlap.] The author hat 
strangely blended truth with fic« 
tioQ I aud bi> poetry is. very laoie 
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4n4ieed. To this piece Are added» 
lietMrsU) Mitt Seward; The Cow* 
Chase, a satirical poem, by Major 
Andr6; the Procf^diDgs of ihe 
Coart Martial ; and tome authen* 
tie documents concerning him. 
Printed at New York. 6vo. 1799- 

263. Andha. TerensinEng- 
lysh, or the translacyoo out of La- 
tin ibto Englysh of the first comedy 
of TyrenSf callyd Andria. B. L. 
Ko date. Supposed to be printed 
by Rastell. 

264. Andrta. Com, by Mau- 
rice Kyflin. 4to. 1588. This ap- 
pears to be the second translation 
in our language of any of Terence^* 
works, it is printed in th« old 
bl^ck letter^ and has the following 
fnW title ; viz. Andria, The frst 
Comcedie of Terence, in Englhh. A 
Furtherance for theAttainmnit unto 
the right Knowledge and true Pro* 
prietie of ike Latin Tong, &c, It has 
two Dedications ; the first, to the 
leldest, the second to two other 
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267. The first €Am*dr of Pub 
Terentius, called AirpEtA; or, 
The JVornan of Andros ; Eiiglich 
and Latin : chnsed for sticb a 
would write or speak the pure Ian 
gnage of this author titer iny 
method whatsoever, but apectallf 
after the method of Dr. Webht 
4to. 1629. 

268. Anoria. Com. translated 
from Terence, by Chat^es Hoole. 
8vo. 1<^. 

'26g. Akdria. Translated by 
L. Echard. 8vo. 1694. 

270. Andria. Translated by 
T. Cooke. l2mo. 1734. 

271. Andria. Translated by 
S. Patrick. 8vo. 1745. 

272. Andria. Com. tran^feted 
from Terence, by Mr. Gordon. 
I'imo. 1752. 

273. Andria. Tr:m«:l;rted by 
George Col man . 4 to . 1 705 . 

274. The ANnitiAN* of Ta- 
RCNCK, Latin and English. 8vb. 
No date. Printed at Sherborne 



aons of Lord Buckhurst, to all of • about 1772. 



whom, probably, Mr. Kyfiin had 
been tutor. In the latter of these 
Dedications he tells us, that fie\*en 
fears before he had trdn«l.ited the 
most of this comedy into verse, 
bat that now he bad altered his 
course and turned it into prose, as 
a thing of less labour in show, and 
more Hborly in substance* seeming 
witliai mo^t accordant to this co* 
snical kind of writing. It is re^ 
commended by five copies of ver<ie$ 
in Latin^ and one iu English. 
Among the former number is one 
by the £imous Wtinam Camden. 

265. Andria. Com. transl^ited 
from Terence, by Richard Bernard. 
'4to. 15985 4to. 1629. 

266. Andria. Com. translated 
flrom Terence, by Thomas Neu> 
inan. 8vo. 1^7* This is a trans- 
lation of the sanae play, fitted for 
achdlars* private representation >Q 
their schools. 



275. And ROB OR OS. A biogra- 
phical Farce in three pets. Viz. 
the Senate, the Coniiistory, and the 
Apotheosis, printed at Moriopojis 
(i .e. M»;of voXk) , since August, 4to. 
1 70 . The Dedicat ion to Don Com! 
Fiz. Scene, long Gallery in Moor- 
fields. In a copy of this whimsi' 
cal piece, which is tiow in the 
possession of Mr. Kpmble, th'ere 
is a MS, declaring it to be wfitteq 
by Qovernqr Hunter. 

276. Andromache. Trag. by 
J. Growne. i\cTed at the Duke's 
Theat^. 4to. 1675. This play i$ 
only a translation of Rapii^e^s ^n- 
dromaqtte, by a young gentlenian, 
chiefly in prdse, and published w\ih 
some alterations by. Growpe. It 
was bronght on the^sta^e witl^ont 
success. 

277. Andromache. Tragedyr 
translated from Euripides, by Mi* 
chael WodhuU. 8vo.' 1782, 
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. 278. ANnBoMAciu. Tragedy, 
translated from. £uripides> by R. 
Potter. 4to. 1783. Andromache, 
the heroine of this piece, ts here 
introduced as a slave, by M'hom 
Pyrrhus, the son of Achilles, had 
a son born. She and her son be- 
corp^ tiie objects c>{ jealousy and 
hatred to Herniione, and her fa- 
ther Mcne]aus, who are about to 
n>arder« them in the abt»ence of 
Pyrrhus. I'hey are preserved by 
IVIeus ; and Hermione, dreading 
the ang«r of her husband, is per* 
suaded to abandon hi in, with,. 
Orestes^- son of Agamemnon.. A 
rnes<«euger sooti afterwards brings 
the newj), th7t Pyrrhus was slain 
atvDelphos by the means of Ores- 
tes. In this piece Menelaus acts 
the same base part as in Orestes ^ 
and Herroione, who thefe was all 
gentleness, is here insolent ar?d 
cruel; but, as Mr. Po.tter observes, 
** th.ey were Spartaiv> and of 
" course to receive their colour- 
" ing from the political interests 
" of the two states.*' The scene 
is before the temple of Thetis^ 
adjoining to the palace of >}eoplo- 
l^emus, nefir Phthia. 

27g. Anoromana ; or. The 
MercJianff mje. Trag. 4to. KJdO. 
by J. S. (i. e. James Shirley). The 
plot is founded on the story of 
Plangus, in Sir P. Sidney'^ Area* 
dia. The title in the first page is, 
Tke I'ragedy of An^romava ; or. 
The fatal Endqf DUlvyalty and/im* 
Htion. In Dodsley's Coileciion. 

280. Anpronicus. Trag. Im- 
piqtie's long Successor or Heaven's 
late Revenge. 8vo. 16^1. Scene 
Constantinople. For tb^ plot, see 
the Life of Andronicn^ in Fuller's 
Ho/y State, 

281. Akdrokxcus Comke- 
Ntus. Trag. by J. Wilson. 4to... 
1664, Scene Coijistsyatinople. For 
the story, see Hej'lin's .fos^yior* 



grc^iyi in the desdriptidtai of 
Greece. 

282. Anoblica; or, (^uiaoU 
in PetttcoatSi Com. in two acts; 
8vo. 1758. This pieee^ taken froBot 
Mrs. Lenox'r Fema/e Qitixoie, was 
refused by Mr.Garrick ; not • wiog, 
if we may believe the author^ to 
any want of merit in it, but ra-^ 
ther to the elegant manner in 
which Sir Richard Stede has han- 
dled the same subject, in his co- 
medy of Tke Tender Husband, An 
author's opinion of his own work 
is seldom well founded. 

283. Akoblina. Com. Op. 
by Mary Goldsmith. Acted at n 
provincial theatref, for the benefit 
of Mrs. Henry, in 1804» It wa* 
a pleasing little pastoral piece, with 
some very pretty songs, but with-^ 
out much novelty either io the 
story or the dialogue. Not printed, 
we believe. 

284. Animal Maqvstism. F. 
in three acts, by Eliz. Inchbald. 
Acted at Covent Garden 1788. 
It is a translation somewhat al- 
tered from the French, and in- 
tended ta ridicule the absurd re« 
veries of Animal Magnetism, 1% 
was well acted* received great ap« 
pkusej snd is still frdquenfly per-r 
formed. Not prioted, except in 
the way of piracy. 

285. Anna.^ Com. Acted, by 
the prury Lane company, at the 
Opera House in the Haytnarket,- 
Feb. \79^r and deservedly con« 
dcmned. The diidogue was mean ; 
and tl»ere was no ingenuity in the* 
construction of the play to make^ 
arnends for it. It has been as- 
cribed tp a Miss Cuthbertson. Not 
printed. 

2S6. An'nettb and LufilN^ 
Cam.Opv pf •one act, by C^.Dib- 
diutr Acted at Covent Garden. 
SvOfr )278' This is taken from a 
FfC^fh piece will) the sifloe title. 
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Opbra; or^ Mass Unmask'd. By 
George Pdol. A piece with thia 
title was advertised as published 
in January 1755 > but, not having 
met with it^ we can give no ac^ 
count of it. We should suppose 
it to be of a relig;io<-political na- 
ture. 

288. Thb Antioallicait. See 
Trb Hbirbss. 

389. Aktigohb, trb Tub- 
BAMB Princbss. Trag. by Thoe. 
May. 8vo. 1631. Scene in Thebes. 
The plot from the Antigtme of 
Sophocles, Seaeca*s Tkebais, Sec, 
There is merit in the writing of 
this piece ; but it is fitter for thd 
closet than the stage. 

290. Amtigonb. Trag. trans* 
lated from ..Sophocles, by George 
Adams. 8vo. 1729. 

291. Antigonb. Trag. trans- 
lated from Sophocles, by T. Frank- 
lin. 410. 17595 8vo. 178S. 

292. Antigone. Trag. trans- 
lated from Sop!iocles, by R, Pot- 
ter. 4to. 178S. *' After the de- 
'^ feat of the Argive army, and 
" the death of the contending 
** brothers, Cfeon, who succeeded 
** to the throne of Thebes, al- 
*' lowed funeral honours to Eteo- 
" cles, but commanded the body 
•* of Polynices to be cast out un- 
♦' buried, a prey to dogs and ra- 
'* venous birds, denouncing death 
^ to any persons who should pr*- 
'* sume to disobey his edict and 
♦* inter the corse. The tender 
*^ and virtuous Antigone, so . il- 
*' lustnous for her' filial piety, 
•' shines forth on ihis occasion a 
** bright example of aftection to 
'* her brother and reverence to 
'*" the gods : animated with a sense 
'* of duty, and unterrified by the 
•* menaces of a lelentless tyrant, 
*f she pays the last sad offices to 
*^ the uiUiappy Polynices. .Thb,- 



«« 






ANT 

*' with its dreadful eonsequences, 
'^ is the subject x>f this yery inte- 
" resting tragedy. 

*^ Aschylus gave a slight sketch 
" of this subject, which Sophocles 
** has here filled up with a mas- 
** terlj hand. Euripides, in iiis 
'< tragedy of The Sttpplkmis, has 
** shown us, that the rights of 
" sepulture were consider^ as the 
*' most sacred of laws : «ire cie- 
*' spise their superetition, but we 
must approve their wisdom in 
this respect, and reverence their 
humanity ; indeed, the feelings 
" of our common nature are nearfy 
" the same in all ages and all 
" countries. 

'* The scene is at Thebes, be- 
*' fore the gates of the palace." 
Potter. 

293. Aktiocrvs. Trag. by 
John Mottley. 8vo. 1721. Acted 
at the Theatre Royal inLincoln^s 
Inn Fields.^ By the Dedrcation to 
Washington, Earl of Ferrers, it 
appears that the author was nearly 
related to that noUeman. Tlie 
plot is built on the Well-known 
stoiy of Seleueus Nicanor giving 
up his wife Stmtonice to his soir 
AntiochUs, on being informed by 
his physician that hi» dangerous 
illness was occasioned by his love 
for her, and would be incurable 
without possession of the object. 
The scene lies in Anttoch. 

294. AtfTiocHUS. Tirag. on the 
same story, by Charles Shuck* 
borough, Esq. of Longborough, 
Gloucestershire. Never acted, but 
printed in 8vo. 1740. 

295. AmtIOCRUS THB GkEAT; 

or. The Fatal Relapse. Trag. by 
Mrs. Jane Wiseman, Acted at 
Lincoln's Inn Fields. 4to. IJOt, 

2Q6, Antipodbs. Com. by 
Richard Brome. The scene Lon- 
don. Acted, with great applause, 
by the Queen's Servants^ at Salts* 
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bury Court, in Fleet Stiieetj 1638. 
I^oblished, 4to. l640. 

2g7. Th8 ANTiauARY. Gom, 
by Shakerly Maroaion. Acted at 
the Cock-pit. 4to.i641. InDods- 
ley*s Collection, 1780. This is 
a very pleading play. Aurelio's 

ded;iriiighis marriage to the poke ^^^^^ from wl^n'cc my Muse had noc 
and Leonardo, from his mistress digressed. 

Madam, had not thy well-gracM An* 
thony 
(Whp all alone having remained kmg) 
Rcquir*d bis Cleopatra's company. 



ANT 

l>edicatlod of ClecpeUra, thus ad-* 
dresses the Countess on this play t 

I, who (contented with an bamble song) 
Made music to myself that pleasM mtt' 
best. 
And otoly told of Delia, and her wrong. 
And prai&M her eyes, and plain'd mine 
own unrest. 



IiUorelia*s lodging8> tt> which he 
had got adn)ittance through the 
assistance of her noaid, is an inci^ 
dent that has been made use of !n 
several plays, particularly in Rant' 
Alley, The Parson's Wedding, and 
WomarCs a Riddle, The charac- 
ter of the Antiquary, who cannot 
endure any thing but what U old,, 
is an admirable hint, original in its 
execution, and mi^t,- under the 
pen of an able writer, be turned to 
very great advantage. 

298. ANTiaviTY. Farce, in 
two acts. Written upon the dra- 
matic principles inculcated by the 
author of the late theatrical criti- 



300. Antonio J or. The Sol* 
dier's Return. Trag. by William 
Godwin. Acted at Drury Lane. 
8vo. 1 800. This play was too de- 
clamatory in its style, and too bar- 
ren of incident, to please on thek 
stage; and it was dismissed thence 
after one performance. The ca- 
tastrophe may be foreseen in the 
second act; of course, with that act 
all expectation and interest ceases. 
301. Antonio and Mbllida.. 
An historical Play, in two parts^ 
cisms in the weekly paper called by John Marston. 4to. 1602 ; 
The News (now of those in The 8vo. 1633. 
Examiner), to whom it is dedi- 302. Antonio ani> Vallia. 
cated. It isalively jeu d*esprit; Com. by Philip Massinger. Not 
the object of which is^ to detach, printed. This play was' entered 
by ridicule, a young man from the on the books of the Stationers* 
folly of despising every thing that Company, and was one of these 
i$ modern, and of apeing the man-* destroyed by Mr. Warburton*s 



ners and customs of the 15th cen- 
tury. A scene in which, in the 
character of FalstafF, the hero 
meets hid friends at a supper at the 
Boar's Head tavern, is by no means 
destitute of humour. The passion 
for old English literature is also 
ridiculed with some ingenuity. 
Natactied. 8vo. 1808. 

299. Thb Tragboib of An- 
ton IB. Done into Fnglish from 
the French, by Mary, Countess 
of Pembroke. 12mo. an4 4to. 
Xfi9^. At the end d^ the play is 



servant. In Henslowe'-s li^t of 
plays acted in. 1595 (June 20), 
we find one with this title; but 
as Massinger could at that time bet . 
only eleven years of age, it could 
not possibly be his play 5 or else 
all his biographers must be mis- 
taken in the time of his birth. As 
all Henslowe*s orthography, how- 
ever, is extremely corrupt, it is 
more probable that he meant Mar- 
ston- s play of Antonio andMellida, 
303. Antonio's Revenge; or, 
Tlw Second Part of Antonio anit 



iMsr date^-At Ramsbury, 26 of' Mellida, Trag. These two plays 
November^ 149O. ]>amel, in his- were written by J. Marston. Botl^ 
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%ere acted by tfaccbildren of St. 
Paal's^ and both printed in 4to« 
1602; 8vo. 1633. 

304. ANtoHY aKoClbopatra. 
Tng. by Shakspeare. PoL 1()23. 

Of thTs play Dr. Johnaon says, 
*' it keeps curiosity always busy, 
** and the passions alwaya inte- 
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stdge by abridging only. Acfed ^ 
Drury Lane. 8fo. 1753. Xhtf 
alteration was roiide by Mr. Ca* 
pdl, with the assistance of Mr. 
Garricki and was atted with ooo* 
siderable applause. 

307* Antony ANoCLFOPik^nrA. 
Trag. by Henry Brooke, Esq. 9vo. 



'' rested. The continual hurry of 1778« Not acted. Printed in f he au- 



•• the action, the variety of inci- 
*' dents, and the quick succession 
" of one personage to anotlrer, 
" call the mind forward, without 
*' intermission, from the first act 



*' to the last. But the power of ed in 4to, 1062. 



thor*s works, 4 vob . 8 vo. 1 f7» ^ bot 
omitted in his daughter's edit. 1 7^2. 
306. Any Thing roa a aiif i:t 
LiFB. Com. by Thomas Middle- 
ton. Acted at Black Fryars. Print- 



** delighting is derived principally 
*' from the frequent changes of the 
" scene j for, except the feminine 
** arts, some of which are too low, 
*' which distinguish Cleopatra, no 
*' character is very strongly dis- 



309. Apocryphal ' I.ahIes. 
Com. by Murgaret, Duchess of 
Nt^wcasde. Fol. l(}62. This play 
is one of those which help to swell 
the bulk of writing of this volumi* 
nous titled authoresSi It is, like many 



"criminated. Upton, who did- others of her pieces, irregular atid 

unfinished, and rs dtrtded iiHo 



•' not easily miss what he desired 
•' to find, has discovered that the 
" language of Antpny is, with 
" great skill and learning, inade 
" ponipoCis and su|>erb, according 
** to his real practice. But I think 
*' his diction not distinguishable 
«' from that of others : the most 



twenty- three scenes, but not re- 
duced to the form of actn.- 

310. Apollo AND Daphkb. 
Dr. by Thomas Hey wood. Prinr<ed 
in his *' Pleasant Dialogues and 
"Dramas/* 12roo. I637. 

311. Apollo AND Daphke. 



" tumid speech in the play is that A Masque; by J. Hughes. 4 to. 

*^ which Capsar makes to Octavia. 17 Hi*' The story fvncii which it 

** The events, of whicli the prin- is taken is too weH known te need 

" cipal are described according to any further notice in this plaoe/ 

"history, are produced without The scene lies, in 'the Viflley *of 

*f any art of connexion or care of Tempe in Thessaly. It was set to 

"disposition.*' music by Dr. Pepiiscli, and pe?- 

305. Antony and Cleopatra.- formed at the Theatns Royal in 



Trag. by Sir Charles Sedley. 4to. 
lt)77. Acted at the DukeS T^'hea- 
tre. As tills play is founded on 
the same story with the last-men- 
lioned one, there can be no room 
to say any thing farther concern- 
ing it, than that, although far 
from a bad piece, it is not deserv- 
ing the least notice if compared 
with either Shakspeare's or Dry- 
den's tragedy. 

306. Antony andCleopatba^ 
An historical Fiay^ fitted for the 



Drury Ijane, with success. 

312. Apollo and Daphne i or. 
Harlequin* s Meiamorpkosei . Pa n t . ' 
by John Thurmond. Acted at 
Drury Lane, 172^. 12mo. This 
pantomime- was also piibKshed 
with the following title ; 

313. Apollo.and Daphke 5 ot, 
Harleqfdn Mercury, Dram, £nt. 
after the manner' of tlie ancient* 
pantomimes by JohnThtirfnond. 
Acted at Drury LAn^ - 8vo. 1725. - 

314. Apollo and Daphne 5 or. 



TKe Unrgo-master (ritied. Bant. Earner. 8vo. 1772. Tliis comedy 
tcomposed by Mr. Rich. The is called in the original Mosti^i.* 



mrords by Lewis Theobald. Per- 
formed at Lincoln's Inn Field^^ 
«vo. 1J'2(). 

315. Apollo akd Daphkb. 
Op. 4to. 1734. 

31(>. Apollo Shrovxkg. Com. 
Svo. 1627. The letters E, W. 
prefixed to it, are initials of the 
nanae of a person who, though not 
the author, occasioned the pub- 
lication of this piece, which was 
written by William Hawkins, the 
schoohtiaster, of Hndleigh in. Suf- 
folk, for the use of his scholars^ 
and acted by them on Sh rove- 
Tuesday, Feb. (), \G26. 

317. Apollo turned Stkol- 
Iler'j or. Thereby hangs a Ta/e, 
Mus. Pasticcio. 8vo. 1787. Tills 
was written by Sir John Oldmixon, 
and performed at the Royalty 
Theatre. 

318. Apollo's Holiday :. or, 
A Petition to the Muses. Pffenl?fe, 
consisting of dialogue, songs. Sec, 
by James Cawdell. It was per; 
formed at the opening of a new 
theatre at Durham, 1792, and was 
probably the same piece as Is men- 
tioned bv the title of Aw Appeal 

To THE MVSF.S. 

31Q. *riTE Apotheosis op 
Punch. A satirical Masque, with 
a Monody on the Death of the 
late Master Punch . Actetl at the Pa- 
tagonian Theatre, Exeter Change, 
^vo, 1779. This is an attempt to 
ridicule Mr.Sheri<1an's Monody on 
Mr. CJarrlck*4 Death. Malignant 
without merit. Its author, we be- 
lieve, wasXebnard Af'Nally. 

320. The Apparition; or, 
The Sham fFedding, Cora. Acted 
atDruryLane. 4t(>. 1714. Writ- 
ten by$gei9tleman of Christchurch 
College, Oxford. 

321. The Apparition. Com. 
translated from Plaiitus by Richard 

. VOL, lu 



lARiA, a word, as Mr. Warner ob- 
serves, formed from monstra, things 
wonderful, softened into mostra, 
thence mosteifa and fnosteifaria, in 
the same manner as castcilum, froni 
cfntmm, a castle. On this play i| 
founded The Intriguing Chomver^ 
maid, by Henry Fielding. 

322. The Apparition. Muf. 
Dram. Romance, by J. C Cross. 
Acted at the Haymarket with suc- 
cess. 8vo. 1794. 
' 323. An Appeal to tut 
Muses; or, Apollo* s Decrelei D. 
Piece, by James Cawdell. 8vo. 
177s. This prelude was performed 
at the opening of a new theatre dt 
Sunderland,, and was published in 
a Collection 6f miscellaneous Po- 
ems, by. the author, who yraft 
manager of the theatres of Duiv 
ham; Scarborough, Shields, and 
Sunderlat«l. In 1 792, the sam^ 
piece, tX'c believe, though per- 
haps a little, altered, was served 
up under tlie tttle of Apollo** 
Holiday. 

324. Appearance is against 
THEM. Farce, by Elizabeth Inch- 
bald. Acted at Covent Garden, 
Oct. 1^85. Svo. 1785. This 18 
a pleasant trifle, and was well re- 
ceived. It was revived in 1804, 
under the title of Mistake upon 
M I s T A K E ; or. Appearance is agains t 
them, 

325. Appius. Trag. by Johr^ 
Moncreiff. Acted at Covent Gar- 
den, with no success. Svo. li'J55. 
Mr. Crisp's tragedy of Firginiti^ 
though a play of little more merit 
than the present, had, by the ad- 
mirable performance wf the actors 
at Drary Lane, been received 
with great a|)plause. The present 
tragedy was brought forward 
under the auspices of the author's 
friend, Mr. Sheridan, who wa$ 
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permitted by the writer to mak9 

juch alteratioas in it as were agree- 
able to (i'inafeelf> and among others^ 
1^ he related many jrears after- 
wards, he entirely lopped off the 
)$ftb act. It was performed only 
six. nights. 

32(i. Appius and Virginia. 
*rrag. Com. by R. P, 4 to. 1576, 
in black letter> and not divided 
iiito acts, wherein (as it is said in 
the title-page) is lively expressed « 
rar^ example of the vertue ofcHasti" 
ty\ in wishing rather to be slaine 
at her owne father s hands, than to 
i# defioured of the wicked judge 
^^ppius. This seems to be the 
same Tragedy of Appivs and 
Virginia as was entered on the 
books of the Stationers* Company, 
between the.years 1577 and 1573, 
by Rycharde Jonnes, 

327. Appius and Virginia. 
Trag. by J. Webster. 4to. 1654. 
The scene lies in Rome, and the 
s^ory ^s taken &pro Livy, Florus, 
&c. This play was afterwards re- 
vived and altered by BettertoD. 
See Roman Virgin. 
. 328v Appius and Virginia. 
Trag. by J. Dennis. Acted at 
Drury Lane. 4to. N.D. [I7O9.] 
Wecatmot, on the present occa- 
siooi well avoid relating a humo- 
rous anecdote of this author, whose 
opmiodated and testy disposition is 
<well known *, as it is strongly cha« 
racteristic of that disposition. It 
is as follows : >Ir. Dennis had for 
the advantage, as he expected, of 
his play, invented a new kind of 
thtnkter, which the actors indeed 
approved of, and is the very sort 
made use of to this day in the 
theatre. NQtwithst^ndmg such as- 
sistance, however, the- tragedy fail- 
ed ; but some nights after, the 
«uthor being in the pit at the re- 
presentation of Mticlctky and hear- 
ihg the thunder made ube of, he 



arost, in a violent passion^ 
exclaiming with an oath, that that 
wa& his thunder, See, said he^ how 
these rascals use me ; the) will tut 
let my play run, ^andyei they steal 
my tnunder^ 

32$. Apprbnticb. Farce, af 
two acts, 1^ Arthur Murphy. Act- 
ed at Drury Laoew 8vo. 175& 
The intention of this farce la en- 
tirely to expose the absurd passion 
so prevalent amongst apprentices, 
and other young people, who, 
with no talents or education^ as- 
semble themselves in bodies com- 
posed of noise and nonsense, uoder 
the title of Spouting Clubs, where, 
without the gait or accent of Turk, 
Christian, or man, they unite in 
committing the most horrible mur- 
ders on Common sense, and the 
works ' of poor departed authors, 
who, could they rise again> would 
by no means be able to lay claim 
to the very offspring of their owa 
bi^ins, thus defaced as they are by 
these pitiful retailers of their rem- 
nants of renpnants ; and all this to 
the Iqss and destruction of some- 
what still more invaluable, their 
time and reputations. It met with 
considerable applause, and contri- 
buted in some measure, though it 
could not effectually carry the 
point, to drive this pernicious folly 
out of doors. 

330. Th£ ApPReNTXCB!s Pri2X, 

Ace. A Play, by Bichard Brome 
and Thomas Heywood. Entereil 
on the books of the Stationers' 
Company, April 8, 1654 > but 
not printed. 

331. April 'I>AT. ABurletta, 
of three acts, by Mr. 0*Hara.. 
Acted at the Hay market. 8vu4 
1777' This was afterwards «• 

duced to two acts^ and j>erfaaaed 
as an afterpiece, , . 

332. Aphil Faoi.; at. The 
Follies of a JS'if^kt. FarccJby. Leo^ 
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JetjBbkf ^w«tt'r4aeived'.Kot printed* 
The 9f otyf wasb Hied by MMdl^od 
iti his^ Aiait' florid, w^ MoHm^i 
afterwards by ^bnsoi}, ia liii 
CqufUry Aassff u ^IgAtQ ky: BuUpck, 
in Tk^S/it^'^ mdkkiT'Z^bflij^'^ 

38B. TftR A»Mi Tn»g. hf 
BidbanfOmebQitatidi Perlbraifid 
9t Gavetit Qarden ui 1786, to 
Mr. Hend«rafMa;'9i benefit-; but nef^ 
vte revi'ved i»Uioc^. Not priqti^. 

334. AnMmM^h'yOtt.The^BmHA 
^ iJ^ JLen^n I with tbe Intedudii 
«r^ 7Ae C^edAmm HTmhes, Ro- 
liiftntit DiTfti^a, in- t^iretf acto» bf 
Jtoseph; MbsflT. WrUten i» ISOdt 
N^jthter »cte4norpriiitfwl. 

335. Arbanbs; or, Tk^ Ena^ 

Vimt^m^d Frmofi A' I^9t^rai. A 
MS. Udder tbi^ title was metiv 
cloned ion ib^-'^^iogfiijBt 0f ti)« li* 
braiy of tha-lateMr. M^kIiB». 

39S* A^fht'mhfsiQv i, oFj i^Wff 
9n4 Eofy. '■ 'f ar«(9> said to be hjs 
Mr. R«y0k>l^-' iuHed wilb gdKxi 
luccesfi a4HQovent Gafdea> 180^7; 
It wa^ a ^eigr, tfnu^ti^: piece ; but 
certainly was ynucb indebted t^ 
the excellent aeting of Mr. Le^rtsi, 
in Jw^ Rimilhf. 

337* AA€adbs. a kind of 
Maaq^e, by J« Milton/ This is 
onl)( pert oCan entertaionnent pi^e* 
tented to the Countess-dowa|^er of 
I>erby aft Hare&ld> by some noble 
persong of her. faultily. It is^- very 
short aiut incprnplete $ yet as it is 
(he work of that first-rate poet, 
and is published among bis poetii- 
5^1 piooesi we eQUl4 not; her^ ^ss 
it over unnoticed. 

336^A»CAOiA. PastbyJaH^s 
Shirley^, Acted at the Phioenix i|t 
Dmry Lane. 4to. l640. The pk>t 
of this pfey is founded on Sir Ph. 
liWney *i{ 4rc(^/>, and 19 itself Ul« 
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fflmni^tibti 0f a moderni titegidjr, 

9^ AWQAVrU i of, 7/<^ %J»'^ 
i&mvf s IFeddmgi. A Dfsm. Bssf. 
«va i;f&^ Thib lk>H6 piece ^ks 
brtMight on the st&ige> at Drnry 
l<iQe Theatre^ and Vvas peirfot osed 
9W«ff4 oighto* tbeugh with no verf 
e«imardiD«iry appn&ation or s«c^ 
^ess. It is eiitrKmely sbwt and 
simple, being oaly a complimeiis 
tQ tbdr p^es^nt M»}tm^ oo: thdt 
n^ptiab. Th&wonU at^ b^rMft 
Robefft U^dfr and th^muak cen^ 
^08e<{ by Mr. Stanley. 

d^CXliiaAiucjtsriyiKNwpviAttk 
Maaquev introduieed into Persetts 
9(RdA>t^ofMdai AfitedatC^elM 
Qarden, 17(>4» 

341 .1ri]« Ail!CiUH)lL^PArS Vioa A^fti 

Mt^s. nece, in fiJii"^ aots, b|fr tadgr 
Ccavep. Performcsj by tber ehiW 
dren of l«erds C«a^n, Speticea^ 
Paget, and SdtttlrafilpHMiv all a 
bouse belonging to the late Sake 
^ Queeusbesry; iorBnritingtOQislAt!^ 
dens^ 1782. 

34^ The Ano^^i^K Vtumxti 
Play, >y Wiiliam Hanajhton asKd 
Hasry Chet^e. Acted in h^gs^ 

343. Thb ARCHifrits ; Qr« Mmmf^ 
Utimers of Swktb^^ftit Atl @^ 
in three acts. Performed' l«y^tfi<l 
old Aaierkvn eompan^r in'^i^ 
York. To wkieh is added> a brt<jf 
historical accquat of SwitaerlaeMli 
irom the dissotolon o£ th^ K^Kntdl 
empire to the final estabiishoftnt 
of the Helvetic 9onfedef|ty„/^ 
the battle: of ScsiHiaAk. [Sf Wv 
pnniap.] Th4» pieOe is fouoddi 
on the play cabled HehMk jUimisf% 
Prints at N«^w York. Hv^.lfgSi 

344^ The Aac&it£«i:* Or«»a 
$ketc;h, ifv two sets, by the tatei 
|if idiolas Gypsum^ £sq. and edi^ 
byhfsnepbew; Bvo^.XSl&f* Cer^ 
sonal satire under a feigned namsic 
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Th« full tHle of this plaf it« fbrmsltioii t>f Silvio, Cittio^ 
" The lamentable and trae Tn« Brigbella. Coiti. 8vo. 1726. Act- 
" gedieof M. Ardeoof Feveinham, ed at the King's Tbeatro in tbe 
^' in Kent, who was most wicked- Haymarket, by tbe oompcinr of 
" lye murdered by the means of Itallail comedians. This ia only 
*' his disloyall and wanton wyfe» a pantomime in fire acts. 
*' who, for the love she bare to 3M. Aiiadn ft ; or, The Mar- 
*^ one Mosbie» hyied two desperat rimge ffBaechm. Opera, b^ P. P. 
" rtiiBns, Blackwlll and Shftgbag> 1674. 4to. This piece is a trans- 
«' to kill him.** Anon. 4to. 1592 $ bfiott from tbe French, and %as 
4to. 1599, black letteri 4to. 1633 1 presenled at the Theatre Ropil rA 
and reprinted by Edward Jacob, Covent Garden, by the gememai 
8va 1770, with a ridiculoas pre- of tbe academy of mnsic. 
face imputing it to Shakspeare. 35l.ABtADNa;or,rA«7Vtimr^ 
The plan of this play is formed rfUtkckiu. AnOpera»byTfaoniaft 
on a true history, then pretty re- Durfey. 8vo. 1721. lliia piece 
cent, of one Arden, a gentleman was never performed, but is printed 
bf Feversham, in the reign of with a ooliectkm of poems in the 
Edward VI. who was murdered u year above mentk>ned. Tho aorae 
he was pUiytng a game at tables Naxos, an Island in tbe Archi* 
with the said Mosbie. The hxX palago. 

19 celated by HoUingshed,' Baker, 352. AaisTtrpus \ at, TkeJcvitd 
in Beard's Theatre, and Jacob's Pbihsopker. By T.Randolph. De* 
History of Faversham. momtratlveUeprmfmgtkat^aria, 

346. .Ardbm of Fbvbrsham* pointes, artd poitlti, ere someiima 
Trag. by George Lillo. Acted at nteetsory uttihors tn a Hholar*s &- 
Drury Lane. • Lillo has not un- ^1173^.* presented mmfnuateekew^ 
frequently copied whole lines, and to whkk is added. The Conceited 
more than once several lines to- Tedler, presented in a siramgesheu*i 
gether, firom the ^receding phiy. 4to. t63l ; l2mo. 1038. Aristippia 
This piece was leu irapertect by would appear, from thequaintness 
Mr. Lillo, and finished by Dr. John of it» title, to have been written 
Hoadly. humorously, to excuse those ex- 

* 347. AxDBir OP Feversham. cesses to which its author was too 
Trag. altered from the foregoing, fatally attached, for they killed 
andacted at Covent Garden, 1790, him at the age of twentv-nine. 
for Mr.Holman*s beneiit. N. P. It is not very Hkely that this piece 
' 348. Ar^alus and PARTHt- was ever performed. The Con- 
KiA. Tragi*Com. by H. Glap-* ceiied Fedler is a mere trifle, 
thome. Acted at Druiy Lane, 4to. 353. Aristobsmvs. A MbnrH 
1639. The plot of this play is also drama . Printed ^ in The Poeticei 
founded on the story of those two Metier for t802. 

lovers in- Sir P. Sidney *i'^rcad!M», 364. AtttTOMSKBS ; or, Th 
see p. 16, £rc. Roi/al Shepherd. Trag. bf Anne« 

• 349. ibioBNffNA STREGA PXH CoontessofWlnchehed. 8vo.l7i3. 
-Mll^s } or, Harhcuin muliipHed The stoty of this play is fbundec! 
$gfji^genthta"s W^neraftfufrLjoive^ on the Laceds^Donian history } and 

^ #)th 'their wonderful flights and the general ::enes are in Aristo' 
apparitions \ and the magic trant« inaqes*s C9tn( bofore tbe walls «^ 
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Pter^, and Bometimes the plaltis 
imongthb shepherds. 'NeVer acied. 

'355* Tub AkMIsd Bhitok; of. 
The invaders ■- Pm^uUk^i. Play, 
ti four actfsv by Wt Burke. 81^0. 
I806r /Never performed. 

336. Akuivivb. Trag. tiy WrI* 
iiaiu Pacertfoii. 8ve. 1740. This 
play .vf|M> intended for repreeenta* 
tion at DrUry Lane } but the an- 
tiior, bemg -unluclilly acquainted 
wkh Mr« TLomsoti, used to write 
l^ut fair copies of his friend's pieces 
Ebr thi^ stage 6r the press. It 
bapptoed tha( the copy x>f Edward 
and Eieanora, which had been r«* 
foseH « licenie; vras-tead by the 
censor from one in MnP^terson^s 
hand- writiVig ; and this* dircofh- 
itattcer, alone occasiened the pve^ 
weak gerforanaace'sliaring the lite 
fiOe. ' 

357- Armikius; or, TkeCkam^ 
phn ^LUmiif. Trag. by Arthur 
Murphy. 8vo. J 7.98* ^^his m^ 
be considered as a pditicai tragedy. 
Prefixed is a Dissertation on the 
^n^^ion, ** Which party was the 
l^gressor in the war between 
Great Britain and France?" Its 
literary merits are not equal to 
those of most of Mr. Murphy*s 
«ther plays. • Not acted. 

358^ ''Tre Armourer. Com. 
Opera» by Richard Cumberland. 
A^ted at Covent Garden » April 
1793. Songs only printed, 8vo. 
'479^. It was received with ap- 
plause, but repeated only three 
^nights. The music, we believe, 
'by Capt.Wamer, an amateur com- 
'poser. 

339. The Arraiovment op 
'l^ARis. A Dram. Pastoral, pre- 
^•ented before the Queen's Majesty, 
^y the children of her chapel | 
*a»Ki printed in 4to. 1584. Kirk- 
itnan attributes this piece to Sliak* 
^^•atej bot an ad fodndatiou^ i 
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beiftj thcf work of Geoi^e Ped# i 
as is certain from the fbllowirig 
passage in Thomas Nash's Adi^ets 
prefixed to Menaphtm (1489>: 
^' I dare commend George Feele 
" unto all that know him, as tfte 
''• chief supporter •f pleasance noW 
** living, the Atlas of poetry, aa\i 
'* prmumveriomm attifex f who#e 
'^f first increase, Tkft Arraignment 
** 0/' ^wris^ might pleade te yoiir 
~^' opinions his pregnant dexteritie 
** of wir, and manifold dexterMe 
*' of invention, wherein, mt j«- 
** dkty he goetb a stepb^ond iAX 
^Mhat write.*" 

360.ARRIVf D ATCROW-^TlEtEet; 

Ws Tke^fikiH from ' Tanderageef 
A new occasional Drama, in ode 
act. Performed at Dnblin for Mr. 
Cherry's benefit, 1796. 

361. Arrived AT PoRTfflifoutir. 
M. E. by W. Pearce. Acted at 
Covent Qarden, Oct. 30, 1794. 
This was a temporary trifie, in- 
tended to celebrate t^rd Howe*s 
glorious victory of the F^rst 6£ 
June. With much loyalty sknd" 
some humour, it answered the 
purpose for which it was produced. 
Music by Shield. Songs only 
printed, 8vo. 1794. 

362. The Arrogant Boy. 
Dram. Afterpi«ce« in verse, in- 
tended for representatioi) by cbiN 
dren. Svo. ]»802. This is sub* 
joined to Juvenile FRiaNDs«i#.<'f 
whkrh see. 

363. Ai<SACEs. Trag.byWi^> 
Ham Hodsow.* Svo. .1775. Not 
acted. This tragedy is founded 
on the Ea^o of Metastasio } but, 
as the author asserts, has no murt 
than i>rs foundation on that operl, 
since but a small nnmber of scenes 
are borrowed from thence in jhe 
whole piece 5 of the greater part 
of wbkh a portion only had been 
employed, and even that por«> 
ikm very mt^^ch altered. It waa. 

X)3 



ART AltT 

^^4 jb^ bi«i. Jlfk tbe iWaci; (lie Hcpjo. 8vo. 176; f fiwo* idOO- 

^v^b^ ^nt€^ into « di^quiMiMip wg. The AfttfM Hi>«»Mtp. 

. ^0 tjjp mftlflB of ir«g^y. Coro^fcy \V»Tawwmr» 4lo. Ji.D- ; 

^, AasiNoj^ i <«r> The Inc^tu- il^flpp. id edit. i721. AcUld Mrhh 

,msM9f^mge. Tjjig. by Andrew fr^^t ^pplaose^^it tlu»Tbemre in 

iifi^d^^m: ^fo^ No^ki«.:[17<20 Lincoln'^ )iw BeWft /^Whrocop. 

Tl^U i^r ^^ ^Silver apt^« ner .fftts ¥», that tb? «iiiQcitA9 of this 

i^e^d :0ver dfMfrrved ^uchan 1k^* pl^ almost Mmfd Iho auihor^s 

.ppttr. TJi^ story i^Sgypiiw 5 ifae Jiq^ of , tWiOse ^oH)^ ufion the 

#:ii9cmim of it tmly v^iei^ed. - Q^ayipti ^says hQ)i I t^oiember, 

3i$iF- ^0>ii0it» Q^rsBN OP pr- f«i j^iM)dr«d ridiculous «torles -weie 

^JUiii^A iu» Op^en> dft^ thQ Ita- ^^d «t ^ie ^ii»e. Mt. C<)iie*er, 

Ijpn ip%wier> b|r .Pet^r Afptt«ox» lH>it(?Y€ir*;'.eD«|)tioi^ ^» bnving 

per&riBCid «t tbeTbi^iHipSojrlftl'm )l>ee3 is^rnted .l^a( tliis play was 

PruryXane, 1 705. 4 to. It*was -fibiefly .Vfif^^ hj Dr; Joseph 

•mbli^fa^d t^ Thoinas Clayjkoo;. .Br«n%^. . 

. . §$6..^T ayD Natuhs. Cooi. .. 3;rp.Ti«BAmTrv«.WlPm. :Coin. 

,b|f* IJ'^ toy. Mr. MiUflir. Svo. sd*P.;^W;TaTei«itrr .Acted in 

Apt^ »i J>my hj^:> 173^. Tfap Ibe fame jalace* Bvov IWS. . Yet, 

jprincipal f^fienfs 19 tbis.pltf ajie . uikbou^rit.ia lit eveiy jQ$|>Krf3i far 

. Rinded ofi Irb^ yi^i^t'i Svuvafffi iiQperiqr to tbe former, it bitd ooti 

of Jk^ De riate^ and he Fi(U4tuf%f tbe fortune to meet with the sam^ij 

Rojisciatt^ , biit it inet /viih op ^e^eis*' 

tuccgfis.. : ' 3?1. Aethxih. IVog. Soe Th?i 

, I^J^^ AB.7AXiEX*$, Ppfcr. 8vo. Mi«f QntruN^s of J^^tkur. 

Wt^i' Tbis piece i| set to fniiaic 37^. AttTtiua 4t(!P>£iiM£i'iNS. 

\lfi ih^ naQnaer of tbe.JtpKan operas^ I^am* EDtertainWtit. Acted at 

^)d?a^itsfirMperfori¥J^,Fcfl).l7fia, Dr«ry Lane^j Nor. ^a^t* 1784. 

. i|t Qm^i Gi^rdf n Tb^fr^* partty Printed' in J2mo.' 1 78|. This uras 

!4^£qgH§fe, add partly by Italiai) ^•mu$ical ^fterpieipe, foi>«)ed from 

ipingers. It mpt with gciod aiiocf^s £)r>'den>s King Arihitr- The two 

^^u-ifig ibi^'rufii whicFi, hoMfever, pnticapal characters wrreaupport- 

iyf^s dpt a very kmg oAe.. BoKh 6d by Mr. KemMe and Miss Kir- 

ji[be yi'<3ir<fc apa mu«ip are by tliat .rear, and tie pieotf wa$ very 909- 

£el{^brat$d.Qomp4)$si^ Dr.Tbofnas fs^sfiil. 

'Aw^y^ A^- Ti® former, 373, Tuip LiTf of Artuva^ 

nowevej:, 5j'as no m(H» than 4 i^ii9<^ Qi? CmojuaVd. Plaf* by 

j|90^ jfeetcbpd ip(^t>gl^d tramlatiqn ^Rfchaud Hathwi^e* Actpd by th« 

^ that ^c^lleijt^pitce, Tkf 4ri^ Wd Admir^'a servant*, ^598. 

>4r^«, <)f $be^Abb4 M^t^tasjjf>s 41) 374. KtN^ AftTHyji ^ or, ITAc 

^yhjcj) jgr. Ajriia haftat Vait f llPWfi, -Br*(MA W&rl^y. A draWatic Ope^ 

Ifeaj^i fe)^^ye!i* j4oB€» an aUiaiM^e ra* by Joba Dryden. Acted al 

^.9^tcy%nd 4^ |i^!i)p may have with tbe Qiteea*^ Tlurltre« 4tQ4 iCtQi. 

48fq^ PlK^» tb^ t|r^ faf ftona bfh TK'js pbiy 10 a. kind of seqaei tc 

Ms ^Pt^i^^ c9»9^9nJLom ; fiince» ijp tbo 4^iQif aft^Alhimii «f the same 

|^l<f i^r^rhiQiKQ, ^e f^rflf^er ia aii^hcir, mi aeenaa lo hav^ beei 

/|s ac4)M^>ptib^ ^ fhp Uiier is vKritAen rather far tibe sake of thu 

^X^Miiw-' si))^g aad tnackiniMry^ tboo wi4A 

. $%' AftfMII^Af 9/ (^im9t v\y vkiK to. ike oom iiptirijiaii 
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b^uties tf tlic'dTBina i tbfe irici-., ThealVe" ftoj^al in' Etrntj tafio*^ 
dints' "bCTng 4II extraragant, and l?21,threeij?ghtaDnlJF'. Bvo.j^il';' 
matiY^r them very patiih. the ^79. The Artifk;^. Atfami*' 
■whole ftiair (Mf the -Encbanted ' Opera, In ift-o' acts, by Wifltaifn 
Wood* and tbo other wondm of' Atigrinus Miles, Acled at flriiry 
OsmcvM'> art, ateborrowtdfroiri Lane. Svo. 17SO. This p jece w^i ' 
Tasso, w}it) hits Anade hii BiDaliii) ' acted witfi Itrtle snccesi, yetf^^ 
perform every thitig that Arthur,' an ifluch as it'desferrtd- '"',''',' 

d&es in this play. Thfe fabulous' 3so. Aht qr M*NAOEMcNir"(." 
hisVory of Ibis prince is to bo met or. Tragedy expelhH. A dramatic 
wit!)' ip iGetoffi^y of Mohmonth, as piece, by Mrs, ciiatlotie Charkc,' 
also in tl|e first volume of Tyrrel'i Perfbrnied once at the Concert' 
flksltyry of England., The scene loom itf Xork Building*. Thil 
Vbss in Kent. Tte genius 6f Diy-, piece was intended as a satire os - 
dea, liowaver, struggles through Char)eiFleetwaod,,^^sq. theiiua-' 
the pueriliiies wiih which the' nager of tlie Theatre feoyal.it' 
stor^. of our legendary p^inM is^ Diniry Lane ( but that gentlemaa. 
encumbeted. Tnecontrast of eha- and hi* party found means to Jmt ; 
racter between .Philidel, a geniJe a stop to its ftirrtier progress on 
afriaJ spirit, friendly to the Cliris-_ thcslage. jl Wasjirimed in 1735, 
tians, and GrimWd, a fierce eitthy" Svo. with i humorom dedication 
gbblin, engaged on the adverted toMr.TlewWdod.'ti'lioendeavour- 
pirty, IB not dntv well derigned, | ei to Btnothisr ft.'by purchasing, 
ttal executed witn the'bandcrf^ the whole iWinrebion. Same few 
ttiaster. ' , ' ' \ hcuvevCr, eicawi the flanics, and ,' 

"37a. Riso AitTHiiR } or- 'TAs" hivpcreptiiitd the world. . . ^^ 
Srilish Jforlhy. Dramatifc Operi,'^ 381, Abvjbagusj oI-, Tfe.&- 
^hered by David Garrick. Acted man Tkviao'n^ ' Kirt. trag. by th« 
at DrilryLane. Svo. l?7t). By Bw. WiniamTliSlte"fj'll.B., 6vo.' 
the asslstancfc of spleiididsgenery,: ijgil!; 12tho. !^9?. -This ((layj 
this alteration was very success- was peHvrm^dVtnx^r,));]! n6\'tj, 
ftl. in Londoh j u(>r could Ks 9ptt>(^x. 

■37G. Abtbur, AfoNABcn OF we should suppose, expect tlutjt' 
THE Britons, ^prag-hy William would liive^tliit ft(>D«ir. tlie. 
H'I'on. 8vo. 1776. PJot acted} plwt is not veil Managed ; the iii;', 
btit printed in die second volaoie' te)%st is fery slight ; and rio stage-, 
of this aa'iher's poetical works at' effeiit toilta ho piij^uc^ by thi , 
rffewcaatle. Tlie scene near Ca- incidents of the piece. Mi", l^sker-j 
melfqrd, in Comtval). was inore succe^ful ' si i^ odt'*, 

377. ABTauR*s Show. This Wfiterthan as a dramatist, 
was probably afi ititerlude, or 38^. ArviragUs and Ptifi-i^^^ 
nlas<jue,«hictiacti(allyexisted,apd' cia. Tragi-Corti. in two piirts," 
was veiy popular in Shaltspeare's by Lotjoviek Carlell- 12m6. 1639. 
age; and sitma to have been com- ! Acted at thp private houst ti» _ 

? Tied from MaTtory'sATnj-iei^riWr'.'l Black Tr'^fS' T'lf^ stoty of tWiJ! 
t is n1erii6ned by Justice Shallow', " pidy is fpluided on the British His- . 
irt ihe Second Part of Khig'ifeniy [ t6ry, by Geoffrey of Monmouth 
(As FonTlh. and others, concerning An-itagiis,^ 
"'378. Artifice. Com. bySu-' v;^io reigned in Britain iu- the, tiine , 
, WCiim Cenaivre. Acted iPyhn' of ClaudiHs Catfar; tt wilS ■^lace" 
bi - ' 
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rtvtve^j .witb a new Pralogue» wbcmAuiUiiiedtiiecatiseof Kiog 
writtea by Vrydtu, and spoKcn William io Scotland. The wricer 



of Dr.^ ?itcairoe*i. Iiie» . in the 
Biographia Brkanmca^ ascribes it 
to tnat gentleman. 
• 391. Tut AssiicBLT. A dm* 
made Entertainmenr^ by Jai 



by Hart, 

383. Thb Asiatic. Com. by 
-^— Yeo. Performed at Pom- 
n^outh^ 1790. 

384. As IT suouLD BE. Com. 
J^ece^ by W. C. Oulton. Acted Wondale. Acted at Dublin^ l/'^O. 
at the Haymarket, June 3, 1789. This piece bad nothing extxaprdi- 
A pleasant Irifle, and received with nary ui it, but the excellence of 
applause. Svo. 17S9. The plot the author in performing the part 
is from No. I. of a periodical pa- of an old woooan, old Lady S^n- 
per called The Busy Body. 

3^. As MERRY AS MAY .^BB. 

Play« by Richard Hathwaye. Act- 
ed at Courts iOCa. 

3S6. AspACiA. Trag. in three 
acts> by Mrs. Hughes. Printed 
in a volume, Mqth two* other Mo^ 
rat Dramas intended for private 
Rtpresmtaiion, Svo. 1790. 

387- AsFRANp. Trag. A play 



da). Not printed. 

'393. The Assembly ) or. 
Reformation, Com. Anon.l2mo« 

1766. . ; 

393. Tflt Assi6irATXQ¥^r; or^ 
f.ove in a Nunnery. C091. by J. 
Dryden. Acted at th^ Theatre 
Royal. 4to. 1673 i 410.1692. This 
play was damned in the repre- 
sentation, against the opinion of 



with this title was .performed at the best judges of the age, if m'c 
the Saji^bu]^ theatre on the 20th believe its author) but, truth to 



of Mar(iiir 180^ ^ but we neither 
know Its merits, nor by whom it 
wa»^ written. 

388. A^s-ASS'iVATioK. Serio- 
eoniic Exlravaganaa, by Theodore 
£d w, Hook. ' Performed at Orange 



say, it is one of those hasty per- 
formances which, at times, threvr 
a cloud over the merit of that 
prince of poets. The incidenta 
and characters are almost all bor** 
rowed, and are very strangely 



Hall, near Windsor, the seat of j()mbled together. This is the 

Mr. RoUes, Jan.* 30, 1810. Not play which the Duke of Bockixig- 

pHnted. ham has made Mr. Bayes boast of, 

^ 389* The As'8-i>Eal£b. Com. for. introducing a scene of a petti- 

translated from Plautu:^, by Ri- CQat and the belly-ach (Act iv. 
chard Warper. 8vd. 1774. The . sc. 1) : but when it is considei^ed 

Prologue to this performance in- that this great man was absolutely 



forms us, that it is taken from a 
Greek play called Onacos, writ- 
ten by Demophilus. The conduct 
«nd conclusion of this drama can- 
not be exempted from the charge 
of great immorality.* 

390. The Assembly. Com. 
by a Scots gentleman. 8vo. 1722. 
Scene Edinburgh. This piece is 
BO more than a gross abuse on the 
Whig party in Scotland, with the 
most barefaced profession of Jaco- 
bitism, and invectives against all 



constrained to write several plays 
in a year, will it not appear mucli 
more amazing, that his pieces have 
any merit at all, than that they have 
no more } The Dedication of tlm 
comedy to Sir Charles Sedley is an 
elegant composition \ but deplores, 
in rather unm.tnly terms, the hard 
treatment which its author re- 
ceived from the public. The two 
•* -wretched scribblers** alluded ta 
were, £lkanah Settle and Marias 
Clifford. 
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* 304. T«B^ Assignation. Com^ 
'{by * Sophia Lee]. Acted once 
ooly at Dtury Lane, I8O7. Much 
wa&.^pecied from a production of 
liiss Lee» the author of The Chap-- 
4<T cf AcadmU\ but so far infe- 
rlor was it in every requisite, that 
the |»ti^noe of a very crowded 
aiuUenC^, severely tried in t4ie se* 
coi|d, was wiiolly exhausted in the 
fourth act I and little nooiv of th6 
piece could be iieard* amid thd 
yocmbratiousof ceiv^ure. At the 
close, U was unanimously • con* 
^en)ned. Not printed, 
- 395. As r^m WoRLi^ goes* 
^y Thomas Hord^ jun. 

396. AsTtiBA I oc. True Lwe*s 
HdvpTQur. By Leonard Willan. t8 vpi 
1651. The plot frojn^ a romaince 
. of 4he same name< 

3C)7« The Astrologer. Coqi# 
as it was once acted, says the title* 
page, at Drury Lane. 8vo. 17M> 
This play was jtaken frt)m AWu^ 
ma%ar. The author, James Ralph,: 
' in his Advertisement, a)mplains, 
that ten years elapsed before it 
I could obtain the favour of a repre- 
sentation^ that he was not un- 
known to the greatj, nor destitute 
of private friends ; and having de- 
voted the most serious of his stu- 
diei to tlie service of the public, 
he had some reason to expect the 
public favour: yet that the re- 
ceipts of the house upon the 
^sf night were but twenty-one 
pounds j and when the manager 
risked a second, fo give the author 
a chance for a benefit, he was 
obliged to shut up his doors for 
^ant of an audience. Prologue 
spoken by Mr. Garricki Epilogue 
written by him, and s()okeu by 
Mrs. Wofiington. 

398. TheAstaonomek. Farce, 
by -*— Amphlett, of Wolver* 
hiimptoD. Performed at the tljea- 
tfe there, 1802. 
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S99. A» Tov piKBiT. Coni; 
by Ciiaiies, Earl of Orrery. Acted 
at Lipcoln*sInn Fields.. 4to. 1703 ; 
^Q: 1739. Epilogue by. Lord 
{^iisdowiie. A panegyrist of Lord 
Orrery, sprAing of this play; says; 
it ** U lidl of wit : to say the truths 
V the fault of it is. that it iias tori> 
f' dWb witj a faidt 8» seldonl 
f^nbommitted by any of our m^- 
*^ dero writersi that his lordship 
" has the moie reason tcthope fot 
*' p^ardon. 1 ai»j liowever, very 
*' serious, when I say that his 
" eomtdy has too. much wit in it^ 
«' Thg pnoper business of ooaiedy 
*' ought to be liumbiir^ ju)t wit i 
'* it must, however, be canfessed, 
*' that where humout is wasting 
«' (which it never ought to be in 
'' a comedy), its place is supplied 
«« by nothing so well as fa^ wit ; 
'' and if w« feflect bow many co« 
" medies have been wroto of late 
*' without either humour or wit, 
" we shall not be disposed to be 
*' too severe Qpk>o a ]^y which it 
*' at least f\A\ of the tet/' Bvdo* 
ellV Liven aj the BoyU»f p. 196. 

400. As YOU LIKE IT.- Com* 
by , W. SkAspeare. Fol. l€b23. 
:The plot of this play is takeo froia 
Lodge's liosai^nd; or, Et/pkues* 
"Golden Legacy e\ 4to« 15SQ : and 
Shakspeare has followed it tame. 
exactly than is his general custom 
when lie is indebted tosuc1iwoi>th« 
less originals. He has even sketch«» 
ed some of his principal charac- 
ters, and borrowed a few expres- 
sions from it. The characters o^ 
Jaques, the Clown, and Audrey^ 
however* are entirdy ef the poet's 
own formajTion. ])r. Johnson says; 
<' Of (his play the faMelswild and 
" pleasing, h know not how the 
" ladies will approve the facility 
'* wHh which both Rosalind and 
" Celja give away iheir hearts. 
*• TpCil^ it^uch ma/ be fbrgiVcQ 
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f« 4or the herohnj of hm friend- gioa9 exbense^ and ts reMgibai 

^* ship. The character of Jaques cub|ects do not wem the most pe- 

*' if fiatoral and well preserved. eaKarly adHpted to dramatic repte- 

^ The comic dialogue ti rtty sentationj this pifce, ahbmifb ca- 

** 8prfghity».wkh kss mtitttire of pital in n^erit, was ntv^ bi uoght 

low bajFooQerj than in sMiie on the stage. Tins sc^ti^ liia^ is 

other pla^fjand the graver part ^ temple of-Jerts^lHn. 

is clegact^d hanficnkiu». " By 404, ArnAttAif.' Tt^il^9f»hf 

f' haatenvig to the end of his #ork, Tbo|oas Brrret^n. L^fHumhUied. 

'^§bak9peare suppressed the iKa- 400. Trb Ath«i5t; or« Tke 

" ic^e belwertt the aSnrper and SeeotdPmibftheSofditr*s*F0rimne. 

'^ the hentiif, and lost an oppof- Coho^ bf Tfromas Ot\^. * Akfttoi 

''IttnhyofexhibitHigamorailes- It tlie Duke's TM^h^. 4to. t^. 

«' Bon^ in whieh he tnight 4uive ThtswasOt<#a7VkutpetfdhnaMe^ 

** found matter worthy of his hi^h' and is very nnworfhy of the so-* 

V.esfr powers.** It may be added; thor. ' S^ SoLoAm^ FokTt^irr. 

}bat it IB, parhaps, the truest pas- 406. Tai^ AI-iiaisT*! Tragic- 

Ipm) dnmia A^jem* was written ; ^ib 5 bVtTke HtMrniMMiBofenge. 

pprkitevvr.seeb withMtpleasnre By GyrH Tomnetrtr^ 4to. I6l3. 

to ail present, rin thecioset it Theplotof ljeviduleia*Scon?c)ring 

giv^.e^aldeligbt, fr<>mtl]^belia- Sebastian and Ftescb bnt of her 

ty^-^n^'Simplicky of the poetry, ehamber, when surprised by the 

Xa H^ll^ay, amongst nnmberless coming of hef husband Bellefbrest, 

srti»ep<tiea«itfes, is the celebrated is taken from Bbccace, Dec. 7a 

apoecb on the stages of human Nor. 6. This play possesses much 

ji^^'lxsgianing wi%; '« All the interest, and is in several parts 

f* world 'r a stage<** *The iicenc written with great energy of 

lies {jartly at the court of one of thought. 

the provkibial dukes of France, 4(^. Atbslstait. Tra^. by 

and partly in the forest of Arden . Dr. Browne. Adted at Drury Lane. 

./J403. As Tou LIKE IT. By Sro. 1756. This tragedy is foiund- 

fiiiakspeaie. A" additional scene ed on the British history, and has 

to this ptay, written- by Mr. Moser^ great merit j yet seemed not to 

ihrsa printed ioyTke European Ma* meet with the success that merit 

l^cxsaev.rol. liT/ISO^. • claimed, having been scarcely 

V 4QiAi lAs ii^u LI KB IT. By heard or thought t)f since its first 

SIkBicspeare. Re\'ised by J. P. Kem- run. The struggles and conflfctji 

\ji&y and now first published as it of various passion, which Athelstan 

i-rocted at the Tbeatre/B<^'al, Co- is made to undergo- before his pa- 

yent Gkird(sn. 8\^. 1910. ternal and domesuc aflbcttons get 

403. AtkauaIi. Trag. by W. the better of a resentment which 

]^anco|nbe. 8vo. 1724; 12t^o. had led him into an act of treason 

lyd^.. ,Thi» ^9 no ^ more than a against his prince arid countryii 

franslatioD, with' Very little liberty, are finely supportg'd, and perhaps 

pf the A i/ioikh of Racine. The scarcely excelled in ^ny of our mo- 

lOt&ry of it may b^ seen in 2 Kings, dern tragedies, 

eh.xj. and!2phron.X3tii.nr!d xxtii. 408. AxriEXwoLp. Trag. by 

The chpms«f^ are elegantly trans- Aaron Hifl, Esq. Acted at prury 

lated ; yet, €fe \he necessary music Lane. -r^vo. 1^91 ; Svb, 17^. A 

fi^t ha^ae ^ounted to a-predi- p|ay on the same'subject by this 
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M(W had ibade its a^sfMraneo 
9it ibe same 'theatre m 1710, under 
tbe title of EirFB ID $ or, TA^ fdr 
ftcomianii-and btd^ftietwitJii^H* 
«pt^robirtioii» Tbe .mitbof hof^ 
bowevier* nsade great alterattofis 
for ibe better in ibe present pieoe« 
The -plot is fdaouied on *i&e well^ 
fcnowA'«tec*y^ of Atbelwold's maf*^ 
rytng 4he fair flfridai whom be 
Md been sent, by King Edgar, to 
^eeaiQd ma^ tns report of» with 
« view to her .beooxniiig hts mh* 
tress. Tiie poet ha& gtvatly beight^ 
ei^d Xba kSMity of Albel^trold, 
by making: hkn^ preyiovtt lo bb 
having seen B^ffMa) to bai'e 'te-» 
dttfed, mader )ibe inost, seleOf)(i pro* 
raises of raarrtagfe, a worthy nlai* 
d^tit and ber U90 tbe- object >af 
adpradoB of bis dearest friend 
Leolyn ^ thus making biiii trebly 
iBMe$ to fx'ieed^iip* mfe^ and loy-* 
«]ty. Tbe-icofirsciousness of this 
ill-fated error, blended iWitb. tbe 
bonoiiur, tsourage^ and tenderoess, 
li4>icbcofi8tita'te tbe other parts ei* 
Atbel^(^'3 ohaftacter» »pbrd great 
opportokiities to thetaiotbor of paints 
ifig^ t&ecnovesDeittsof the buraail 
betirt; ttor b^s be lost those op'* 
portunities. . Tbe langitag^ is po* 
JNicai.a^ spirited > thediaracters 
chaftte aod genuine, mid tbe de-i 
•maptioosaiFect'fngand pHnut-es()i]e< 
Tbis was tbe author's ^vourite 
tragec^, and destined a beit^ re-> 
cc^ion than it met wUb. It was 
«cted only tliree aigbts. Tbe M*- 
lowifQg six Ifnesi witb wbicb it 
condntdes, have bben oolticed ib^ 
tbeir apirit aed prbpriety*: 

' Oh, Leotyfi! b6 ob.4tinaKly'jyMt 
Indiit^ tio passicn, and deer ire M) trust » 
Lee <iisv«r mai,A ^ bold en^Dgbto iaift 
Thus* ^d no further, shall nxy i^seioa 

stray : 
The ftffttcrttm^ pastcortipe^s us ih't<r VtWre, 
Ani goilt grows 'faU tliM<1vifr bUt'#A^ 
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4Q9. 'TjiB^ATMiKtAf^iGef-nlttii 
Roi7£E. .€k»ci. This pb|r;ataedi 
in Mr. Whinpop's ^Gat^ogue^ 
ampng- Ifte anonynMM piofcea 
written ab^e tfaeRestooatioft. ,ifk 
Mb. Conetere M& :«0tea^ it 4s 
said to be pdntat^ fa 4tm and^4 
scene to lie ift att/upper'e&fibb* 
room. :Wes»spectii*t«sfl3ei1ieMte . 
p}a^wtdirtbotiKbidiifidie)Brib»b • 
Theatre iscalledFArA^j^AeMM 
Arnaiy^ andis-smd to^ a'satbecia 
a partiaular sdcietyy^l e« itfae >jni« 
tiboes of Me dikfinnmi Qf)drfeK!:t < 

' 41 0; AvA&lGKvA9DD.QH«flr^A« 

rHHi. *■' See ' Tiitti.T«ii(h!gfc«< B«^ 
coftofii. :•' ..'-:...• 'j ,'.'.>> 

4H. Tne- Avi(fcT;toir.' iFsfieti 
by Tiseophilus Gibber. Aoteid^il 
thaHay^n^arketl .drov.l?^( Tbia 
is n^ other tbaa alefKr.scerie»tak^ 
freim. Fielding-s fikhricaii Rigi^en 

4I42* AvAifcxtoN>opPtor|(rR«kk 
Dram. Piece, by SAmuel. .F^ete^ 
Acted fay himati£ Qk ite iLi^Ub 
TJi^atre in the.Haymat^^ 1<7»48» 
^otjprtnted. -. a 5 ... 

413,1 Auousfrvft. Tnig> [i.^ 
tbe finst act],^ by £dwai?d Biddle, 
Geol. 8vow 1717. PAWisted; witJb 
a Poetti on tbe young Prince borft 
at tbe Eoyal. Palace ioif St J[amea'% 
Nov, a,: 1717>. and a ttry curiieuH 
Pi^cei eonftaimng the tides cxf 
five 0f ber pieces by tbe same ia» 
genicus author. 

414. AuO^l^tVS A99 (jrVt;Illl#» 

MOS.5 ou The Vdln^ets. Alelo-p 
Dram, by W.A.HoUafid. Acted 
in March isa($,iit tbe Haymarjcet* 
for a beBefi^. Not pvinted* 

415. Tab Auwifi^ AiWiHif, 
Wif^ti Ocie of tbe reagbt Inteirr 
lisdes by Sir David Lindesay... Pub-; 
lisbed by John MiK«riAUv 1799^ 

. •4l6.Aui.llft«rBItf^R4t> M.B?. 

by^Saa»i9elJb3iiea(Arii4jd. iWidl : 
at tlie Hayroarkfli, 9i»f>»iA79^» 
:pt^ce luid the mm^immoi 
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9 food tame from the ftu* 
tbor*s mber ; but met with Iktte 
evecett on the iUge« 

417. AOEkUO AKD MiXAVDA. 

Drama, In ilve.actt, with muttc> 
by James Boaden. Acted at Drary 
Xane. ^o« 1799- Thn piece it 
ibcmded on Mr. Lewis's Dovel» 
called Tk€ Monk > the effect of it, 
lio^lirever, was not interesting ; and 
soane strange improbabilities in it 
conld not escape the notice of tlie 
midienoe. Notwithstanding the 
inimitable acting of Mr. Kemble 
In Awelio, it was laid aside alter 
the siatb night. We have been 
told, that after Mr. Boaden had 
read this play in the green-room, 
he observed^ that be knew nothing 
•o terrible as reading a piece ' be* 
fore such a cntieal ai^ience. Mrs. 
Powell, the actress, remarked, that 
fbe knew one thing much more 
terrible. ** What can that be ?** 
demancted the author. *' To be 
<« oUiged,*' said she, ** to sit and 
*' hear it." This may, howerer, 
be only green-4t)om scandal; 
^ 418. Aurbhob-Zebb j or. The 
Greai MoguL Trag. by J. Dry- 
den. Acted at the Theatre Royal. 
4to. i676; 4to. 1092. This play 
is far from being the worst of the 
writings of our great poet. The 
scene lies at Agra, the capital of 
the Mogul's territories in India, 
and the plot may be found in Ta- 
Temper's Forages, vol. i. part 2, 
^hap. 2. Langbaine accuses the 
author of having borrowed his 
characters of Aurenge-zebe and 
Nourmahal from the Hippolytus 
and Phaedra of Seneca, and also 
of having stolen several hints 
from Milton's Sampson Agofdsies. 
l^om the ^rst of these charges^ 
lioWever, Jacob takes liome paint 
to vindicate him. 

This triigedy, as Dr. jQhnion 
ebserves, iaiimndedon the actions 



tf a grear prince then -ttigpiag!^ 
bnt over nations not likely to em-* 
pk)^ their critics upon the tranft-* 
actions of the English stage. If 
he had known and not liked bt» 
character, omr trade was not isi 
those times stcnre ihtm his neaent-^ 
ment. - His coumry is at such m 
distance, that the manners tnigbt 
be safely falsified, «nd the acci- 
dents feigned i ^r r e mo SBn e ss of 
place is remarked, by Radne, tw 
afford the same convenieneies to • 
poet as length of time. 

This play is in rhyme, and has 
fhe appearance of being the moot 
elaborate of all the dramas of Dry- 
den. .The perso n ag es are impe** 
rial; but the dialogue is ol^etf 
domestic, and therafore susceptible 
of sentiments aceomnaodated tola* 
miliar inddents, Tlie coroplaint 
of life is celebrated, and there are 
many other pas sa ge s that mny bar 
read with pleasure. 

419. At^aoBA's NvrriALs. A 
dramatic performance, occasioned 
by the nuptials of William, Prinoa 
of Orange, and Anne, Prineeea 
Royal of England. Acted at Draiy 
Lane. 4to. 1734.* The musk: by 
John FMeric Lampe. 

420. Trb Authob. Com. of 
two acts, by S. Foote, Esq, Act-* 
ed atDrury Lane. 8vo. 1757. Thia 
piece was written only for the saka 
of aficilrding to the writer of it an 
opportunity of exerting his talents 
of mimicry, at the expense of m 
gentleman of family atid fortune^ 
Mr. Aprice; whose particularities 
of character, although entirely in-< 
offensive, were rendered the butt 
of public ridicule in the part of 
Cadwallader. The eager fondnesa 
which the world will ever show to 
personial slander, added to the ini* 
mttable humour of this writer an4 
performer in the repmsentation, 
for some time brought crowded 
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koQses to It i till at len^li the re* 
semblance appearing too strong, 
and the ridicule too pungenl, not 
to be seen and felt by the gemle- 
xnan thus pointed oi^t^ occasioned 
an application' for the suppression 
•f the "piece, which was therefore 
forbidden to be any more per* 
formed. Of late years, however, 
H has t>een ^ccasipnaHy revived. 
We should observe, (hat at tb^ 
lime when the further Yepresebt- 
ation of this piece* was interdicted 
(Poote's benefit at Drury Leme; 
Dec. 1758), an additional scene 
was intended to have been intro- 
duced,' whidi' is printed in The 
Monthly Mirrar, v^l. Vu. p. 39 — 
41. 

421. Tfr< AoTHot AVD mt 
l&dOKSBLLBK. Dmm. Piece, by 
Charlotte McCarthy, 8vo. N. D. 
{1765.} This was merely designed 
as an introduction to proposals fof 
piiatiog t bodk, entitled << Justice 
'* and Reason falthfiil Guides to 
*'Trath. A Treatise under thirty- 
^ seven Heada." 

.422. Trb AuTHoii*s Faiios, 
Coin. €£ three acts, by H. Field* 
ing, Esq. Svo. 1730. This «►- 
aiedy contains a supposed rehear* 
sal of another piece, entitled The 
Pleasures 0/ the Town, desigtied 
principally to ridicule the then pre- 
vailing fondness for the (talian 
dingers, it was first acted at the 
Little Theatre in the Haymarket 
With very considerable success, 
iind afterwards revised and al- 
tered. 

423. Thb Author's TftiUMPii y 
%r. The Manageri maTtagtd, A 
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Farce, which the title-page saya 
should have been acted at Lincoln's 
Inn Fields, April i4, 1737.. Anon. 
Svo. This is plainly tlie work of 
some disappointed- author, who, 
his piece having been refused a re- 
ception into a theatre myal, had, 
however, f ntcrest or money enough 
to procure bwe night's represent- 
ation of tilts little sqnib of ven- 
geance at one of tlie smaller thea- 
tres. It seems 'to have met with 
the contempt its total want of 
merit rendered it liable to; yet 
even this was'not sufficient to cure 
the aathor*s vaaity ; for, in a pre- 
face to Ills piece, he attributes its 
feilure entirely to the fault of tb« 
actors, and want of judgment iu 
fhe town. Ht»w severe rs the fate 
of a nvanager, who, whilst he witJi 
unwearied dtHgence watches over 
the pttblie sources of entertain* 
ment, carefkUy keeping away ail 
th« rubbish which aims at pollut- 
ing the stream, fnids his own re- 
ward, the lying open to every at- 
tack on his reputation, his under^^ 
standing, and* even hh property^ 
from the unHmited abuse of eac& 
petty scribbler, who thinks hkn- 
self aggrieved, by not being per* 
mitted to abuse the judgment of 
the town, and bring contempt en 
the ven' name <^ dramatic per- 
formances I 

424. T«K Authors. Dram. 
Satire, in two acts, by Lindestos 
Jones, as it lins been acted with 
great applause in this and tiae 
other end of the town by the Pa'b- 
lic's Company of Dunces. Svo. 
175^- Tlijs b niikerable stuff: 
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K i RB Bablsk. Com. trans* 
}aled from VoUatre, and printed 
in Dr. FrankliU's edition, l%mo» 

2. The Baccha. Trag. ti:aoii« 
4ated froin£uripide8, by R. Potter. 
4to. J 781. " This tragedy/' »ay9 
the tmoslatorj ** is of a ^ingukiv 
** oature». aod very diij^reat frond 
** any thing that renaaius to us of 

V the Athenian theatre: the be^l 
y critics have ranked it among ibe 

V finest tragedies of Euripides, and 
" in respect of its coiqposition il 

V isso; but to us it is the least 
^ interesting of any of them; for 
*' we cannot so far assume the 

// prejudices and sentioients of s$ 
*f Grecian, audience,, as* to be af« 
y fected with a story of their Bac* 

V chus and his frantic Maeoades; 
Vyet we can be sensible to fine 
'/ writing J and the distress of Cad- 
" mus and Agave, in the last 
^' scene, is touched with a mas- 
«/. terljl hand. But it is peculiarly* 

V valuable fur its learning, as it 
'//gives, tiie best account now eK- 
y tant of the orgies, of Bacchus ;, 
7 those rites, even to the'dress and 
** manners of the Bacchae, are so 
"particularly described, that later 
** and even contem|)orary writers 
*^ s^em to liavo taken their ac« 

V counts from hence. The first 
** choral ode is truly tragic in the 
*f original acceptation of the word^ 
^ and not only remarkable for the 
" elegance of its composition, but 

. ^' precious as a religious rehc; all 
^' that remains to us of those songs 
" in honour of Bacchus, from 
•' whence tragedy derived its ori- 
** gin and its name : the religious 
air with which it is prefaced 
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" gives it a solemnity, and ia a 
*' nuiDQer hallows tho whole ^n- 
*• ma. 

" P.Brumoy.is inclined to think 
'' that this tragedy. partakes aoaae- 
'* thing of the saiirie piece, if it 
*' be not altogether ooe, as wdi 
** as the Cydeps ; bm williofit 
<* reason : he judges better,, when, 
" from, the subject and the %wm of 
'* most of the scenes, be oonfer* 
f tures ]| to be a Mcred tntgirdjri 
*' and to have been exhibited durieg 
«' Che J0iliiy of the feast of Bac- 
" chus. 

« Tlie scene is at Thebes^ be^* 
*' fore the vestibule of the pelace 
" of Pentbeus^** 

3. T»E BACc»AXAL(A«f a. Teagi 
transhited from Euripides,. byiMt" 
chael WodliulL 8vo. X7B2^ 

4. TnK Ball. Com* by James 
Sl/irley. Acted in Srury Lane. 
4to. 1699. Qiapinan. assisted Shir-* 
ley in this comedy. 

5. Bano> Ruvf, and Ggfp* 
See ExcHAVGB Wa^b* 

(>. The Bakoitti; or,AljHfy*s 
Disiress, A Play, by T. Durfey? 
Acted at the Theatre Royal. 4t0. 
lii&S, The^ scene lies in Madrid, 
and a part of the plot is uketi 
from Shirley's Sisters. 1 his play 
met with some opposition in the 
performance, from persons with 
catcalls; on which* account Qur- 
fey has- prefixed to it ahuinproas 
dedicatfon ; in which he seems to 
aim at some particular character, 
under the tide of Sir Critic Cat- 
call. 

7. Tub BAWDiTti ; df, Lnve'i 
labyrinth. Com. Op. by S^ 
0'K.eefe. Acted at C«^&nt C5»^ 
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4en» I7di, Music by Dr. Ar- iaformedofwh^t it ts^b«t wUeh^ 

^old. It was condemned the first when they come to be acquainted 

night. Songs only printed. 8vo. with it^ does not appear to have the 

2 761. See Castle of An da- least connexion with the present 

I.USIA. ■ : business of the draaiay and cop^ 

8. Bakish*d Duke;, or. The ^quently to beonlyan act of-vic« 

Trua^dy of InfortUTuUus. * Acted perpetrated for its own sake mere* 

at tne Theatre Royal. 4to. 169O. ly, viz. the debauching of the 

The scene lies in a village in Bel- wife of Pompey, even in the very 

gium; the character of Infortur temple of Juno. This is one i^ult 

natus b drawn for the Duke of in the.conduct of the design* yet 

,Monmouth^ and those of Egraar not the only ooq.i Cicero himself, 

nus and Papissa for Kii\g Ja^ies II. wlu> ought assuredly to be the 

and his Queen. hero of. the piece, being of much 

. p. Tub Banishment of Ci- less consequeuQe* and his cbarsu> 

CERo. Trag. by Richard Cum- ter more carelessly touched, tham 

berland. 4to. .176 1. This play those of several others in the play, 

was never acted, having . been ^d the catastrophe itself being 

refused by Mr. Garrick, to whom too hastily brought on, nor tufib- 

4t was odere4 The plot, of it is ciently prepared for by a tr^n of 

founded on history,' and on the i^revious incidents; and, if ' wb 

.enmity and machinations of Cal- mistake not, far from being an* 

phumius Piso, and the family of Ihorized by.the testimony of his- 

Clodius, against the famous father tory. On the whole, however, 

of his Coventry, Tully. The Ian- though the piece . might perhaps 

guagc; of the piece in general is havegiven some little scope to the 

nervo]i;is, sentimental, and poetical, ill-nature of the critics, had itap»- 

^ and the characters are well drawn : peared on the stage, yet ibr the 

I yet we cannot help thinking those closet it is far from wanting meriK 
of Clodius and his sister too vi- 10. The Bank Note;, or, Les^ 

ciQUs and shockii:^ to .come with- sons for Ladies. Com* by Wil- 

. in the decent clothing of the tra- liam Macready. Acted atCovent 

gtc muse J or, if they did, thepu- Garden. Qvo. 1795. This comedy, 

\ nishment of their crimes is not which is founded on Taverner**!} 

I •utficiently striking; especially that Jrtful Hiisbfmd, was received with 

, of Clodius himself. Who has iiot approbation. 

only apparently had an incestuous 11. The Bankrupt. Com* by 

correspondence with his sister, |>ut Samuel Foote. Acted, with good 

is moreover an -atheist of that time ; success, at the Haymarket, 1773* 

a character which, by the way, we Printed in 8vo. If 76, ~ This per- 

do not remember meetin.i^ with in formance, like the rest by the 

ancient history, but rather seems same author, contains little else 

a refinement in wickedness reserv- than d^ached scenes without any 

f ed for the politeness of our more plot. It exhibits, however, some 

enlightened age. The expecta- strong delineations of character, 

tions of the readers, moreover, are and is far from the worst perform^ 

faised in one place concerning the ance which Mr. Foote, caicfdng 

consequences of some fact, for the mann?rs living as theif rose, ffkve 

which Clodius makes the moat to the puWc. It appealed at the 

^rfid.jireparations befoce vbe;- are. time of the* unexpected failure of 
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a1arr»net well known ?D the mer* 17. BAHBAnA Allcw. B. 5. 

cantile world, whose s|ieculafions b]f Charles Dibdin/ jnn. Songs 

in East India stock* &c. are hnrdly only printed. 8to, No date, 
jret forgotten, and was said to have IS. B.^ibaiossa. Trag. by Dr. 

aonne reference to him. It, how* Browne. Acted at Drury Lane, 

everyjustlyexposes those nefarious 8vo. If 55. This plajr is by 00 

members of society, so numerous means so good a one as the jithel'- 

in our days, who manufacture ar* stnn of the same author, before 

tificial failures, and systematically mentioned. The design seems bor- 

•vade the bankrupt laws. roH'ed from the tragedy of Jf#» 

12. Bannian Day. Mns. Ent. tfipe, Zaphira*s distress and her re- 
hi two acts, by George Brewer, solntions greatly resemble, thcmgfa 
Performed at the Haymarket. the}" fall far snort of, Merope's. 
8vo. xygd. Tills piece was fa- Achmet*s declaring himself, and 
vourably received. Though al- Etnuenes being suspected, th^ 
most destitute of plot, and with murderers of themsehres respect ire- 
little notelty of character, the ly, are too ipuch alike to allow a 
merit of the performers was tuf- claim to much invention in the 
iicient to procure it success. author of this play ; and the cha- 

13. Baktry Bat. Occasional racter of Barbarossa seems to hi 
Mus. Int. of ane act. Perfonped drawn af^erPoliphomes, with some 
at Covent Garden. 8vo. l/pf. few strokes of Bajazet and the 
The subject, as may be supposetl, blustering monarch in the Mourn- 
was the spirited and loyal txjnduct ing Bride, Yet did this' tragedy 
of ihe peasantry on occasion of the meet with more success than 
French attempting an invasion on Atkelstan^ from the advantages ft 
that part of Ireliind. It is as- appeared under, by the perform- 
cribed to a Mr. Reynolds, as a first ances of Mr. Garrick and Mr. 
dramatic attempt, and was well Mossop, In the parts of Achmet 
received. and Barbarossa. The Prologue and 

14. Of Baptism AVoTftMPTA- Epibgue by Mr. Garrick: with 

now, two Comedies, by Bishop the following passage in the latter 

Bale. Of these we know no more of these, 

than the. name, as mentionetl by *. 1 .1 j .-i . «ii^ u- 

, . li- i_ 11.^ ir f • ^ ** Let the pocM- devil eat, allow htm 

hmiself m the list of his own xX\zx &c." 

works. 

15. Baptistps. a snored dra- the author was much disgusted, as 
tnatic Poem. See Tyrannical it represented him in the light df 
Gov BUN MP VT, &c. an indigent person. Vanity was 

10'. Bap.ataria; or, Sancho undoubtedly one of the most pro- 

inrn\i Governor, Farce, by Fre- minent features in Dr. Bfo\vne*8 

deric Pilon. Svo. 17H5; Svo. character. 
1793. This was acted first at I9. The Barber op Pbra. 

Covent Garden, for the benefit of Melo-drama, in two acts, by Jo- 

Wr. Qtiick ; iMit afterwards be- seph Moser. Written in ISOff. 

eame a stock-piece," and was fre- Not acted, nor printed, 
i^uentlj' performed. Its origin will 20. The Barber of Seville ; 

"be found in Durfey's three pL'J}'S or. The Useless Precaution, Com.- 

♦n the subjeoi of Don Quixote j of four acts. Svo. 1 776. This is 

hMi chiefly the second part. meielj i translation - (by MrV. 
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"Griffiths) of Beaumarchais* cele- that of our own age)^ by pointing 

brated piece with the same title, out how exalted a degree of ap*- 

and was not acted. plause might be obtained by this 

21. Barwabt Brittlb ; gt, A light atid low manner of writing! 
Wift ai hfr JfVies End, Farce, at the same time that his OaH&ne, 

■Acted at Coven t Garden, April IS, a long-laboured and learned piece, 

179 1 9 for Mr. Quick'% benefit, although tolerably received, had 

It is merely an alteration from not obtained that applause which 

Betterton*a Amorous Widow ; of be, and every other judicioua cri- 

which the George Dandin of Mo- tic, was and must be donvinced 

iiere was the original. This farce its merit had a title to.— -Among 

•48 still occasionally performed, bat other instances of Ben's ingrati- 

its humour is very low. 8vo. tude, and envy of others* famt, 

1782 3 8vo. 17S8. we are told, that in this play of 

22. Barnardo and Fiamata. BarihoioTnew Fair, Inigo Jon^ 
Mentioned by Henslow, as having (to whose decorations Jonson*s 
been acted at the Rose Theatre, Masques were principally indebt- 
Oct. 29, I5g5, ed for their attraction) was de- 

23. The Baron. Com. See signed to be ridiculed under the 
Theatrical Recorder. name of Lanthem Leatherhead, 

24. The Baron Kinkvervam- 27. A Bartholomew Fair* 
KOTSDORSPRAKENCATCHDBRN.— iNG, new, Tiew, uew, sejitfrom the 
-Musical Com. by Miles Peter An- raised siege lefore Dublin, as apre* 
drews. Acted at the Haymarjcet. paratory present to the great thanks^ 
Bvo. 1781. This piece was taken giving day. To be communicated 
from a novel, written by Lady only to Independants. This piece 
Craven. It was performed only is a mere party afiair, and never 
once, though twice afterwards it was performed, but printed in 4to. 
was atteiQpted to be forced on the in five short acts, l64g, 

public. 28. The Bashful Lover. 

•25, The Barons op Ellen- Tragi-Com. by P. Massinger. 

BEBG. Trag. See Dramatic Ap- Acted at the private house in Black 

pell ANT. ^ Friars. 8vo. 1655. There are 

26. Bartholomew Fair. Com. many beauties scattered through 

by Ben Jonson. 4to. I6l4 j Svo. this piece > but, as a whole, it is 

I756. This play, which was first neither so correct in its construc- 

acted at the Hope Theatre, Bank tion, nor so interesting in its plot. 

Side, Oct. 31, l6l4, has an in* as some others of Massing^r*s dra« 

finite deal of humour in it; and is, mas. 

perhaps, the greatest assemblage 2p. The .Bashful Lovers. 

of characters that ever was brought Jacob, and after him Whincop, 

together within the compass of mention a Tragi-Com. with tfiig 

one single piece. Some of the title, to which are prefixed the 

characters, and indeed the greater letters B. J. whence they sefm to 

part of the humour in them, may infer Ben Jonson to have beeii 

be looked on as extremely low j the author : but as the othei 

but the intention of -the author, catalogues take no notice of thlk 

Jn rendering them so, was to sa- play, and as the date, size of 

tirize the taste of- the times he edition, and place of performance, 

^vediq (not greatly dilTeii^ent from are all the same as in the lasW 

VOL. H, £ 
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ttientioned piece, we cannot help Dedicated to the Duke iif O^ 

conjecturing that it may be the leans. 

same, with only the difference of 36. Tub Batchblobs. Fbsf, 

a spurious title-page, to pass it on translated from the German cf 

the world as a work of Ben Jon- Iffland. 6vo. 1799. Not acted. 

son's. 37. Thb Bath ; or. The ff^esien 

30. ThbBasket-makeh. Mas. Lass. Com. bj T. Durfey. Acted 
£nt. by John O'Keefe. Acted at at Drury Lane. 4to. 1701. 

the Hajmarket, Sept. 4, 1/90, 38. Tub Bath Uvmabk'd. 

and three otlier nights -, but not Cora, by Mr. OdingseUs. Acted 

well received. Printed in 8vo. at Lincoln*s Inn Fields. 8?o. 17^- 

1798. This play was acted only mne or 

31. The Basset Tablb. Com. ten times. 

by Mrs.Centlivre. Acted at Drury 39. Thb Bathing Mach ike; 

iJane. 4to. 1706. The scene in or. The Fishermen Caughi. Mas. 

Covent Garden. This play, like Int. This piece was performed 

most of this lady's writings, con- for a benefit at Brighton, 1790. 

tains a great deal of plot and busi- 40. Battered Bataviaks j or, 

ness, without much either of sen- Down with the Dutch. An £nter' 

timent or delicacy. tainment, partly compiled, and 

32. The Bastard. Trag. 4to. partly written, by James Cawdcll 
1652. Some part, both of the Performed at Scarborough, 1 798. 
plot and language, is borrowed 41. Tub Battle of Axca* 
from the loves of Schiarra and zab, with Capt. Stukeley's death. 
Floreiia in the English Lovers, and Trag. Anon. Acted by the Lord 
the incident of Catalina*s supply- High Admirars Servants, 1594. 
ing her mistress Mariana*s room 4to. The story relates tp Sebas- 
on the wedding-night, from the tian. King of Portugal, and Ab- 
story of Roberto and Isidaura, in delmelech. King of Morocco. The 
Gerardo, the Unfortunate Spaniard, plot is taken from Heylin*s Cos* 
p. 87. Scene in Seville. Mr. Coxe- mography, in the {{istory of Spaio, 
ter attributes this play tp Cosmo &c. Shakspeare has pointed his 
Manuche. ridicule at tliis play, in a parodj 

33. The Bastard. Trag. by on the words. Feed, and he fat, 
Bobert Lovett, Esq. This play, &c. See Henry IF. part ii- act 2, 
if.it was ever acted, app&u-ed only scene 4. Jt is probable that Dry- 
on the Irish stage. It has not been den might take the hint of bit 
printed, but is praised in some Don Sebastian from the preseot 
verses by Mr. Sterling, published tragedy. 

in Concanen's Poems, Svo. 1724, 42. The Battle ofAughrim} 

p. 261. or. The Fall of St. Ruth. Trag. 

34. T«E Bastard Child 5 or, by Robert Ashton. Svo. 1777. 
A Feast for the Churchwarde?is. A This play is little more than a 
pram. Satire of two acts; acted bombastic narrative of the trans- 
every day within the bills of mor- actions of the celebrated 11th of 
tality. By Daniel Downright- JdylGpI; when the Irish rebels^ 
Svo. 1768. This is mere ribaldry, under the French general St. Ruth, 

35. Th* Bastille. Ent. by met with a thorough defeat from 
John Dent. Performed at the the army belonging to King Wil- 
Royal Circus. Svo. N.D.[17S9.3 liam, under the command of G^ 
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n^iral Oinkle^ on the plains near of his play correspond with iU 
^ughrim» in Connaught. The subject ; for« except from the title* 
(Xrriter has shown great warmth page> we hear nothing of a ^o/^/r* 
and zeal to the cause he espouses; It was very coolly received. 
bvLt would have done better to • 45. Tub Battle op Hexham | 
have confined himself within the ot. Days of old. Huf. Dram, by 
trammels of a prose narrative^ George Colman, jun. Acted at 
til an to have attempted the flights the Haymarket^ 1789* The mtxr 
of" poetry, which appear to be en- ture of history and romance 1^ 
tir^yout of his reach. It was origi- this piece is judiciously managed* 
nallypublishedabouttheyearl727, Margaret, queen of Henry vX. 
being dedicated to the then Lord resolving to drive Edward IV. from 
t»ieutenant of Ireland. The scene the throne, and restore her hus- 
tles in and before the town of band, raises an army of adven* 
A^ughrim. turers in Scotland, but is de« 

43. The Battle of Edding- feated at the battle of Hexham. 
T,oN 5 or, British Ltherty, Trag. After this she £ies into the forest 
[by John Pehn]. 8vo. 1792; with her son, and is despoiled by 
8vo. 179^- The argument of this robbers ; one of whom, however, 
piece is taken from the history of on discovering her rank, relents^ 
Alfred y and the author has en- and becomes her protector. The 
deayoured to adhere to the model remaining incidents are invented. 
of the Greek drama in particular The play was very well receive4» 
instances; but with no better sue- and is still frequently performed. 
cess than his predecessors. The The music by Dr. ^nold. 8vo. 
dialogue is frequently spirited; 1808. 

and the tendency of the piece, 46. The Battle or Luncaktt. 

bothmprallyand politically, praise- Hist. Play, by George Galloway, 

vrorthy. It was acted (once we Published in a volume of poems, 

believe) at the Hay^narket, and Edinburgh. 12mo. 1806. Never 

often at provincial theatres. performed. 

44. The Battle cf Hastings. 47. The Battle ofPoictibrs; 
Trag. by Richard Cumberland, or. The English Prince. See !Ed- 
Acted at Drury Lane. 8vo. ward thb Black Pkincb^ by 
1 77^' The coat of Joseph, and Mrs. Hoper. 

thedressof Harlequin, were never 48. Battle of Sedgmoor. A 
composed of patchwork more ge- Farce of one short act, said by 
neral than is the style of this per- Coxeter to have been rehearsed at 
formance. An injudicious appli- Whitehall. It wa^ never acted^ 
cation of Shakspeare*s phraseology tut injuriously fathered on the 
throughout all parts of it, con- Duke of Buckingham, and printed- 
tinually provokes a comparison among^ his works, in 2- vols. Qvo. 
unfavourable to our present au- 1707* 1714. The s^ene lies in a 
thor. Add to this, that he has drawing-room at Whitehall, 
grossly violated the truth of his- .49. The Battle of tm'Nilb. 

tory, in his representations of Ed- Dfam. Poem. 8yo. 1799« This 

gar Atheling and Harold. Under .piece, is writjeu on the qaodel of 

his hand they may be said to have the Greek tragedy ; and the idea 

exchanged characters. He hjfs ^i^ taken from the Persts of wEa- 

even neglected to make the nanie chylus. Never acted. . » 

£2 
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50. l^kTTLB, OF TH£ Po£T8 ; Or» 

The Contention for the Laurel, 
By Scriblerus Tettius. Acted at 
the Little Theatre in the Hay- 
market, 1730. 870. 1731. It is 
no more than a few loose scenes 
to be introduced into the tragedy 
cf Tom Thumb, intended to throw 
•buse not only on Mr. Gibber, 
who was made laureat at that time, 
hut also on Aaron Hill, Lewis 
Theobald, James Ralph, Stephen 
Duck, and other supposed com- 
petitors for the laurel ; whom the 
Sxrriter has introduced under the cha- 
racters of Sulky Bathos, Comment 
Profund, Noctifer, Flaile, &c. as he 
has done the laureat under that of 
Fopling Fribble. The piece con- 
tains much scurrility with very 
little wit. In a copy which we 
have seen, th6 name of Thomas 
Cooke was put in MS. as the au- 
thor of it. 

5 1 . The Battle Royal. Farce. 
This was a whimsical piece, al- 
tered from Sir John Vanbrugh, 
dnd performed at the Haymarket 
(not m the regular season), 1785. 
The advertisement did not state 
whether tliis was the first time of 
its being acted. 

62. ThbBawdyhouse School.; 
or. The Rake Demolished, Farce. 
12mo. 1744. We want words to 
express our detestation of this in- 
famously obscene production. 

53. Baxter's Tragedy. A 
play of this name was acted iu 
1602 j but has not been heard of 
?ince. , 

54, Bayes in Petticoats. 
/Farce. See The Rehearsal. 

55^. Bayes^s Opf.ra. Bv Gab. 
Qdingsells.. 8vo. 1730. This is 
one of the mmy musical pieces 
which the Beggar*s Opera gave 
birth to. It was acted at Drury 
Lane witboyt success, being poX" 
formed only three nights.. 
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56. Bear a Braih* Plaj, hj 
Thomas Dekker. ' Acted in isgg, 
N. P. 

57. Beard*s Night, at tiii 
Long Room in Hampstead. 12iiia 
17G0, This consists of Drydeo*i 
Secular Masque, set by Boyo^ 
and other pieces. 

58. The Beau Dbfkatboj 
or. The Lucky younger JBroiker. 
Com. Acted at Lincoln's Im 
Fields. 4to.withoutadate.Cl7CX).] 
The dedication to this play is 
signed by Mrs. Pix, as the au- 
thor of ir. Some of the cata- 
logues ascribe it to a Mr. Barker. 
It is partly a translation from the 
French. 

5g. Thb Beau Merchant. 
Com. 4to. 1714. Written, ac- 
cording to Coxeter, by one Mr. 
Blanch, a gentleman near Glou- 
cester, but was never acted. The 
scene lies in a coffeehouse is 
Stock-jobbing Alley. 

60. Thb Beau's Advsntvebs. 
Farce, by Phil. Bennet, Esq. 
8vo. 1733. We cannot suppose 
that this silly piece was ever acted 

61. The Beau's Dijel ; or, A 
Soldier for the ladies. Com. bj 
Mrs. Ceptlivre. 4to. 1702. This 
is one of the most indifierent 
among that lady*s pieces ; it was 
little noticed at first, and is now 
never acted. 

62. The Beautiful Armenia; 
or. The Energy and Force of Love. 
Com. by Edmund Ball, of Ches- 
ham. Printed at Chesham, Bucks 
12mo. 1778. A miserable hash 
of The Eunuch of Terence, adapt- 
ed to English manners, withont 
any acknowledgment of the theft 
Never acted. 

63. Beauty and good Pro- 
perties OF Women. See Thi 
Craft of Rhetoric 

64. The Beauty and thb 
Monster. -Com. translated from 
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the French of the Countess of 

Genlis. 8vQ. 1781j l2mQ. I7S7, 

G3. Beauty and Virtue. Se- 

renata. Performed at Drury Lane, 

66: Beauty in a Trance, 
A. Play, probably a Trag. by John 
Ford, entered on the books of 
the Stationers* Company, Septem- 
ber 9, 16534 and was among those 
destroyed by Mr. Warburton'3 
lervant. 

07. Beauty in Distress. 
ITrag. by P. Motteux. Acted at 
Lfincoln's Inn Fields. 4to. 169S. 
Fhere are many find lines in this 
drama, and a^ great variety of in* 
cidents ; indeed, so many, that 
Dry den, who wrote the Prologue, 
and has complimented the author 
with a poetical epistle, says. 

Thy incidents perhaps too thick are sown;' 
But too mach plenty is thy fault alone: 
At least but two can that good crime 

commit, 
Thou in design, and Wychcrley in wit. 

Me also applauds him for ihe 
preservation of time, action, and 
place, which Corneille himself 
xnight see with envy. The scene 
is Lisbon, and the time of action 
from five to eight in the evening. 
This tragedy had considerable suc- 
cess s and the author in his pre*" 
£ace acknowledges the receipt of 
a present from the Princess Royal, 
afterwards Queen Anne, outweigh- 
ing the benefit of a sixth repre^ 
sentation. With proper curtail- 
ments, we think this piece might 
be made fit for the present stage. 
Prefixed to it is, " A Discourse of 
^* the lawfulness and unlawfulness 
" of plays, lately written in French, 
*' by the learned Father Caffaro, 
" divinity professor at Paris, sent 
** in a letter to the author by a 
*' divine oft he church of England." 
68. Beauty*s Triumph. A 
^^gtiC;j by T^homas Duffet. Pre- 
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sented by the scholars of Messrs. 
Hart and Banister, at their board- 
ing-school at Chelsea, and printed 
in 4to. 1676. 

69. Beauty the CoKau£ROK|, 
or, The Deatli of Marc ArUany. 
Trag. by Sir Charles Sedley. 8vo, 
1702. This play is said to be 
written in imitation of the Roman 
manner, but was never acted. Ii^ 
fact, it is merely the author's txafr 
gedy of Antony and Cleopatra, with 
alterations. • 

70. The Beaux* Stratagem. 
Com. by G. Farquhar< Acted at 
the Haymarket. 4to. 1707. This 
play was begun and ended in six 
weeks, the author labouring all 
the time under a settled illness^ 
which carried him off during the 
run of his piece. In a short adr 
vertisement, he acknowledges the 
friendship of Mr. Wilks, to whonx 
he attributes its success. The fre* 
quency of its representation ta 
this day, however, and the plea- 
sure it constantly afibrds, are 
proofs that the piece has an in- 
trinsic merit in itself, which can-, 
not need to stand indebted to ihi^. 
performance of any actor for the: 
applause it meets with. 

71. The Bepouins 5 or, Aruls. 
of the Desert, Com. Opera, in; 
three acts 5 as it was performed at 
the Theatre Royal, Crow Street,. 
Dublin; with corrections and ad- 
ditions, by Eyles Irwin, Esq, 
M. R. I. A^ J2mo. 1802. We 
know not wliether to ascribe this 
play to the gentleman who pro-? 
fesscs to have corrected and aug- 
mented it; without possessing any. 
very striking beauties, however, 
it is certainly interesting, aiid de- 
served better success than it mel 
with in representation. 

72. Beggar my Neighbour ; 
6r, A Rogue *s a Fool. Copri, in 
tliree acts. Perforqied at the Hay-* 

£3 
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market^ July 1802, but coDdemn- 
ed the first night. It has been 
ascribed to Mr. Morton; but is 
very inferior to the other produc- 
tions of that writer. Not printed. 
Part of the plot was from The 
Nephews, of Iffland. 

73. A Beggar onHobseback. 
Farce, by John O'Keefe. 8vo. 
1798. This was acted at the Hay- 
market in 1785. It is a laughable 
entertainment, but much inferior 
to the other pieces of the same 
author. 

74. The Beggar Wench. Op. 
in MS. Sold as part of the libraiy 
of the late Mr. Arthur Murphy. 

75. Beggar's Opeba. By John 
Gay. Acted at Lincoln's Inn Fields. 
4to.l728; 8i'0.i728. The great 
success of this piece, which car- 
ried it through a run of sixty-three 
nights during the first season it 
was performed, and the frequent 
repetitions of it since, have ren- 
dered its merits sufficiently ktiown.* 
It was written In ridicule of the 
rtiusical Italian drama, was first 
offered to Gibber and his brethren 
at Drury Lane, and by them re- 
jected. Of the origin and pro- 
gress of this new species of com- 
position, Mr. Spence has given a 
relation in the words of Pope : 
^' Dr. Swift had been observing 
*' once to Mr. Gay, what an odd 
" pretty sort of thing a Newgate 
^* pastoral might make. Gay was 
" inclined to try at such a thing 
*' for some time; but. afterwards 
*' thought it would be better to 
*' write a comedy on the same 
*' plan. This was what gave rise 
•^ to The Beggar's Opera. He be- 
^' gan ©n it ; and when first he 
'' mentioned it to Swift, the doctor 
f* did not much like the project. 
'* As he carried it on, he showed 
*' it to both of us, and we now 
f* and then gave a correction, or 
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*' a word or two of advice ; bnl 
it was wholly of his own writ- 
ing. When it was done, nei- 
ther of us thought it would 
•' succeed. We showed it to Cqb- 
'* greve, who, after reading it 
*' over, said, it would either take 
'* greatly, or be damned con- 
" foundedly. We were all at the 
" first night of it, in very great 
" uncertainty of the event, till we 
'* were very much encoui:aged,by 
'* overhearing the Duke of Arg}'Ie» 
" who sat in the next box to us» 
say, ' It will do> it must do; 
I see it in the eyes of them.* 
'' This was a good while before 
" the first act was over, and so 
'' gave us ease soon ; for that 
" duke (besides his own good 
" taste) has a particular knack, 
** as any one living, in discover- 
" ing the taste of the public. He 
^' was quite right in this, as usual; 
*' the good-natare of the audience 
*' appeared stronger and stronger 
*^ every act, and ended in a da- 
" mour of applause.*' 

Many persons, however, have 
decried this piece; written^ and 
even preached in the pulpit, 
against it, from mistaking the de- 
sign of it ; which was, not to 
recommend the characters of high- 
waymen, pickpockets, and strum- 
pets, as examples to be followed, 
but (o show that the principles 
and behaviour of many persons m 
what is called high life were no 
better than those of highwaymen, 
thieves, sharpers, and strumpets. 
Nor can these characters be se- 
ductive to persons in low life, 
when they see that they must all 
expect to be hanged. 

*Tis what we must all come to, 

says one of them ; and it is a kind 

of miracle if they continue six 

months in their evil courses. This 

fellow J says Peachum, if he tvere 
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to Jve these six months, wouldnever 
come to the galiows with any 
grtice. The women of the town 
are far from being made desirable 
objects ; since they are all shown 
to be pickpockets and shoplifters, 
at well as ladies of pleasure 5 and 
sd treacherous, that even those 
^ho seem fondest of Macheath, 
at the very time they are caressing 
him, are beckoning behind hi& 
back to the thief-taker and con- 
stables to lay hold of him. Sir 
Robert Walpole was frequently 
the subject of Mr» Gay's satire. 
The minister, however, was not 
deterred from attending the per- 
formance of the poet*s Beggar's 
Opera, Being in the stage boxes 
at its first representation, a most 
universiA encore attended the fol- 
' lowing air of Lockit, and all eyes 
. were directed on the minister at 
the instant of its being repeated : 

When you censure the age, 

Be cautious and sage, 
X^t the courtiers oflfended should be : 

If you mention vk* or brihey 

T is so pat to all the tribe, 
*rhat each cries. That ivas leveWd at me .' 

Sir Robert, observing the point-* 
ed manner in whi(:h the audience 
applied the last line to him, par-r 
ried the thrust by encoring it with 
bis single voice \ and thus not only 
blunted the poetical shaft, but 
gained a general huzza from the 
audience. 

70* The Beggar's Opbka. In 
October 1777* an alteration of this 
piece, by Capt. Thompson, was 
produced at Covent G^en Thea- 
tre. The most material change 
was made in the catastrophe \ 
Macbeath, after trial, is sentenced 
to work on the Thames. Here 
he is visited by Poliy and Lucy \ 
acknowledges the lenity of his 
sentence, and cesolves to becojne 
a yirtuoiis men^ber of the com- 
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munity. The alteration, how- 
ever^ was soon laid aside. Not 
printed. 

TJ» The Beggar's Opera. 
Translated into French, by the 
title of V Opera du Gueux, by A. 
Hallam. Representee sur le Petit 
Theatre Fran9ois dans le Marche 
au Foin. * 8vo. 1750. 

78. The Beg gar's Pantomime j. 
or. The Contending Columbines. 
Int. intermixed with ballad songs, 
in the characters of Polly and 
Lacy, Manager and Deputy-»ma-' 
nager, with the scenes of Briton* 
7iia; or, The Boy al Lovers » Acted 
at Lincoln's Inn Fields. 12mo. 
1736. This is founded on a con* 
tention at that time between Mrs. 
Gibber and Mrs. CHve for the part 
of Polly, 

79' The Beggar's PANxOi- 
MIME ; or. Contending Pollys. 
Farce. No date. Probably the 
same piece as the preceding. 

80. The Beggar's Wedqiko. 
A Ballad Opera of three acts, by 
Charles Coffey. 8vo. ITiQ. It 
was first performed at Dublin with 
but indifterent success $ but being 
afterwards reduced into one act, 
and played in London under the 
title of Phoebe, in 1729,- it pleased 
so well as to obtain a rnn of thirty 
nights, Ip the year IJQ^, it was 
rev ived, acted, and printed again 
in 8vo. An edition of tins piece, 
with alterations, as acted by ar-^ 
tificial wax figures at Bath and 
Tuiibridge Wells, was printed aft . 
Sarum. 8vo. 1730. Part of it 
seems borrowed from The Jovial 
Crew, 

• 81. Beggars' Bush. Copd^by 
Beaumont and Fletcher. FoK 
J 647, 1661 5 8vo. 1778/ 

82r Begone dull Caab} or. 
How will it end 9 Com . by Frjed, 
Heynolds. Acted at. Covent Gar- 
den. 8vo. 1808. The principal 
e4 
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iactdoiit of thia piece U obvioiitly 
borrowed from The Asr ai Law. 
With much pleasantry, however, 
in the acting, it was not veiy well 
received $ nor do we think it by 
any means the best production of 
its ingenioos author. 

83. Bblievb ab too List. 
^m. by P. Massinger. This play 
was never in print, but was cer- 
tainly acted. The license to it 
was signed by H. Herbert, and 
dated the 6ih of May l631. It 
was entered at Stationers* Hall, 
Sept. 9, 1653, and June 29» l660. 
This also was one of those sacri- 
ficed by Mr. Warbiuton's ser- 
vant. 

84. Bblisarius. Trag.byW. 
Philips. Acted at Lincoln's Inn 
Fields. 8vo. 1724. Reprinted, 
8vo. 1758. It was performed six 
nights. 

85. BsLisAfiius. Trag. as- 
cribed to Mr. John Philip Kemble. 
P^orhied at Hull, 1778« and 
York, 1779> ^i^^ applause. 

86.BELISARIUS. Trag. by Hugh 
Downroan, M. D. pertbrmed at 
Exeter, and printed in 8vo. 1786, 
1792. . . . 

87. Belisarius. Trag. A scene 
from a MS. play under this title 
was printed in The Oracle (daily 
paper), Oct. 17, 1795. We know 
that Miss Brooke (translator of 
Reliques of Irish Poetry) wrote a 
tragedy under this title, the MS 

-of which, it is feared, is lost.— 
Query, Whether the above ex- 
tract was made from Miss B.*s 
play? 

88. Bell in Campo. Trag. in 
two parts. These two plays are 
the produce of that indefatigable 
authoress, Margaret, Duchess c^ 
Newcastle. They were never act- 
ed, but are printed among her 
works^ foL 1662» In the secopd 
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part are several copies of ▼eoei, 
written by the duke. 

89. Bbllamiba I or, Tke Mu- 
tress. Com. by Sir Charles Sed- 
ley. Acted by their Majesties* 
ServanU. 4 to. 1()87. The scene 
of this play lies in London^ but 
the plot is taken from The Eunmck 
of Terence. It was at the acnii^ 
of this play that the roof of the 
theatre iell down. Few weie hart 
except the author himself, w^hicii 
occasioned Sir Fleetwood Shepheid 
to say, '* There was so much fat 
*' in his play, that tt blew op the 
" poet, house, and all."—" No,- 
replied the author, " the play was 
" so heavy, it broke down the 
** house, and buried the poet is 
" his own rubbish/' 

90. Beiaamira Hsm Dkbam; 
or. The Love qf Shadows. Tragi- 
Com. in t^'o parts, by Thomas 
Killigrew. These two plays were 
written during the time that the 
author was resident in the state of 
Venice } and were printed with 
the rest of his works, in fbl. 1664. 

91 . Bellbkdobt. Acted at the 
Rose Theatre, June 8, 1594, by 
the Lord AdmiraPs ikien. N. P. 

92. The Belle's Steatagsm. 
Com. by Mrs. Cowley. Aeied at 
Covent Garden, 1 780. printed 
in 8vo. 1782. Its suecess was 
very great on the stage doriiag a 
considerable run. To speak <^it 
as a first-nite performance, would 
be doing injustice to the piece, as 
it possesses little originality, either 
in plot, character, or situation* 
It, however, always gives pleasure 
in the exhibition. It is apparent, 
that in drawing the, characters of 
Doricourt and Miss Hardy, the 
writer hds had an eye to Vftleotine 
(Love for LoveJ, and Maria fCUi* 
xenj, 

93. The Bblls*s STBA7A«ci|. 
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Com. Acted by His Majesty's 
Servants. 8vo. 178U This is a 
paltry pasquinade on the Prince of 
Wales; and seems to have been 
intended to pass upon purchasers 
(by the title) for Mrs. Cowley's 
play> which was then unpublished. 
Great liberties are also taken in 
it with Lord Southampton^ Lord 
Maiden, &c. and with^some ladies 
well known at that time. 

94. Belfhegor I or, The Mar' 
riage of the- Devil, Tragi- Com. 
by John Wilson. Acted at Dorset 
Qarden, 4lo. l6pi. The plot of 
this play is taken ifrom Machiavel. 
The scena Genoa. It did not 
succeed on the stage. 

QS.Belphkgor^ or. The Wishes, 
Com. Op. of two acts, by Miles 
Peter Andrews. Performed at 
Brury Lane« 1^7^* The songs 
only published. The reader will 
splicit no further acquaintance 
with so flimsy a performance. 

96«B£tsHAZZ£R. SacredDram. 
by Miss H. More. avo.. 1782» 
17S3. Printed with three other 
' 4]lim^tic pieces of the same kind. 

97' , BsLTEffHAZZAR | OT, The 

Heroic Jew. A dramatic Poem, 
by Thomas Harrison. Scene Ba« 
bylon. Never actedj but printed 
ia l2mo. 1727, and I729. 

98. Benjdo (or Byndo) and 
RiCHAROo. Acted at the Rose 
Theatre, March 4, 1591.' N.P. 

39.. The Benefice. Com. by 
Dr. Robert Wild. 4to. 16^9. The 
opinion- which the Presbyterians 
(of whom this author was a very 
zealous one) entertain of tlie or- 
thodox clergy> may be collected 
from this comedy. The design is 
taken from another play> called 
The Riium/rom Parnassus, 

100. The Ben£vo];.bnt Cut- 
throat. A Pky in seven acts, 
translated from an original Ger* 
Wan drsuna^ written by the cele- 
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bratedKlotzboggenhaggen> by Pa- 
bius Pictor. This humorous bur- 
lesque of the Grerman drama, which 
extends only to part of an act, was 
printed with a collection of poetr)', 
entitled TAe Meteors, 2 vols. 1800; 
and was copied from thence into 
the 4th volume of Tfut Spirii of the 
Public Journals* 

101. Tub Benevolent Man; 
or. Medley Lovers, Com. by May- 
nard Chamberlain Walker. Act- 
ed at Smock Alley 1 Dublin, 1771» 
and afterwards at Edinburgh.. Not 
printed. 

102.TRE Benevolent Plant- 
ers. See The Friends. 

1Q3 . Beetholdi at the Court 
of King Alboino. Com. Opera. 
Acted at Coveot Garden. 8vo. 
1754. 

104. The EEST Bidder. Farce, 
by Miles Peter Andrews. Acted ' 
at Drury Laue, 1782; but, we be- 
lieve, not printed. It was per- 
formed but six times. 

105. The bestHeaet in the 
Wo^LD. Dram. Sketch, in tw4> 
aists, by Joseph Moser« Printed 
ia the Spirit of the Public Journals 
for 1 8O7. Never acted. 

106. The Beteayek of bis 
Countby. Trag.by HenryBrooke. 
See The £ael of Westii^ob-' 

SrAND. 

107. Better late than nevbx. 
Com. by William Davies. Thlt 
was written for a private theatre, 
and published with four other 
plays. 8vo. 1786. 

108. Betteb late than neveb. 
Com. by Miles Peter Andrews. 
Acted at Drury Lane. 8vo. [ X790]. 
By the great exertions (rf Mr. 
Kemble and Mrs. Jordan, this play 
was carried through with some 
success 3 but it never became po- 
pular. Prologue by the Duke of 
lueecis. 

log. BBtTT > or> The Country 
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Bumpkins, A Ballad Farce, by' 
H. Carey. This was acted with 
very little success at Drury Line 
1739, and is not included in the 
collection of bis works, 4to. 1743. 

110." BiANCA. Trag. by *R. 
Shepherd. Not acted. Printed 
«t Oxford. 8vo. 1772. 

111. BiANCA Capello. Dram. 
Narrative, translated from the Ger- 
man of Meissner, by A. Thomson. 
12mo. 1796. Printed at Perth, in 
a volume entitled The German 
Miscellany, Mr. Thomson has 
published only the introductory 
scenes of this piece, with a pro- 
mise^ that, if they should please, 
the continuation shall appear in a 
subsequent volume. We have not 
beard of any such subsequent pub- 
lication. . 

1 l2.ABlCKERSTAFF'«BuHYI>r6; 

or, Work for the Upholders, Farce, 
ef three Jong scenes, by Mrs. Cent- 
livre. Acted at the Hayrrtarket, 
and dedicated to the magnificent 
Company of Upholders* 4to. No 
dat«. It was acted with applause, 
at Drury Lane, in 17^7> and af- 
terwards revived under the title of 
The Custom of the Country, 

1:13. Bickerstaff's uneuried 
Dead. A moral Drama. Acted 
at Lincoln's Jnn Fields, 1743. 
8vo. This piece was revived as a 
prelude, under the title of " Live 
** Lumber 5 or. The unhuried 
** Dead ;*' at Covent Garden, for 
Mr. Quick*s benefit, 179^. 

114. The Bilker Bilk*d. See 
Stroller's Packet. 
. 115. The Billet Master; 
or, The Forgery. Svo. 1787- Mr. 
Oulton mentions a drama of this 
name, and ascribes it to a Mr. 
W. Ward ^ but we have not seen 
it. 

. 116. The Bird iw a Cage. 
Com. by James Shirley. Acted, 
^ith great success^ at the PhoetHx^ 
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Drur}' Lane. 4to. 1633. In Dods- 
ley's Collection. Scene in Man- 
tua. This is it good piece, and 
has prefixed to it m\ ironical dedi- 
cation to the fc^mous William 
Prynne, Esq. who bird been a 
most furiouis antagonist to plays, 
but was at that time a state pri- 
soner for high misdemeanors. It 
was acted at Covent Garden a few 
years ago for Mr. Cluick's benefit, 

117. The Birth-day. Enter- 
tainment of three acts, by Mrs. 
Penny. Printed at the etid of a 
quarto volume of Poemsj 1771- 
The groundwork of this drama is 
taken from The Spectator, No. 123, 
already mentioned under the ar- 
ticle of The Agreeable Surprise, 

118. T^HE Birth-day j dr. The 
Prince of Arragon . Dram. Piece, 
with songs, by J. O'Keefe. Acted 
at the Haynaarket. 8vo. 17 S3, 
179s. Thi^ is a translation of a 
petit piece of St. Foix, with the 
addition of a few songs, and a 
speech or two, calculated to con- 
vert the story into a compliment 
to the Prince of Wales on his 
coming of age. It was repi'e- 
sented for the first time on the 
anniversary of His Royal Hfgh- 
nAss's birtli-day, Aug. 12, 1783. 
The conduct of the story was too 
simple, and the humour too fee- 
ble, to render this piece very sue* 
cessful. 

1 19. The Birth-day 5 or, Ar^ 
cadian Contest. Mus. Past. Per- 
formed, with success, at the Roy- 
alty Theatre. Songs only printed. 
8vo. 1787. 

120. The Birth-day. Com. 
by T. Dibdin. Acted at Covent 
Garden. 8vo. 17P9. This is an 
alteration from a drama of Kotze- 
bue's, called Fraternal Enmity* 
It met with great success, and 
deserves it. The incidents are 
well managed ^ the sentiment 
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<ehaste and instructive ; and the that though this piece was unfa- 
characters, if not original,are drawn vourably treated by the audience, 
with spirit and effect. the author himself was delighted 

121. A Birth-day Tribute, with it 5 for he is said to have sat 
•Int. by Richard Sickelmore. Act- in the house, laughing with great 
6d at the Brighton Theatre, Aug. vehenoience, whenever he had in 
12, 1805 [the Prince's birth-day], his own opinion produced a jest. 
This was a mere nocturnal play- But finding that he and the pub- 
thing for the balnean misses and lie had no sympathy of mirth, 
mastersatBrighton, of which can- he tried at lighter scenes no 
dojir and criticism would say in more. The circumstance of Rowe's 
unison, ** Sufficient to the day is laughing in the midst of a groaning 
^' the evil thereof.** N.P. audience reminds us of an anec- 

122. The Birth of Hercules, dole connected with the history of 
Masque, by William Shirley, set the French stage. The author of a 
to music by Dr. Arne, and in- piece that was highly disapproved, 
tended for representation at Co- had bestowed orders very liberally 
vent Garden. 4lo. IJOS. This among his friends to support hU 
masque was written in honour of ricketty production. Seeing, how- 
the Prince of Wales*s birth, and ever, that it. was impossible to 
rehearsed in 1763, but afterwards allow any share, of commendation 
laid aside on account of the dis- to the piece, they by degrees all 
iurbances in the theatre about ad- deserted him, except one; who, 
Ijaissipn at half price. ' faithful to his promise, arid yet 

123. The Birth of Merlin; open to conviction, was reduced, 
or^ The Child has lost a Father, at last, to applaud and hiss at the 
Tragi-Com. by William Rowley, same time. "Is It possible," said 
The scene lies in Britain, and the a spectator, '* that you can approve 
story is taken from Geoffrey of "and' disapprove at the sam6 
Monmouth. Shakspeare, as the '' time .>** — '' N6, no," said he, 
title-page infprnjis us, assisted in *' that is not the case j I know 
this pjay, which is not very pro- '* this play is the most execrable 
bable from the poorness of the " thing that ever was performed j 
composition. It was frequently *' but I came in with an order, 
acted with great applause, and was '' and have a great regard for the 
published in 4to. l662. "author] and so,, that I may 

' 124. The Birth-night 5 of^ " neither wrong hini nor my own 

Modern French Reformation, Com. "judgment, I have abused the 

Op. in three acts. . 12mQ. 179^- " PV^ce out of justice to myself iWl 

125. The Biter. C. by Nich. " I am hoarse, and clapped it to 

Rowe. 4to. 1705, Acted at Lin- " oblige Aiw till myhands are sore." 

coin's Inn Fields. This was the 1 26'The Blackamoor w a sh*d 

only attempt of our author in the white. Com. Op", by Henry 

comic way, and met with no sue- Bate. Acted atDruiy Lane, 177^» 

cess. Yet it is not without some The songs only printed. This 

share of merit, and was meant to piece was highly disapproved of 

expose the Biters, a sort of cha- the first night. The author, bow- 

tacter at that period of time, not ever, having promised (says Mr. 

hiuch unlike the Hoaxers of Oulton) that every thipg objec- 

tliia age. Dr. Johnson observes, tionable should be e&pCinged, it 
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was repealed. The opposition that waye, assisted by John Da^^ aad 
it met with on the seccmd night W. Smith. Acted i602. A so* 
was pnetended to have proceeded cood part of this piece was pro- 
from a factious spleen, occasioned duced the same year, in iRrhich 
by a personal dislike to the autoor. Halhwaye, Day, and Smith, wreie 
On the third night, the theatre assisted by a tburth author, who 
was turned into a bear-garden } is unknown. Not printed, 
and the leading part of the audi- 130. Black. Jonhe. A pbj 
ence were ranged on either side> with this title is mentioned by 
marsltalledj and arrayed as so many Henslowe as belonging to. the 
well-instructed boxers : accord- stock of the Rose Theatre, 
ingly, when the curtain was drawn 131. Thk Black Man. An 
up« the signal of battle M'as given Interlude, attributed to Cox the 
by hissing, clapping, crying Off! comedian, and printed in the se- 
off! and On ! on ! The combat- cond part of Sport upon Sport, 
ants at length engaged with equal 1659', also in 4to. 
confidence of success (the field of 132. The Black Pkince. Tr^. 
battle being mostly behind the by Roger, Earl of Orrery. Acted 
scenes) -, and the cons were drub* at the Duke of York*s Theatre, 
bed roost heartily by the pros into Fol. 16^ and 1672; 8vo. 1739. 
an entire and hearty approbation The story is taken from the £ng- 
of" the piece. Apollo at last lish historians. Though called a 
brought over Mars to his side ; tragedy, this tedious play termi- 
and the late victorious boxers were nates happily, 
beaten out of the field on the 133.Thb Blacksmith of Ant- 
fourth night of representation, werp. - Farce, by John 0*Keefe. 
when the poor Blackamoor (who, $vo. 1798. It was acted at Go- 
notwithstanding the four attempts vent Garden in 1785, butwithoftt 
to be washed white, remained as success. 

llacl as ever) was ultimately con- 134. The Black Wedding. 

damned. Mr. Garrick appeared A play with this title was entered 

twice, and . Mr. King once, be- on the books of the Stationera* 

fore the audience could be paci- Company, Nov. 29, 1653, but 

fied by an assurance of the piece does not appear to have been 

being withdrawn. printed. 

127. Black Batman of the 135. The Blade Bone. Int. 
North. A Play. Acted by the ActedattheHaymarket, Aug. 20, 
Lord Admiral's Servants, 1598, 1788; but never repeated, nor 
and ascribed to Henry Chettle. printed. 

The same year was acted a second 136, The Blazing Comet; 

part of the same piece ; in which The Mad Lovers-, or. The Beauties 

Chettle was assisted by Robert 0/* the Poets. A Play, by Samuel 

Wilson. John^n, author of Hvrlothrumlo, 

128. Black Beard; or. The Acted at the tiaymai4wet. 8vo. 
Captive Princess, B. P. by J. C. 1732. This is, like his other 
Cross. Acted at the Royal Circus, writings, a farrago of madness, 
and published in Circufiana. 12mo. absurdity, and bombast, intermin* 
ISO9. gled with some strokes of genius 

129. The Black Dog of New- and imagination. A carious fro^.^ 
GATE. 51ay, by Richard Hath- tlspiece is p^$xed« 
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137. The BLA2;fK6 Worlds 143. T«b Bund Boy. M.D. 
Com.by the Dtttcbessof Newcastle, [by W. B. Hewetson]. Acted^ at 
Fol. 1668. Tbere are ik) more Covent Grarden with great succesi . 
than two acts of this play, the au- Thi» b a very interesting perform- 
thor having never finUhed it -, but ance^ afnd bears marks of a fo«^ 
it is printed with her other works, reign extraction. 8vo. 1808. 

138. The Blessings of P*** 144. The Blind eat mant a 
AND A Scotch Excise; or^ The Fly. A Play, by Thomas Hey- 
Humbug Resignation, Farce>asit wood. Acted 1 502. Not iiQ print* 
was lately performed (says the 145. The Blind Giel j or, A 
title-page) at the New Theatre Receipt for Beauty, Com. Opera, 
in S — A^ — y Street, by Hrs M— by Thomas Morton. Acted, with 
company of comedians. 8vo. 176$' considerable success, at Covent 
l^espicable abuse of Lord Bute. Garden. Songs only printed. 8vo. 

139. The Blind Bargain $ or, 1801. Scene, Lima, in South 
Hear it out. Com. by Frederick America. It abounds in whimsi* 
Keynolds. Acted at Covent Gar- Cal incident and sprightly equi« 
den with great success. 8to. 1805. voque, and is not deficient in 

140. The Blind Beggar of laudable sentiments. 
Alexandria. Com. most plea- 146. The Blind Lady. Com. 
santly discoursing his various hU'^ by S^r Robert Howard. 8vo. I66O. 
Toours in disguised shapes full of The scene lies in Poland, and the 
conceit and pleasure, by George plot is taken from Heylin's Cos- 
Chapman. It Was published m mography, lib. ii. This play is 
4to* 1 598>was the author's first phy, printed with divers other ppems 
and IS neither dh^ided into acts nor of the same author^ rn a volume; 
scenes ^ but had been *' sundry which afterwards had a hew title* 
'' times publicly acted in London, page printed, wkh the date of lGgQ„ 
'* by the Lord High Admiral's 147. The Blind Woman op 
" servants." Spa. Com. translated from the 

141. The Blind Beggar of French of Madame Genlis. Svo. 
Bethnal Green, with the merry 17815 12mo. 17^7* 

Humour of Tom Strowd, the Nor-- 148. The Blockheads; or, 

folk Yeoman. Com. by John Day. The Fortunate Contractor. Qp. as 

Divers times publicly acted (1600) it is performed at Nihr York* 

by the Prince*s servants. 4to. 8vo. 1783. 

Idsg. For the plot, as far as it 149. The Bloody Banquet. 

concerns history , consult the wri- Trag. printed in 4to.. 1620, and 

ters on the reign of Henry Vf. 4to. 1639, ^i^h the letters T. D. 

Chettle assisted in this play. but is, in some of the old Cs^ta* 

142. The Blind Beggar op logues, ascribed to Tho. Barker^ 
Bethnal Green. A Ballad F. It was however probably written 
by Robert Dodsley. '8vo. 1741. by Robert Davenport, being enu- 
This is on the same story with the merated with some other of his 
foregoing. It was acted at Drury pieces in a list of plays that for- 
Lane', but without much success, merly belonged to the Cockpit 
in 1739, and is to be found in a theatre. The letters T. D. were 
collection of the author's works, perhaps printed by mistake in the 
published under the modest title title-page instead of R.D. See 
of Trifles J 8vo. 1748. 
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Mr.Malone*6 Supplement to Shak- 
speare, vol. i. p. 392. 

1^0. Thb Bloody Brothek. 
See RoLLO Dure of Normanpy. 

151. The Bloody Duke ; or. 
The Adventures for a Crown. Tragi- 
Com, Acted at the court of Alba 
Begalis, by several persona of great 
quality. 4to. I6g0. This is a po* 
litical piece, exposing tlie Popish 
plot, &c, and is written by the 
author of The Aldicated Prince, 
of which see in its place. The 
real characters may be easily dis- 
covered. 

152. A Bloody Plot disco- 
VERED. Trag. 8 vo. 1/80 i ascribed 
to a Mr. Ball : probably the au- 
thor of The Beautiful Armenia, 

153. Blue Beard; or. The 
Flight of Harlequin. Pant. Act- 
ed at Covent Garden, 1791. 

154. Blue Beard; or, Female 
Curiosity, M. E. by George Col- 
mari, jun. Acted at Drury Lane 
with extraordinary success. 8vo. 
1798. It is partly founded on a 
French piece of tlie same name 
(Barhe-BUuJ, This celebrated 
personage, who has, during our 
childhood, so frequently alarmed 
us in a dark night, is here exhi- 
bited with great splendour, and in 
a very terrific light. 

Mr. Cjitiman has made him a 
bashaw of three tails; presuming, 
we may suppose, that the mur- 
derer of seven wives must have 
been a very Turk indeed. Tlie 
original Bine Beard, however, was 
no other than Gilles, Marquis de 
Laval, a marshal of France, a ge- 
neral of great intrepidity, who 
distinguished himself greatly in 
the reigns of Charles VL and VIL 
by his courage, especinlly against 
the English, when they invaded 
France. The services that he 
rendereil his country might have 
immortalized his name, had he not 



for ever blotted bis gkny hf the 
roost terrible murders, im pieties, 
and debaucheries. His revenues 
were princely; but his prodiga- 
lities might have made an empe- 
ror a bankrupt. Wherever be 
went^ he had in his suite a secaglio, 
a company of actors, a band of 
musicians, a society of sorcerers, 
a great number of cooks, packs of 
dogs of various kinds, and above 
200 led horses. Mezeray (virbo 
gives a very satisfactory accouot 
of him) says, that be encouraged 
and maintained sorcerers to disco- 
ver hidden treasures, and corrupted 
young persons of both sexes, thai 
he might attach them to him j and 
afterwards killed them for the 
sake of their Mood, which was 
necessar}' to form his charms and 
incantations. Such horrid excesses 
are credible, when we recollect the 
age of ignorance and barbarity in 
which they were practised. He 
was at length (for some state crime 
against the Duke of Brittany) sen- 
tenced to be burnt alive in a field 
at Nantes in 1440; but the duk^ 
who witnessed the execution, so 
far mitigated the sentence, that he 
was first strangled, then burnt, 
and his ashes interred. He con- 
fessed before bis death, '' that all 
" his excesses were derived from 
" his wretched education ;*' though 
descended from one of the most 
illustrious families in the king- 
dom. 

155. Blue Devils. Farce, of 
one act, taken from the French of 
Mons. Patrat (said to be by Me. 
Colroan, jun.). Acted at Covent 
Garden, 179S, for the benefit of 
Mr. Fawcett } and since occasions- 
ally performed as a Prelude, at 
the Hay market theatre. It is an 
amusing trifle. 8vo. 1808. 

156, The Blunpeeee. Com. 
translated from Moliere. Printed 
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in Poote's Comk Theatre, vol. iv, " tnijst in some instances), (hat 

12010. 1762* . *' he did not make the story, but 

157. Blurt, Master Con- " told it as he found it. The first 
stable; or. The Spaniard's Night "page of the play shocked me. 
Walk, Com. by Thomas Middle- '* and the sudden and heated an- 
ton. Acted by the children of *' swer of the queen to the Ro- 
Paurs. 4to. 1(>02. *' man ambassador's gentle address, 

158. BoADiCEA, Queen ofBrI' " is arrant madness ; it is, indeed, 
taii^. Trag. by Charles Hop- " unnatural. It is another objec- 
kins. Acted at Lincoln's Inn '* tion, in ray opinion, that Boa- 
Fields. Inscribed to Mr. Con- " dicea is really not the object of 
greve. 4to. 1697* The story cf *' crime and punishment, so much 
this queen (who is the same with '^ as of pity 3 and, notwithstanding 
BonducaJ is to be found in Tacitus, " the strong paintings of her sa- 
and in the £nglish historians, and *' vageness, X cannot help wishing 
is very well conducted in the play " she bad got the better. She 
before vis, more especially the dis- " had been most unjustly and out- 
covery of Camilla's rape, in the " rageously injured by those uni- 
first scene of tlie fourth act. ^y " versal tyrants, who ought never 
the iledication to Fiiendship Im- " to be mentioned without horror. 
proved, we find that Boad'uea was ^^ However, I admire the play in 
well received. " many passages, and think the 

159. BoADicEA. Trag. by Hi- '' two last acts admirable. In the 

chard Glover. Acted at Drury " fifth, particularly, I hardly ever 

Lane. 8vo. 1753, This gentle- *' found myself so strongly touch- 

iiian*s poem of Leonidas, and his " ed." It was acted nine or ten 

known great abilities, occasioned nights with applause. 

the most sanguine expectations to 150. The Boarding School; 

be formed with respect to this or, Tiie Sham Captain. Opera, by 

play, which had been many years C. Coffey. Acted at Drury Lane. 

written before it was brought on 8vo. 1733. This is taken from a 

the stage. It did not, however, play of Durfey's, entitled Love far 

perfectly answer those expeeta- Money ; which being in itself but 

ttoDs; there being rather a defi- a very poor original, it is scarcely 

ciency both as to incident and to be expected that this cold se- 

characters $ yet the language is cond-hand service of it should be 

very poetical, and the descriptions very palatable, and it consequently 

are beautiful. In a word, it seems met with no success. 

much better adapted to give ple^- 161. The Boarding-school 

sure in the closet than the theatre. Miss. Com. ascribed to Dr. Paul 

It will so seldom happen, in the Joddrell. 8vo. 1787- Never acted. 

course of these volumes, that we 162. The Board of Convi- 

shall be able to give the senti- viality 5 or. Fun and Harmony. 

ments of a critic in lawn sleeves Int. Acted for Mr.Munden's bft- 

on any dramatic performance, that nefit at Covent Crarden, May 13, 

we cannot resist the opportunity I8O6. This was little more than 

of exhibiting Archbishop Herring's a selection of ^vourite songs, 

opinion of this play — " To the catches, and glees, connected by 

' most material objections the au- dialogue. Not printed. 

thor would say (as Shakspeare 163. The Boast of Billings- 
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«ATB. Flay, by Richard Hath- 
waye, assisted by John Day. Ajct- 
ed 1602. Not printed. 

l&l* Tbb Bold Braucramps. 
An ancient play, probably not now 
extant, bQt mentioned in The 
Knight of the Burning Pei tie, I6l3. 
See also Dodsley's Collection of Old 
Plays, edit. 178O, vol. x. p. 1 72. 

165. A Bold Stxokb for a 
Husband. Com. by Mrs. Co«r- 
ley. Acted at Covent Garden, 
Feb: 1783, and well received. 
Printed in 8vo. 1783, 1784. The 
dialogue is lively and sensible; 
there is mystery enough in the 
plot, withoul perplexing the at- 
tention ; and the situations are very 
well managed. 

166. A Bold Stroke for a 
Wife, Com. by Mrs. Centlivre. 
Acted at Lincoln's Inn Fields. 8vo. 
1718. In this play she was as« 
sisted by Mr. Mottley, who wrote 
a scene or two entirely. It met 
with very good success ; and in- 
deed, notwithstanding the absur- 
dity and impossibility of the plot, 
and the poorness of the language, 
there is so much business and va- 
riety in it to keep up the atten- 
tion of an audience, that it is still 
frequently acted and seen with 
pleasure. 

167* TiiE Bondman. An an- 
cient story,byP.Massinger. Acted 
at the Cockpit, Drury Lane. 4to. 
1624; 4to. J()38. This is a very 
excellent tragedy. The scene lies 
at Syracuse. The plot, of the 
slaves being seduced to rebellion 
by Pisander, and reduced byTimo- 
leon, and their flight at the sight 
of the whips, is borrowed from the 
. atory of the Scythian slaves' rebel- 
lion against their masters, in Jus- 
tin, lib. i. cap. 5. 

168. The Bondman 5 or. Love 
and Liberty. Trag. Com. Acted 
at Drury Lane. 8vo. 1719. This 



is only a revival, br Bettertoi, 
with alterations, of toe IbragoBf 
play. 

ivg. The Bondmaw. Tnp- 
Com. altered from Masainger, by 
Richard Cumberland. Acted at 
Covent Garden, 1779. N€>t print- 
ed . This alteration was very coldij 
received, being acted ooly abooi 
%i% nights. 

170. Il Bokdocani j €Mr, Tki 
Cadph Robber. Com. Op. byT 
Dibdin. 8vo. 1801. BBondocan 
was a name assumed by the Caliph 
Haroan Al Raschid when he took 
his rambles in dtsgniae. From 
this circomstance arise aeveral lu- 
dicrous mistakes and whimsiol 
situations, which compoae a ^ieH' 
sant operatic afterpiece. It ws 
acted at Covent Garden with great 
success. 

171 . The Bon9 Womav. Tli^ 
play was entered on the books d 
the Stationers* Company, Sept 
33, 1653, but does not appear to 
have been printed. 

172. Bonos without Ivvio- 
MKNT ; or, The Loves ff Bengal. 
Farce [by Edward Topbani]. 
Acted four nights at Covent Gar- 
den, May 1737. Not printed. 

J 73. B'okduca. Trag. by Beau- 
mont and Fletcher. Fol. l6#7f 
Svo. 1778. This play is upon the 
story of a queen ot Britain, who is 
indifferently styled by the histo- 
rians Boadicea, and Bonduca. It 
is esteemed a very good play. 

174. Bonduca 5 or. The BrtHih 
Heroine, Trag. Acted at the 
Theatre Royal. 4to. 1696. This 
was published by George Powellj 
who says it was given him by i 
friend, and that it was revised and 
studied in one fortnight. It is « 
mere alteration from the foregoing 

175. Bonduca. Trag. altered 
from Beaumont and Fletcher> ^1 
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Cieorge Colman. Acted at the 
Haymarket. 8vo. 1/78. A ju- 
dicious alteration from Beaumont 
and Fletcher's piece with the same 
title. — The style of this play 
often rises to the most picturesque 
sublimity : the following Hues are 
added as examples of it. 
See act ii. sc. 1. 

Goon in full assurance! draw your swords 
As daring and as confident a8 justice ! 
The Gods of Rome fight for ye ; loud 

Fame calls ye, 
Pitch'd on the topless Apennine, where 

the snow dwells. 
And blows to all the under-world, all 

nations. 
The seas and unfrequented deserts ; wa- 
kens 
The ruin'd monuments ; and there, where 

nothing 
But eternal death and sleep is, informs 

again 
The dead bones with your virtues. 

Fight and conquer. 
Up to your troops, and let your drums 

beat thunder ; 
March sudden, like a tempest, &c. 

Again : 

Sec that huge battle, moving from the 

mountains ! 
Their gilt coats shine likq dragons' scales, 

their march 
iSkfi a rough tumbling storm : say they 

foil, look. 
Look where the armed carts stand $ a new 

army* 
Look how they hang like falling rocks \ 

As murdering 
Death rides in triumph, Curius, fell De- 
struction 
Lasheshts fiery hof5e,and round abouthim 
His many thousand ways to let out souls. 
Let us to where they charge, and where 

the mountains 
Melt under their hot wheels, and from 

their ax'-trees 
Huge claps of thunder plough the ground 

before 'em I 

^ We must d^ Mr. Colman the 
justice to suppose, that he would 
have retained more of his authors, 
hot that he was constrained to cut 

TlDL. lU 
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them down to the ability of- htf 
performers. 

17^* feoNDucA* With consl* 
derable alterations, additions, &c. 
as it is now performed at the The- 
atre l^oyal, Covent Gartfen. 8vo. 
1808. 

177. Bonifacio -and Bridg- 
BTiNA ; or. The Knight of th^ 
Hermitage', or. The Windmilt 
Turret; or. The Spectre of th$ 
North-east Gallery. With a Pre- 
lude. Performed at the Theatre 
Royal, Covent Garden. Altered, 
from the French of M. Martain- 
ville, and adapted to the English 
stage, by T. Dibdin. 8vo, 1808. 
This mock perforraanpe seems to' 
have been intended to cure the 
rage for melo-dramas ; but it did 
not possess the wit and satire ne- 
cessary for so salutary a work. 
Unless very well executed, these 
are dangerous experiments. Oa 
the stage the piece rati several 
nights, but was never popular. 

178. The Bonny Lass of 
Leith 5 or, The Humours of JDu- 
gold M'Bickar. Mus. Int. by a 
Gentleman of Edinburgh. Per- 
formed for a benefit at Edinburgh, 

1793. 

179. Bonos Nochios. 'An In- . 
terlude. Entered in the books of 
the Stationers* Company, by Jeffery 
Charlton, Jan. 27, l608i but, w« 
believe, not printed. 

180. Bon Ton ; or. High Life' 
above Stairs, Farce, by David' 
Garrick. Acted at Drury Lane- 
8vo. 1775^- This was first repre- 
sented for the benefit of Mr. King^ 
A more lively, pleasant, or agree- 
able petite piece is hardly to be 
pointed out on ^he English stage. 
The characters are well drawn, 
the satire is properly pointed against 
vice and dissipation, and the moral 
such as oxust be approved* 
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1^1 . TctB BooKSELicK. Cotn. Acted at Dniry Lane for a henett, 

translated from The Theatre of IJBJ* Not priuted. 
Education of the Countess de G«n* I89. Tm£ BftAGGARS CAfTAfv. 

Hs. dvo. 17SI. l2nro. 17^7' Com. translated from Plautm bf 

162. Botheration $ or, A Bonnell Thornton. &ro. 1767- 

Ten Yean* Blunder. Farce, by «* This play abounds with most 

WalleyChamberlainOulton. Act- " lively incidents/'saysMr-Tbom- 

%d at Covent Garden. 8vo. 1799. ton, that " naturally carry on 

The blunder arises from the mis- " the main design ; which is, the 

take of an adventurer, in reading *' recovery of Philocomasiiira, and 

i matrimonial advertisement in a " the mortification of the vain* 

newspaper of ten years old, for *' glorious, self-concdted Captain. 

one of the present day. It af- '' It concludes with a most admi- 

forded good scope for the humour " rable moral, and is in that par- 

of Mr. Johniitone in an Irish cha- " ticular far superior to the £u* 

racter, and ^as well received. " nuch of Terence, who is Reither 

1S3. Ui»oK Both Marriages *' punished nor reformed." 
t>iF THE King. Play, by John IPO.ThbBraggadochi-o. See 

Bale, B?shop of Ossory. N. P. Stroller's Packet. 

184. The merry-conceited Hu- 191. The Braggadocio j or, 
mours of Bottom the Weaver. Bawd Turned Puritan, Com. writ- 
'4to. N. D. An interlude taken ten by a person of quality. 4tOb 
from The Midsummer Night's I69I. Scene London. This is 
JDreafn, printed with other pieces not an unentertaining playj and 
ascribed to Robert Cox , comedian . the part of Flush, who, through dis* 

185. Bourbon. A play of this content, rails against his univer- 
name was acted at the Ro^e The- sity, is supposed to hai^ been 
atre, Nov. 2, 15Q7. N. P. drawn fi*om sonie living ebaractflt 

186. The Bow-street Opera, of the time. There is both in- 
in three acts. Svo. 1773, Abuse struction and good satire in (he 
of Sir John Fielding and Mr. piece. 

Wilkes. 192. Braganza. Trag. byRo- 

187. The £ox-LOBfiY Chal- bert Jephson. Acted at Dmry 
lenge. Cora, by Richard Cum- Lane. 8vo. 1775. A very suc- 
berland. Acted at the Hay market, cessfnl tragedy on Its original ap* 
8vo. No date. £1794.] There pearance, but one that has failed 
is in this piece a barrenness of in- into neglect since the first season. 
cident } and as to the circumstance The general plot of it too ueai'ly 
of the box-lobby challenge, it resembles some parts cf Femas 
might, without any injury to the Preserved* 

plan, be omitted. The dialogue, IPS.Braudtmrr. A play with 

however, is neat, animated, and tliis title was acted at the Rose 

pregnant with humour and well- Theatre, April 6, 15pi. N, P. 
managed equivo(pe 3 the satire is 1^4. The Brave iRtSHMAir. 

• well-directed, and the moral pure. See Captain O'Blundsr. 
This piece was well received 3 but 195. Bravo turn'd Bully j 

not afterwards revived. or /rhe Depredators, ADram,Ent 

188. The Bax-LOBBY Loung- founded on some then late trans- 
«R5. Prelude, by Charles Stuart, actions in AmehcOt 8vo. 1^40, 
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195. The Brazen Agb. A burgh, and was performed at Edio* 

History, by Thomas Hey wood, burgh, 1801. 
in 4to. I6i3. The first act con- 199. Brsnnoralt; or, Thg 

tains the death of the centaur Nes- Discontented Colonel, Trag. by 

BUS } tbe second, the tragedy of Sir John' Suckling, Acted at th* 

Meleager; the third, the tragedy private house. Black Fryars. This 

of Jason and Medea ; the fourth, piece appears to have been writ-* 

Vulcan*s Net 5 the fifth, the La- ten about tbe time of the Scotch 

hours and Death of Hercules 3 rebellion in 1639 5 8s is proved 

being all of them stories taken by tlie continual satire on rebel*, 

ixomOvidi's Metamorphoses i\\h.\\\ tinder. the name of Lithuantens, 

vii. viii. and ix. It was first printed among his 

l()7' Brazen Mask ; or, Jl^- works in 8vo. l64d. 
lerto and Rosabella, Bal. Pant. 200. Bribery on both Sides. 

invented by John Fawcett. The Farce, acted at Covent Garden 

poetry by T. Drbdin. Acted at one night. May 4, 17.S4. N. P. 
Covent Garden. 8vo. 1 802. The 201. Bridals. Com. by the 

scene lies in Poland ; and the hero Duchess of Newcastle. , Published 

is Brazen Mask, the leader of a among her works, fol. \Q6Q, 
band of robbers. He had com- 202. The Bride. Com. by 

mitted various outrages, and par- Thomas Nabbes. 4to. 1640. Act- 

ticttlariy upon Alberto, a wealthy ed in the year 1638, at Drury 

farsner, whom he at length gets Lane. 

into his power. Great rewards 203. The Brilliais-ts. Int. 

are offered for his apprehension 5 Acted at Covent Garden, '^799* 

and particular zeal. is shown by Not printed. 
Baron Sigismund, Alberto's feudal 204. The Bristol Tragedy.. 

lord. After many adventures, it By John Day. Acted by the Lord 

turns out that Sigisoiund and Bra- Admiral's Servants l602. N. P. 
zen Mask are the same person ; 205. Britain's Brave Tars ; 

and that an illicit love for the wife or, Ml for St. PauTs. Occasional 

of Alberto was the grand reason Ent. Acted at Drury Lane, 1797* 
of the persecution which the farmer 206. Britain's Defenders. 

underwem. There is a degree of Ballet. 1797- 
■mystery aibootBrazen Mask, which 207« Britain's Glory 5 or, -4 

keeps the attention awake to the Trip to Portsmouth. Mus. Ent. 

droppingofthe curtain. He seems Acted at the Hay marker. By — 

/to be a sut)ematural being, who Benson. 8vo. 179^* This was a 

•can enter any apartment, the most slight piece, but rather favouraWy 

firmly secured, and who cart be- received. 

cettie invisible at pleasure. The 208. Britain's Happiness. A 
p«rt was adnnirably sustained by musical Interlude, . by P. Motteux. 
Mr. Henry Johnston 1 and the Performed at both the theatres- 
piece had great success. 4to, 1704. The scene, a prospect 
^|S' ^ Breeze in theBaltic j of Dover castle and the sea. Thi» 
•r,'?%e Danes in the Bumps. This interlutle h^d long before been in- 
'^s a petite piece, in one act, writ- tended only for an introduction to 
ten in hbn*)ur of Sir Hyde Tarker'^ ' an opera, which, if ever finished, 
^^d Lord Nelson's victory jover the was to have been called The Lov^ 
•^^«^> by a ge«*4«maa of Edfe- of Europe, ev«ry act showing th« 

y 2 
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manner of a difTercnt nation in 
their address to the fair sex. 

20d* BiiTAiN*s Jubilee. Mus. 
Piece, by S. J. Arnold. Acted by 
the Drury Lane Compa»y, at the 
Lyceum, on the 25th Oct. 1 8O9, 
being the Jubilee, celebrating the 
entrance of the King on the 50th 
year of his reign. It was not 
wholly without humour, and was 
repeated a few nights with ap- 
plause. 

210. Britannia. An English 
Opera, by Thomas Lediard. Acted 
at the new theatre in the Hay- 
market. 4to. 1732. 

2n. B&iTANNiA. A Masque, 
by David Mallet. Svo. 1755. This 
piece was set to music by Dr. 
Arne, and performed with success 
at tlie Theatre Royal in Druiy 
Lane. Prefixed to it is a Prologue, 
in the character of a drunken 
sailor reading a play -bill, written, 
in conjunction, by Messrs. Mallet 
and Garrick, and spoken by the 
Jatter with universal applause 3 and 
which, the subject being extreme- 
ly popular, as a French war had 
not been long declared, was called 
for, and insisted on, by the audience 
many nights in the season when 
the piece itself was not pe]> 
formed. 

212. Britannia; or. The Royal 
Lovers. With a comic Interlude, 
called. The Beggar's Pantomimei 
oXi The Contending Columhinet. 
Acted at Lincoln's Inn Fields. 
12mo. 1736. 

213. Britannia and Bata- 
via. Masque, by George Lillo. 
Svo. 1740. Written on the mar- 
riage of the Prince of Orange and 
the Princess Royal of England. 

. 214.BRITANNIA AND THE Gods 
IN Council. Dram. Poem, where- 
in felicity is predicted to Britain, 
the causes of the present disputes 
in Europe ai}d America ar« dn- 



fi RI 

bated, and their issue prophetically 
determined, by Robert Averay. 
4to. 1 756, Of this piece, the fol- 
lowing, which is part of a tpeedi 
of Minerva to Jupiter, will a£fbr4 
a specimen : 

O thou supreme ! unlimited in pow'r ^ 
Who furmdst and rovbt in the unhouMi 

abyss, 
From nothing cUtt'ring the celestial orb^ 
And this thy fevVite terrestrial wurkl. 
Where Britain's lovely ^c unahakea 

stands, 
By thee well-peopled wirh a godKJce race. 
In council sage, in wonhipmost sincere. 
In War intrepid ^ merciful, and kr^tve^ 
Extending commerce to the distant sborc» 
Bearing the empire of the extensiTc deep. 
Thy pow'r, and. laws to the barbarians 

wild, 
I7!vxli7r</i«5cience,arts,and manwera nuU, 
Most justly learning as thyself kasf tasighff 
To their obeJience ciyilh^d have br^mghtm 

2\5, Britannia Rxoivita ; 
or. Courage and Liherty, An al- 
legorical Masque. Performed at 
the New Wells, Clerkcnwcll. 
12mo. 1746. The music by John 
Dunn. 

21G. Britannia Triumphans: 
A Masque, by Sir W. Davenant 
and Inigo Jonfes. It was presented 
at Whitehall, by King Charles I. 
and his lords, on the Sunday after 
Twelfth-night, I6373 ^^ was 
printed in 4to. 1637, but is not 
inserted in the folio edition of 
Sir William's works. The au- 
thor of The Stage Condemned, pub- 
lished in 1698, gives a very parti- 
cular account of it (p. 12 tq 31), 
as being then " very rare, and 
** scarcely to be had ; and being 
*' extraordinary, because of its 
'' having been acted on a Sabbath- 
" day." 

217. BkitanKicus. Trag. by 
J. Ozell. ^2mo. 1714. This ii 
only a translation of a French play 
of the same name by M. Racine. 

218. Baitannicus. Trag. by 
Sir Brooke B#9tbby^ Bart. . 8vf. 



/ 
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1803. Like the foregoing, this 
Is avowedly a translation from Ra- 
cine J but it is very superior in 
merit. Sir Brooke's critical^ Pre- 
face, does cre^dit to his taste and 
judgment. 

2ig. The British Enchant- 
ers j or. No Magic like Love, 
' Dram. Poem, by Lord Lansdowne. 
It was first called a tragedy, and 
was acted at the Queen's Theatre 
in the Haymarket. 4to. 1706. 
The author, who took an early 
dislike to the French and Italian 
operas, seems in this attempt to 
have aimed at i*econciiing the va- 
riety and magnificence essential to 
operas to a more rational model, 
by introducing somewhat more 
substantial than the mere gratifi- 
cation of eye and ear. Its success 
was great, but was put a stop to 
by the division of the theatre, and 
a prohibition of musical pieces. 
Dr. Johnson says of this piece, 
that the author has bidden defiance 
to all chronology, by confound- 
ing the inconsistent manners of 
dilferent ages; but the dialogue 
has often the air of Dryden*s 
rhyming plays; and the songs are 
lively, but not correct. " This is," 
he adds, '* I think far the best of 
'* his works ; for if it has many 
" faults, it has likewise passages 
** which are at least pretty, though 
" they do not rise to any high de- 
*' gree of excellence." 

'i20. British Fortitude and 
HiBERNfAN Friendship ; or, j^n 
Escape frojn France, Mus . B ra mV 
in one act, by J. C. Cross. Act- 
ed at Covent Garden. 8vo. 1794. 
This agreeable trifle has been fre- 
quently performed with approba- 
tion. 

221. The British Heroine. 
Trag. by Joim Jackson. Acted at 
Covent Garden, May 5, 1778, for 
^hebenelitof iheauthofs wife. N.P. 



The subject is the supposed sieg« 
of a place in Wales called Har- 
lech. This piece had been acted 
in Dublin the preceding year, for 
Mrs. J.'s benefit, under the title 
of GiRALDA ; or. The Siege of 
Harlech. 

222. British Kings. Trag. 
by James Mylne. Printed in a 
volume with poems, 8vo. 1790. 
Never acted. 

223. British Loyalty 5 or. 
Long live the King. A dramatic 
Etfusion, in two acts, with songs. 
By Joseph Moser. 8vo. I8O9. 
Though jthis piece did not make 
its way to the stage, it has more 
intrinsic merit in its composition 
tlian some that did. It was writ- 
ten on occasion of the Jubilee. 

224. The British Orphan. 
Trag. [by Mariana Starke]. Acted 
at Mrs. Crespigny's private Thea- 
tre at Camberwell, April 7, 1790, 
by amateur performers. This is 
said to have been a very interest- 
ing piece ; but we believe it has 
not been printed. The scene wa« 
laid in Spain. 

225. The British Recruit; 
or, IVlio's afraid? Int. Acted 
at Covent Garden. 8vo. 1795. 

226. The British Sailor; or. 
The Fourth of June. Mus. Int. 
Acted at Covent Garden, 1789, 
for the benefit of Mr. Bernard. 
Not printed. 

227. The British Soldier; 
or. Life's Campaign. A play with 
this title was performed on the 
16th of March 1805, at the Nor- 
wich theatre. 

228. The British Stage ; or. 
The ^ploits of Harlequin. Farce. 
8vo. 1724. The title-page of this 
piece declares it to have been per- 
formed by a company of wonder- 
ful comedians at both theatres with 
universal applause ; and that it waa 
designed as an after-entertainment 
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for the Audiences of Harlequin 
Doctor Faustui aud The NtcrO' 
mancer, 

229. The Briton.* Trag. by 
Ambrose Philips. Acted witb con- 
siderable success ai the Theatre 
Royal in Drury Lan*?. 8vo. 1/22. 
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A Farce^ ts lately acted tn £z-* 
change Alley. 8vo. 172O. 

235. TheBhoKER BBWITCH*0. 

Comic F. of two acts; 8vo. N. D- 

236. The Brothers. Coai. 

by J. Shirley. Acted at Black 

Fryars. 6vo. l652. Scene lies 



Whatever was the reception of in M.uirid. 

this tragedy^ says Dr. Johnson, it 237. 'I'hs Brothers. Trag. 

is now neglected 5 though one of by Dr. Young. Acted at Drury 



the scenes, between Vanoc the 
British prince and Valens the Ro- 
ma u general, is confessed to be 
vritten with great dramatic skill, 
animated by a spirit truly poetical. 
It was acted only eight nights j the 
last of which was for the author's 
benefit. 

. 230. Britons strike home ; 
or. The Sailors' Rehearsal. A Bal- 
lad Farce, by Edward Philips, per- 
formed, but without success, at 
Drury Lane. Svo. 1739. 

231. Britoks to Arms ; or. 
The Consul in England, Musical 
Diama, by Archibald Maclaren. 
J2mo. ]803. 

232. The Broken Gold. Bal. 



Lane*. Svo. 1753. The sceam 
of this play lies in Macedon, 
and the plot is from the history of 
Macedonia in the reign of (lie last 
Piiilip. The two characters of 
Demetrius and Perseus are admi* 
rably drawn 5 and their contest be- 
fore their father, in the third act, 
is perhaps the finest piece of ora- 
tory in the English language. But 
there is one particular circum- 
stance relating to this play, whick 
does as much honour to the hearty 
as the play itself does to the abi- 
lities of the author; which is his 
having not only given up tiie entire 
profits of three benefits arising 
from it, but also even made up 



Op. by Charles Dibdin. Acted, the amount of them to the sum of 



without success, at Covent Garden, 

• Feb. S, ISO6. In this piece there 
was norther incident to surprise, 
npr plot to excite interest. A na- 
val officer and his mistress break 
gold at their parting, as a pledge 
of their constancy ; and, in his 
absence, a frivolous coxcomb in 
vgin atteuipts to win the lady's 
afft ctions. This comprehends the 
whf>le stor; The disapprobation 

* commenced early, and increased 
with the progress of the piece un- 
til the conclusion. With a be- 



1000/. and generously bestowed it 
to the noblest of all purposes j viz. 
the propagation of the Gospef in 
foreign parts. 

The original compiler of this 
work might have added, that the 
speeches of the contending bro- 
thers are in great measure trans- 
lations from Livy, and that the 
play itself was but coldly received^ 
being undramaticaJ in its con- 
dtsct, and imperfect in its cata^ 
strophe. This lat-ter defect indeed 
is acknowledged in the Doctor's 



coming deference to the public own epilogue^ which was ne\'er 
opinion, the author withdrew it« used, the place of it being sup- 



233. Ti!E Broken Heart. 
Trag. by Mr. John Ford. Acttd 
at Black Friars, 4 to. 1633. 

234. The Broken Stockjob- 
BBJUS ; or^ IFork for the Bailies, 



plied by a sample of Scottish ha- 
rwonr, in which Mr. Mallet ex- 
presses himself of our author and 
his charity in the folk) wing v^'y 
delicate terms ; 



n 
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^f A &cheipe fovsooth Jto benefit the 

nation, 
Some queer odJ whim of pious /rp- 

pagation I 
Lord ! talk so, herc'^tht nwn must 

bi5 a widgeon : 

Drury may propagate — but not reli- 
gion." 

This pleasantry might have set the 
whole clan of the Mac Gregors on 
a roao but excited contempt only 
in an English audience 3 their ears 
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this play is taken from the fourth 
book of Virgil's JEndd, 

242. Brutus of Alba y or, 
Juguata'^ Triumph. An Opera. 
Acted at the Theatre in Dor^t 
Gardens. 4to. I697. The scene 
of this piepe lips mostly op tbe 
Thaqies, qnd the plot is taken 
entirely from the last- mentioned 
play^ and some of the cdd dra- 
matic \^Titers. It was published 



till then having escaped the insult by George Powell and John Ver« 
of sUch vile ribaldry. Dr. Young bruggen. 



was much offended by it, nor 
would suffer it to be printed at the 
end of his piece. He was scarcely 
less angry with Mr. Garrick, at 
whose instigation it was written, 
as weU as delivered to Mrs. Ciive, 
who spoke it in her broadest man- 
ner. 

This play was written, and put 
in rehearsal, nearly thirty years 
before the time when \i actually 
appeared on the stage, 

A writer in the Gent, Mag* 

jLxvi. 433,says^ that tliis is '* almost 

" a literal translation from a French 

•* play called Persie €i Deme- 

" ^ius '/* and quotes some pas- 



243. BauTus. Trag. trans- 
lated from Voltaire. Printed in 
Dr. Franklin's edition of that au- 
thor's works, l2mo. 

244. Tn& BuBBi.BS; or, Th 
Mainmonial Office. Com. in three 
acts, by Joseph Moser. Printed 
in The European Magazine, voLliii. 
1808. Never acted. 

245. Buckram in Armouk. 
See The Disappointed Gai<- 

I«ANT. 

246. Buckingham. A Play. 
Acted at the Eos^e Theatre, by the 
Earl of Sussex's Servants, Dec. 30, 
1^593. Not printed. 

247. The Buck is a Thief. 



cages of each, which go strongly Acted at Whitehall by the King's 



to corroborate his assertion. 

23^. Th£ B&othbrs. a Co- 
medy, by Bvchard Cumberland. 
Acted at Covent Garden. 8vo. 
J769. This play (a promising 
forejrunner of the West Indian) 
was received wiih 00 inconsider- 
able applause. 

239. Thb BaoTaERS. Cora. 



Company, 1()23. Not printed. 

248. The Bucks' Lodge. Int. 
Performed at Drury Lane, for Mr. 
Robert Palmer's benefit, 1700. 
N. P. 

249. A Budget OF Blunders. 
Farce. Acted, with some success, 
at Covent Garden, Feb. 1810. 
Not printed. The incidents that 



in MS. This was sold as part of arose in this farce were of a laugh- 
the library of tiae late Mr. Murphy, able description 5 of their proba- 



1240. BjEtUNHOWELE. A play 
of this name is mentioned b^ 
H^nslowe, as a par^t of the stock 
of the Rose theatre 

241. Brutus of Alba ; or. 
The EucJwiieJ Lovers, Trag. by 
Nahum Tate. Acted at the Duke's 



bility we shall say .nothing : it is 
the province of farce, in dramatic 
writing, to exhibit such objeots 
as present tliemselves to th^ 
painter, in caricature. The merely 
possible outline of nature is onljr 
had in view, and sometimes not 



Tbpat«. Aio.lG?^. The plan of even that. We have been told, 
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that this piece was the production 
of a commercial gentleman in the 
city« who is also the author of li 
he a Prince?, zikdi The Portrait of 
Cervantes, 

250, The Bugbears. Com. 
by John Geffrey. This ancient 
play was in MS. in the library of 
the late Marquis of Lansdowne^ 
mnd appeared to be a free transla- 
tion from some Italian drama. 

251 . The Bulsb. Dram. Piece, 
of one act. 8vo. 178?. This is 
one of the anonymous collection 
ascribed to Dr. Joddrell. Never 
acted. 

252.ThbBumbrusrer. Farce, 
intended to be translated into La- 
tin, and performed before the 
Masters and Fellows of Colleges 
of the University of Cambridge. 
8vo. 17B6. This piece has the 
appearance of a personal attack 
on some schoolmaster, whose ac- 
quaintance with mathematics, and 
Ignorance of real life, expose him 
to ridicule in his courtship of a 
lady for his wife. Dr. Rhombus 
is probably a real character. This 
piece is not without humour, 
though rather too highly seasoned 
with double entendre. 

253. ABuNDLE OF Prologues. 
Prel. [Supposed by D. Garrick.] 
Performed at Drury Lane, for the 
benefit of the Theatrical Fund, 
April 28, 1777. It was a trifle 
hastily produced to answer a be- 
nevolent purpose, and, as such, 
was not thought a subject for cri- 
tical severity. 

254. Buonaparte 5 or. The 
Freebooter, Drama, in three acts, 
by John Scott Ripon. Svo. 1803. 
This piece, which does not ap- 
pear to have been designed for the 
stage, exhibits more signs of good 
intention than of ability. The 
name of Ripon we believe to be 
Petitions, and that the author's 
^eal nmifi was Byerley. 
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255. The Bveviiio or Joby 
Huss. Trag. by Balph Radctiff. 
Not printed. 

256. The Bueviwg of Sox>o]f . 
Trag. by Ralph Raddiff. j>f<it 
printed. 

257. BuEY Faie. Com. hf 
Thomas Shadwell. 4to. 1689. Xbe 
characters of Old Wit and Sir 
Humphry Noddle, in this play, 
are apparently borrowed ^m Jus- 
tice Spoilwit and Sir John Noddjr, 
in the Duke of Newcastle's ^ 
umphant IVidow } and that of 
Roche, from the Precieuses RuH- 
cules of Moliere. In the dedica- 
tion to the Earl of Dorset, the 
author says that this play '* was 
*' written during eight months 
*' painful sickness; wherein all the 
" several days, in which I was able 
** to write any part of a scene, 
'* amounted not to one month, 

except some few which were 
employed in indispensable bnsi- 
" ness.'* 

258. BusiRis, King of Egypt. 
Trag. by Dr. Edward Young. 8vo. 
1719* It appeared with success 
on the stage at Drury Lane; bat is 
written in a glaring ambitious style, 
like that which we probably should 
have met with in the dramas of 
Statins, had any of tliem escaped 
the wreck of Roman literature. 
The haughty message sent by 
Busiris to the Persian ambassador 
is copied from that returned by 
the Ethiopian prince to Cambyses 
in the third book of Herodotus. 
The plot of this play we believe 
to be of the author's contrivance. 
Tile dialogue contains many strik- 
ing beauties of sentiment and de- 
scription, but is wanting in that 
power which not only plays with 
imagination, but seizes on the 
heart. Dr. Johnson somewhere ob- 
serves, '^ that of Congreve's four 
*' coniedies^ two are concluded- by 
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•' k marriage in a mask." With 
equal justice we may jfdd, that the 
three tragedies of Dr. Young are 
concluded by suicides in three 
pairs, Memnon and Mandane, 
Alonzo and Leonora, Demetrius 
and the Thracian princess. That 
our poet, who never wanted words, 
was poor in other dramatic stores, 
is evident from this cloying repe- 
tition of the most hacknied inci- 
dent that occurs in modern tra- 
gedy. ** The dagger and the 
'* bowl," says Dryden, '* are al- 
*' ways at hand t6 butcher a hero, 
*' when a poet wants the brains to 
*' save him." 

259. BussY d'Ambois, Trag. 
by G. Chapman. 4to. 16075 4to. 
IttoSj 4to. 1616; 4to. 1641 5 
4to. 1657. This play was often 
presented at Paul's, in the reign of 
James I. and after the Restoration 
was revived with success at the 
Theatre Boyal. The plot of it is 
taken from the French historians 
in the reign of Henry III. of 
France. Mr. Dryden has spoken 
of this play in terms of uncom- 
mon severity : *' I have sometimes 
wondered," he says, " in the 
reading, what was become of 
those glaring colours which 
*' amazed me in Biissy ctAmhois 
*' upon the theatre 5 but when I 
" had taken up what I supposed a 
*' fallen star, I found I had been 
" cozened with a jelly : nothing 
^' but a cold dull mass, which 
*' glittered no longer than it 
.*^ was shooting a dwarfish thought 
'* dressed up in gigantic words, 
'' repetition in abundance, loose- 
" ness of expression, and gross 
*' hyperboles ; the sense of one 
" line expanded prodigiously into 
'* ten : and, to sum up all, un- 
" correct English, and a hideous 
*' mingle of false poetry and true 
*' 9!iQU%9xm I 00 fit b«st| SI scant;- 
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ling of wit, which lay gasp* 
*' ing for life, and groaning be- 
" neath a heap of rubbishy A 
'' famous modern poet used to 
*' sacrifice every year a Statius^to 
*' Virgil's manes 5 and I have in- 
" dignatipn enough to burn a 
** D'Amhois annually to tlie me» 
•' mory. of Jonson." 

260. BussY d*Ambois 5 or. The 
Husbands Revenge, Trag. by T. 
Durfey. Acted at the Theatre 
•Royal. 4to. 1691. This is no 
more than a revival of Chapman's 
play, with some improvement on, 
the character of Tamyra. For the 
intrigue of Bussy nnd Tamyra see 
Rosset*s Histpires Tragiques, Hist, 
xvii. p. 363, under the feigned 
names of Lysis and Silvie. The 
scene lies at Paris. 

361 . The Busy Body. Com. 
by Mrs. Centlivre. Acted at tho 
Theatre Royal in Drury Lane^ 
4to. 1709-. This comedy, whea 
£rst offered to the players, wa^ 
received very coolly; and it was 
with great difficulty that the au*. 
thor could prevail upon them to 
think of acting it, which was not 
till very late in the season. At 
the rehearsal of it, Mr. Wilks 
had so mean an opinion of his 
part [Sir George Airy] , that one 
morning in a passion be threw it 
off the. stage into the pit, and 
swore that nobody would sit to 
bear such stuff. The poor frighted 
poetess begged him with teai*s to 
take it up again, which he did 
jnutteripgly ; and about the latter 
end of April the play was acted 
for the first time. There had been 
scarcely any thing mentioned of it 
in the town before it came out ; 
but those who had heard of it, 
were told it was a silly thing 
written by a woman } that the 
players had no opinion of it, &c. ^ 
aqd on th« first day there was a 
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very poor house* scarcely charges. 
Under these circumstances it can* 
^ot be supposed that the play ap- 
peared to much advantage ; the 
audience only came there for want 
of another place to go to ; but 
without any expectation of being 
much diverted. They were yawn- 
ing at the beginning of it, but 
were agreeably surprised, more 
and more every act, till at last the 
'house rung with as much applause 
es was possible to be given by so 
thin an audience. The next day 
there was a better house, and the 
third crowded for the benefit of 
the author, and so it continued 
till the thirteenth. The next year 
(a strong proof of this play having 
greatly pleased), upon the com- 
pany's dividing, and one part of 
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both borrowed from Ben Jaaatm*§ 
comedy of The Devil's tin Ass. 
This play was dedicated to Lord 
Somers. Sir Richard Steele, speak- 
ing of it, says, " The plot and the 
" incidents are laid with that sub- 
" tilty of spirit which is peculiar 
'* to females of wit, and b very 
*' seldom well performed by tbos« 
" of die other sex, in whom craft 
** in love is an act of invention^ 
*' and not, as with women, the ef- 
" feet of nature and instinct.** 

262. The Bust Body. Com. 
translated from Tke Theatre of 
Education of Madame de Geniis. 
8vo. 1781 J 12mo. 1787. 

263. BuTHBED. Trag. Acted 
at Covent Garden. 8vo. 1778, 
1 779* Buthred (or, as it was called 
in Scotland, Blue-thread, and io 



them going to the Haymarket, it . Ireland Butter-head) is an aoony- 
was acted at both houses together mous tragedy, acted four aighta 
ior six nights running, in opposi* to very patient audiences. Surely 
tion to one another 5 Pack, who the reception of such piecea i$ 
did it first, playing the part of more injurious to managers thao 
Marplot at Drury Lane, and Dog- all the abuse that disappointed aix- 



get the same part in the Hay- 
market. To do justice to the au- 
thor, it must be confessed, that 
although the language of it is very 
indifferent, and the plot mingled 
with some improbabilities, yet the 
amusing sprightliness of business, 
and the natural impertiaence in 
the character of Maiplot, make 
considerable amends for the above- 
mentioned deficiencies, and render 
it even to this hour an entertaining 



thors could throw out against tliern. 
It is said to have been the work 
of Mr. Johnstone, who wrote 
The Reverie^ Chrysal, and other 
pieces of merit. We relate tbia 
hearsay circumstacice, but do not 
believe it. 

2&4. Buxom Jo.an. Barletta, 
by Thomas Willet. Acted at the 
Haymarket. 4to. 1778. Taken 
from tke song of ^^ A Soldier and 
*' a Sailor," in Lwe for Love; 



performance. The dumb scene of and, considered as a light summer 
Sir George witli Miranda, and the vehicle for a number of pretty aiw^ 
liistory ^ the g3rdeo-gate> are has some merit. 
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I. 1 HE Cabal. As acted in 
George Street. 8vo, 1763. A 
<^espicab1e perfoi'raance, occasion- 
e<\ by the apprehension of Mr. 
Wilkes. 

2. Cabal and ,Lo\^e. Trag. 
translated from the German of 
Schiller. Svo. 1795- Never ai;:led; 
but if the Bpeecbes were carefully 
curtailed, it might be well adapted 
for performance. 

3. Thb CABiNEt. Com. Op. 
by Thomas Dibdin. Acted at 
Covent Garden, 1802, with very 
great success. The music, by 
Reeve, Moorhead, 'D^vy, Corri, 
and Braham, possessed irresistible 
attractions ; and the piece still con- 
tinues very popular. Printed, Svo. 
1805. 

A. ThB CaDY of £AGt)AD. 

Com. Opera, 6f three acts, by 
Abraham Portal. Perforaied at 
Drury Lane, 1778. The soags 
only published: This piece had 
no success. 

5. CMtXk', or, The Perjured 
Lover, /A pla^, by Charles. John- 
son. Acted at Drury Lane. 8vo. 
1733. This play is on a domestic 
^nd familiar subject, has much 
pathos in it, and is very far from 
a bad piece ; yet in therepi-esent- 
ation it met with no success. 
Epilogue by Henry Fielding. 

Q. CjELiNA ; or, A Tale of 
Mystery, A Drama, in two acts, 
by John Wallace. 8vo. 1 802. This 
is taken from a French play, called 
€eelin& ; ou, U Enfant du My s the, 

7. Caernarvon Castle ; or. 
The Birth of the Prince of Wales. 
Musical Ent. by John Rose. Act- 
^ at tlie Haymai-ket, August 12, 
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1793. Printed 8vo. 1793. Th» 
fable is grounded on the old story 
of subjecting Wales to the sove- 
reignty of England, by the death 
of Llewellyn, and giving it a Prince 
by the Queen's lying-in at the 
castle of Caernarvon. It is evi- 
dently a hasty composition, rather 
intended as a compliment to the 
Prince on his birth-day, than with 
any idea of constit\iting a finished 
drama. It was, however, received 
with approbation. Music by Att- 
wood. 

8, ICiNG C-ESAR 5 or. The 
Negro Slaves, G. S. by J. C. 
Cross. 8vo. 1801. 

9. The Tragedy of C^.sar 
AND PoMPEY ; or, Cesar's Re^ 
venge. Acted by the students oF 
Trinity College, iq Oxford. 4to» 
I6O7. Of this pJay tliere wa§ 
atiother edition, apparently an ear- 
lier one, without a date, and with 
no mention of its having been act- 
ed by the students of Trinity Col- 
lege : of this edition a copy is 
iti the possession of Mr. Kemble. 
There was also a very ancient play 
on this subject, entitled The His-- 
tory of Ccesar and Pompey, exhi- 
bited before 1580. SeeGosson's 
School of Abuse. 

10. C^SAR AND Pompey. A 
Roman Tragedy, declaring their 
wars, out of whose events is evict- 
ed this proposition, only a just man 
is a free man. By Geo. Chapman. 
4to. 1607; 4to. l63l. Acted at 
the Black Friars. The plot of this 
play is taken from the Roman 
history. Scene Rome and Phar- 
salia. In the second edition, the 
title-page ruiis tbos ; ^ The IFarres 
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" of Pompey and Cwsar, Out of 
** whose events," &c. 

11. Ca:sar Borgia, Son to Pope 
Alexander VI. Trag. by Nat. Lee. 
Acted at the Duke*s Theatre. 4to. 
16S0. The scene lies in Rorne^ 
and the plot is built on the histories 
of Guicciardini and Marina, and 
Ricaut*s Lives of the Popes, The 
play, like many others by this au- 
thor, has great beauties, mingled 
with many strokes of rant, bom» 
bast, and absurdity, and. therefore 
does not now stand in the list of 
acting dramas. It met, however, 
with good success at first. The 
following description of madness, 
in this play, is very accurate and 
striking : 

To my charmM cars no more of nvoman 

tell. 
Name not a vjyoman^ and I shall be well : 
Like a poor lanatiC) tb«t makes his moan, 
And for awhile beguiles his lookers-on; 
He reasons well, his eyes their wildness 

lose, 
He vows the keepers his wronged sense 

abuse : 
But if you hit tkt vauu that hurt his. 

brain, 
Then his teeth gnash, he foams, 

shakes his chain. 
His eyeballs roll, and he is mad again.' 

12. Casar in Egypt. Trag, 
by C. Cibber. Acted at Drury 
Lane. 8vo. 1725. CoUey Gib- 
ber's genius, however pleasing ia 
comedy, is very far from being 
admired in a tragic cast of writing, 
nor is this play even considered as 
his tragic master-piece. The scene 
of it lies in Alexandria, and the 
plan is borrowed from the Pompie 
of P. Corneille; but how far it 
falls short of the merit of that ce- 
lebrated author, we shall leave to 
the judgment of those who choose 
to be at the pains of comparing 
the two pieces. 

13. ThbCaffresj or. Buried 
4ltve, ' Mus. Ent. of two acti> 

4 
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ascribed to Mr. Eyre. Acted at 
Covent Garden, June 2, 1802, for 
the benefit of Mr. Hill ; but never 
repeated, nor printed. In troth, 
it was completely condemned, and 
scarcely heard through. 

14. The Caitiff of Corsica; 
or. The Universal Bandiilo. His-* 
torical Drama, in five acts $ exhi- 
biting the characters, moral and 
political, of the principal person- 
ages thioughout the French revo- 
lution ; with their portraits, re- 
duced from the original oil paint- 
ings, in tiie museum at Paris. Svo. 
I8O7. Abuse of Buonaparte. Ne- 
ver acted. 

15. Caius Gracchus. Trag. 
by John Joshua, Earl of Carys- 
fort. Svo. 1810. Scene Rome. 

\Q. The History and Fall of 
Caius Marius. trag. by T. Ot- 
way. Acted at the Duke*s Theatre. 
4to. 1()80 ; 1692. The scene of 
this play lies ^t Rome } and the 
characters of Marius, jun. and La- 
vinia, ate taken, and that even in 
many places verbatim, from those 
of Romeo and Juliet. The plot, 
into which the story of their love is 
thus interwoven, may be found in 
Plutarch's Life of Caius Marius, 
and in Lucan's PharsaUa, This 
play was acted much about the 
time of the Popish plot, the au- 
thor having introduced the dissen- 
sions of Marius and Sylla, and 
applied them to the factions ia 
the reign of Charles II. 

17. The Caldron. Pant. Olio, 
performed at Di-ury Lane 1785. 
This was no more than a collec- 
tion of incidents and surprises from 
old pantomimes, and had but in- 
different success. 

IS. Caleb Quotem and his 
Wife J or. Paint, ^Poetry, ^ and 
Putty, Opera, in three acts? 
to which is added, a postscript,, 
including the scene always pl.ajc^d 
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in The Review, or Wags of JVmd- 
$or\ but omitted in the edition 
lately published by G. Colman, 
Esq. with prefatory remarks, &:c. 
Embellished with an engraving of* 
Mr. Fawcett in the character of 
Caleb Quotenx, as performed at 
the Hayroarket. By Henry Lee, 
manager of the theatres, Taunton, 
Barnstaple, Wells, Dorchester, 
Bridgwater, &c. 8vo. I8O9. 

19, Caledonia ; or. The Ped* 
Jar turned Merchant. Tragi-Com. 
4to. 1700. 

. 20. Caledon*s Tears ; or, 
Wallace. Trag. by G. Nesbit. 
12mo. 1733. This play was print- 
ed at Edinburgh, and is said in the 
title-page to be collected from 
chronicles and records. 

2U Caligula, Emperor of 
Rome. Trag. by J. Crowne. Acted 
at the Theatre Royal. 4to. 1698. 
The scene lies in the imperial pa- 
lace in Rome, and the plot is 
taken from Suetonius's Life of 
that prince. 

22. Calista. Op. 8vo. 1731. 
Dedicated to the Dutchess of 
Queensberry. In the title-page it 
is said to be designed for one of 
the theatres; but tliis is not 
probable* as it appears to be built 
entirely on some scandalous re- 
ports of the times. 

23. Calisto ; or. The Chaste 
Nymph* A Masque, by J. Crowne, 
4to.l 675. This was written by com- 
mand of King James XL's Queen, 
when Dutchess of York ; and was 
performed at court by persons of 
great quality. It has songs be- 

y tween the acts. The scene lies in 
Arcadia ; the duration of it is ah 
^rtyicial day ; and the {)lot is 
founded on Ovid's Metamoi^hoses, 
Lib. ii. Fab. 5, 6. It is dedicated 
to Lady Mary, afterwards Queen 
to William III. who, together with 
^€ PrinceM, afterwards Queen 
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Anne, the Duke of Monmouth, 
&c. performed and danced in it. 
The dramatis persons, and the 
illustrious names of the performerr^ 
are prefixed. 

24. Calypso, Masque. Svo. 
1778' Printed in a volume of 
poems, intitled, '' Miscellaneous 
'* Poems, consisting of Elegies, 
" Odes, Pastorals," &c. published 
by Newbery. This masque is 
closely traced from Fenelon, but 
varied from Mr. Hughes's on the 
same subject. 

25. Calypso. A Masque^ by 
Richard Cumberland. Acted at 
Covetit Garden. Svo. 1779. The 
adventures of Telemachus, in dif- 
ferent shapes, have already sur- 
feited the world. Opera, masque, 
and tragedy, have all maintained 
this hero in a languishing kind 
of existence. Mr. Cumberland's 
piece lasted but a few nights. Music 
by Mr. Butler. The masque was 
ushered in by a prelude, in which 
tlie author treated the printers of 
newspapers as a set of infamous 
fellows. This was an imprudence 
which every friend of the author's 
must have wished he had avoided^ 

26. Calypso. Com. Opera, by 
Robert Houlton. Acted at Smock 
Alley, Dublin, 1785. N. P. 

27. Calypso and Telsma* 
CHUS. Opera, by John Hughes. 
Svo. 17125 12mo. 1735. Per- 
formed at the Queen's Theatre 
in the Haymarket. The music 
composed by Mr. Galliard. Thif 
opera was an essay for the im- 
provement of theatrical music in 
the English language, after the 
model of the Italians. The story 
on which it is founded is in 
Homer, and improved in the ad« 
ventures of Telemachus by the 
archbishop of Cambray. Our au- 
thor has changed some incidents^ 
and added the character of Pro* 
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letitf to give it the greater va- 
liefy. 

2S. The Cambro*Brxtox» ; 
er, Fishgard in an U/jroar, Mus. 
Int. Acted at Covent Gardeu for 
the benefit of Mr. Hull, May 31, 
^ 797 5 but not repeated, nor printed. 

29. Cambro-Britons. Hi&t. 
Play, in three acts» by James 
Boaden. Acted with applause at 
the Haymarket. 8vo. 1798. This 
|4ay is taken from tlie time when 
our Edward the First was at war 
with Llewellyn Prince of Wakes, 
•' for breach of his accustomed 
" tribute." The plot sometimes 
deviates from historical fact j but 
k is that sort of drama in which 
fieriotts and comic scenes follow 
and relieve each other, and which 
has generally pleased the audiences 
of the present day, 

30. Cambyses, Kijjg of Persia. 
Play, in old metre, by lliomas 
Preston. 4 to. without a date.-— 
Hawkinses Origin of the English 
Dramn, Its running title is, A 
Comedie of King Camtises; and 
its fuller one as follows -. "A la- 
•' mentable tragedy, mixed fid of 
•* pleasant mirth, conteyning the 
" Life of Cambise^, King of Per- 
•* sia, from the beginning of his 
** kingdome unto his death j his 
** one good deed of execution, 
*' after tlie many wicked deeds 
" and tirannons murders commit- 
** ted by and through him. And 
" last of all, his oilious death, by 
•• God*s justice appointed, doon 
'* in such order as ft>loweih.*' The 
story is taken fro»n Herodotus and 
Justin. See Vol. I. Preston, 
Thomas. 

31. C A MB Y1B E s , King of Persia, 
Trag. by Elkanah Settle. Acted 
at tlie Duke's Theatre. 4to. ]671. 
This play is on the same story with 
the foregoing, and is written in 
^Mioic verse* The scene lies in 



Suzfl, and Cambyses's camp near 
the walU of Suza. In a post^ 
script, the autlior acknowledgev 
that his fellow-student had some 
hand in the beginning of this 
tragedy; but dying six luonths 
before the ti niching of the play, 
he did not see two acts completed, 
and not sixty lines of his remained. 

32. Camilla. An Opera, by 
Owen Mac Swiny ; first performed 
at the Tl>eatre Royal in Drury 
Lane, and afterwards in the Hay- 
market. 4 to. 1706. 

33. The Camp. Dramatic En* 
tertainment. Acted at Drury Lane, 
1778. This piece had till lately 
been always considered as xbt 
production of Richard Brinsley 
Sheridan : Mr. Tate Wilkinson, 
however, in his JFandefing Pa" 
tentee, vol. iv. p. 124, positively 
denies that Mr, Sheridan ever wroft 
a line of it. In Mr. W.*8 very 
harsh censure of the piece we do 
not coincide, and therefore retain 
our former character of it. Though 
the scenery is uncommonly various 
ftnd characteristic, yet the drama 
itself must be allowed to possess a 
still higher degree of nlerit. All 
the shifts, impositions, distresses, 
intrigues, manoeuvres, &c. pecu- 
liar to a camp, are described in the 
dialogue, or exhibited in the dumb 
show of this performance, which, 
throughout two seasons, wafl « 
great favourite with the pub- 
lic, being well attended, white 
the plays of Shakspeare were act* 
ing to almost empty benches. Such 
is the success of comic novelty, 
especially when assisted by the la- 
bours of the first scene-painter ifl 
Europe, the extent of who* skill 
was displayed in a most pcrfisct 
representation of the then la*© 
encampment at Coxheath. N<Jt 
printed, but in pirated editions. 

34. This Camfawvj otj X^^ 
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in ikt East InS^. Com. Op. hy " soldiers swear by MahouAd> ^ 

Rt)bel-t Jephson. Acted at Covent " Mahomet, who was not bom till 

Garden^ 17&5. Not printed. This *' six hundred years after: Herod'^ 

piece had beeti prevroiisly per* '^ messenger is named WatkiD,an4 

forftied in Dublin, tvithoat appro- ^' the knights are directed to walk 

bation ; and it met with no better *' about the stage, while Mary atkl 

success in London, being acted '* the infant are conveyed int« 

only tferee nights. See Love and " Egypt. Yet, notwithstandifig 

War. '* these absurdities, there is some 

36, Tut Campaignbus 5 or, *' kind of spirit in the character of 

Fleasani Mventteres at Brussels, '^ Herod >. and the author (one cam 

Cona. by T. Durfey. 4to. l6gQ. ** hardly say, the poet) seems to 

Part of the plot is taken from a " have distingui^ed his speechet 

toorel trailed Femeth Falsehood. *' hf Sk peculiar elevation of laok* 

Scene Brussels. Time thirty-five " guage." 

boots. Prefixed to this play is. To these obserratioiis of Mr. 

•* A famiHar Preface upon a late Hawkins we may add, that in tWs 

*** Tcfcrriiier of the stage [CoHier]. mysteiyof the Massacre of the Holy 

" Ending with a satyrical fable of innocents, which is part eif the sub- 

^ the Dog atid the Otter." jert of a sacred drama given by th« 

36. The Candidate. Farce, English Fathers at the famous 

by John Dent. Acted at (lie Hay- Council of Constance, in the year 

market. Svo. 1782. This piece 1417, » 1®^ buffoon of Hcrod> 

is fotind^d on a reversal of th« • coort is ii^troduced, desiring of hit 

tnain incident in She Stoops to lord to "be dubbed a knight, that 

'CotiqufT, An inn is herb sup- be may be properly qualified to g^ 

posed to be a private house, and on the adventure of killing tha 

the ftiisftakes arising from thence mothers of the children of Bethle- 

liave an efiecrt not unpleasant. hem. This tragical business if 

37* Candlemas Day ; or. The treated with the most ridiculoof 

KUting of the Children of Israel, levity. The good women df fieth* 

by. Ihan Parfne, written in 1512. lehem attack our knight-errant 

Printed frotti a copy in the Bodleian with their Spinning-wheels, break 

library, in Hawkins*s Origin qfthe his head -with their distaffs, abas* 

^^/{gUsh Drama, voL i. 8vo. 1773. him as a coward and a disgrace to 

In the preceding year (i.e. 15 11, as chivalry, and send him home to 

Mr. Hawkins observes), "we learn Herod with much ignominy. It 

** from the prologue to this piece, is certain, that our ancestors in- 

^' the players had represented The tended no sort of impiety by these 

*' Appearance of the Angels to (he monstrous and unnatural mixtures. 

*^ Shepherds, and The Adoration of Neither the writers nor the spec- 

'*^ the Eastern Sages i a subject very tators (says Mr. Warton) saw the 

" susceptible of poetical orna- impropriety, nor paid a separate 

ment, and the writer promises attention to the comic and the se- 

to entertain the public, in the Tious parts of these motley scenes 3 

next year, with The Disputation at least they were persuaded, that 
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among the Doctors : but we do the solemnity of the subject co- 

not find that either of these vered or excused all incongruities. 

'' pieces has been preserved. 38. Th e Cantabs. Farce. Acted 

" It this rude play, the Hebrew at Cmxnt Garden, May 1787, for 
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Mr. Wild*B benefit, uid verj ill 
received ; for it neither interesled 
nor entertained the audience. Not 
printed. 

39. A Plw^ccLlledCASTEfLBVtiin 
HIS Chakgb op Diot; which 
shewetk variety of uit and mirth. 
Privately acted near the palace- 
yard, at Westminster. 4to. 1644. 
This piece, consisting of only four 
leaves, is hardly entitled to rank 
as a draira. It contains some 
despicable abuse of Archbishop 
Laud ; and the slightest notice is 
S8 much as it deserves. 

40. Thb CANTfisauaY Gubsts ; 
or, A Bargain Broken. Comedy, 
by £. Ravenscroft. Acted at the 
Theatre Royal. 4to. 16^^. This 
i» a very indifferent play, and met 
with very indiflereut success.^— 
Scene Canterbury. 

41. Thb Canvass ; or. The 
Child in the Suds. Com. as it is 
now acting with great applause in 
the city of Wells. '8vo. 1765. As 
may be easily inferred, this was a 
mere local satire, wholly unenter- 
taining, and indeed unintelligible 
beyoad the immediate vicinity. 

42. Capb St. Vincbnt ; or, 
British Fhlour triumphant. Mus. 
£ntert« Acted at Drury Lane, 
March 6, 1797* This was a re- 
vival, with a few alterations, of 
The Glorious First of June^ in 
-compliment to Sir John Jervis, 
now Earl of St. Vincent ; and was 
jeceived with great applause. Not 
printed. 

43. Capochio and Dobinna. 
See The Hafpy Captive. 

44. Capochio and Dobinna. 
Mus. £nt. 4to. Apiece with this 
title, but without a date, is, in Mr. 
Barkers catalogue, ascribed to 
Colley Cibber. It was probably 
an abridgment from The Temple 
QF Dulness. 

4^. The Caphicxoui j^ast. 
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Farce [by Mrs. Pye]. Acted 9t 
Drury Lane, May 10, 177 1» for 
the benefit of Mr. Inchbalct and 
Mrs. Morland. Not printed. 

46. The Capricious Ladt. 
Com. altered from The Scornful 
Lady of Beaumont and Fletcher, 
by William Cooke. Acted with 
success at Covent Garden. 8vo. 
1 783 . The indelicacies of the ori« 
ginal are expunged $ some addi- 
tions are made to the dialogue; 
the gross character of Sir Roger is 
omitted, and the catastrophe is 
improved. 

47« The Capbicious Lovbbs. 
Com. by Mr. Odingsells. Acted 
at Lincoln's Inu Fields theatre, 
1726. 8vo. 

48. The Capricious Lotbrs. 
Comic Opera, by Robert Lloyd. 
Acted at Drury Lane. 8vo. 1764* 
The music by Mr. Rush. Th^ 
groundwork of this piece is the 
Caprices d Amour ^ ou Ninette a la 
Cour, by Favart. It was performed 
nine nights. 

49. The Capricious Lovers. 
A Musical Entertainment ; taken 
from the opera of that name 
written by the late Mr. R. Lloyd. 
8vo. 1765. This i^ an alteration 
(with some abridgments) of the 
preceding piece. 

50. The Captain. Com. by 
Beaumont and Fletcher. Fol.l647f 
8vo. 1778. This is far from one 
of the most capital pieces of these 
united authors^ and b now never 
performed. 

5\. The Comedie of CaptaiS^ 
Mario. By Stephen Gosson. Thi^ 
was never printed. 

52. Captain 0*Blundbr; or. 
The Brave Irishman. Farce, by 
Thos. Sheridan. Dublin, 12ma 
about 1754. This farce has alwajl^ 
met with great approbation in Ire^ 
land, on accoupt of the favourably 
light in which the \p»\k geod^coflOi 
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notwithstanding all his absurdities 
and frequently forced blunders, 
still appears to stand. One of the 
principal, and indeed most enter- 
taining, scenes in it, is borrowed 
from the Sieur Pourcemgnac of 
Moliere. It was written by Mr. 
Sheridan when a mere boy at col- 
lege; but the original copy being 
lost, it was suppli^ from the me- 
,mory of the actors, who added and 
altered in such a manner, that 
hardly any part of the original 
composition remains. It is now 
generally printed under the lattei: 
title only. 

53. The Life and Death of 
Captaine Thomas Stu|celey, 
with his 'Marriage /p Alderman, 
Curieis Daughter, and valiant End- 
ing of his Life at the Baitaile of 
Alcazar, " As it hatli been acted. 
Printed for Thomas Pavyer, and 
are to be sold at his shop at the 
entrance into the Exchange. 4to. 
1605. b. 1. 

54. The Captive. Com. Op, 
by Isaac Bickerstaffe. Acted at 
the Hayn^arket. 8yo. 17^9- Thi^ 
js taken from the comic scenes of 
Von Sebastian, It was set to mu- 
sic by Mr. Dibdin, but wa^ not 
acted with much applause. 

'55. The Captive. Mono- 
drama, by M. G. Lewis. Per- 
formed at Covent Garden, March 
22, 1803. . It consisted only of 
one scene, acted by Mrs. Litch- 
field ; but the author had included 
in this single scene all the hor- 
rors of a madhouse ; imprison- 
ment, chains, starvation, fear, mad- 
pess, Sec. ; an4 niany ladies were 
thrown into ifits bj the forcible 
and affecting manner of the actress. 
As a literary production it had 
Tittle merit, and was never re- 
peated ; nor has it been printed. 

5GL The Captive Monarch. 
Trag. by Richard Hey. 8V0.1794; 

vol. II. 



This play is on the subject of thft 
unhappy Louis XVI. ; but the au- 
thor has been less careful of his-s 
torical truth, than to develope the 
principles of that revolution which 
desolated France, and bathed her 
streets in blood. The King is 
made to live, and the Queen puts 
herself to death bfy a poniard. 
Never performed. 

57. The Captive op Spils- 
BURG. Mus.Ent. Acted at Drury 
L^ne, 1798. Printed in 8 vo. 1799. 
This piece is an alteration (as- 
cribed to Mr. Prince Hoare) from 
9. French drama called Le Souter-- 
rem $ and is somewhat similar to 
the Adelaide arid Theddore of Ma-» 
dame Genlis. If we overlook the 
objection of the main incidents 
being too glooqiy fpr an after- 
piece, it must be acknoiwledge4 
to possess ^ons^d^rable ^ interest. 
It was well received. Music by 
Sussek. See Albert and Ade- 
laide. 

58. The Captive Princess, 
Xrag, by Dr. Smith. Not acted 
or printed. See the account of 
the Author. 

59. The Captives. Trag. by 
John Gay. Acted at Drury Lane 
nine nights with great applause. 
8vo. 1724. Mr. Victoi^ gives tlie 
following anecdote relative to this 
play : Mr. Gay *' had interest 
" enough with the late Queen 
" Caroline, then Princess of Wales, 
*^ to excite Her Royal Highness's 
" cnriosity to hear tiie author read 
'* his play to her at Leicester 
*' House. The day was fixed, and 
" Mr. Gay was commanded to atn 
*' tend. He waited some time iij 
'* a presence-chamber wUh his 
*' play in his hand j but being a 
*' very modest man, aqd unequaj 
*' to the trial )\e was going to, 
'/ when the door of the drav^^ing- 

room, wherQ tl(e princess sat 
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*^ with ber ladies, was opened for 
*' his entrance, be was so much 
*' confused and concerned about 
" making his proper obeisance, 
•' that he did not see a low foot- 
** stool that happened to be near 
" him, and, stumbling over it, he 
'* fell against a large skreen, which 
" be overset, and threw the ladies 
" into no small disorder." 

60. The Captives. Coro.trans- 
lated from Plautus, by Richhrd 
Warner, Esq. 8vo. 1767. This 
play has considerable merit A 
father, in order to redeem a son 
taken prisoner of war, is desirous 
of exchanging him for two cap- 
tives in his possession, and whom, 
with a view to that point, he had 
just purcha«8ed : one of these per- 
sonates the master, the other the 
servant 5 whteh servant, making 
the old man believe that himself^ 
who really was the master, is in 
fact the servant, persuades him to 
send this pretended servant to his 
master*s father, in order to ex- 
change his son with one, who is 
after\vards discovered to be an- 
other son who had in his infancy 
been also stolen from him. The 
fraud is soon found out ; and the 
discovery naturally arises from the 
main subject; which incident, the 
only one of the play, is the whole 
plot of it. At the very time the 
old gentleman is in despair of ever 
seeing his son again, the young 
man who had put the change upon 
him returns himself with this very 
son, delivery him to his despond- 
ing father, and claims . his own 
servant, who had so faithfully 
carried on so hazardous an en- 

' tcrprise. This return, accompa- 
nied with these circumstances, very 
naturally brings on the catastro- 
phe. 

61. The Captives. Tra^. by 
John Delap. First acted at Drury 
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Lane, March 9, 1786; but, after 
dragging through three nights^ was 
withdrawn. 8vo. 1786. 

62. The Capuchin. Com. by 
Samuel Foote. Acted at the Hayr 
market. 8vo. 17/8. Thi« was 
an alteration of The Ttip to Calais, 
and was acted in 1776. The witty 
author of this piece, being pre« 
vented by the Chamberlain's man- 
date from exhibiting the Dnchess 
of Kingston in the character of 
Lady Kitty Crocodile, substituted 
one of her emissaries, who had 
been active in defending the lady 
and annoying the author. The 
charncter of Viper was universally 
applied, on its first appearance, to 
the Rev. Mr. Jackson, who has 
since put an end to his existence, 
as is supposed, while on his trial at 
Dublin, in 179^9 for high treason. 

63. Caractacus. A dramatic 
Poem, by Mr. Mason. 4to. and 
8vo. 1759. This piece is written 
after the manner of the Greek 
tragedy, with odes and choruses, 
and was never intended for the 
English stage. In the closet, how*- 
ever, it must always give ineffable 
delight to every mind capable of 
judgment; as it lays the strongest 
claim to immortality, and is one 
among a few instances, that poeti- 
cal genius is so far from its decline 
at this time in these realms, that 
we have writers now living, some 
of whose works no British bard 
whatsoever, Shakespeare, Spenser, 
and Milton, not excepted, would 
have reason to blush at being re- 
puted the author cff, 

64. Caractacus. ' Dramatic 
poem, by W. Mason. Acted at 
Covent Garden. 8vo. 1 776, 1 777. 
Music by Dr. Arne. This altera- 
tion was made by the author, and 
was received with applause. 

6.5. Caractacus. Ballet <f 
Action. Invented by Mr, D'Eg- 



83 



CAR 

Tjlk. Music by Mr. Bishop. This 
was a most splendid performance, 
and had a successful run at Drury 
tane Theatre, 1808. N. P. 

66. The Caravan, or Cara- 
itaNsera. a musical Piece, men- 
tioned in an advertisement of the 
King's Theatre in the Hay market, . 
Sept. 26, 1791 (when the Drury 
Lane Company performed there), 
3s in preparation, and speedily to 
be produced. It was, however, ne- 
ver brought forward ; but was pro« 
bably a translation from a French 
©pera of the same title. 

67. The Caravan 5 or. The 
Driver and his Dog, Serio-Comic 
Romance, by Frederic Reynolds, 
^cted at Drury Lane, 1803. 
Printed, 8vo. N. D. This after- 
piece was very attractive j and 
will lon^ be remembered, as hav- 
ing introduced, and rested its chief 
point of interest on, a performer 
of the canine race, to produce the 
catastrophe of the drama. The 
Marchioness of Calatrava, with her 
infant son Julio, having frfllen 
into tlie power of tlie governor of 
Barcelona, and th^ lady refusing 
to yield to his unlawful passio^^, a 
soldier seizes the boy, and phinges 
him from a precipice into the ri* 
yer below. A large piece of real 
wafer, with two liquid cascades 
tumbling into it, is actually exhi- 
bited on the stage/ Into this 
Carlo (a dog belonging to the 
driver of the caravan) plunges 
from the rock, lays hold of the 
boy, and swims with him on 
shore. Never did Garrick, Bet- 
terton, or, by way of climax, Afiw- 
(«r Betty, obtain louder plaudit^, 
than this four-footed actor from 
Newfoundland, during a long run 
pf the piece. 

68. Cardenio. See ^he His^ 
iory of Cardenio. This play was 
?ctecl at coq|!^ in.th? year I6i3. 
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69. The Cardinal. Trag. by- 
Ja. Shirley. 8vo. l652. Acted 
in Black Friars. Scene Navarre. 

70. Cardinal WoLSEY. Play, 
ascribed to Henry Chettle, and 
acted 1601. A second part was 
performed in l602 : botli by the 
Earl of Worcester's Servants. Not 
printed. Mr. Malone suspects 
that Chettle was not the oiiginal 
author, because he finds an ac- 
count of money paid to him for 
altering Cardinal TVolsey. 

71. The Careless Husband^ 
Com. by C. Cibber. Acted at. 
the Theatre Royal. 4to. 1705. 
This comedy contains, perhaps,, 
the most elegant dialogue, arid tne. 
most perfect knowledge of th», 
manners of persons in real high 
life, extant in any dramatic piece 
that has yet appeared in any lan- 
guage \Yhatever. Yet such is the 
natursil malevolence of mankind,, 
and such our unwillingness to be- 
stow praise, at least on the living, 
that Mr. Cibber's contemporaries 
would not allow him to have beeo 
the author of it 5 some attributing, 
it to the Duke of Argyle, to whom, 
it was dedicated, some to Mr. De- 
foe, some to Mr. Mayn waring, &c. 
As, however, during a long course, 
of years, in which it has constantly 
been performed vyith ihe greatest 
success, no claim hgs been laid tp 
any part of it, we surely may pay 
thp deseiTed tribute of praise to 
him who, by this prescription, 
stands as the undoubted author of 
the whole, and to whom the Eng^ 
lish stage is to this hour greatly 
obliged fur a very considerable 
share of its comic entertainment* 
during the course of every season* 
When Mr. Cibber had written 
two acts of t|us play^ be says,^ 
he threw them asidp in despair of 
meeting with a perforaier capable 
pf doing justice to i^^ character of 

G2 
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Ladj Betfy Modisb^ owing to the 
ill state of health of Mrs. Ver* 
bruggen^ and Mrs. Bracegirdle be- 
ing engaged at the other theatre. 
In this state of suspense, Mrs. Old- 
field, whose talents the aathor had 
but an indiflereot opinion of, ex- 
hibited excellencies which he had 
no expectation of seeing^ and 
which encouraged him to complete 
his work. Near forty years after 
the representation of this comedy 
he says, " Whatever favourable re- 
** ception it met with, it would be 
«' unjust in me not to place a large 
^' share of it to the account of Mrs. 
'' Oldfield; not only from the un- 
*' common excellence of her ac- 
*f tion, but even from her per- 
"sonal manner of conversing. 
** There are many sentiments in 
" the character of Lady Betty Mo- 
" dish, that I may almost say were 
•' originally her own, or only 
*^ dressed with a little more care 
than when they negligently fell 
from her lively humour :' had 
*' her birth placed her in a higher 
«* rank of life, she had certainly 
appeared, in reality^ what in this 
play she only excellently acted, 
an agreeably gay woman of 
** quality, a little too conscious of 
*' her natural attractions." j^pal. 
p. 249. — Dr. Armstrong, dissent- 
ing from the general opinion con- 
cerning this i3ay, says, " It does 
«^ not strike me as the best even 
•' of the few modem English co- 
" medies with which I have any 
** acquaintance. Sir Charles, the 
" hero, the firie gentleman of the 
*' play, behaires rather brutally, 
** and even with a needless, absurd 
*' cruelty to poor Edging, iroper- 
<< tinent as she is. What is still 
" worse ; in the tender scene be- 
'• tween him pnd Lady Easy, where 
♦' all art and insincerity ought to 
" be generpusly thrown asjde^ he 
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" is disingenuous enough to make 
" a merit of parting with a mis- 
" tress he was tired of, and from 
" whom he had just disengaged 
** himself. That return of afrec- 
" tion to a wife who was once 
" become indifferent to him« seems 
" hardly natural to a man at least 
" of Sir Charles's character; and 
*' Lady Easy has no great reason 
** to depend much upon it. As 
" to Lady Betty Modish, such 
'' a flippant coquet does not pro- 
" mtse at all to be a happy match 
" for such an honest sincere ina- 
" morato as Lord Morelove. In 
'' short. Sir Charles Is no more 
" than a mere man of pleasure, 
" of ereat indifference and aoa- 
*' chaTance, much such another as 
" Colley was himself j for I had 
'' the honour to be a little ac- 
*' quainted with Mr.Cibbeo who, 
'* besides his abilities as a writer, 
*' and |he singular variety of his. 
'' powers as an actor, was to the 
'' last one of the most agreeable, 
" cheerful, and best -humoured 
" men you would ever wish to 
** converse with. But to return 
" to Sir Charles : the tenderness 
*' he expresses in the foremen- 
*' tioned scene shows a change 
" of character too sudden and too 
** violent to be natural, and is 
*« contrived only to serve a pur- 
*' pose in the play." Armstrong's 
Works, vol. ii. p. 246.— Mr. Con* 
greve*s opinion was not more fa- 
vourable : " Cibber (says he) has 
produced a play, consisting of 
' fine gentlemen and fine con- 
versation all together, which the 
** ridiculous town for the roost 
" part likes ; but there are some 
"that know better." IMerary 
RelUs, p* 342. 

72. The Cabeless Lovkis, 
Com. by Edward Bavenscroft, 
This play was written after ibe 
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time that Dryden had attacked oiar 
^tlior^s Mamatfiouchi } and there- 
fore in the epistle and prologue he 
has endeavoured to revenge his 
cause^ by an attack on Dryden*s 
jilmanzor and his Love in a Nuu" 
nery, and retorting back on him 
the charge of plagiarism, wbich^ 
notwithstanding vs^hatMr. Ravens- 
croft says in his prologue, he is 
fer from being cjear of in regard 
to this Tery piece $ as the sham 
scene in the fourth act, where Mrs. 
Breedwell and Clapham bring in 
their children, and challenge mar- 
riage of the Lord de Boastago, is 
apparently stolen from Moliere*s 
'Af. de Pourceaugnacy act ii. scene 
7 and 8. Whatsoever of that co- 
medy moreover the author had 
not before made use of in his ifcfa- 
mamouchifh^ has transplanted into 
this piece, whicH was acted at the 
Duke's Theatre. 4to. 1673, In 
the epistle to the reader, the au- 
thor says, '^ that it was written at 
" the desire of the young men of 
" the stage, and given them for 
" a Lenten play ; they asked it not 
*' above a week before . Shrove- 
*' Tuesday. In three days time 
'^ the first three acts were made, 
[' transcribed, and delivered to 
" them to write out in parts. The 
"two last acts took me up just so 
*' much time : one week com- 
" pleted it." 

73. The Careless Shepherd. 
Past. We never saw this piece 3 
hut it is in all the Catalogues, with- 
out either author's name or date. 

74. The Careless Shepherd- 
kss. A Pastoral Tragi-Com. by 
Thomas GofFe. .4to. l(?56. This 
play was acted before the King 
and Gtueen at Salisbury Court. 
The scene lies in Arcadia, It has, 
however, a preludium, whose scene 
« placed in Salisbury Court; and 

• ^o the play is annexed a cata- 
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logue, extremely defective and er*. 
roneous, however, throaghout, o£ 
all the dramas which had before 
that time been printed in the£ng« 
llsh language. 

. 7^- The Cares of Love ; or> 
A Night's Adventure. A Com. by 
A. Chaves. Acted at Lincoln's 
Inn Fields. 4to. 1705. 'Dedi- 
cated to Sir Wm. Read^ the Ocu- 
list. The Prologue written and 
spoken by Mr. Booth. Whincop 
calls this comedy The Lover's Cure ^ 
and Chetwood and Baker give it 
under the same title^ with the dat« 
of 1700. 

76. The Carmelite. Trag. 
by Richard Cumberland. Acte4 
at Covent Garden. Svo. 1784* 
This pi^ce was very well received* 
The scene is laid in a small island 
near the British coast; th^ time 
about the accession of Henry I. to 
the throne of England; and th& 
pky, though a tragedy, ends hap- 
pily. Mr. Cumberland dedicated 
it to Mrs. Siddons, whose great ta* 
lents have seldom been more ad-^ 
mired than in the character of 
Matilda, the lady of St. Valori. 

77. The Carnival. Com. by 
Thomas Porter. Acted at the 
Theatre Royal. 4to« 1664. Scene 
Seville. 

78. The Carnival 5 or, Har^ 
lequtn Blunderer. Com. by Cbar-^ 
lotte Charke. Acted at Lincoln's 
Inn Fields, 1735. Not printed* 

79. The Carnival ofVenicb. 
Com. Op# by Rich. Tickell. Acted 
at Drury Lane, 17S1. The songs 
only printed. Svo. 1781. This 
piece was verv successftil. 

80. The Carthaginian. Com, 
translated from Plautus^ by Ri- 
chard Warner. Svo. 1772. '♦ It 
" seems to be agreed on all hands," 
says Mr. Warner, " that this 
'* comedy was written during the 
'* time of the second Paaic war | 
a.3 
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'* and that thai circnin stance gave 
'• bccablon to the writing of it. Yet 
'* Haniio tlie Carthaginian is by no 
'• means the principal character. 
*' He does not appear till the open- 
•* hig of the fifth act. It is not call- 
'* ed Patius the Carthagiman, but 
•* Ppsnulus the Uute Curihaginiun. 
'* Some have thought that it was 
'' done by way of contempt. But 
f* it may be observed that Plautus 
*' affects these diminutives, where 
** no such thing is intended/* — 
*' The subject of the comedy is 
*' fully explained in the prologuCj 
•' which is a very long one.** 

81. The Carthusian Friar j 
or,. The Age cf Ctuvahy, Trag. 
by a Female Rtrfugee. 8vo. 1/93. 
The plot of this piece is intereist- 
ing s and it is said to be framed 
JVom real facts, preserved in the 
annals of a certain noble family in 
l^rahce. The language, if not 
often poetical, is correct and ani- 
mated 3 and though the unities of 
time and place are broken, the 
inost important unity, that of ac- 
tion, is carefully preser\'ed. It 
was written at the age of eighteen, 
and is very creditable to the talents 
of the author. Never performed. 

82. Cartouche ; or, Tke 
Bobbers, A comedy. Anonym. 
This is a trailslation from the 
French, a-nd was acted at the 
theatre in Lincolns Inn Fields. 
Jivo. 1722. The plot is founded on 
tome parts of the life of Cartoudie, 
the celebrated French high way-' 
man. 

83. The Case is alter'd. 
Cora* by Ben Joiison. Acted by 
the children of the Black Friars, 
^to. 1609 J Svo. 1/56. This is 
>jot one of the most celebrated of 
this author's works, nor is it alT 
this time ever noted. It i:» partly 
borrowed from Plautus, as will be 
apparent on acomparihon of seve- 
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ral scenes in it with the AuIularU 
and £^a/>/mof that author .—There 
is a question, whether The Case i$ 
Ali'ir'd was written by B. Jonson: 
although printed in 4to. with hb 
name, yet there is no dedicatioa 
or preface, which are customarily 
affixed to this author*! plays, and 
it is omitted in all the folio editiont 
printed in Lis lifetime^ and the 
folio 16-iO. 

84. The Casket. Comedyy 
translated from Plautus, by Rich* 
ard Warner. 8vo. 1772. Flaatus 
has called this comedy Cistklla^ 
ria : a word formed from cista, a 
basket or casket^ thence cisteila 
and cisiellaria, the same as mos- 
tellaria. (See The Appari- 
tion.) Thjs is much the shortest 
play of our author ; it consisting 
of only one single incident, the 
losing and finding a casket, which 
contained some toys, by means of 
which a girl, who had been ex- 
posed in her infancy » discovers 
her parents. 

85. Cassandra; or. The Fir* 
gin Prophetess, Opera. Acted at 
the Theatre Royal. 4to. 1692. 

8t). Cassandra Psevdomantis, 
By (Fra Gli Arcadi) Aurisco Ge- 
resteo. In this rhapsody, the au- 
thor has brought together Buona- 
parte and the Marseillois, with 
Priam, Hector, Achilles, Helen j 
Hecuba, Cassandra, &:c. The only 
copy that wc have seen of this 
strange piece has no title-page; 
we cannot therefore ascertain 
the date of it, but suppose it to be 
about 1803. It was, probably, 
privately printed, and not intended 
for sale.— 7Scene Hell. 

87. C.vstara; or, Cruelty unth^ 
out Lust. A play, entered on the 
books of the Stationers* Company, 
Nov. 29, f 653 j bat probably ne- 
ver printed. 

8Sv Thb Ca^tlx 0* Andalu- 
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*A. Cotuk Op. by ;'. CKTeeffei 

Acted at tavent Garden, ly'S^* 
Printed 8vo. 179s. This opera is 
sftl aliferdtion from The JSanSttiy 
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ILewig. Acted at Druiy Lane. 8vo. 
1798. Theattractlon of diis piece 
was so very gfeat, that the play- 
going part of the public would notf 



or, Love*s Lalyrintliy by die same' thank us', perhaps, for giving our 
author : was* very successfiil, and honest opinion of its merits. Ex- 



ist- still occasionally performed, 

89. Thb Castle op Avoiia. 
Opera, in three acts, by Olivia 
Serres. -Svo. 1805. Printed in a 
Volume of Poems, entitled "Flights 
of Fancy." We wish we could 
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cfept, perhaps, Pizarro and Blue 
Bmrd, this piece was, we believe, 
more productive of profit to the 
theatre than any other for twenty 
years preceding it. A story has 
been told, that, about the end of 



in conscience praise any part of the season, Mr. Sheridan and Mr. 



this volume besides the frontis- 
piece, which is the fair c)ramatist*s 
portraiturew It is dedicated to the 
Earl of Warwick, and modestly 
deprecates the too rigid censure 
of die critic. 

90. The Castle of Montval. 
Tragedy, by the Rev. T. S. Whal- 
ley. Acted at Drury Lane. 8vo. 
^799- This piece seems to owe 
its subject to a storv in La Nouvdie 
Bibliothique de So'cidU, called The 
parricide punished i in which a 
son imprisons an old count, his 
father, in a subterraneous dungeon 
of h\s own castle, for several year^, 
that he may anticipate the en- 
joyment of the possessions to 



Lewis, the author, had some dis- 
pute in the green-room ; whea 
the latter odered, in confirmation 
of his arguments, to bet Mr. S, 
all the money which The Castle 
Spectre had brought, that he was 
right. " No," said Mr. Sheridan, 
** I cannot afford to bet so much 1 
'* but I '11 tell you what 1 11 do— 
" 1 *11 bet you all it is worth r 

94. Castle Walstenfurth,, 
Dramatic Eomance, in three acts« 
Printed in the sixth volume of the 
Lady*s Monthly Museum, 12mo. 
1801. 

gs. The Cataclysm. See 
NoAH*s Flood. 

961 Catch him who can. 



which he would be rightful heir Musical Farce, by Theod. Edward 

at the father's death. The prin- Hook. Acted with success at the 

cipal scene bears a strong resem- Haymarket. 8vo. I8O6. Music by 

bladce to the dungeon scene in Mr. Hook, sen. The plot turns 

The Castle Spectre. It was tolc- on the schemes for the^scape of 



rably well received* 

91 . The Castle of Sorrento. 
Comic Op. in two acts, altered 
from the French, and adapted to 
the Enorlish stage, by Henry Heart- 
Well, Esq. Acted at the Hay- 
market. 8vo. 1799. This piece, 
which is founded on Le Piisonnier, 
m, La Rvssemblance, was very 
successful. 

9^. The Castle of Udolpho. 
See Dramatic Appellant. 

93. The Castle Spectre. 
Prama> in five acts, by M. G; 
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a supposed- murderer. The busi- 
ness is always alive, the dialogue 
is replete v/ith humour, the equi- 
voques are farcical, and the bustle 
is well kept up to the end. 

97. Catharine and Petru- 
CHio. Farce, by David Garrick. 
Acted at Drury Lane. 8vo, 
1756'. This is nothing more than 
an alteration of Shakjspeare's Ta- 
ming, of the Shrew, by inverting 
and transposing different parts of 
it, rejecting the superfluous scenes, 
and reducing the whole into s^ 
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regular piece of three aots. Bat 
the judgment wherewith this i» 
executed^ and the valuable use 
that the author has made of Sbak- 
speare^ whom he has neither de* 
viatcd from, nor added to, does 
great honour to his understanding, 
nnd knowledge of theatrical con- 
duct $ and has rendered a comedy, ' 
wliich,. from the many absurdities 
mingled with its numerous beau- 
ties, had long been thrown aside, 
.M«one of the most entertaining of 
•> the petites pieces on the present 
acting list. 

98. Catilinb i or, Rome Fre* 
served, Tragedyi translated from 
Voltaire. Prhited in Dr. Franklin's 
tj'anslation. 12mQ^^: , 

99. Catiline, hi*.. Conspi- 
KACT. Tragedy, by Be8 Jonson, 
4to, 16U| 8vo. 1756. This play 
has great lilerit, but is too decla- 
vn^jpxy.for the present dramatic 
fasUf» . Jonson has in this, as in 
almost all his worths, made great 
use of the ancients^ His Sylla*s 
Ghost, at the opening of this play, 
is an evident copy from that of 
Tantalus at the beginning of Se- 
neca's Thyestes ; and much is also 
translated from Sallust through the 
course of the piece. For the plot^ 
see Sallust, Plutarch's Life of Ci- 
cero, and L. A. Florus. Scene in 
Rome. 

100. Catiline'^s Conspiracy. 
Play, by Robert Wilson and Henry 
Chettle. Acted 1598. Never print- 
ed. It is not improbable that Ben 
•Tonson made some use of this 
piece. 

^ 101. Catiline's Conspira- 
cies. By Stephen Gosson. This 
piece was never printed. 

102. The Cat let out op 
THE Bag j or, A Play tvithoiit a 
Plot, A Tragical, Comical, Far- 
cical, Operatical', Burlettical, Pah- 
tpmiinical. Serious, Satirical^ Nou- 
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sensic^ Pasticcio. Acted tli#. 
devil knows where, by a company 
of the devil knows who, and writ« 
ten by Sir Drawcansir Slash*eni^ 
Bart« With Botes satirical, iScc« 
by Artlmr O'Leaiy, Thomas Paine, 
&c. Printed at Dublin. 8vo. 1792. 
103. Cato. Tragedy, by J. Ad- 
dison. Acted atlfhiry Lane. 4to. 
1713. This play was perfornoed 
eighteen times during its first run« 
is ushered into notice by eight 
complimentary copies of verses to 
the author, amonz which, one bjr 
Sir Richard Steele leads up the 
van, besides a prologue by Mr. 
Pope, and an epilogue by l^r^ 
Garth, and has ever since been so, 
universally admired,- that it ap* 
pears totally unnecessary to add 
any thing further in its comniend- 
ation. A^ to its faults, if soch 
it has, the contemporary critics 
have sutHciently endeavoured to 
point them out. It may 4*^1, iitiw- 
ever, be impertinent to obsen^e 
in this place, that the beauties of 
poetry and the spirit of liberty 
which shine through the whole, 
scarcely more than compensate' for 
its want of pathos, and the defi- 
ciency of dramatic business. It 
cannot, however, surely be thought 
an ill compliment to the author, 
to confess, that although as a 
play it may have rnatiy superiors,. 
yet it must ever be allowed to 
stand foremost in the list of our 
dramatic poems. The story \^ 
founded on history, and the scene 
lies through the whole piece in 
the governor's palace at Utica., 
Of a work so much read, it is dif- 
ricult (as Dr.. Joiuson observes) 
to say any thing new. About. 
things on which the public tliinks; 
long, it commonly attains to think 
right ', and of Cato it has been notfo 
unjustly determined, that it is ra- 
ther a poem in dialogue thau *- 
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dramd^ rather a succession '^of just 106. CAto Major. Svo: \72l5i 

ijehtimenU in elegant language^ This is only Cicero de Senectute 

than a representation of natural versified. 

affections^ or of any state pro- iO^- Cato of t^TicA. Tragedy, 

bable or possible in human life, translated from Des^hamps. l2mo. 

Nothing here excites or assuages 17 16. This is dirtferent from 

einotion ; here is no magical power OzelPs translation^ and does not 

6f raising fantastic terror .and appear to have been acted. 

wild anxiety. The events are ex- 108. Thk Cave of Io'ra< Trag» 

pected without solicitude, and are by Henry Jones. This wa^ left 

S:^mea*bered without joy or sor- unfinished by the author. See The 

row. Of the agents we have no Heroine of the Cave. 

care. Cato is a being above our lOQ. The Cave of NEPTtrwE. 

solicitude; a man^of whom the Dramatic Poem, on the Victory 

gods take care, and whom we gained by the English fleet under 

leave to their care with heedless the command of Lord Howe, la 

confidence. To the rest, neither 1794. Scene Neptune's cave at 

gods nor men can have much at- the bottom of the -sea. This is 

lention ; for there is not one printed, with The Storm, a Drama* 

amongst them that strongly at- and other poems. Svo. 1799. From 

tracts either afifectibn or esteem, private information we learn, tl)at 

But they are made the vehicles of a Mr. Holford was the author. 

such sentiments and such expres- 110. The Cave of Tropho- 

sion, -that there is scarcely a scene nivs« Musical Ent. by Prince 

j« fti'e 'pfAy which the reader does Hoare. Acted at Drury Lane. 

not wish to impress upon his me- Songs only printed. Svo. I79I. 

mory. See also the remarks of The cave of Trophonius is sup* 

Dennis, as quoted by Dr. Johnson posed to have the effect of imme- 

ia his life c^ Addison. diately changing the nature of every 

104. Cato. Trag. by 1 Ozell thing tiiat enters it; the wild be- 

Acted at the theatre in Lincoln's come tame, and the tame wild» 

Inn Fields. 12mo. 1716. This is &c. Some of the incidents were 

only a translation from a French whimsical and diverting, a^d the 

play of the same tttle, by M. music and soenery were mnch ad* 

Deschamps ; to which is ad4ed» a mired. It was pretty well received, 

}>arallel between 4hat play and the . but soon laid aside. Music by 

ast ^nentioned one of Mr. Addi* Storace. 

«on*8. Prefixed to it is an address 111. Cecilia j or, TlteSncri/ice 

to Count dp Volkra, the Imperial ^Friendship. Com. translated from 

Embassador, representing the au- Mad. Genlis's Theatre of Educa* 

thor's ill success-on hft third ni^ht, tiori. 8va 178I 5 12mo. 1787. 

owmg to the preparations then 112. Celadon and Flobim el; 

naaking for a masquerade given or. The Happy Counterplot. Com. 

by his Excellency on the Arch- Acted at Drury Lane, J 70, This 

■duke's birth. was an alteration from Cibber's 

106. Cato. Trasf. 8va' 1-764. (C7o77zicaZ^ Z^ovcr*, and was ascribed, 

This is Addison*s Cato, without we berie\'e justly, to Mr. Kemble. 

^he love scenes ; and is accompa- Not printed, 

nifid witi a translation into Latin 313. The Tragic Comedye of 

^^^^ C« LEST! NAji wherein are discoursed 
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hf most pleasant style maiiy p/dlo' 
sophicall sentences and advertise'* 
ments, very necessarye for younge 
gentlemen y and disaweringe the 
sleights of treacherous servants, and 
the subtle tariages of filthye 
lawdes* This title is entered oa 
the books of the Stationers* Com* 
pany, October 6, 1599, by Wil- 
iiarti Aspley ; hut whether printed 
or not, we Are unable to say. 

114. Cblbstina \ or. The Spa* 
nish Bawd, T. C. 8vo. 1707. Thi« 
was written originally in Spanish » 
in twenty-one acts [see Spanish 
Bawd], and was translated near 
two hundred years ago, at the efad 
of Gasman de Alfarache, the 
Spanish Rogue, In the second vo- 
lume of the new translation, by 
J. Savage, it is reduced to 6ve actS) 
under the present title, and said 



Co be adapted to the English stage, of Francis I. 



** finest verses in the worM.**— ' 
(Maty*s edit, of Chesterfield^ 4U5. 
vol. ii. p. 262.) 

116. Cephalits a^d Procxis. 
Dramatic Masque. With a pan- 
tomime Interlude, called Harte^ 
quin Grand Folgu Acted at Dnir/ 
Lane. 8vo. 1733. 

117. CtpHisA 5 or, A Step over 
the Girdle. Comic Opfera, in (brett 
acts, by Joseph Moser; Written 
about 1S04| but neither acted nor 
printed. 

lis. The Cesttts. Serenata, 
by Cbas. Dibdin. Acted at the 
Royal Circus. 8vo. 1783. 

119. Crabot, Admiral of 
pRANce. Trag. by Geo. Chapman 
and James Shirley. Acted at Drury 
Lane. 4to. ICI39. The story of it 
is taken from tho French histo- 
rians, in their account of the reign 



1 15. Cbnia j or. The Supposed 
Laughter, Trag.-Com. 8vo. 1752. 
This is a literal prose translation, 
by J. M. D. of Cenie, by Mad. 
Graffigny; which was afterwards 
brought on the English stage by 
Dr. Francis, under the title of Eu^ 
genia. Lord Chesterfield, speak- 
ing of the original, says, '* I am 
•' charmed with Cenie, notwith- 
•' standing- my dislike of tragi- 
** comedy, or weeping plays. This 
•• piece, though affecting, is not 
*' tragical. The situations are In- 
** teresting but not horrid j the 
** sentiments are true; it is nature ; 
•* \*:e see ourselves in them, and 
•' th^y are not those refined senii- 
*' mental feelings that none ever 
•' felt : another recommendation 
*' lo me is, that it is not in verse. 



120. CifAiNi OF TUB Heart 5 
or. The Slave by Choice, Opera> 
by Prince Hoare. The author 
confesses this to be a hasty pro- 
duction; and, indeed, except as 
" a vehicle for music," it has little 
claim to merit. It has few pre- 
tensions to either plot or characteri 
but was several times performed 
at Covent Garden. Svo. 1802. 

121. A. Challenge at Tilt 
AT A Marriage. A Masque, by 
Ben Jouson. Fol. 1640; Svo* 

122. CHALLEiffeE FOR BeaUTT. 

Tragi-Com. by Thomas Hey wood. 
4to. 1636. ^cted in Black Friars 
and the Globe. Scene Portugal. 

123. The Chambermaid. Ril- 
lad Opera, of one act, by Edward 
Philips, performed at the Theatre 



• and consequently savours less of Royal in Drury Lane, 1730- 8vo* 
the buskin. I cannot bear your Taken from the Village Opera, by 

C. Johnson, 

124. Chance Medley. Piny, 
by Wilson, Mundy, Drayton, and 
Dekker. Acted 159S. Not printed. 



** comedies in verse j I am shock- 
" ed to hear the nonsense of Fron- 
^* tin and Lisetie, and the awk- 
•« ward simplicity of Lubin, in the 
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i^. The Chance of War 5 
kfir. The Fillcun Reclaimed^ Mus^ 
Drama, in two acts> by Archibald 
Maclaren.l2mo.l80l.Neveracted. 

126. The Chances. Com. by 
Beaumont and Fletcher. Fol. 1647 \ 
8vo. 1778. The plot of this play 
is taken from a novel of Cervantes, 
called Tlie Lady Cornelia, among 
)k collection of Novels in 6 vols. 
12mo» The scene lies in Bologna* 

127. The Chances. Com. by 
the Duke of Buckingham. Acted 
it the Theatre Royal. 4to. 1082. 
Thrs is only the preceding play 
altered and amended. It has been 
frequently performed with great 
applause 5 and indeed the vast va- 
riety of business and hurry of in- 
trigue, which is happily produced 
by the confusion of mistaking two 
characters so extremely dffterent 
as those of the Constantids, cannot 
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it is less eligible to marry, than to. 
keep a mistress. 

129. The Changeling, ^rag* 
by Thomas Middletoh, Act^d at 
t)rury Lane, and at Salisbury. 
Court. 4to. 165^5 4to. \6Qs. 
Kowley joined with our author in 
this play, which met with very. 
great success. The sceiie is A)i- 
cant, and the principal foundation 
of the plot, may be found in thtii 
story of Alsemero and Beatrice* 
Joanna> in Reynolds's Gods Re^ 
venge against Murder, book i* 
hist. IV. 

130. The Changeling. CoraA 
ascribed to Matthew Heywood^ 
Not acted. 

13 1. The Change OF CRo\*^Nfs. 
A Play, by Edward Howard. En- 
tered on the books of the Stationers* 
Company, but not printed. 

132* Changes ; or. Love in a 



iftvoid keeping up the attention of Maze. Comedy, by James Shir- 
an audience, and making the piece ley. Acted at the private house. 



appear, if one may so term it, en- 
tirely alive. Yet, notwithstanding 
the alterations made i» it first by 
the Duke, and since that in the 
preparing it for some still later re- 
presentations, there runs a degree 
of indelicacy through a few scenes, 
BHd a libertinism through the 
whole character of Don John, 
\vhich, to the honour of the pre- 
sent age be it recorded, have for 
ftiany years past experienced dis- 
approbation, whenever they have 
been attempted to be obtruded on 
the public. 

123. The Chances. Comedy, 
^ith alterations by David Gar- 
tick. Acted at Drury Lane. Svo. 
i773. Even this alteration will 
not satisfy our minds ; for several 
^oentious scenes and speeches are 
liacessarily retained, in order to 
preserve connexion j and, after 
^U Uo other inference can bd 
4rawn' from the whole, than that 



Salisbury Court. 4to. 1032. Seend 
London . This play met M'iih con-' 
siderable success, not only during 
the author's life, but for a long 
time after. A scene in the first 
act, where Goldsworth, on exa- 
mining his two daughters, findisi 
them both in love with the same 
person, has been made use of, al- 
though indeed considerably iiii'- 
proved, by Dryden in his Sucrei 
Love. 

133. Change upon Change ; 
or'. The Yorkshire, Lover. F«rce, 
by a gentleman of Leeds." It vfa$ 
performed at Leeds, for a benefit, 
in 1S05. 

134. The ChaplSt. A Musi- 
cal Entertainment, by Moses Men- 
ded: Svo. \749', 1750. Acted at 
Drury Lane, lliis piece had a 
considerable run, having the aid of 
siorofi exquisite ifiusic, .by Boyc», 
Th6 poetry of it,, on the whole, rf 
ftdt gteitf, at Ifeast deserves the 
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praise of being very piezsitfg, atid c6ndeiniied t6e first night, KbT 

will, pethaps, give pleasure^ wbSre printed. 

works of more essential merit mby 138. The tauoxjs Tkaobdt 

meet with a less kind reception/ ^f King Charles I. laseli/ but* 

135. Tub Chapter op Acci- chered by those who are 

DBKTS. Comedy, by Miss Lee. Chnnanefaspronipatrare.pudorainancs, 

Acted at the Hnyraarket. 8vo. Cm'del^s, violent i^importunique tyrannic 

1780; 1/81. This play, which Mendaces, falsi, penrerei, pbrfidiosi, 

is built on Dideroi's Phe de Fa- Faaift*gi,fcil«s verbis infciKbloqa«nta, 

miffc, without being a servile copy, 4(0, 1649. This play seems to 

possesses considerable merits and have been written by some ? cry 

was acted with much .applause, strong party man, who thought 

It has kept possession of the stage at so critical a juncture the de- 

now thirty years. Improving upon claraiioo of his name would 

the model of Kelly, and the sen- have been attended with hazard^ 

timental trash of his day, it mixed perhaps even of life ; yet was 

the pathos of comedy with the hardy enough fo declare his prin- 

broadest farce, and, all together, ciplesy under the protection and 

proved one of the most successful secrecy of thte press, at a time^ 

pieces of this heterogeneous kind and in a manner, wherein he must, 

that had ever appeared, llie cha- if known, have rendered himself 

racters of Jacob Gawkey and liable to the most rigid ministerial 

Bridget have been materials upon resentment. Nor is this, perhaps, 

t'hich many popular dramatists the only instance which might 

have worked, but without ap- urge us to wish that M^arm integrity 

. preaching to the originals ,• and and fertile genius were ever com« 

the piore serious parts of the piece &tant companions, 

have been a source of pillage and 139. Kiito Charles I. Hist-Tr- 

imitation Inth as little success, by W. Havard. 6vo. 1737. This 

^he author published it, with an piece was performed at the theatrfe 

ocgasfortal pre^oe, wherein she m Lincoln's Inn Fields with very 

compiaTus of -ihe •coadact of Mr. good success > and radeed there 

Harris respecting tWs piece, which, are some parts of it which seem 

she insinuate;:, he had too lo^ to approach as near to the style 

Jiept in his possession, and delay^ of Shakspeare, as any of the at- 

Ibnnging out. !Prefaces of .ibis, tempts that have bee.^ made to 

Icrnd seldom do any good j they imitate him. Soi:p|5^f the cha- 

geaerally result from a hasty and raciers are well d/awn, and the ca- 

partiit view of things, and bftener tastrophe is pathetic and affecting, 

discredit the writers than the oh,- L,ord Chesterfield, in his speech 

* jecls of theno. on the Licensing Act, mentioning 

136. The Charitable Asso- this play, says, ** the catastrophe 
ciATioN. Com. of two acts, by '• wa? too recent, too melancholy, 
Henry ]||^(d^e; 8V0. 1778. Not •' and of too sokmn anature, to 
aict4d.^i '^JM scene York. This " be heard of any where but in a 

''%'<fei)^pfMis6brooke*s edition, "pulpit." 

I79ir' 140. Charles VIIL oV 

137. THECHABiftBoY. Mus. Fhakce; oy , The Invasion of Na^ 
Entertainment, by JSraes C. Cross, pies by the French. An Historical 
Acted at Drury Laiie, 1796^ but Play, by J. Crowne. Acted at \h€ 



§t 



dHA 

Duke ofYork's Theatre. 4to. 1672. 
The plot of this play is taken 
from Guicciardini,.and some of the 
French historians. Scene Naples. 
It is written in heroic verse, and is 
perhaps one of the most striking 
instances ofthe insatiable^urn ibr 
latire which prevailed with the 
celebrated Earl of Rochester 5 who, 
notwithstanding the compliment 
paid him by the writer, in dedi- 
cating this play to him, could not 
>avoid ridiciiling the piece and its 
author, in his imitation of the third 
of Boileau*s Satires, m which he 
£ven mentions Mr. Crowne and 
his play by name 5 quotes a pe- 
ct^liar passage from iij and in a 
remark upon it points it out to 
that censure which otherwise it 
might perhaps have escaped. The 
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Lady Ellssabeth's servants. 4to* 
1630. 

143. The Chaste Woman 

AGAINST HER WiLL. Com. ThlS 

piece was advertised with other* 
at the end of irU and Drollery, 
12mo. 1661, as then printing, it 
seenis, however, to have been 
suppressed. A MS. play, without 
a title, is in Mr. Stephen Jones's 
possession, which, both frona itij 
apparent age, and its subject, 
seems very likely to be the one 
intended for the press under th« 
above title, 

144. Chaubebt ; or, Tl/e Mi- 
sanihrope. Tragic Drama [bv J, 
C. VilUers]. Svo. 1789. The. 
Diary of Chaubert, in Mr. Cum- 
berland's Observer, is the ground- 
work of this drama, which the 



satire alluded to is printed in the author acknowledges to be a piece 



first volume of the works of Vil- 
liers Duke of Buckingham, under 
fbe title of " Timon, a satyr/' &c. 
by the Duke of Buckingham 
and the Earl of Rochester. In 
some collections of Rochester's 
poetry, it is printed as wholly his, 
under the title of *' The Rehear- 
sal, a Satire.*' 

141. Charlotte ; or. One 
Thousand Seven Hundred and Se- 
venty three, A Play, by Mrs. 
CuUum. Svo. 1775. This drama 
was never intended for the stage 3 
being indeed destitute of plot, or 
«Dy other quality necessary for 
theatrical representation. The au- 
thoress confesses that she had been 
guilty of an artifice to bespeak the 
favour of the reader, by giving 



by no means calculated for repre- 
sentation. '^ The nature of the 
** fable," he says, '* rendered it 
** impracticable} it was with much 
" difficulty, and much additional 
'* circumstance, that scenes of so 
" great a length of time could be 
*' compressed, even into the state 
*^ ill' which they novir appear, 
'* Neither the unities of time or 
'* place are preserved ; and the 
^' deficiency in incident and cflect, 
" arising from the constitution of 
the story, prevents the thought 
of its ever passing beyond the 
" limits of the closet. It is too 
'* shocking in its circumstances to 
'* be acted on a stage." 

145. Chaucer's MELiBBt,— 
Comedy, by Ralph Radcliff. Not 
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her play a name so justly beloved printed, 
ind respected by the whole nation. 146. Cheap Living. Comedy, 

142. A Chaste Maid in by Frederic Reynolds. Acted at 

Cheapside. a pleasant conceited Drury Lane, 1797* Printed Svo. 

Comedy^ by Thomas Middleton. 1797. This was not one of Mr. 

Acted (Langbaine says often) at Reynolds's most fortunate plays; 

the §wan on the Bankside, by the beiMg actedj we think, only seven 
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Bights. The Che^p Liver is a man 
vrho, without invitation, break- 
fasts at one house, dines at ano- 
ther, and sups at a third ; borrows 
a guinea of the landlord to pay a 
reckoning of twelve shillings^ at a 
tavern, by which he pockets nine, 
ice. His name Is S^po^g^} and a 
numerous family he represents at 
tiie present day. Mr. Reynolds 
was charged by the author of The 
School for Ingratitude with having 
mnde an untair use of his play, 
while ill MS. to furnish out his 
Qwn comedy of Cheap Living, 

147. Cheapside; or, AU in 
the Cily- Comedy, acted at the 
JIaymarket, 1783. Not printed. 

148. The Cheat. Comedy, 
translated from. Plautus, by Rich. 
Warner. 8vo. 17/2. Plautus calls 
this comedy Pseu dolus, the name 
Le has given to a servant, a prin- 
cipal character in it, and on whose 
tricks and contrivances all the in- 
cidents depend, Gruter says, 
■* When Pseudolus is described, I 
<• cannot but think Plautus in- 
♦' tended himself. For in what 
•' play should he be more likely to 
•' be supposed to do it, than in one 
*' of the most approved of by him-^ 
•' self.?*; 

149. The Cheat; or. The 
Tavern Bi I Iters. Pant. Acted at 
L'ncolnMnn Fields, 1720. 

150. The Cheater Cheated. 
Interlude. 4!o. No date. Tfiis 
piece is printed with some others, 
fttiributed to Robert Cox, tonie- 
^iam. 

151. The Cheats. Com. by 
fohn Wilson. Written in the year 
1662, 4to. 1664; 4to. 16715 
4to. 1684; 4to. I693. This play 
met with general approbation, an^ 
very deservedly ; notwithstanding 
which, the author's modesty in-? 
dVJced him to. make an apology for 
its f^ults^ Iq a preface to the ear* 
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lier editions. To the fourth ediUon^ 
which was printed in I693, there 
is the addition of a new song^ near 
the end of the fifth act. 

152. The Chsats o? Scapiit, 
A Farce, by T. Ot way. 4to. 1677. 
This pleasant farce is printed at 
the end of the tragedy of nus and 
Berenice, which consists only of 
three acts, and was probably in- 
tended to be perfoifmed with it \rx 
the same inanner as we have lately 
seen some pieces of irregvdar 
length destined for a joint per- 
formance. It is not much more 
than a translation of Moliere's 
Fourleries de Scapin ; the plot of 
which, moreover, is borrowed from 
the Plimmio of Terence. The 
scene Dover.— Jt is still occa-i 
sionallv acted. 

153. The Cheats of Scapiv. 
Com. by Ozell. This, which is a 
mere translation of Moliere> 
play, was never acted, but isprint- 
t-d among the rest of Ozell's trans^ 
lations from that author. 

154. The Chelsea Pensioner. 
Com. Opera, by C. Dibdin. Act-i 
ed at Covent Garden. 8vo. 1779^ 
The hint of this piece is takei^ 
from the story of Belisarius j and 
it was pretty well received. 

155. The Cherokee. Coraic 
Op. by James Cobb. First actec( 
at Drury Lane, Dec. 20, 1794, 
Songs only printed. 8vo. 1794, 
Tbis piece was very well received^ 
Music by Storace. There is a 
pirated edition, 12mo. 1794« Seo 

*\^6. The Cheshire Comics. 
Com. by S. Johnson. Acted ii^ 
1730. This piece, written by 
the author of Hurhthrumlo,. wqs, 
like that, full of madness and ab- 
surdity, yet, like that, had in i| 
many strokes of wonderful ima-. 
nation. It was acted without suo^ 
^ess, and has never l^eeu printed. 
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157. TheCheshjiie Huntress, 
ismd The old Fox caught at. last. 
braraaticTale. 8vo. 1740. This is 
an amusing little piece, without any 
great pretemions to literary merit, 

158. Chester WiiiTsuN Plays. 
MS. Harl. 1013, in the British 
Maseaoo. These mysteries are 
said (perhaps truly) to have been 
written and exhibited in J328j 
but the Harleian MS. represents 
tliem a&they were played in l(iOd. 
There is a better copy of the same 
Collection in the Bodl, Lib. E. N. 
115j transcribed by one William 
Bedford, l6()4 ; but even in that 
we see (says Mr. Tyrwhitt) but 
small retnains of the original dic- 
tion and orthography. Among 
the MSS. Harl. 2124 and 2125 
are likewise two other copies. 

, These dramas are taken from both 
the Old and New Testament, 
though abvindantly disguised by 
buffoonery. The different trading 
companies of Chester were em- 
ployed three days in the represent- 
ation of them. 

The Fall nf Lucifer by the Tan- 
ners. The Creatwn by the Drapers. 
TheDcliigeby iheDyers. Abraham, 
Melcfiisedeck, and Lot, by the Bar- 
bers. Moses, Balak, and Balaam ^ 
by tlie Cappers. The Salutation 
and Nativity by the Wrightes. The 
Shepherds feeding their Flocks by 
Night by the Painters and Glaziers. 
Tlie Three Kings by the Vintners. 
The Oblation of the Three Kings 
by the Mercers. T^e Killing of 
the Innocents by the Goldsmiths. 
ThePitrification by the Blacksmiths. 
The Temptation by tiie Botciiers. 
Tlie Lost Supper by the Bakers. 
The hdttd Men and L/marvs by the 
Glovers. Jesus and the Lepers by 
the Corvesarys. Chnsfs Passion 
by the Bowyers, Fletchers, and 
Ironmongers. Descent into Hell 
\^ the Cooks and lQnkee|)ers. 
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The flesurrection by the Skint3en» 
The Ascension by the Taylprs. The 
Election of St. Mathias^ Sending 
of the Holy Ghost, Jfp. by the 
Fishmongers. Antkhrist by the 
Clothiers. Day of Judgfnent by 
the Websters. The reader, per- 
haps, will sipild at some of thes« 

COMBINATIONS. 

In the second of these pieces^ 
Adani and £ve are exhibited oq tho 
stageuaked, and conversing about 
their nakedness. This pertinentlf 
introduces the next scene, in which 
they have coverings of iig-leaves. 
So extraordinary a spectacle was 
beheld by a numerous assembly of 
both sexes with great composure : 
they had the authority of Scripture 
for such a representation, and they 
gave matters just as they found 
them in the third chapter of Ge-» 
nesis. It would have been abso- ■ 
lute hc^resy to have departed from 
the sacred text in personating the 
primitive appearance of our jfirst 
parents, whom the spectators so 
nearly resembled in simplicity 5 
and if this had not been the case, 
the dramatists were ignorant what 
to reject and what to retain.—' 
The following is the substance 
and order of the former part of 
the play. God enters creating the. 
world : he breathes life into Adam, 
leads him into Paradise, and opens 
his side while sleeping. Adam 
and Eve appear n^ked and not 
ashamed; and the old serpent enters* 
lamenting his fall. He converses 
with Eve. She eals of the for-i 
bidden fruit, and gives part ta 
Adam. They propose, according 
to the stage direction, to make 
themselves suhligacula afolus qui' 
bus tegamus pudenda. Cover their 
nakedness with leaves, and con- 
yerse with €rod. God's curse. 
The serpept exit hissing. They 
are driven from Paradise by four 
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angels^ and the cherubim with a 
flaming tword. Adam app^rs 
digging the ground^ and Eve spin- 
ning. Their children Cain and 
Abel enter. The former kilb 
his brother. Adam*s lamentation. 
Cain is banished^ Src. 

In the third, the prologue tells- 
them, •' that Noe shall^ goe into 
•• the Arke, with all his Famylye, 
•' his Wyfe excepte." After the 
long catalogue of birds, beasts, &c. 
which are supposed to have entered 
the vessel, Noah thus calls to his 

spouse: 

/» Novr. ♦. 

Wyfe, come in ; whie standi thou there ? 
Thou art over froward, that sure 1 sweare ; 
Come irt on God's half, tyme jt were^ 
for feare lest that wee drowne*. 

NoYE*s Wiar. 
You, Sir, sett up your sayle, 
Artd rowe forth wi»h evil haylc ; 
For, wi thou ten land fayte, 
1 will not out of this grove. 
But I have my gossopes evry ech one. 
One fote further I will not gone ; 
They shall not drown, by Saint John, 
And I may save ther lyvcs. 
They loved me full well by Christ ; 
But thou wilt lett them into thie chest, 
Ellis row forth mayc when thou liste. 
And get thee another wicf. 

NOVE. 

Sem, Sonne, nowe thie mother is war o 

woe. 
By God faith another I doe not knowe. 

Sem. 
Father, I shall fetch her in, I trow 
Withuuteu anie faile. 
Iklocher, roy fotber after thee sends. 
And biddes thee into yonder ship wends; 
Look upc and see the winds, 
'For we bene readie to »ayle. 

Noye's Wiar. 
Sonne, goagayne to htm, "and saye, 
I will not come thciein to daye. 

NOYB. 

Come in, wief, in twentie devill waye. 
Or allis stand there without. 

Cham. 

$haU we all fetch her in ? 



* Tljis is copied from the MS. in the; 
Bodleian library. 



Note. 
Vet, scmiies,in Christ's 1 
I would ye hied yei be tyme; 
For of this ilpod I stand in doubt* 

The Gooo Cosyorss. 
The ilood comes fleeting in apace, 
Ono every side it spredeth full fiire; 
For feare of drowning I am agist. 
Good gossopes, kt us draw neare* 
And let us drink ere we depart ; 
For oft tymes we have done so : 
For at a draught thou drinks a quart. 
And so will 1 doe or I goe. 
Here is a pottell, full of malmesay good 

and strong; 
It Will r^yce both hart and tong ; 
Though Noe think us nevei so long, 
Yet wee will drink a tyte. 

Japhet. 
Mother, we pray you altogether; 
For we are here your owne childicn ; 
Come into the ship ior feaie of tbm 

wedder. 
For his love that you bought. 

NotE'sWiEr. 
That 1 will not for all your call. 
But 1 have my gossopes all. 

Sem. 
In faith, mother, yet you shall. 
Whether you will or mongst. 

Nob. 
Well me wicf into this j)oate. 

NoE*sWvr«. 
Have yoa that for thie note. 

lOivts Noah a6§xiMth esr,^ 
Noe. 
A ha, Mary! tbis is whotc: 
It \% good for to be sti)). 
A, children! methinkmyboatrerocves; 
Our tarrying here heughly me greves : 
On the land the water spreads : 
God doe as he will. 

The Descent into Hell excludes 
with our Saviour redeeming out of 
Purgatory all the saints, and leav- 
ing behind only one poor womao 
(probably a real character at the 
composition of this curious drama) 
whose crimes she confesses in a 
long speech : 

Some time I was a tavemere, 
A gentel gossepp, and a tapstere 
Of wine and ale a trusty br^er. 

Which woe hath me bewrought. 
Of Cannes I kepe no true measure; 
My cuppes I solde at my pleasurej^ 
. Deceavinge inany a crpatuie, 
•][ bo* my ale were noughtc. 
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$be IS then welcomed hy fhe Be- are astonished at th&.effect. pm*?. 

vils ; which closes the piece. duced from such meagre materials;' 

159. Cbichbvachs and Br- it perhaps exceeds every oth^r 
coRNB. Published in Dodsley*s eiFortof the modem drama. Music 
Collection, 8vo. 178O, vol. xii. . by Dr. Arnold. Printed only in a. 

160. The Child op Nature, pirated edition, Dublin, 12mo.. 
' Dramatic Piece, by Mrs. Inchbald. 1794. 

Acted at Covent Garden. 8yo. 103. Th^ Chi£d|ien of H^R-. 

1788. This drama is in four ac(s. pules. Translated from Euripides^ 

It is t^ken from the Zeli^ of Jtfa- by Michael Wodhiill. 8vo. 1 782. 

damQ*' Genlis, was acted with ' l64. The CHILDEEN*^ Ball^ 

success, and still continues a stpcl^- or. The Duel, pom. from Mad, 

piece. The reader of tljis pro- QenWs's Theatre of Education. Qvo, 

duction will often be reminded of I78I 5 12rao. 17S7. 
The School for Lovers. l65. The Chimera. Com. by 

161. Children; or. Give the^ T. Odell. Acted at Lincoln's Ino 
their JVqy. Comic Drama, by Fields. 8vo. 1721. The date and 
Prince Hoare. Acted at Drury title of this piece are sufficient to 
t»ane for Mr. Bannister's benefit, point out the design of it ; which 
There was a good deal of whim ip was, to expose the follies and ab- 
it, suited to display the abilities of surdities that mankind were drawn 
Mrs. Jordan and Mr. Bannister ; into by the epidemical madness of 
but spme of the actors had so ill that extraordinary year, 

. studied their parts, that the re* 16Q. The Chimney Corner^ 

presentation sustained material in- Musical Ent. by Walsh Porten 

juiy. Songs only printed. 8vo. Acted at Drury Lane, 1797» hut 

1800. Music by Kelly. with no success, though aided b^ 

162. The Children in the some pretty music, the cotpposi^ 
Wood. Musical Entertainment, tion of Mr. Kelly. We have 
()y Thomap Morton. Acted at heard that it was principally , a 
the Haypiark^t, 1793, with great translation from the French, ^ot 
success. When it fir§t appeared, printed. ^ 

it was ascribed to Mr. Rosej but 167. The Chimney Swjbper. 

Mr. Morton's property in it is Ballad Opera. Acted at Good- 

l»ot now doubted. It is a very mgn's Fields, 1736. Not printed. 
Interesting piece )' in which the se- 168. The Chinese Festival. 

rious and comic are happily blended. A Ballet, or grand Entertainment 

I'he children (contrary to the old of Dancing, composed by Mr. 

ballad story, on which the piece is Noverre, 1755. This entertain- 

founded) are here saved from de- ment, being not in itself* in any 

struction j a circumstance highly respect dramatic, could hot pro- 

patifying to' the feelings of the perly claim a place in this work, 

audience. The character of Walter ox indeed be thought deserving of 

possesses those traits of excellence, any mention, were it not for its 
which furnish an opportunity to having been the cause of an extn^- 
the actor to seize and expand them ordinary incident in theatrical 
|p a perfection of which the author history, which is one proof amopg 
perhaps never dreamt. Read the many, how far aq unreasonable 
character of Walter, and then see prejudice, excited by the piost tri- 
ffr. Bannister perform it ! You vi^ apparent cause, may mlsguidfjv 
• VOL. i^V a . ' ' 



9i 

CHI CHI 

piiBlie judgment^ and occasion it to London, the time taken tip In 

to cnisn and overthrow 10 one point contriving and making np such a 

the very fabric which in some other numerous variety of suitable habits, 

it has been itself attempting to and that required for repeated prac- 

tear. The town had for some sea- tices of the ballet itself before it 

«ons been murmuring at the ovarii could be sufficiently r^ular to make 

eious disposition, as it was styled* its appearance, took up a space of 

df the managers, in presuming on about eighteen months ; during 

success with the public, on the which time England had come to 

bdire merit of some trivial authors, an open rupture with France, and 

such as Shakspeare, Jonson, Rowe, war had been declared against that 

Otway, kc. and grudging the nation. Here then arose an op- 

ezpezise attending on the more pormniQr for the private enemies 

necessary decorations of the stage, of the manager (and such every 

consisting of dancers, gay scenery, manager must necessarily have, 

Src; a complaint which ^om £ng- among those authors whose Tani^ 

lishmen could scarcely indeed have has soared to dramatic writing, and 

been expected. Yet the managers, yet whose merit, being unequal to 

willing to oblige them at any rate, the task, has subjected their pieces 

and so fond of the favour and good* to a rejection) to exert their spleen, 

will of their supporters, that, like and show their malevolence. Fa- 

JLord Townly, they were willing ragraphs were repeatedly inserted 

" to feed even their very follies to in the publip papers, " that the 

*^ deserve it,** determined to spare " managers of Drury Lane were 

no expense in procuring tnese '' engaging and bringing over a 

tinsel trappings to the Muse, this " troopof Frenchmen to the King's 

costly garnish to the dish of public " Theatre in London, at the very 

taste; and on the recommendation " time that England bad just de- 

of Mr. Denoyer, senior, engaged " clared war with France." Nay, 

Mr. Noverre himself, a Swiss by they did not scruple to add, that 

birth, in their service, and, as they the managers had sent over not 

were well convinced of his abili* only for French dancers, but 

ties, gave him a plenipotentiary French dresses also, and even that 

commission to employ whom he the very carpenters and other njia^ 

teased under him. This, engage- nufacturers were to be from that 

lent with Mr. Noverre, however, nation. No wonder then if, thus 

^as entered into long before the prepossessed by calumny and falser 

leclaration of war with France, hood, the populace, whose conclu^ 

But the time necessarily employed sions are generally right, however 

in procuring a sufficient troop to they may be misguided as to their 

execute a plan so extensive and first motives, became extipemeJy 

magnificent as \Vas proposed, which exasperated against the managers 

was to consist of upwards of an for a step, which, had it been 

hundred persons^ and those to be really fact, would haVe been so very 

coUected from the different parts ill-timed and unpopular. In coi|- 

of the world, some being Italians, sequence therefore of this ill* 

some Germans, some Swiss, apd giounded resentment, the piece, 

some few (but these by much the even on the very first night of its 

smallest n|umber) Frenchmen, to- appearance, though honoured with 

gether with ^heir respective voyages the sanction of His Mftjesty*s Qom<« 

o 
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tnatid^ and presence^ could not es- 
cape ill treatment } bnt on the en- 
suing one, when it bad not that 
protection to secure it, the tumults 
were very violent; and the con- 
testf between the opponents of the 
ballet, and some young' persons 
of fashion who were desirous of 
supporting it, rose to so great a 
height, that even blows were in- 
terchanged. This, however, last- 
ed onty £ve nights; for on the 
Sixth, being determined absolutely 
to put a stop to it, the rioters went 
to such lengths as to do very con- 
siderable damage to the theatre ; 
^nd, not contented with venting 
their fury on the spot where the 
supposed oiFence had been given, 
thej inflamed the mob without 
'doors to join with them in the 
tause, and proceed to an attack 
on Mr. Garrick's house in South- 
ampton Street, which, but for the 
timely interposition of the civil 
magistrate, it is most probable 
they would have entirely demo- 
lished. The piece, however, was 
never afterwards attempted to be 
performed, and the managers were 
obliged to sit down contented 
^th tlie loss of upwards of four 
thousand pounds, which they had 
expended on this affair, in grati- 
fication, as they intended it, of 
♦he public taste. Mr. Foote, in his 
Minor, has, with great humour, re- 
ferred to this fact, and ridiculed 
the folly of this absurd opposition, 
^here he makes Shift say, when 
relating his adventures while a 
candle-snuffer at the theatres, that 
" it was in that office he acquired 
■•intrepidity;" " but," adds he, 
*' an unlucky prab-apple applied to 
*^ my right eye by a patriot gin- 
** gerbread-baker in the Borough, 
^'^ho would not suffer three 
** dancers from Switzerland, be- 
^^^use he hated the ^rench^ 
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obliged me to a precipitate re* 
" treat." 

IGq. Thb Chinese Obprav. 
Historical Trag. Altered from a 
specimen of the Chinese tragedy 
in Duhalde's History oj China, in- 
terspersed with songs after the 
Chinese manner. By William 
Hatchet. 8vo. 174) . See further 
under Orphan of China. 

170. Chinon of Ehgland. 
Play. Acted at the Rose Theatre, 
Jan. 3, ISgs. In Heuslow*8 list. 

17i. Chit Chat. Com. by 
T. Killigrew. 8vo. N. I>. [l?!©] 
This play is little more than what 
its title implies, viz. an uncon* 
nected piece^ consisting princi* 
pally of easy and genteel conver- 
sation j yet it met with consider- 
able applause when represented at 
DruryLaneTheatro) and so strong- 

'lyvrqs the interest of the author^ 
who had a place at court, sup- 
ported by the Duke of Argyle and 

, others of his friends, that the pro- 
fits of this play were aaid to have 
amounted to upwards of a thou- 
sand pounds. 

172. Chit Chat 5 or. The Pe* 
nance of Polygamy. Interlude, by 
B. Walwyn. Acted at Covent 
Garden. Svo. 17SI. A tempo- 
rary satire on the doctrines of the 
<* Thelyphthorar 

173. Chloridia ; or, ^es to 
Chlms and her Nymphs, Masque, 
by Ben Jonson. Presented at 
Court, by the Queen and her La- 
dies, at Shrovetide. 4to. 1630 3 
Svo. 1756. 

174.ThbChocolateMakes5; 
or, Mimickry Exposed, Int. by 
G. Hayley. Acted in Dublin. 
Svo. 1759, 

175. The CROKPBOBia, IVag. 
translated from ^schylus, by R. 
Potter. 4to. 1777; Svo. 1779. 
The acene of this tragedy is at 
Argos, before the royal palace* 
H2 
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Orestes^ according to the castom own homonrt. The sttatafans^ 

of ancient times^ ofiering his hair a lervaot to delude them into f^ 

on the tomb of his fiither^ sees a conciliation^ and bis delectioQ wi- 

train of females advancing from dening the difference and hiagbt- 

the boose^ and bringing libations ening the embarrassment, ooo- 

to the tomb ; from whence the stitute the business of the play« 

play receives its name. The ac- llie characters want novelty^ bat 

tion is afterwards removed to the the sentiments are strong> and the 

area before the palace. This may language is sprightly. It was acted 

be considered as a sequel to the seven nights* with approbatioo. 
tragedy of Agamemnon j the an- 180. Thb Cholekic Mam. 

ger of the g^s, and the venge- Com. by Richard Cumberland, 

ance of Orestes against Clytem- Acted at Drury Lane. 8vo. 177^* 

nestra and JSg^sthus, being here Thb play is taken from The Hta^ 

executed. ** The spirit of IEa» ion^timorumenos ofTemtkot. The 

'' chylus shines through this tra- newspaper critics of the times 

^'gedy; but a certain softening chaiged Mr.. Cumberland wi(& 

'' of grief hangs over it> and gives having borrowed firom ShadwdTs 

''it an air of solenm magnifi- Squire of jilsatia,zfkctaiyiMdi 

** cence." he declues he had no knowledge. 

170- Thb Choicb. Com. in These attacks^ which - ought ta 

two acts^ by Arthur Murphy, have been treated with silent con- 

Acted at Drary Lane, 1764> for tempt, drew from Mr. Comber^ 

the benefit of Mr. and Mrs. Yates, land a peevish dedication^ which 

8vo. 1 786. The characters are well seemed to .prove that he poaaeased 

drawn, the style is animated, and too much sensibility for a happy 

the piece was well received, but man. 
has not been since revived. 181. Christianbtta. A Play, 

177- Thb Choice OF Afollq. by Richard Broitie. Entered on 

Sereoata, by John Potter. Per- the books of the Stationers* Com- 

formed at the Haymarket. 4to. pany, August 4, 1640 ; but pro- 

1765. The music by William bably not printed. 
Yates. 182. The Chbistian Hbbo. 

178. The Choicb ofHarlb- Trag. by George LiUo. 8vo.N>D. 
ciuiN ; or. The fudian Cfdtf. Pant. [1734.] 2d edit. 8vo. 1735. This 
composed by Mr. Messink. In play is founded on the history of 
probability of fable, and in point the iiimous George Castriot, com* 
of moral, this piece, which was monly called Scanderbeg, King of 
acted with great success at Covent Epirus. It was performed at the 
Crarden, 1781-2, was superior to Theatre in^Drury Lane^ and with 
nineteen- twentieths of its tribe, but very little success. * The edi* 
8vo. 1782. tor ofWhmcop' A Scanderbeg stttoif 

179. Thb Choleric Fathers, in a preface to that play, to glance 
Cora. Op. by Thomas Holcroft. a hint of some ungenteel behaviour 
Acted at Covent Garden. 8vo. in Mr. Lillo with regard to it. But 
1785. The story of this piece as it is well known, that disap* 
turns on two passionate old men pointment on one side is some* 
sacrificing the inclination and hsfp* times the occasion of iojustice to* 
piness 01 their children to their wards the other^ ^e cannot think 
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&e reality of the accusation in 
tkift case seems perfectly authen- 
ticated* 

i83« A Christian tuhn'o 
TuAK ; or> The tragical Lives and 
Deaths of the two famous Pirates 
Ward and Dansiker. Trag. by- 
Robert Dabome, Gent, not divided 
into acts. 4to. I6l2. The story 
is taken from an account of the 
overthrow of those two pirates^ by 
Andrew Barker, 4to. 16O9. 

184. Christmas combs but 
«iiCB A Ybar. Play, by Thomas 
Dekker. Acted l602. N. P. 

185. Christmas, his Masque, 
byBenJonson. Presentedat Court, 
16x6. 8vo. 1756. 

1S6. The Christmas Ordi- 
nary. Com. by Trinity College, 
Oxford. This . piece was entered 
on the books of the Stationers* 
Company, June 29, l660$ but 
we believe was not printed. 

187. Christmas Ordinarv. 
A private Show, wherein is ex- 
pressed the jovial freedom of that 
^ival. Acted at a gentlemati^s 
house among other revels. 4to. 
1682. This piece is written by a 
person who was Master of Arts, 
and is signed with the letters 
W. R. 

188. A Christmas Tale. Dr. 
Ettt. in five parts, byDavidGarrick. 
First acted at Drury Lane, Dec. 
27, 1773. Printed in 8vo. 1774. 
A performance yet more cpntemp- 
tible in its composition than Cy^ 
won, which led the way to this 
childish and insipid species of en- 
tertainment. The success of the 
Christmas TaU (which is founded 
on Favart's Fee UrgeUeJ, though 
moderate, was chiefly owing to 
^te assistance of Loutherbourg, 
^ho about this period began to 
5*ert his talents as a scene-painter 
J» the service of Drury Lane thea- 
^e. This piece, after being gra- 



dually curtailed (8vo. 1776, m 
three acts), and reprobated in the 
newspapers, was at last hooted and 
laid aside. 

On this occadon we may ob- 
serve, that,^ when a vicious taste 
prevails in an audi^ce, a manager 
should struggle to correct it, in* 
stead of seeking to derive advan* 
tage from the reigning fashioiis or 
foUies of the age. 

^< The drama's laws the drama's pa- 
tropa give," 

says the first of modem critics^ 
but, as he has elsewhere expressed 
himself i)f Dryden, " in a pointed 
** sentence, niore regard is com-« 
'' monly had to the words than to 
** the thought ; so that it is very 
** seldom to be rigorously under- 
" stood.'* In whatever cause the 
present times may appear supine 
and neglectfiil, the interests of 
literature have by no means been 
abandoned. An age that has pro« 
duced and applauded Elfirida and 
Caractacus, cannot justly be sus-t 
pected of very strong aspirations 
after such infantine perfermances 
as Cymon and the Christmas Tale, 
The public taste, in these in- 
stances, did not mislead the ma- 
nager; but the manager availed 
himself of the ductility of the pub- 
lic, and (artificially enough) cre- 
ated an appetite for such pieces as 
he himself was capable of pro- 
ducing. The general dissipation 
of which moralists complain, un- 
der proper direction, might in some 
measure reform itself. Theatrical 
amusements, of whatever they 
may consist, are sure to be at- 
tended $ and where no exhibitions, 
but such as tend to enlarge tha un* 
derstanding or amend the h^t, 
are oflTered to an audience, is there 
need of a ghost to inform us that 
no others can be followed.? Let 
II 3 
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Qi, therefore, acquit the public die Little Theatre in the May* 

Ui9te of depravatioo^ aod lay the xaarket. Thia piece, though de- 

Mame on a quarter where tt ought signed as a ridicule on the extn- 

more equitably to fall. The ma* vagance of such inflated and bom- 

nmr> in short, who persists in bastic tragedies as were in favour 

oTOring sudi fHvoloos entertain* about the time it was written, 

ments to the public, though placed would produce no efiect on mo* 

at the head of a Theatre Royal, dem audiences, who have beheld 

is little better in reality than a Zhgis, Selhona, and The Fatal 

pander to dissipation, and deserves Discapery, which every way ex- 

not a distiDctioD more honourable ceeded tt in tumour, meanness, 

than that of master to the first and improbability. The idea ot 

puppet-show in Europe. The mu- a warrior's piling himself up on 

sic of this piece was by Dlbdin i dead bodies till he reached the 

who tells us, that he composed gods, who, for his heroism, in*. 

the whole of it, and played it to vites him to remain with them, 

Mr. Garriclf s friends, before he which offer he rejects, because ha^ 

had committed any part of it to was summoned to earth by the eyes 

paper } and that " from that time of his mbtress, is very happy : 

'* to this [1S05], he has never writ- .,r\uix.j u- u ,_ _• i- 

., .^ J . .« u* •*• *'ii On • n*a you seen him, how he dealt 

<' ten down his compositions till ^^^ ^^^^^i 

they were wanted, either for a « And at one stroke robb'd thousands of 
band or for the engraver !** their breath ; 

189. Chkistofuer Lovs, the "While on the slaughtered heap* htm- 
Tragedyof. 4to. l651. We find ,. - self did rise, 

., . ° . ' ^. J . ^« A ** In pyramins of conquest, to the skies ; 

this piece mentioned in the Ap- « The gods all-haird. and fain would 
pendix to Mr. Barkers List of have i.im stay ; 

Flays ; but it is not a drama. " But your bright cfaaims have call'd 

190. Christ's Passion. Tra^. him thence away." 

by George Sandys. 8vo. 1640. 193. Chuck; or. The Schooi 
This play was not intended for Boy*s Opera. 1736. This piece 
the stage, and is only a translation is extremely puerile ; yet the au^ 
of the Chmtus Padem of Hugo thor or editor has thought proper 
Grotiu8> with annotations. It was, to put Mr. Cibber*8 name to it. 
lv)wever, esteemed a very good 194. The Chvbl. Com. trans- 
translation by his contemporaries, lated from Plautus, by Richard 
and is even strongly commended Warner. 8vo. 1772. Plautus calls 
in a copy of verses preExed to it this comedy Truculentus, which 
by the great Lord Falldand. signifies rustic, clowfihh, ilt-hredy 

1 .0 1 . O F Ch K IS T w H B NT »E w A s w oTojc. Of t he valuc of t his play 
TWELVE Years old. Com. This there are different opioions. Mr. 
is one of the pieces written by Warner says, ** The eharacter of 
Bishop Bale, of which we know •' Phronesium is a mere picture of 
nothing more than the name, as *' the very worst and most de- 
handed down to us by himself in *' bauched of courteiians, \yithotit 
a catalogue of his works. *' tlie least remorse or punish- 

192. CiirxONONHOTONTHOLO- ♦' meut : and then at the -end* 

COS. A burlesque Trag. by Harry " Plaulus talks of its being dedi* 

Carey. 8vo. 1/34 >4to. 1/43; 8vo. «' cated to Venus; not fo love, 

1/^53/ 1 770. Acted with success at *^ ordar, oreiegauce> but to lave «ai 
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^' debaucheiy. It has sdirce toy 
\' humour in it ; and the character 
'' of the Churl, or Truculentus, 
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ick Daughter. Trag. 12nio« 17U. 
This is a translation from Cor- 
neille, by John Ozell. Rodeiic 



^' is, in regard to this business of Dias de fiiirar, ^ornanEi0d the Cidi» 
^/ iti absolutely nobody. Vet, ac* which in the Mobristi langu^g^ 
^^ cording to Cicerd, (his comedy signifies lord, ooie of th^ gcesatest 



'* was one of Plautus*s favourites." 
With this opinloti the French 
trahsj^tor, Limiers, agrees i though 
tome modem critics, as Joachim 
Camerafius, andJ. Paltoerius, are 
lavish in commendation of this 
performance. 

ig5, Thm ChymIcal Coun- 
TBEFBiTs; or, HdrUqutn U^orn^ 
Doctor. Pant. Acted at Good- 
taah's Fields, 1734. 

196. C1CILIA andClorktoa j 
br. Love in Armi. Tragi-Com. 
by Thomas Killigrew. Fol. 1664. 
This is formed into two plays j the 
first of which was written at Tunn> 
about l650« and the second ^t 



captains of the eleventh icentuiry, 
was the model of a^ the warriorn 
and cavaliers of his time* Ha 
signalized his valour pigainst |he 
Moors oi $pain, whom he y;^t^ 
quired in several combats, mi 
from whom he took ValoDcia an4 
fna^ypther important places. Hi^ 
live4 in the rei^ of Alphonso II. 
King 0^ I^Qn ^nd Castile, who^ 
far frpip recompensing his ser* 
vices, persecuted him) a fatality 
common to almost all the great 
men whd have been the bmat. 
ments and glory of Spain. H% 
died at Valencia in 109$. Cor* 
neille in his tragedy has faithfully 



Florence, in 1651. The sce^ie of kept up to the history: the re* 
both pieces lies in Lombardy J and ciprocal passion of the Cid and 



the characters of Amadeo, Lucius, 
and Manlius, seem copies of Agla* 
Udas, Artabes, and Megabises, in 
the Grand CyrUs, part i. book 3. 

197* La Cxcisbxa AllaModa^ 
fi. 4to. 1759. 

198. Thb Cio. Tragi-Com« 
by Joseph Rutter. Acted at Court, 
land at the Cobkpit, Drury Labe. 
lliis play is written in» two parts, 
both printed in i2mo. ; the first 
iu 1637, the second in 1640. They 
are translations at large> and with 
some alterations, of the celebrated 
CW of borneille) and wiere urider- 



Chimeue, his combat with the 
father of his mistress, the death 
of Count Gome2 de Crormas, the 
grief of Chimehe, the king's coror 
mand that she should marry her 
loVer^— alLthfese circunistanccis axt 
perfectly authenticated. 

200; The Cid. Trag. 8vo. 
1S02. This is a translation from 
CorneiUe, by a quondam " Cap- 
*' tain in the Army." He must 
have been a much bettet officer 
than a writer, to have rendered his 
resignation any great loss to his 
country. Of the admirable play 



taken, the $rst at the reqiiest of of Comeille we have indeed a 
the Earl of Dorset, to whose son faint representation of the sub- 



tbe author was tutor, and the se- 
cond by the command of King 
Cliarles I; who waS so well satis- 
fied with the first translation, as to 
.order the second part to be put 
into Mr. Rutter's hands for the 
tame purpose. 
109- The Cxd } or. The Hero- 



stance } .but clothed in a language 
end versification, of which it is 
difficult to say which is the most 
wretched. Need we add, that this 
piece was never acted ? 

201. CiNDEtitLLA ; or. The 
Little Glass Slipper. Grand Spec- 
tacle. Acted at Drury Lane, Jan. 
h4 ' 
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1S04. ' A very splendid, morale 
hlteresting; and saccessful piec^ 
Not printed. The gronndwork 
of it will be foond among the 
Tales of Mother Goose i but the 
author (said to be ayonngOxo- 
totan)^ to give it 'more variety, 
had recoarse also to the heathen 
mythology. ♦ 

• 202. CiNNi's Conspiracy. T. 
Anonyni. Acted at Drury Lane. 
4to. 1713. The scene Rome. Plot 
from the Roman history. In a 
pamphlet by Daniel Defoe, written 
about 1713, this play is, and we 
think not without probability, as- 
cribed to ColleyCibber^ who spoke 
the prologue. 

' 203. The Circassian Bridb. 
Op. Acted at Dfury Lane, Feb. 
23, I8O9. The music, by Mr. 
Bishop, was very pretty 5 but the 
dialogue weak 5 and the piece was 
given out for repetition with much 
disapprdbation. ThefoUowing night 
that splendid theatre was burnt to 
the ground ! It was therefore never 
acted a second time. Songs only 
printed. 6vo. I8O9. 

204. Circe. Trag. by Dr. 
Charles D'Avenant. Acted at the 
Duke of York's Theatre, with 
considerable applause. 4to. 1677 i 
4to. 1685. Prologue by Dryden, 
Epilogue by Lord. Rochester, and 
the music by Bannister. The scene 
lies in Taurica Chersonesus, and 
the plot is borrowed from poetical 
history, viz. Ovid's Aletamorphoses, 
book xiv. Boccace, Nat. Comes, 
&c. It is written in rhyme. 

203 . Thb CiTiiEN. By Arthur 
Murphy. Performed as a comedy 
of three acts, 1761. Printed as a 
farce, 8vo. ] 763 3 and, with the title 
of a comedy again, Swo.l7S6. This 
was one of the new pieces which 
were brought on the stage in the 
€r*mmer of 1 761 , at Drury Lane, 
under the management of Mr.Foote 
jsuid its author. It is rather a long 



farce than a comedy; the inddettti 
being all farcical, and the person* 
ages outr^. The character o^ 
Maria, a girl of wit and sprigbt- 
liness, who, in otder to escape a 
match which she has an aversioii 
to, and at the sanae time make 
the refusal come from her intend* 
ed husband himself, by passing on 
him for a fool, is evidently txir-* 
rowed firom the character of An- 
gelique in the Fausse Agnes of 
Destouches; nor has the author 
been quite clear from plagiarism 
as to some other of the diaracters 
and incidents. It did not meet 
with so much success as either the 
All in the Wrong, or the Old Maid, 
of the same author, which ap-* 
peared at the same time; and in* 
deed Mr. Murphy has seemed 
himself to acquiesce in the public 
judgment, by not having suffered 
this piece to appear in print as 
originally acted. It was, however, 
remarkab!^^ for hating given an 
opportunity, of showing the ex- 
traordinary talents of a young 
actress who had never trod the 
stage before, viz. Miss Elliot^ who 
was extremely pleasing in every 
various transition of the character 
of Maria. 

206. Citizen turned Gen- 
tleman. By E. Eavenscroft. 4to. 
1672. See Mamamouchi. 

207. Thb CmzEN's Daugh^^ 
TBR. Farce. Timo. No date^ 
[About 1775.] 

208. The City* Association; 
or. The National Spirit roused. 
Mus. Ent. Acted at the Hay- 
market, 1780. Not printed. 

, 209. The City Bride; or. 
The Merry Cuckold, Com. by Jos, 
Harris. Acted at Lincoln*s Inn 
Fields. 4to. 1606.' This play is 
borrowed almost entirely from 
Webster's Cure for a Cuckold', se* 
veral whole scenes being the same, 
but spoiled by tjie present trans- 
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p6^t ', «o that its success was but 
very indifferent. 

210. TtiE CitY Faace. [By 
Mr. Weddell.] 8vo. 1737. De- 
signed^ says the title-page/ for 
Drury Lane Theatre. This piece 
ridicules the city train-baDds> and 
some of the follies of the city 
shopkeepers. Prefixed to it is 
" An Address to the Pit " 

all. Thb CityHeibess; or. 
Sir Timothy TreafalL Com. by 
Mrs. Behn. Acted at the Duke's 
llieatre. 4to. 1682. This play 
Was well received, but is in great 
measure a plagiarism, part of it 
being borrowed from Middleton's 
Mad World my Masters, and part 
from Massinger 's Guardian. From 
the character of Sir Timothy Treat- 
aU, and that of Middleton's play 
from which it was taken, collected 
together, may be deduced the ori- 
gin of the Sir John English, in 
x^.Johnuni %€mintry Lasses. Mrs. 
Behn has also introduced into this 

?lay a great part of the Inner- 
''emple Masque, byMiddleton. The 
Prologue was written by Otway. 

212. The City Lady 5 or, FoUy 
Reclaimed. Com. by Thomas Dilke.- 
Acted at Little Lincoln's Inn 
Kelds. 4to. I697. Scene Covent 
Garden. It was acted only three 
nights. 

213. The City Madam. Com. 
by Philip Massinger.' Acted at 
Black Friars. 4to. 165.9. This is 
an excellent comedy ; nor can t here 
perhaps be shown a more perfect 
knowledge of the disposition of 
the human mind than is apparent 
in the behaviour of the city lady 
and her two daughters to the bus- 
band's brother, who is unfortu* 
Qately fallen into distress, and is 
become a dependent on the fa- 
mily. The plot, the business, the 
conduct, and the language of the 
|>iece> are all admirable. Mr.Love 
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XDanco], In the year 1771» nia4fe 
some judicious alteration^ in it; 
with whiph it Was acted at Rich^ 
mond} but not printed. See 
UlcuEs. 

214. The City Match. Com, 
by Jasper Mayne, D.D. This pla/ 
was presented before the King 
and Queen at Whitehall, in I639, 
and there is an edition of it in 
folio the same year; afiother in 
4to. 1658^ and a third in Svo* 
1659. D.C. The scene lies itt 
London, and it has been esteen)ed 
a very good Comedy. See Th» 
ScHiBMEas, 

215. The City Nightcap ; or, 
Crede quod hales, et habes: T. C. 
by Robert Davenport. Acted at 
the Phoenix, Drur}' Lane. 4to. 
1661. D.C. This play met with 
very good success. The plot of 
Lorenzo, Philippe, and Abstemia, 
is taken from Philomela, the Lady 
Fitzwater*s Nightingale, by Robert 
Greene, which resembles the Cu- 
rious Impertinent in Don Quixote y 
and that of Ludovico, Francisco, 
and Dorothea, in which the new- 
married lady is set to do homage 
to her husband's nightcap, which 
Mr. Ravenscroft has also intro- 
duced into his London Cuckolds, U 
borrowed from Boccace's Decami* 
ron^ Day 7, Nov. 7. 

216. City PotiTiauEs. Com. 
by J. Crowne. 4to. I675, l6S3, 
1688, 1693. This play was a very 
severe satire upon the Whig party 
then prevailitig ; yet has the au- 
thor vindicated himself, in his 
epistle to the reader, from what 
had. been laid to his charge j viz 
that he had intended a personal 
abuse on a certain eminent ser-> 
jeant at law and his wife, under the 
characters of Bartbline and Lu- 
cinda, and a doctor under that of 
Panchy. 

217* The CfTT RamEle ; pr. 
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The Playhouse Wedding. Coixl hf tbe city family. But the follow^ 

£. Settle. Acted at the Theatre lug was related to us by a geotle- 

Boyal. 4to. N. D. pZll*] The roau, who declared that it was 

first two speeches of this play are from the mouth of Mr. Colmaii 

taken from Beaumont and Flet- himself: *' Garrick composed two 

chef B Knight of iheBumingPesiU} ** acts« which he sent to me« de« 

and much throughout the whole *' siring me to put them together^ 

piece is from The Coxcomb of the '' or do what I would with them, 

aame authors. It was performed " I did put^them together^ for I 

three times only« in the summer^ ** put them into the fire> and 

at Drury Lane. *' wrote the play myself.** [See 

218. ACityRambl£| ox. The Falsb Concoed.] Garrick, how- 
Humours of the Compter. Farce, ever, wrote both the Prologue and 
by Charles Knipe. Acted at Lin* Epilogue to it, the latter of which 
coin's Inn Fields. 12mo. 1715 and is a little drama in itself. Tht 
1736. The name of this farce incomparable acting of the late 
is sufficient to point out its sub- Mr. Xing, in the part of Lord 
ject« Whincop says, it was re- Ogleby, could not be too highly 
ceived with applause.] praised, nor will it ever be for- 

219. Tub City Shufflxb. A gotten by those wbo have seen it. 
Play, probably never printed. It A female critic (Mrs. Inchbald) 
was among, those destroyed by says, " Lord Ogleby, once tlid 
Mr. Warburton*s servant. ^* most admired part in this, co^ 

220. Tub City Wit i or. The ** medy, is an evidence of th^ 
Woman wears the Breeches. Com. ** fluctuation of manners, modes> 
by Richard Brome. 8vo. 1(353. '' and opinions ; — ^ibrty years agoi 
The Prologue is a mixture of prose ** it was reckoned so natural a re- 
and verse. ** presentation of a man of fashityn^ 

221. Tub Civilian; or» The ^ that several nobleman were said 
Farmer turned Footman, Mus. '' to have been in the author's 
)F'arce, by Samuel William Ryley. " thoughts when he designed the 
t^erforraed ai Manchester, 1792* '' character $ now, no part is so 
12mo. N.D. Printed at Hudders- ''little understood in the playj 
field. *' and his foibles seem so dlscodl- 

222. The Clandbstikb Mar- *' ant with the tnanly fatllts of tlse 
l&iAGB. Com. by George Colrnan '' present time, that bis good qua- 
and David Garrick. Acted at '* lities catiuot atone for themJ' 
Drury Laue. Svo. 1766. This To this it has been well repliecii 
is indisputably one of tbe best th^t> '* considered merely as ji 
comedies produced Jn the present *' delineation of manners. Lord 
9ge. The hint of it came from ** Ogleby is, no doubt, a fleeting 
Hogarth*s Marriage Alamode, as ** and fugacious being ; but the 
the Prologue confesses. It was '' foundation of his artificial trha" 
received at (Irst with very great '' racter is so noble, so genefbus, 
applause, and still deservedly con- " aiid so kindly, that, wlietiei^ei* 
tinues to be a favourite perform- *' it can find a proper representa- 
ance. We have bsually beard that *' tive, it must continue to excite' 
Garrick*s share of this piece was " our sympathies.*' But we must 
Lord Ogleby and tlie courtly fa- observe, that the part of (jantoiii 
mily; and Colmah*s, Sterling and however auiusiiig to the gailerief^ 
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11 an iinberal caricature of the 
Swiss nation^ and therefore dis- 
gracefal to the English stage. 

223. Claricilla. Tragi-Com. 
by Thomas Killtgrew. Acted at 
the PhcenixioDrury Lane. l2mo. 
1541 1 fol. 1664. 

224.: Clakissa ; or, The Fatal 
Seduction* Trag. in prose^ by Ro- 
bert Porret. 8vo. 1788. This 
piece, which was never acted, is 
taken from Richardson's novel of 
Clarissa Harlowe, 

225. Claudinb 5 or, TJie Bas- 
ket-maker. Burl, by Charles Dib- 
din, jun. Acted at Sadler's Wells. 
8vo. 1801. 

226. Claudius Tibbeius Ne- 
ro, Rome's greatest Tyrant ft he 
Tragedie of)^ truly represented out 
of the purest Records of those Times. 
4to. 1607. Dedicated to the Ri^ht 
fTorshifful Sir Arthur Mannenng 
(Sonne, and Heyre unto Sir George 
Mannering, of Eithfield, in the 
County of Salop), Carver unto 
Prince Henry his Grace, 

227. Clavidgo. Trag. trans- 
lated from the German of Groethe. 
Never acted. 8vo. 1793. 

228. Clavigo. The last scene 
of the above tragedy, by Goethe, 
under this title, wa^ translated, 
and printed in The Speczilaior, a 
periodical Work, 8vo. 179O. 

229. Cleanoer. Trag. by Phi- 
lip Massinger. Licensed May 7, 
1637j and acted by the King^s 
Company. N.P. and probably lost. 

230. Clementina. Trag. by 
Hugh Kelly. Acted at Ckivent 
Garden. 8vov 1771. This play 
is entitled to some degree of np- 
plause, if regarded merely as the 
Work of an unlettered man, but 
would confer no credit on any au- 
thor of a hfgher rank. The lan- 
guage of Clementina, so far from 
being elevated* qp tragic stilts, is 
soarcely raised above the most 



creeping prose. The performancs 
of Mrs. Yates alone could havel 
counteracted, for nine night*i> itt 
natural tendency towards damna-* 
tion. The author*s political ex* 
ertions having rendered him ob*« 
noxious to party, his play waf 
brought forward without hit 
name -, in consequence of which 
Mr. Colman obtained for him 200^^ 
of the bookseller for the copy. A 
gentleman being asked, after onet 
of the representations of this play, 
if he did not hiss it, replied> " How 
*' could I ? A man can't hiss and 
*' yawn at the same time.'* 

231. Clbomrnbs; or. The Spar- 
tan Hero, Trag. by John Dryden. 
Acted at the Theatre Hoyal. 4to. 
1692. This play, notwithstand- 
ing the misrepresentation of it by 
Dr)rden*s enemies at court, waaf 
acted with great applause. The. 
plot of it is professedly takea from 
Plutarch ; but improved by the 
addition of Cassandra^s love €x 
Cleomenes, and the giving him a 
second wife. The scene lies in 
Alexandria and the port of thai 
city; and to all the editions xg 
prefixed the life of Cleomenes. 
Dr. Johnson observes, that this 
tragedy is remarkable,- as it occa-^ 
sioned an incident related in The 
Guardian, and allusively mention- 
ed by Dryden i^ his preface. As 
he came out from the representa- 
tion, he was accosted thus by soTht 
airy stripling : Had! been left alone 
tuith a young beauty ^ I would not 
have spent my time tike your Spaj» 
tan, — Thai, Sir, said Drj^den, per" 
haps is true ; but give me leave t9 
tell you, thut you are no hero, 

232. CLfioNE. Trag. by R. 
Dodsley. Acted at Coven I Garden^ 
8vo. 1758. An imperfect hint 
towards the fable of this tragedy 
was taken from the Legend of 
JSt* Gentvieve, written originally iu 
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Preoclij and translated into Eng-' thre to the publisher tuiohiio£t\fi 

lish in the 17th century by Sir and therefore it was tnijast that 

William Lower. Mr. Pope had thechief loss should happen to the 

attempted in his very eafly youth former. 

a tragedy on the same subject,- 2d4.CLX0PATiA. Trag.bjrSam. 

which he afterwards destroyed. Daniel. 12mo. 1594; 8vo. ¥5989 

The circumstance of Sifiroy's giv- fol. ]60l ; 8vo. 161 1 ; 4to. lG23 } 

inghisfriend directions concerning 12mo. I/IS. This play is Ibond- 

hts wife, seems to savour somewhat ed on the story of Cleopatra^ in 

t»f Posthumas's orders in Cymhe^ Plutarch's Lives of Antony and 

Rne. The latter scenes, cont lining Pompey; and on a little French 

Cleone's madness over her mur- book, of which we liave a trans'- 

dered infant, are wrought to the lation by Mr. Ot way, entitled The 

highest pitch, and received every History of the Three Triumvirates. 

advantage they could possibly meet This tragedy wds very much es- 

with from the inimitable perform- teemed in its lime; and in the 

ance of Miss Bellamy; to whose edition of it in .4to. 1623^ Ihe 

peculiar merit, in this trying part, author has made various aJtera- 

it would be doing injustice not to tions greatly to iti advantage. 

|>ay that tribute in this place, Scene in Alexandria, 
which the most judicious audience 235. CLsoPAtEA; Qitbkn op 

In the world, viz. that of London, Egypt, her Tragedy, by Thomas 

afibrded her during a long and May. 12mo. 1639; 12mo. l654«* 

crowded run of the piece, though This is upon the same story with 

Mr. Garrick (who had refused it, the foregoing ; and the authory 

prohMj because it contained no either with an intent of showing^ 

character in which be could have his learning or his candour, hasr 

figured himself) did- his utmost throughout quoted in the margin 

to ovetpower it, by appearing in the historians from whom he took 

a new part (that of Marplot) on the story, viz. Plutarch, Dion Cas-^ 

the very first night of^its repre* sius, Sueto'nios, Stfabo, aind Ap- 

aentation. Atmexed to this tra* pian. He has, besides, bdrrowed 

gedy is an ode, entitled Melpomene, several other embellishments, par- 

livhich does honour to its author, ticularly Callimachus*S Epigram 

The Prologue by Mr^ Melmoth ^ upon Timon ; and, in the latet 

the Epilogue by Mr. Shenstone. edition, an account of the ancient 

233. Cleonice, Paincess of LibyanPsylli, Celebrated for curing 

BiTHYNiA. Trag. by John Hoole. the venomous woundd given by 

Acted at Covent Garden. 8vo. serpents, by sucking the part; The 

1775. Mr. Hoo]e*s third produc* scene Egypt. Notwithstanding all 

tion. An ill-fated piece, but not the learning and research employe 

more deserving severity than many ed upon iti however, this is but 

others that have escaped it. This an indifferent piece. 
author*s conduct^ after the mis- 236. Cliffoed Castle. An 

carriage of his play, is Worthy the afterpiece,' With thi^ title, was 

imitation of other unsuccessful dra- performed at the Glasgow theatre, 

matists. Mr. Hoole returned a on the 5th of May I8O9, for the 

part of the money be. had received benefit of the author; but who 

for the copy $ observing, that he the author is we have yet td learn. 

^designed it to have been is lucra- Not printed. 
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2S7. Cloacina. a Comi*Trag, 
Anonym. [We believe, Henry 
Man.] 4t6. 1775. This piecp 
(as every reader will suppose from 
Its title) was not intended for ex- 
hibition. It contains, however, 
some pleasant satire on the caprice 
of managefs, and the bad taste dis- 
played by our modern writers of 
tragedy. The whole is interspersed 
wiSi pleasant but severe strokes of 
ridicule on particular characters , 
ainong which that of an eminent 
patriotic speaker is delineated in 
the following couplet : 

** The specious B — ke, who talks with- 
out design, 

^* As Indians painty because their tints 
are fine." 

We do liot think our author's cen- 
sure is absolutely just on the pre- 
sent occasion ^ but yet, if the ora- 
tor be such a one as he describes, 
the coaiparison in the second line 
is at once new, happy, and ju- 
dicious. The following extract 
will require no key : 

[A tumuftuons /fs'sehthfy o/'Conspirators of 
all Oritn ; Senators, Lawyers, Di vines, 
AuthoVs ^ maty Denominations^ and 
little Wits without Numhtry all caballing 
together, A vacant Throne erected fur 
the Goddess, tvj^o rises from a Trap-door 
in an unseemly Condition^ amiiist a for- 
midable Body^s^tiard of Nightmen, tvith 
Linis, CAamhrp0tSf and other Emblems 

After silence is proclaimed thinccy St a NOPK- 
p O 8 1 s hanatigues a t follo'ws : 
" I beg leave to lay before this respect- 
able, thrice elegant, and <hrice graceful 
assembly, *a complete system of educa- 
tion ta qualify a gentleman for a court, 
whom no haberdasher will trust behind 
kis counter." 

[Here St a mop b pc s i s consults that ami' 
able equilibrium of position Vfhich Cwr» 
foral Trim preferred when reading the 
sermon to Dr, Shp and Mr* Shandy ; 
and thtfs proceeds : 
Dread Sirs, — ^'tis thus i-»teach— the 
wofid— in pn)se ; 
Young man of wisdbm-^ncver pick thy 
n«se: 



Nor hope to find through life propidQi|s 

gales, 
Unless thou cleanse thy teeth — and clij^ 

thy nails. 
Important truths i6r polished wits tQ 

know. 
That teeth will perish, and that nails will 

grow. 

[All. Excellent I excellent i 
T is strange to think what learned lengths 

I've run, 
To find sound maximsforatravMlingsoa; 
I taught the boy this |rrand, immortal 

creed. 
When lips are grea«y, wipe them whilf 

you feed ; 
With taste sublime, wash thy filthy 

face ; 
And learn the graces with a graceftil grace, 

'• CHOttUS. 

Goddess! hear this suppliant prayV, 
Take four volumes to thy care; 
Paper 's soft as need to be. 
Worthy him and worthy thee. 

I t9Ught my son to keep one foot before* 
And one behind,when bowing to a w — e. 
To mind his sink was not too quick, too 

slow, 
Too long-^too short — too bigh^-nor yet 
too low ; 
[All, Fine I marvellously fine ! 
To bend his body in a graceful line. 
To dance, to dress, to drink, and to de- 
sign. 
My son, said I, be crafty as a knave, 
Cringe lil^e a fool, and flatter like a slave ; 
Consult applause, by mean disgraccfi^l 

arts ; 

Neglect all principle, to show your parts ;• 

Caress the polish'd, spurn the vulgar race. 

And learn the graces with a graceful gra^e, 

[^ general applauscy clapping handsy 

rattling of sticks^ \^c. 

CHORUS. 

Goddess ! hear this suppliant pray'r« 
Take four volume^ to thy care ; 
Books from common sense so free. 
Worthy him and worthy thee. 

■ I teach myboy in these persuasive strains : 
<< Renounce your feelings, and confound 

your brains : 
If e'er you valu'd Maxims wrote by me, 
Don't be a man, but only seem to be. 
To sacred taste religiously attend ; 
Thewise are lx)rn for that important end: 
Externals only make a man divine 4 
Dress like a duke, and like a duke you % 

shine. 
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Taste makes the courtier gnce the po- 

liiih'd sphere, 
Tiste makes a puppjr equal to a peer : 
To taste alone let Gosprl-truths give 

place, 
Andkarn the graet» with zgracffnliraet" 

CHORUS. 

Godflc9<? t hear this suppliant pray'r. 
Take four volumes to thy care : 
Volumes, all the wine agree, 
Worthy him and worthy thee 
Stan oPCPOSis stts dvrvtiy and the votumei 
Are h'lii in jC^at state upon the altar. 

We should not have given so 
consKlerable a quotation, but that 
the book (howsoever it happens) is 
row ven' rarely met with. 

238. The Clock-Casr> or. 
Female Curiosity. Interlude. Acted 
Mav 2, 1777, at Covent Garden, 
lor 'Mr. \Vi!son*s benefit. The 
aubject of this trifle was, a free- 
mason's wife concealing herself in 
ft clock-case to overhear the secrets 
of the lodge; where, however, 
she is discovered, by an over-dose 
of rappee causing her to sneeze. 
Not printed. 

23y. Clorys and Orgj\sto. 
Acted Feb. 28, 1591, al the Rose 
Tlieatre ; but not now in existence. 

240. Tni Close of the Poll. 
See The Humours or an Elec- 
tion. 

241. Thb Cloud King; or. 
Magic Rose, Alusical Drama, by 
J. C. Cross. Acted at the Royal 
Circus. Published in Circusiana, 
12i«o. I8O9. 

242. The Clouds. Comedy, 
ti^nslated from Aristophanes, by 
Thomas Stanley, Esq. Fol. l656. 

243. The Clouds. Com. by 
I^wis Theobald. 12mo. 1715. 
This pLty was not intended for the 
imge ; being only a translation, 
wirli notes, from Aristophanes. 

244. The Clouds. Comedy, 
translated from Aristophanes, by 
Jam.es White. J2mo. 1759. 

2*45. The Clouds op Aristo- 
fHAATEs. Comedy, by Richard 



CO A 



Cumberland. 8vo.Nodate.[1797'] 
This translation has been reprinted 
in the six-volame edition of The 
Observer. 

246. Club Law. A merry bat 
abusive Comedy. Acted at Clam 
Hall, 1597-8. A MS. uoder this 
title was in the catalogue of the 
library of the late Dr. Farmer. It 
was the work of Geoi^ Rnggles. 

247. Clump and Cuddbn ; or. 
The Review. Com. Mas. Piece^ 
in one act, by Charles Dibdio. 
Acted at the Royal Circus. 6r^ 
1785. 

248. TrbCoacb-Dbivkbs. A 
Political Comic Opera, adapted ta 
the music of several eminent cx>m« 
posers. 8vo. 1 JGO. This is a very 
munorous piece, with plates. 

249. Coalition. Farce, found- 
ed on facts, and lately performed 
with the approbation, and under 
the joint inspection, of the mana- 
gers of the Theatres Royal. 8vo. 
1779* Relates to the managemenl 
of the theatres. 

250. Coalition. Mus. Farce, 
by Leonard Macnal)y< Acted at 
Covent Garden, ^ay 17S3, lor s^ 
benefit. The audience, though 
disappointed at not finding it pf a 
political nature, gave it a favcor* 
able reception. N. Pp 

251. Thb Coalition; or* TV 
Opera Rehearsed, A Oxnedy, in 
three acts, by Richar^ Graven. 
12mo. 1794. Into thi« piece tiMi 
revereivi author has introdpced bis 
£cHo AND Narcissus^ which 
had originally been pubHAhed in ^ 
collection of bis poems^' ^iled 
Euphrosyne. This comedy, which 
was acted at Batk, has no, political 
allusion 3 but consists of a plaii^ 
simple story, taken from domestic: 
life, and partakes of that chaste 
humour and moral sentiment 
which are so conspi^nious in The 
Drummer of Addiso^* The pro« 
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logue lashes the favourite pursuit 
of private theatricals. 

252. The Cobles. This play, 
"which is not extant, was acted in 
1 ^97 i hy the Lord Adrnirars ser- 
vants. Query, Whether the same 
as The Cobler*s Pkophesie; a 
supposition which the dates seem 
to encourage. 

253. The Cobler ; or, j4 Wife 
of Ten Thousand. Ballad Opera, by 
C. Dibdin. Acted at Drury Lane, 
8vo. 1774. The hint of this piece 
was taken from Blaise la Savetier 
of Sedaine. It contains some hu- 
mour, and a good moral ; but was 
not very successful. 

254. The Cobler of Castle- 
bury. Musical Entertainment, by 
Charles Stuart. Acted at Covent 
Garden. 8vo. 1779- 

255. The Cobler of Pres- 
ton. Farce of two.acts, by Charles 
Johnson. 8vo. 1716. Acted at 
Drury Lane. The plot of this piece 
is founded on the history of Shak-r 
speare*s drunken Tinker of Burton 
Heath, in the Taming of a Shrew. 

256. The Coblfr op Pres- 
ton. Farce, by Christopher Bul- 
lock. Acted with applause at 
Lincoln's Inn Fields. 12mo. 1716. 
This farce was begun on Friday, 
finished on Saturday, and acted 
on the Tuesday following. It was 
hurried in this manner, to get the 
start of Mr. Charles Johnson's farce 
of the same name. 

257. The Cobler*s Opera. 
By Lacy Ryan. Acted at Lincoln's 
Inn Fields. 8vo. 1729. 

258. The Cobler'sPropheste. 
C. by R.Wilson. 4to. 1594,1655. 

259. CoDRus. Trag.Svo. 17/4. 
Not acted. The author of this 
play, not having been able to per- 
suade Messieurs the managers to 
act it, apj)eals from their injustice 
and cruelty to the public. But, 
although there are some tolerably 



readable passages in it, the speeches 
are generally much too long, and 
the story is too uninteresting tQ 
please on the stage. We believe it 
was acted at Manchester. 

260. CcBLiKA. Masque, com- 
memorative of. the nuptials of 
Their Royal Highnesses the Prince 
of Wales and Princess Caroline, 
by Henry Lucas. 4 to. I795. Not 
acted. 

20'1. CcELUM Britannicum. 
A Masque, by Thomas Carew. 
4to. 1034^ 8vo.^ 1640. This 
masque was written at the parti- 
cular command of the King, and 
performed by His Majesty and the 
nobles, at the Banquetting House, 
at Whitehall, on Feb. IS, l633. 
The decorations were by Ini^o 
Jones, and the music by H. Lawes. 
This piece was for some time 
ascribed to Sir William Davenant, 
through mistake ; which mistake 
has been continued so far as to 
the folio edition of Sir William's 
works. 

262. The Coffeehouse. D. P. 
bv the Rev. James Miller. Acted at 
Drury Lane. 8vo. 1737. This 
piece met with no kind of success, 
from a supposition, how just we 
cannot pretend to determine, that 
Mrs. Yarrow and her daughter, 
who kept Dick*s Coffeehouse, near 
Temple Bar, and were at that 
time celebrated toasts, together 
with several persons who frequent- 
ed that house, were intended to be 
ridiculed by the author. This he 
absolutely denied as being his in- 
tention. When the piece came out, 
however, the engraver who had 
been employed to compose a fron- 
tispiece, having inadvertently fixed 
on that very coffeehouse for the 
scene of his drawing, the Tem- 
plars, with whom the above-men- 
tioned ladies were great favourites, 
bcGaoie^ by this accident, so con- 
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firmed in their smptcioDSj that 
they united to damn this piece, 
and even extended their resent- 
ments to every thing that was 
suspected to be this author's for a 
considerable lime after, 

263. The Coffbshoxjsb, Com. 
franslnted from Voltaire j printpd 
in Dr. Francklin's edition. 

264. The Qoffeehouse ; or« 
The Fair Fugitive, Com. translated 
from Voltaire. 8vo. 176O. 

265. The Coffeehouse Poli- 
tician } or. The Justice caught in 
his own Trap. Com. by Hen^ 
Fielding. 8vo. 173Q. This play 
has no very great share of merits 
yet was performed ^ith tolerable 
success at the Little Theatre in the 
^aymarket. 

idd. Tu^ C0G6E8HALL Vo- 
tui^TEER Corps. Farce, Anon. 
8vo. ] ^04. Never acted. 

267. Cqla's Fury; or, Liren" 
Has Misery. Tragedy, by Henry 
Burkhead. 4to. \q45. The subject 
of this play is the Irish rebellion 
■which broke out in October l641 ; 
and the principal personages who 
had^ny concern in the transactions 
of that time are distinguished un- 
der fictitious names: viz. Duke of 
Qrmond, Osiris ; Sir John Borlace, 
Berosus, &c. as may be easily dis- 
covered by referring to Temple's, 
Borlace*s, and Clarendon's Histo- 
ries. This tragedy was never acted, 
but i.scomraended,in most extrava- 
gant terms, in two copies of verses 
prefixed to it ; of one of which, 
by a Mj\ Paul Aylward, the fol- 
lowing lines form a part : 

** What ibo'of Terence, Seneca, vrrheaf, 
*• And other modern scenics in our 

sphere ; 
•• Yoiv I prefer. Jonson for aH his wit 
^ Could never paint out times as you 

have hit 
** The manners of our age t the fame 

ilrclines 
^ Of ne'er* enough pwi8*d Shakspear, if 

thy lincis 
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** Come to be poblish'd : Bcaamont 

Fletcher's skiU 
<' Submits i6 jponrs, and your 

ieanicd qaiU." 



268. Tbp CqI(LBog|^ op Ca- 
KONicALL Clvrkbs. An Interr 
lude with this title was entered 
by John Charlewood, on the boob 
of the Stationere' Company in thf 
years ]5^-7> bm npt printed. 

269. Thu Colqnbll. a Flaj^ 
by William Davenant, ^ent. was 
entered on t)ie bopks ca the Sta- 
tioners' Company, by £ph. Daw- 
son, Jan. 1,1 629; but,webelievAt 
not printed. 

270. CoLOWBL Split -Taiu 
Op. ^cted at V({rsaUles. 8vo. 
1730. Thif wretclied catchpenny 
relates tQ the notciripus Coloo^ 
Chartres. 

271. Columbus j or, A World 
discovered. An Historical Play, bj 
Thos, Morton. Acted at Covent 
Garden. 8vo. 1792. The authqr 
of this piece professes his design 
to have been, to introduce th{^ 
manners and custonps of Meuco 
and Peru, as sippertaining to the 
first-discovered natives *of the 
Western World: in which he can 
hardly be said to have been suc- 
cessful, though he ^apposes this 
deviation afforded him an oppoc- 
tunity of introducing manners an^ 
customs more congenial to drama- 
tic use. The pathetic tale, bow- 
ever, of Cora and Alonzo, firoqi 
Marmonlel's Incas^ forms a veiy 
pleasing episode ; and the charac- 
ters of Harry Herbert, Doctor 
Dolores, and firibon, though the 
latter are too farcical, contributed 
much to the success of the per- 
forma^ce, which was acted with 
applause. See Thb (ncas ^ os^ 
The Penman Virgin. 

272. C0MAI.A. Dramatic Poem 
in three acts^ taken fromOssian, by 
Lady BurreU. 8to. 1393. Frint^ 
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tp tlie fJT^t Toluqie of her lady- becaqse we can £iieo ia a giC9t 
^ip's poems. Wrltien in 1764. - measure bow the denouement wilT 
~ 373-'CouALA. Pram. Posm, be brought about. Yet the poet! 
^om Ossian. 8vo. I792. This seems unwilling tp part with hif 
piece was perrnrmed at the Hano- subject even in th^ last and unne- 
ver Square Rooms. cestary scene j where the name niit^ 

' 274. The Cohbatk op Cappb. takesareconiimied.tilltheirpbwrf 
A Masque, 1592. Such is the of affording entertainment it en- 
date given to this piece by Chet- tirely lost, 
wood i which ia certainly a forgery. 278. Thb Combdy of Ebbobs. 
v.,irr^^^ .«>».:»...:;». .,™,..,.,-. Altered from ShalcBpeare, by Thos. 
Hull. Acted at Covent Garden; 
1779. Printed, 9vo. 1793. 

279. Thb Comedy op Good 
Oeder. By John Skelton. 

230. The Comedy of Virtob. 
By Jolin Skdion. ' 

NeitlKT of these pieces was 
printed. 

The Comet; or, Dra- 
L two 



Kirkman mentions it a;t a masque . 
but it can scarcely be called a 
dramatic piece, being only the 
skeleton or argument of a very 
^urd play, witli a tew songs in- 
termixed, and would therefore not 
b?' entitled to a place in this work, 
were it not necessary to take no- 
lice of the errors of former cata- 
logues. The full title of it is as 

follows: FsiKCEPS IIhetobicub, malic Dulness. Farce, 
">rniXo/*«X'*'y'^''*'^-^T''^CAPs. acts, by Josepli Moser, 
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Drawn forth into arguments ge- itiTkf European Magazine, yo\.\\\^ 
- ' ' '" ' "' ■ I807. Never acted. '' 

232. The Comet; or, {Jaw 
to come ai Her. Comedy of ti>t^ 
acts. Pertbrm<?datlheHaymarkeli 
178y.. Not printed. It answered 
the purpose of Mr. Bannister, jutf. ■ 
for whose benefit it was perform- 
ed, and was repeated three timet 
at^erwards. 

283. The Comical Disap- 
poiffTMEVTj or, jfAe Miser oui- 
aiitted. Bal.Op. Performed at th« 



neral and special. Ii 
^lasonensis, et in graiiam tonus 
auditorii mercuriarn veni vide 
london. Printed for H. R. at 
the Three Pigfon';, In Saint Rivil's 
Chiirch-yani, lOls. 

275. The Combat of Love 
AND Frikndsbip. Comedy, bv 
Robert Mead. 4to. lG.54. "This 
play was presented, during the 
author's lifetime, by the gentle- 
men of Clirist Cliurdi College, . . ^ _ . ___ 
Oxford, but was not publislied till Haymarkct, 173d. Not printed. 



after his decease. 

276. Comb SE8 A WoNDEi, 
Play, by John Day. Acted at the 
Red Bull, Sept. 19, lG23. N. P. 

377. The Comroy of EiinoRi, 
by William Sliakspeate. Folio, 
1623. This play is'foanded on 
lhe,V#necAnit of Plautas, trans- 
ialed by W. W. 4to. IJ95. Mr, 
Steei'ens btserves, that we find in 
it more intricacy of plot than 
distinction of chara^r; ajid qui 
atie/irion 19 less forpbly eneagi^d, 



234. The Comical Distress:^ 
OF PiEBKOTT.^ Pant. Acted at 
DruryLane, 1729. 

285. The ContCAt GallanIj 
or. The Amours of Sir John ftil- 
Siqf. Com. by J. Dtnnis. Aci«l 
at Drury Lane, without success, 
4to. 1702. TheBceneofihisp% 
liei in Windsor Park, and the 
town of Windsor ; and the piec« 
it no other than a very indifferent 
alteration of Shaks pea re's I^lcrf-y 
U'iees of t^dsori to which it 
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added, a large account of the taste 
in poetry, and the causes of the 
degeneracy of it. 

286, The Comical Haah. 
Comedy, by the Duchess of New- 
castle. Fol. 1602. 

2b7^ The Comical Lovers. 
Com. by C. Cibber. 4(o. No date. 
[1707.] Acted by subscription at 
the Queen's Theatre in the Hay- 
market. This piece is composed 
of the comic £pisodes of Dr)'deD*s 
Secret Love and Marriage a la 
Mode joined together : the altera- 
tion cost the author, as he says him- 
self (Preface to Double Gallant) , 
six days trouble, and met with a 
very favourable reception. There 
are but six characters in it ; and 
these were performed by Mrs. 
Bracegirdle, Mrs. Oldfield, and 
Mrs. Porter, Mr. Wilks, Mr. 
Booth, and Mr. Cibber. A tag 
to the fourth act seems pointed 
at the parting of Moneses and Ar- 
pasia, in Tamerlane, and is a hu- 
morous picture of many such part- 
ing scenes in some of our lovesick 
tragedies. 

28S. The Comical Resent- 
ment; or. Trick for Ttick, Op. 
Farce. Acted at Covent Garden^ 
.1759. Not printed. 

289. The Comical Revenge; 
or. Love in a Tub. Com. by Sir 
George Etherege. Acted at the 
DukeofYork'sTheatre.4to. \6GQi 
4to. 4689. This comedy, though 
of a mixed nature, some of it being 
serious and written in heroic verse, 
and by no means equal to the co- 
znic parts of it« yet had generally 
f ucceeded very wcil.upon the stage, 
. atkd met with universal approba- 
tJQU; yet, to the honour of the 
present taste, this, and several 
other admirably written pieces, 
liave been for some tin^^e past laid 
aside, on aotount of the looseness 
of then: charaaersandexprei sion£; 



wit teeming io this age not to be 
considered as a sufficient protec- 
tion for libertinism ; as was too 
much the case at the period in 
which this author wrote. 

290. The Commissaby. Com. 
by Samuel Foote. Acted at the 
Hay market. 8vo. 1765. It was 
performed with good success. Be- 
sides some other persons who were 
then living, the celebrated Dr. 
Arne (under the name of Dr. Cat- 
gut) is introduced and ridictiled in 
the present comedy. Tlie idea of 
the principal cluracter is evidently 
from Moliere*8 Bourgeois Gcntu- 
homme, Mrs. Mechlin's character 
is taken from D^Ancourf s Femvu 
^Intrigue, &c. 

291. The Committee. Com. 
by Sir Robert Howard. Fol. 1(5(55,' 
1692. This comedy, which has 
had the second title of The Faithful 
Irishman added to it, was written 
not long after the Restoration, and 
was intended to throw an idea of 
the utmost odium on the Round- 
head party and their proceedings. 
The piece has no great merit as to 
the writing ; yet from the drollery 
of the character of Teague, iand the 
strong picture of absurd fanaticism 
mingled with indecent pride, 
drawn in those of Mr. Day, Mrs, 
Day, and Abel, it had, long after 
every spark of party fire, as to that 
part of the EngUsh history, was 
ab^lutely extinct, established it- 
self as a standard acting comedy, 
and always gave pleasure in the 
representation. 

The character of Teague, we 
find, was taken from the life. 
The late Duke of Norfolk, in 
his Anecdotes of the Howard Fa- 
mily, p. Ill, says, "When Sir 
'' Robert was in Ireland, his son 
" was imprisoned here by the Par- 
" liament, for some ofiFence com- 
'* mitted againiC them. tiA soon 
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f* as Sir Robert heard of it, he 

sent one of his domestics (an 

Irishman) to England, with dis- 

V patches to his friends, in order 

" to procure the enlargement of 

*' his son. He waited with great 

*' impatience for the return of tliis 

** messenger 5 and when he at 

'' length appeared, with the agree- 

'^ able news that his son was at 

*' liberty. Sir Robert, finding that 

*^ he bad been then several days 

^ in Dublin, asked him tlie reason 

*' of his not coming to him before. 

*' The honest Hibernian answered, 

'' with great exultation, that he 

'' had been all the time spread- 

*' ing the news, and gettiiig drunk 

for joy among his friends. He, 

in fact, executed his business 

'^ with uncommon fidelity and 

dispatch ; but the extraordinary 

effect, which the happy event of 

** his embassy had on poor Pad- 

'* dy, was too great to suffer him 

" to think with any degree . of 

*^ prudence of any thing else. 

'^ The excess of his joy was such, 

'^ that he forgot the impatience 

and anxiety of a tender parent 5 

and until he gave that sufiicient 

vent among all his intimates, he 

never thought of imparting tlie 

" news there where it was most 

** wanted and desired. From this 

" Sir Robert took the first hint of 

" that odd composition of fidelity 

** and blunders which he has so 

''iiumorously worked up in the 

"character of Teague." See Ho- 

. HB8T Thieves. 

; 292. The Committee Mam 
cuaKiBD. Com. in two parts, 
represented to the view of all men, 
by S. Sheppard. 4to. 1647. A 
Piece discovering ^Ae 'Corruption of 
Committee Men and Excise Men -, 
the unjust Sufferings of the Royal 
Party ; the deviUsh Hypocrisy of 
' 'om Roundheads ^ the Revolt for 
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Gain ^5ome Ministers. Nbtunth" 
out pleasant Mirth and Variety^ 
These two plays have much more 
zeal than wit; yet at the same 
time are most barefaced pieces of 
plagiarism 5 there being scarcely 
any thing of Sir John Suckling's, 
either in prose or verse, which has 
escaped the plunder of this dramas 
tic pirate, exclusive of what he 
lias borrowed from the first and 
third Satires of Juvenal, as trans- 
lated by Sir Robert Stapleton.— ^ 
Though styled comedies, they are 
not much longer each than one act 
of a play. 

293. The Commodity Ex- 
cised } or, , The Women in an Up^ 
roar. ' A new Ballad Opera ; as it 
will be privately acted in the secret 
apartments of Vintners and Tobac- 
conists. By Timothy Smoke. 8vo.^ 
1 733 . The occasion on which this 
piece was written, is sufficiently 
evident from its title and date. It 
is, however, the dullest of dull 
performances. The matchless ob- 
scenity of the last scene may prove 
agreeable to svjch readers as delight 
in Meretriciads, Courts of Cupid, 
&c. but will find no other admirers. 
It exhibits a frontispiece, repre* 
sen ting the Custom-house, Sir 
Robert Walpole riding on a tun, 
drawn by the English lion and 
Hanoveriail horse, together with 
other circumstances tod gross for 
description. 

294. A Pleasant Comedie called 
Common Conditions. This play 
(of which the copy before us 
wants both the first and conclud- 
ing leaves) is to all appearance as 
ancient as Gammer Gurton, or any 
other comic piece in the English 
language. The original entry of 
it on tiie books of the Stationers* 
Company, is perhaps earlier than 
any part of their records now re- 
maining ; and y6t it is referred tp 

I 2 • • ' 
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on a fubsequent occasion, ts fel- 
lows: ''July 26, 1576. John 
" Hunter enter*— A new and 
pleasant comedie or plaie, after 
the manner of Common Cond^- 
cyons" The scene lies in Arabia, 
•the characters of the drama art — 

S?Ai^^'\Thievet in the diaw 

ifcfte. J >« of Talkers- 

Sedmond — a Knight. 

Clarisia — his Sister. 

Common Conditions-— a clown 
' or buffoon. 

Galiarbus— a Phrygian; father 
to Sedmond and Clarisia. 

Lamphedon— ^ Phrygian knt« 

Nomides — the same. 

Sabia— ^ young Lady in love 
with him, and sometimes passing 
under the name of Metrea. 

Mountagos — father to Sabla. 
He seems designed for a French- 
man. 

CardoKis— Governor of the Isle 
of Marofus. 

Lomia — a Naturall. 

Leostbenes — a Knight> her 

master. 

Pirates, Mariners, Master, Boat- 
swain, Ship-boy, Zee, 

Between the acts of this piece 
there are no intervals, nor is there 
jnujjjbax)nnexion between the dif- 
ferent couples of lovers except 
•nch as is brought about by the 
good and ill omes of .Common 
. Cwditi^ris, who assists the interests 
of some, and perplexes those of 
^ers. The present drama, how- 
ever, exhibits perhaps the eailiest 
(examples of naval dialogue on the 
stage, as well as of the English 
language distorted by foreign pro- 
nunciation. 

A copy of this piece was pur- 
chased at the sale of Dr. Wright's 
bodLs» 1787, by Mr. Steevens, 
for five guineas. 

7/^, 4 CoKxo^twit^itu OF 
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Woi»9. A Play, by lliofnas 
Dorfby. Acted at the Theatre 
Royal. 4to. 1686. This play is a 
mere alteration from Fletcher's Sea 
Voyage, and is y&ry indifierently 
executed; for, as Langfoakie ob- 
senres, " wb^t is cither altered or 
added may be as easily discerned 
fi'om the original, as patches on 
** a coat from the main piece.**-* 
Scene Covent Garden. 

296. CoMCBDiA. A Work in 
Rhyme, &c. See Entsrluds oi 
Mtndes. 

297. CoMGBDTBS and Pa.sto- 
XALLs with their 8oBgs» as also 
one Booke of Epigrammes, hy W. 
P. Esq. MSS. containing the fol- 
lowing^: 

t. The Cuck-qveans and Cuch 
olds ErraniSi or, 7>c Bearing 
down the Inne. A Comdcdy, 1601 . 

2. jirahia Siiiensj or, A Dreame 
of a dtye Yeare, a Tragy-co- 
moKdye, l601. 

3. The Faerf Pastoralt ; or, 
Forrest of Elves. 

4. ji Country Tragasdye in Fa- 
cumam 5 or, Cuinds Sacr^e, 1 602. 

5. The Apkro^sial; or, Se€ 
Feast, 1002. 

0. Necrfimantes ', or. The Two 
supposed Meds, acomical invention. 

With various alterations, addi- 
tional songs, 8rc. to be occasionally 
used, or omitted; accompanied 
wid> directioni to the actors^ 
tfaroogfaoiA the several pieces. 

They appear to have been writ- 
ten fbr the children of the revels. 

After which follows^ One sin* 
gular Booke of Ef ngfum most (in* 
If umber 357) conchidfBg, 

** To sfacwe what you be, now geode 

Sir LuD, 
** Yoo nay unooe ycm, fait my playc is 

dOM." 

Finis, 1610. W. P. Esq- 

298. A<^oM^Aiir$oir bbtweIii 
tBB Two Stacks, with aa «sa* 
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mlaaCion of the Grerterous Con* 
queror, and some Critical Remarks 
on the Funeral 9 or Grief Alamode^ 
t^ <False Friend, Tamerlane^ and 
others, in Dialogue. Dramatic 
Critique^ by CharFes Gildon. 8vo. 
1702. 

200. The Compromisjb) or. 
Faults on loth Sides » Com. \hy 
J. Sturmy]. 8vo. 1723. Acted 
three nights at the Theatre Royal 
in Lincoin*s Inn Fields. 

300. CoMus. Masque, hy John 
'Milton. 45eeMAsau£ PKESENTED 
AT Ludlow Castle. 

301. CoMUs. A Masque, by 
Dr. Dalton. Acted at Drury Lane, 
8vo. 173&. This piece is a very 
judicious alteration, divided into 
scenes and acts, of Milton*s 
Masque at Ludlow Castle $ where- 
in It is rendered much more fit /or 
the stage by the introduction of 
many additional songs, most of 
them ^ilton*s own, of part of the 
Allegro of th« same author, and 
other passages from his different 
'Works ; so that he has rather re- 
stored Milton to himself tlian al- 
tered hira. It met . with . great 
applause on its first appearance. 
A contemporary writer says, " The 

alteration was at first thought 
an aiterapt that would never 
answer in the success, as it was 
imagined the town would not 
taste Milton's beauties, or at 
least would tliink it too he^^yy 
an entertainment jEiiMr a whele 
evening, 10 hear only fine poeti- 
cal sentiments and moral in- 
structions. But the event was 
the very reverse. Every night it 
was performed, the audience re- 
ceived it with the utmost satis- 
faction gnd delight, and were 
' no where more attentive than 
in those scenes where theret were .. 
such es^cellent lessons of mo- 
rality/* (Universal Spectator, 
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No. 4^4.) To the success pf tbiH 
alteration the exquisite music of 
Dr. Arne must have very much 
contributed. 

A very good judge, however, 
observes, that '* whilst the njusi- 
** cian^s skill was applauded to the 
*' skies, the poem itself was either 
*' not attended to, or only occa- 
'^ sioned weariness and satiety. 
'* It will be allowed by all, that, 
^\ had it not been for the ornament 
'^ of the songs, the dramatic payt 
*' could not have lived to a second 
" night : and the whole piece, 
*' since the music has lost great 
'* part of its charms with its no- 
*' velty, is now scarcely able to 
*' hold up itsi head." 

302. CoMus. Masque, altered 
from Milton, by George Colman. 
Acted at Covent Garden and the 
Haymarket. 8vo. 1772; 8vn. 
178O. This mutilation of Camus 
is adapted entirely for the singer, 
and cannot be approved df 5 though 
Mr. Colman has assigned some 
reasons which are well calculated 
to soften censure. *' Divine," says 
he, *' as the arguments on tempe- 
" ranee and chastity, and the de- 
'* scriptive passages, are, the most 
'' accomplished declaimers have 
'^ been embarrassed in the recita<- 
'^ tionofthena. The speaker yaidly 
' ' laboured to preven t a coldness and 
" languor in the audience ; and it 
*' cannot be dissembled, that the 
masque of Comus, withal its 
poetical beauties, not onlyjua^n- 
" tained its place on the theatre 
" chiefly by the assistance of music; 
" but the music itself, as if over- 
*' whelmed by the weight of the 
'' drama, almost sunk with it, and 
'' became in a manner lost to the 
stage," He further adds, " that 
the festivity of the ch^acter of - 
*^ Comus is heightened by his as- 
'^sisting in the vocal part$, as well 
i3 
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*' as m . tlie dialogue ; and that 
*i theatrical propriety is oo longer 
^' violated in the character of the 
*' Lady, who now invokes the echo 
iu her own person, without 
absurdly leaving the scene va- 
'' cant, as heretofore, while ano^ 
'' ther voice warbled out the soug 
" which the Lady was to be sup- 
" posed to execute." 

303. CoMus. A Mask, pre- 
sented at Ludlow Castle, lb64, 
before the Earl of Bridgewater, 
then President of Wales. By John 
Milton. With notes, critical and 
explanatory, by various commen- 
tators, and preliminary illustra- 
tions ; to which is added, a copy 
of the Mask from a MS. belonging 
to His Grace the Duke of Bridge- 
water. By Henry John Todd. 
8vo. 1799. Printed at Canterbury. 
Mr. -Todd gives a full account of 
Ludlow Castle, and of the Bridge- 
water faniilyi and adduces from 
fhe Italiai) poets several parallel 
passages, which bad hitherto 
^scaped notice. 

3Q4. Thb Conceited Puke. 
A Play, that formerly belonged to 
the Cockpit Theatre. It is, how- 
ever, probably no other than Tfu* 
Noble, (jentleiiian of Beauniont apd 
Fletcher. 

30^.' The Conceited Ladie.s. 
Comedy, translated from MoJiere. 
Printed in Foote's Comic J'heaire, 
yol. iv. ', limo, l?^'^* 

3Q6. The Conceited Pedlar. 
A Farce, hjy Thomas Randolph. 
*4to. iQS]. See Ahistippus.t— 
Doisley acknpwledges having 
taken the hint of his Toyshop frqm 
The Conceited Pedlar, 

30?. Thj; Co>CEiTS. A Play J 
.entered .on the books of the Sta- 
jtioneis' Company^ byR. Marriot, 
Nov. 29, 1653 i but probably r^ot 
printed. 

g08. Il Conclave del 1774, 



Drama per Musica. Italian and 
English. 8vo. 1774. A borlesque 
on the election of the pope. 

SOQ.TheConpbderact. Com. 
by Sir John Vapbrugh. Acted at 
the Hay market. 4to. 1705. This 
is a very pleasing comedy, and 
full of business ; the characters are 
natural $ and although there may 
seem somewhat improbable in the 
affair of Dick and Brass, yet, as 
many strange things are undoabt- 
edly done in the fortune-hunting 
scheme, it can scarcely be deemed 
impossibles the language is pleas- 
ing, and the plot of the two wives 
as^ainst their husbands well con- 
ccived and admirably executed. 
It is not, however, to-be regarded 
as the chef dauvre of this witty 
and ingenious author; being in 
truth only a translation, something 
improved, of Les Bourgeoises d h 
Alode of Mons. D*Ancourt, On 
this drama. Lord Gardemtone is 
pnrticularly severe, He says, 
" This is one of those plajra whfch 
** throw infamy on the f)nglisk 
*' stage, and general taste ; though 
'* it is not destitute of wit and 
*' humour. A people must be in 
" the last degree depraved, among 
'* whom such public entertaip- 
" ments are produced and encou- 
" raged. In this symptom of de- 
'* generate manners we are, I be- 
*' lieve, Ifin'niatched by any nation 
?f that IK or ever was in the world." 
310. The Confederates. A 
Farce, by Joseph Gay, 8vo. 1717. 
This piece is written in rhyme, 
and, although the name put to it is 
a fictitious one, contiins a consi- 
derable share of humour. It is a 
very «evere satire oh a farce writ- 
ten, in confederacy, by the three 
great geniuses. Pope, Gay, and 
ArbutJinot, called Three Hours 
after Marriage, which met with 
disapprobation. The real author 
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of the present farce (which was 
never acted) was Captain John 
Durant Breval ; whom en this ac- 
count Mr. Pope has thought pro- 
per to lash, as he did every one 
whom he either disliked or feared^ 
in the Dunciad. 

311. Thb CoHTSSSioN. Com. 
in five acts^ by — Wliyte. Per- 
formed at Edinburgh, I799. We 
have not seen this piece in print. 

312. CoNFtKED inVaii^; or, 
A Double to do. Farce, by T. 
Jones. 8vo. 1805. This piece, 
which we believe was never acted, 
does not want for humour ; and, 
if well performed, might probably 
he well received on the stage, ft 
does not, however, exhibit much 
priginaHty of character. 

3 13. The Conflict; or. Love, 
Honour, and Pride, Heroic Com. 
by Hannah Brand. This is an 
alteration from P. Corneille's Don 
Sanche d^Aragon, and is printed in 
a volume of plays and poems, 8vo. 
1793$ i)ut was probably nevdr 
acted. 

314. An exceHem newComme- 
die, intituled The Conflict of 
Conscience. Contayninge a most 
lamentable example of the dole- 
full desperation of a miserable 
worldlinj;e, termed by the name 
of Philologns, M'ho forsooke the 
trueth of God*s Gospel, for feare 
of the losse of lyfe, and worldly 
goods. 

Compiled by Nathaniel Woodes, 
ministerin Norwich. 

The actors* names, devided into 
six partes, most convenient for 
such as be disposed, either to shew 
this comedie in private bouses,' or 
otherwise.. 
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Prologue 
Mathetes 
Conscience 

I'ophinitius 



for one 



Kypocrisle - 
Thculogus 



for one 



Sathan 
Tyrannyc 
Spirit 
Horror 

Euscbius 
Caidinal 



for one 



CaCon 

Avarice 

Suggestion 

Giibercus 

iXuntius 
Phtlologus 



for ortt 



for one 



for one 

At London. Printed by Richarde 
Bradocke, dwelling in Aldermen- 
burle, a little above the Conduet. 
Anno 1581. Bl. 1. This piece is 
in six acts. 

315. The Congress of Cri- 
tics. An Interlude, printed in 
Tke General Advertiser, and Morn- 
ing Intelltgencer, 1783. 

316. The Congress of the 
Beasts. Under tke Mediation of 
the Goat, for negotiating a Peace 
between the Fox, the Ass tvearwg 
the lAon*s skin, thi Horse, tke Ti^ 
gress, etnd other Quadrupedes at 
war. Farce of two acts, now in 
rehearsal at a neW grand Theatre 
in Germany. 8vo. 1748. This is 
entirely political. 

317. Conjugal Fidelity. 
Com. translated from Plautus, by 
Richard Warner. 8vo. 3772. Plau- 
tus has called this comedy Stichus, 
the name of a slave who is the 
principal character i-n i-t. «' It 
'* may be worthy of observation,** 
says Mr. Warner, «* that PJivtarch, 
'• in his life of Lucullus, when he 
'' is observing upon the debauched 
'* old ageof that Roman, compares 
" it to the old comedy.'* It is true, 
in Lucullus's life, as in the old co- 
medy, we meet with policy and 
action in the beginning, and good 
eating and drinking in the end 5 
and indeed scarce any thing but 
feasttngs,and revellings,and sports. 
** This is so much the case of this 
" comedy of Plautus, that the 
** setiftiment, if not the very words,^ 
*^ seems particularly applicable to 
*' it." 

318. The Conjuror. A Farce, 
14 
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bf Miles Pet^ Andrews, Esq. 
Acted April 2g, 1774, at Driiry 
Lane> for the benefit of Mr. Brere- 
ton. Not printed. 
• 319. Th£ CotiJUBOS; or. The 
ScaUmah in London. Farce of 
three acu, bf Archibald McLaren. 
12fDo. 1781. Printed at Dundee.^ 
, 320. Tirt Conjuror j or. The* 
Enchanted Garden. A MS. sold 
m part of the library of the late 
Mr. Arthur Murphy. 

321.Connam,P&incbofCo&n- 
WALL. Play, by Michael Drayton, 
in conjunction with Thomas Dck- 
ker. Acted ^98. Not printed. 

322. Thb Connauoht Wife. 
Com. of two acTs. Performed at 
:Smock Alley, Dublin. 8vo. 1767. 
,This is, without any acknowledge 
jmeiit, merely Hippisley*8 Journey 
io BristQl,, altered in different 
parts, to adapt it to performance 
in Ireland. 

323. Thb Coknoissbvb ; or, 
JEvery Man in his foliy, A Cora, 
.by ' ConoUy. Acted at Dniry 

I^ne. Svo. 1736. This play is 

.intended to answer the same pur** 

*jH>scs of ridicule with Sbadweirs 

' Firiuoso, and Foote's farce of Taste, 

^It is, however, but indiderently 

executed, and met with no success. 

d24.TuECoNauE8T ofBrutb, 

,iviih ihejirst Finding of the Bath, 

iP1a7> by John Singer, assisted by 

.Pay and Chettle, Acted in 15pS. 

Np^ printed. 

325* The CoNctuEST of Ca-' 

;KAl>A; or. The Siege of Quehc, 

Historical Tragedy, of five acts, by 

. George Cockings. 8vo. 17^. A 

miserable composition, neither 

prose nor verse. 

326e The Conoubst of Chi- 
na bt the Tartars. Trag.byE, 
Settle. Acted at the Duke*s Thea- 
tre. 4to. 1676. This play is writ- 
ten in heroic verse, and the plot 
^und^ on history, which may be 



seen by referring to Meylib*s Cos- 
mog, Palafox*6 Conquest ofChinm, 
&c. 

327. Thb Conoubst of Chi- 
na. Trag. A play with this title 
appears to have been written by 
Sir Robert Howard, and was in- 
tended to be revised by Mr. Dry- 
den. It was, however, never 
either acted or printed, and is now 
probably lost. See Dr. Johnson's 
Life of Dfffden. 

328. Trb Conquest of Cok- 
81 c A by the I^bbnch. Trag. by 
a Lady. 12n)o. 177^* Not acted* 

329. CONCtUEST OF GbAKAJ>A. 

Tragedy, in two parls» by J. 
Dry den. Acted at the Theatre 
Royal. 4to. I672 i 4to. l6SI. 
These two plays met with great 
success when performed -, on which 
account, as it should seem, Lang- 
baine, who is ever strongly pre- 
judiced against this prince of 
English poets, has taken amazii^ 
pains to point out . how much he 
has borrowed for the forming of 
these pieces from the celebrated 
romances of Almahide»Crand Cy« 
rus, Ibrahim, and Guzman. Yet 
surely this envy was entirely nn- 
necessnry ; since, as the plot of the 
piece is built on history, it should 
ratlier he esteemed as a merit, 
than a blemish, in the author, that 
he has, like an industrious bee, 
collected his honey from all the 
. choicest flowers which adorned the 
field he was traversing, whether 
the more cultivated ones of se- 
rious, or the wilder of romantic 
history. They are, however, writ- 
ten in a manner so different from 
the present taste, that they have 
been long laid aside. 

Dr. Johnson, with his usuM 
energy of style and propriety of 
crttlcism, observes, that these t^o 
plays are written with a seemidg 
deternUuation to glut tlie public 
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wiih ditittiatic -wonders ; to exhi- 
bit in its highest elevation a thea- 
trical nieteor ^of incredible love 
ind impossible valour,^ and to leave 
no room for a wilder flight' to the 
extravagance of posterity. All the 
rays of romantic heat, whether 
amorous or warlike, glow in Al- 
manzor \>y a kind of concentra- 
tion.. He Is above all law j he is 
exempt from all restraints 5 he 
ranges the world at will, and go- 
■verns wherever he appears. He 
Rights without inquiring the cause, 
and loves in spite of the obliga- 
tions of justice, of rejection by his 
mistress, apd of prohibition from 
the dead. Yet the scenes are, for 
the most part, delightful ; they ex- 
hibit a kind of ilhistrlous depra- 
vity and majestic madness : such 
as, if it IS sbnietimes des[>ised, is 
often reverenced, and in which 
Ihe ridiculous. is mingled with the 
astonishing. %ee Almah ids and 
Hamet. 

^ 330. Th E CoNiuEST OF Sp AIN 

!by Joi^n OF ti-AtJNT. By williahi 
Haughton, |n conjunction with 
Hathwaye, Hawkins, and Day. 
Acted 1001, but not printed. 

331. The Cot^auEST of Spain. 
Trag. 4to. 1*705. Acted at the 
jftueen*s Theatre in the Hay- 
market, Scene Spain. It was 
ione by Mrs. tix 5 -but the whole 
plot, 'and some of the language, 
.is bbrrovved frpra Rowley's Mts 
^Ijost by Lust ; of which tlie comic 
part is omitted. .Mrs. Pix, no 
doubt, was aware that some one 
Would discover the plagiarism 5 
and therefore she did not put her 
. name to tlie play, when it was 
.printed J as she did to her others. 
^ It was laid aside after the sixth 
performance. 

. 332. The Conquest of St. 
^t^stat'ia.' lilt. Acted af Drury 
Lane, 178 1. Not printed. 



.333. ^HB/CoNauEST 6p'thi 
West. Indies. Play, by Wil* 
Ham Haughton, in conjunction 
with Wentworth Smith and John 
Day. Acted 1 60 1 . N. P. ^ 

334. Conscience. Tragi trahtf 
lated from Iffland, by !Bepjamtii 
Thompson. 8vo. 1800. NeVer 

acted. 

335. The Conscientious Lo- 
ver^. Com. by C, Shadwell. TMs 
play is included in Mears's CaCar 
logue i but we are doubtful whe- 
ther it was ever printed. 

336. The Conscious Lovers^ 
Com. by Sir Richard Steele. Act- 
ed at Drury Lane. 8vo. 1721 ; 
8vo. 1723. The general design 
of this celebrated comedy, which 
had been written s^ome years be- 
fore it was acted, and at first in-' 
tended to be called The Unfaskion-> 
able Lovers (or, as some say. The 
Fine Gentleman), is taken from 
the Andria of Terence j but the 
author's principal tntention la 
writing it was, as he himself in- 
forms us, to introduce the very 
fine scene in the fourjth act between 
young Bevil and Myrtle, which 
sets forth f in a strong lights, the 
folly of duelling, and the absurdity 
of what is falsely called the point 
of honour ; and in this particular 
merit the play would probably have 
ever stood foremost, had not that 
subject been since more amply . 
and -completely treateJ by the ad* 

* mirable author of Sir Charles Gran^ 
disoH, in the affair between that 

' truly accomplished gentleman an4 
*Sir Hargrave PoUexfcn. See Sir 
Charles Grandison, vols. i. and ii. 
This j)lay. was acted twenty-six 
nights the first season : yet, before 
it appe^ared, k excited the envy 

' and ill-humour of bennis, who. 
while it was in rehearsal, published 
z pamphlet (alluding to Sir ii- 
chard Steele's censure of Etherege*» 
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Man of Mode, in The Spectator, 
No. 65), under the following ti- 
tle: '' A Defence of Sir Fopling 
** Flutter, written by Sir George 
'^ Etheridge: in which Defence is 
'' shown, that Sir Fopling, that 
" merry Knight, was rightly com- 
*' posed by the Knieht his Father, 
"to answer the Knns of Comedy j 
" and that he has been barbarously 
** and scurrilouflly attacked by the 
*' Knight his Brother in the 65th 
•* Spectator ; hy which it appears, 
" that the Knight knows nothing 
*' of the Nature of Comedy." 
The scurrility of this pamphlet 
, (which was intended to prejudice 
the public against Steele's forth- 
coming play) is implied in the 
title-page ; and in the course of 
his writing he not only reflects 
illiberally on Steele for being an 
Irishman, but foolishly calls him 
a twopenny author, because h*e 
wrote the Tatlers, Specttitors, and 
Guardians ! In Hne, he promised a 
criticism on The Consctous Lovers, 
when it should appear on the stage : 
which criticism (saysVictor)>.when 
it appeared, ** was allowed by all 
" to be the most civit, and tbere- 
** fore the dullest, of all his cri- 
'* tical writings." This was the 
first play acted on the secession 
from Fleetwood, Sept. 20, 1743. 

337* Consequences 3 or, 7%e 
School for Prejudice. Com. by 
Edmund John Eyre. Acted at 
Worcester, and other provincial 
theatres. 8vo. 179**« 

338. The Conspiracy. Trag. 
by Henry Killigrew. 4to. 1638. 
This piece was intended for the 
entertainment of the King and 
Queen at York House, on occa- 
sion of the nuptials of Lord Charles 
Herbert with Lady Mary Villiers j 
and was afterwards acted on the 
Black friers stage. It iRras written 



at seventeen years of age; and the 
commendation l>estowed on it by 
Ben Jonson and Lord Falkland 
created the author some envy 
among his contemporaries. The 
edition above mentioned it a sur- 
reptitious one, published while Kil- 
ligrew was abroad, and without his 
consent or knowledge. He after- 
wards, however, gave the world a 
more genuine one, in fol. 1653; 
but was so much ashamed of this 
first edition, that, to prevent its 
being known to be the same piece, 
he altered the name of it to Pal" 
lantusandEudoTa\ which the^efbTe 
wfc would recommend to the reader. 
The scene lies in Crete. 

339.THECoNSPinACY; or,TAf 
Changie of Government. Trag. by 
W.Whitaker. Acted at the Dake*i 
Theatre. 4to. 1680. This play 
is written in rhyme, the Epilogue 
composed by Ravenscroft, and the 
scene lies in Turkey. 

3'I0. The Covsfiract. Trag. 
by Robert Jephton. Acted at 
Drury Lane, 179<5. This piece 
is taken from the Clemenxa de Tito 
of Metastasio $ of which an en- 
larged translation was published by 
Mr. Cleland in 1 76O. It vras acted 
but three nights. 8vo. 179^« 

341. Conspiracy and Tragedy 
of Charles DviLE of Byron, Afar' 
shal of France. Two plays, by Geo. 
Chapman. Acted at Black Friers, 
4to. I6O8; 4to. 1(525. These 
pieces are both founded on histor}'; 
and their plots may be seen in 
MeEeray,D*Avila, and other histo- 
rians on the reign of Henry IV. 
of France. 

34^. The Conspiracy Disco- 
vered ; or, French Policy De* 
feated. Hist. Dram, from Shak- 
speare. Acted at Drury Lane, 
1746. Not printed. 

343. The Conspiracy or. 
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CrowRis. Trag. 8vo. 1800. Ne- itr real and familiar iife« not t« 
Ver performed ; bnt written with . throw into that which be intends 

considerable spirit. to render most amiable and im- 

344. The Conspirators. A portant^ so much of his own prin- 
Tragt-comic Opera^ as it was acted ciples, opinions, and rules ^of ac- 
in England and Ireland without tion, as to render a resemblance 
applause. 8vo. 1 749. It was print- very apparent to those who are 
ed at Carrickfergus, as the title familiar with his complexion of 
declares, and is addressed to the mind and general tarn of character, 
people of Great Britain and Ire- Of this we have numerous in- 
land, where the scenes are laid, by stances, in writers of other kinds 
a much-injured person in the dra- than the dramatic ; Joseph 'An- 
ma.. It is also said to be formed drews, Tom Jones, and Captain 
on an event sufficiently notorious. Booth, have been ever acknow- 

345. The Constant Couple 5 ledged as the characters of their 
or, A Trip to the Jnhilee, Com. ingenious author ) nor can any 
by G. Farquhar. Acted at Drury one deny a similarity between Sir 

' Lane. 4 to. i^OO. This is a very Charles Grandison 'and his esti- 

gentee], Uvely^ and entertaining mable author: and; to conclude 

piece J it met with great success the observation, we cannot think 

at its first appearance, being per- it improbable, that, were we closj^^ . 

formed fifly-three nights, and is ly to examine the comedies of the 

always well received whenever it latter half of the seventeenth cen-> 

is represented. It has been said, tury, we might find out in their 

that the author, in his principal . heroes and heroines the genuine 

character, of Sir Harry Wildair, portraits of the Behns, Durfeys, 

meant to present the public with Wycherleys, and Centlivres, of 

his own portrait; but as the same those periods of gallantry and H* 

has also been suriiiised with re* centrousness. The part we have 

gard to his Captain Plume and his been speaking of, is not in itself 

Young Mirabel, we cannot help very elegant; but the peculiar me* 

making one remark on this opi- rit of Mr. Wilks,. in the perform- 

nion, which we think must do ancie of it, had certainly been hi- 

honour to the author ; viz. that therto unequalled ; nor can there 

sucli a general belief could arise be a stronger proof of it, than its 

fronlnothiogbut that resemblance, having been so frequently since 

which must have been apparent, to performed by women, where a 

those who knew him, between partiality to the sex might be 

him and these elegant and pleas* urged to excuse some little defi- 

ing characters : for it is scarcely ciency In point of execution. The 

to be imagined, that a man of the early writers of the English drar 

generous, open, familiar, and dis- ma appear to have made free, 

"sipated cast of character that such without scruple, with any mate- 

? resemblance implies him to have rials for their dramas which fell in 

been, could be so much of an the way. The present is a re* 

egotist as intentionally to make markable instance. In the pre* 

himseifthe principal in every piece ceding year, 1 6^, was published 

he sent into the world; and yet it a small volume, entitled " Thc^ 

is, perhaps, scarcely possible for any f' Adventures of Covent Garden^i 

writer, who is to di-aw characters " ill Imitation oi Scarron's City! 
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''Eotnande/* I2mo.a{Hecdwith* modem. Soe Lo^s will tivtp 

<m the slightest degree of merit $ out tub Way. 
yet from thence our author took 348. Tub Cohstaitt Mxroi 

^be characters of Lady Lurewell or. Poll of Pfymouth. Mus.Eot. 

«id Colonel Standard, and the in- 'Performed at the Royalty Theatre, 
eidents of Beau Clincher and Tom 8vo. 1797. 
fErrand*s change of clothes, with 349* Tme Constant Nympb^ 

'*othercircumstances. Thecbaracter or. The Rambling Shepherd. A 

«f Sir Harr}'Wildair, however, >till Pastoral. Acted at the Duke*4 

femains the property of the au« Theatre. Anonym. 4to. 1678. 

thor, and be is entitled to the ere- This piece was written by a person 

dit of the general conduct of the of quality, who tells us (as most 

fnece. Perhaps hb only fault may authors, whose pieces do not sac- 

-kave been in not acknowledging cced, are desirous of finding out 

the writer, contemptible as he is, any other cause for their failure, 

;to whom he had been obliged, than want of merit) that it suf- 

•Sir Richard Steele, in The Toiler, fered much through the defects t^ 

No. 19, says, ^' This performance setting it off when it came up«i 

" is the greatest instance we can the stage. The scene is JJHtda. in 

*' have of the irresistible force of Arcadia. 

<«.proper,action. The dialogue In 350. Conrtantia. Trag. m 

'' itself has something too low to three acts, by Mrs. Hughes. Sto. 

*' bc^r a criticism upon it; but 1790. Printed in a volume with 

" Mr. Wilks enters into the part two other Moral Dramas mitndtd 

''with so mudi skill, that the far privaicRepreienUUum. 
** gallantry, the yotHb, >attd gaiety, 351 . Constantinb. Play. Act- 

*«« of a youdg man dfrflentilbl ed at the Rose Theatre^ March 21^ 

*' fortune, is looked upon with as 1591. N. P. 
«' much < indulgence on the stage ^52. Constantinb. Tr^. ^y 

**as in real life, without any of Philip Francis. Svo. 1754. Acted 

** tho^e intermixtures of Mrit aad at Co vent Garden. It met with 

** humour which usually prepos* very ill success, although not by 

/' less %s in favour of such cha- many degrees the worst of the 

<' racters in other plays.*' productions of that season- 

346. Thb Constant Lovers; 353. Constantinb Palboi^- 
or. The Saxltyr's HeiHtn, P. by gus j or. The last oj the C^tsars. 
GedDonean. 8vo. 179S. Tr^. by Joanna Bailiie. 8vo,1804. 

347. Thb^ Constant Ma 10. Never acted. This play is writ- 
Cora, by James Shirley. Acted ten with warmth and spirit^ and 
lit the Nursery in- Hat^oo Garden, abounds with noble sentiments. 

«4to. j640. The greater part of 334.ConstantinetueGbeat; 

this play is borrowed from others, or. The Tragedy of Love. By N. 

•particukirly the cireutustance of Lee. Acted at the Theatre Royal. 

•Hartwell's courting the ' widow .4to. l634. The scene of this play 

Bellamy by the advice of his fne«d is* laid in Rome, and the plot 

piayfair ; which, although tiie ba- funded on real history j^ for which 

sis of all the principal business of see various historians-of the lifo of 

the piece, has been made use- of that emperor j and particularly Am- 

in many comedies both ancleut and mianus MaiceUinus, by whom the 
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story efCiAs^Ms and Faasta iivefjir by JianQ€»;ShirIe}r. 4^0. IdBS, mi 

Aircmnstantially related. was originally no more than an 

355, The C0N8TJLTATXOW. P. interlujie or eulertainmenl^ bu$ 
Performed at the Haymarket J 1^05. was afterwards enlarged by tbi» 
See Bi>rney*» History of Mime, author to tbe bulk of a coooed/^ 
4ta. vol. iv. p. 200. with tbe title of Hqhoaia ^j} 

356-. Thk ^Contending Bro- Mammoh; which see* 

THBBs. Com. by Henry Brooke. 36l. Contbntion op hxkt, 

8vo. 1778. Not acted. This play and ULY&sts kob the Abuojus 

is formed on the plan of Farquhar's of Ach illbs. $lx\ Interlude, bjr 

Twin Rivals. Jame« Shirley. 8vo. l65g.^Thi» 

357. Tub Contentei> Cdg- plan taken from the 13 th book of 

KOLD 5 or. The Wbman^s Advocate. Ovid's Metamorpfioses, 

Gom. by Reuben Bourne. 4to. * 3&. The Contest of Be axjtt 

1692. Scene London. It was and Vibtub. M. translated ftom 

never acted. Metastasiio by Dr. Arne, ^r tfa^ 

356. The Contention bb- celebration of the jouptials of the 
twbbnb Libebalitib akd'Pro- King and Queen. Performed at 
diqalitig. y/ pleasant Comedie Covent Garden. • 4to. 177^* 
play*d before Her Mnjestie, 4to, 363. The Contbact. Com. 
i-€Q2. This piece is anonymous ; of two acts, by Dr. Thomas Fcanck<> 
but, by^ a passage about the con- lin. Performed at the Hay n^arl^et. 
elusion of it, appears to have been 8vo. 177^* This is a poor«pet7« 
written in the 43d ye^r of Queen formance, founded on Destouches* 
Elizabeth's reign, consequently V Amour Us^, and met with no 
about the time of its publication, success ;; being aeai^y condemned. 
The original compiler of the present notwithstanding the King and 
work (Mr. Baker) was deceived by Rc^ral Family were present. Poote 
Chetwood, whom he followed, in told hia friends, that, when he 
9&wst^gtih2XlabtralitieanAProdi» l%hted the King to his chair, Hii( 
goUHe, a Masque of much Mor^ifie, Majesty asked who the piece w^ 
was printed in i559. There is written by. '^ It was writtoi. (says 
no^ucbmasque. Tisie drama above- *' the wicked wit) by one of your 
mentioned is a comedy ) nor has ** Majesty's chaplains ; but it is 
any edition but that of lGQ2 been '' dpU enough to have been writ« 
hhherto discovered. *' ten by a bishop.'* 

359.TiiB wholbCosT£¥Tio>n 364. The Contbact; or, A^ 

9BTWBBK THB TWO FAMOUS nuUe Capttun. Farce. Acted at 

HeusBSyLANCASTBBAiiDYoBXsf, Drory Lane, 1779 >« ^^ aller- 

^th ike tragkaH Ends of the wards, under the latter title, at the 

good Duke Hkmfrey, iticAivt/ Hay market, 178a N. P. It met 

IMtke of yprie, aid King Hetme with no success. 

^ &xt, divided into two parts. 364. T(ftB Contbact. Cora; 

4to. 16DO. There is very little Op. by Robert Houlton. Acted 

difibrenoe between this and Shak- at Dublin, 1783. This piece, we 

*^re's Secoad Part dHemy VL believe, has not been printed. 

^ published in l623 by Hemings 3^. Tub Contbast 5 or, A 

and CendeU. tr^^al comiicai Rehearsal of m^o 

dte. CovTBHTioN Fee Ho- m^ern Plays, and the Trqged^ qf 

*ovii AMP BicBBs. A Maaqne, ^^mm949S* Tb>play was wrlt« 
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ten hf Drs. Benjamin and John 
Hoadly; and first acted at Lin- 
coln's Inn Fields, April 30, 1731. 
It was performed three timet, with 
no success, and was never printed. 
The plan of it was a rehearsal of 
two modern plays, a tragedy and 
• comedy, and was inteuded to 
ridtcole the then living poets ; 
among whom we find, by The 
Gru5 Street Journal, Mr. Thomson, 
author of Tfie Seasons, was to be 
numbered. At the desire of Bi- 
ahop Hoadly it was suppressed, 
and every scrap of paper, copy, 
and part, recalled by Mr. Rich^ 
and restored to the authors. Mr. 
Fielding availed himself afterwards 
of the same design in his cele- 
brated and popular performance, 
called pAsauiir. 

367. Thb Contbast. Dram. 
FuU 8vo. 1/52. This was printed 
in a periodical work, called The 
General Review , No. 5. 

368. The Coktrast ; or. The 
Jew and Married Courtezan, F. 
by Mr . Waldron . Acted one night 
at Drury^Lane, May 12, 1775, tor 
the benefit of himself and Mrs. 
Greville. Not printed. 

369. Thb Contrast. Com. 
in five acts. Performed with ap- 
plause at New York, Philadelphia, 
and Maryland. 8vo. Philadelphia, 
1790. This piece, the tifle-page 
says, was written by a citizen of 
the United States $ and the Pro* 
logue calls upon the audience to 
exult, that a piece was exhibited 
which they might fairly call their 
own, 

<* Where the proud titles of My Lord ! 

Your Grace ! 
^* To humble Mr. and plain Sir, give 

place," 

It possesses little merit either in 
plot or character. The preface 
claims indulgence for the author 5 
as being the Brst essay of Americaa 



genius in a difficult tpedea of com* 
position, and as being written by 
one who never critiodly studied 
the rules of the drama, and had 
seen but few tihibitions of the 
stage. In the former assertion 
there is a mistake. See Thr 
Princb of Partuia, and Thr 
Patriot Chibf. We are abo in- 
formed » that it was undertaken 
and finished in the coarse of three 
weeks. 

370. Tub Contrast. Com. 
in two acts, by Mr. Wilton. Per- 
formed in Calcutta, Dec. 1789, 
and said to be the first effort of 
the dramatic Muse in that coun- 
try. Some circumstances might 
lead us to believe that this was 
the same as the foregoing. But in 
the first place, this had but two 
acts,^ the other five. The Pro- 
logue to this had no such lines as 
are above quoted ; but the autbor 
asked, 

** May he not hope that in the poltsh'd 

£ast 
'* His Muse, if chaste, shall be with 

plaudits blessM ?*' 

37I' Thr Contrast: or. The 
Mayoralty of Truebofough. Com. 
by E. Smith. Of this piece we 
know no more than the name : it 
was probably a provincial pro^ 
duction. 

372. Tbr Contrrtbms; or, 
Rival Queent, A small Fjatrce, as 
it was lately acted with great ap- 
plause at H d rs private Th^r^e 
near the H'^y M-^t, Anonym. 
4to. 1727. This piece was never 
intended for public liepresentation ; 
but was written only in ridicule 
of the confusion which at that 
time reigned in the King's Theatre 
in the Haymarket, in consequence 
of the contests for superiority be- 
tween the two celebrated Italian 1 
singers^ Signora Faustina and Sig- i 
*noraCu2zonj^ thedividedopinioDs i 
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of the public with regard to their 
respective merits, and the insolent 
airs of importance assumed by them 
in consequence of the public fa- 
vour shown to them. In the Pra- 
matis Personae, which consists eu- 
tirely of the persons belonging to 
that theatre, Heidbggbr, the ma- 
nager, is characterized as high 
priest of Discord ; and that great 
composer, Mr. Handel, is styled 
Professor of Harmony. 

We cannot on this occasion avoid 
taking notice of the careless man- 
ner in, which new editions of some 
authors* works have been executed, 
firom the ignorance of the persons 
to whose care they were intrusted. 
In a republication of Colley Gib- 
ber's plays, this piece is inserted, in- 
steadofTHERiVALQuEANsj which 
see in its place. We have heard, 
however,' that this blunder was 
occasioned by the late George Stee- 
vens, Esq. of Hampstead, a lover 
of fun, who actually furnished the 
copy from which The Contretems 
vas printed in Gibber's works. 

373, The Gontrivamces ; or. 
More IVat^f than one, A Farce, 
by Harry Carey. Acted at Drury 
Lane. 12mo. 1715 5 8vo. 17295 
4to. 1743. This is a very enter- 
taining piece, and had good suc- 
cess. Arethusa, in this ^rce, used 
to be the probationary part for fe- 
male singers, before they were 
bold enough to venture upon cha- 
racters of more consequence: a- 
mode of conduct which would be 
^ore serviceable to the stage, than 
beginning, as is usual now, with 
stepping on the top round of the 
ladder at once 5 a circumstance 
which precludes ascension, and 
increases the danger of a fall. 
. 374.THB Convent. M . D. by 
JohnRannie. 8vo. No date. Ne- 
ver performed. 

375. TU^ QONVBITT OT PlBA- 



suBS. Com. by the Duchess of 
Newcastle. J 668. This is one 
among many of the pieces of this 
voluminous female author, which 
have never been performed, and 
perhaps very seldom read. 

376. Thb Convcrsation op 
A Father WITH his Children; 
or. The Danger of disregarding 
the Laws, Translated from Ges* 
ner, and printed at £dinburgh. 
8V0..1792. Never acted. 

ii77. The Converted Courte- 
zan. The first part of Dekker*8 
Honest JVh&re was originally print* 
ed under thi* title, but in what 
year is uncertain { the only copy 
that we have seen wanting the 
title-page. We suspect, however, 
that it was printed in 1604. 

3/8. The Convkrts 5 or, fke 
Folly of Priestcraft, Com. AnoD« 
4to. 1690. Langbaine give$ this 
piece the highest commendation ; 
allotting it, in point bf ingenious 
and judicious satire, the next place 
in rank to Wycherley*s Plain 
Dealer 5 yet hints, that it may give • 
umbrage to the priests and bigots ' 
of the Romish religion. 

379. The Cooper. Musical 
Entertainment. Acted at the Hay* 
market. 8vo. 1772. Set to music 
by Dr. Arne, who was also sus- 
pected to be the author of it. It 
appears, however, to be little more 
than a translation from a French - 
piece called Le Tonnelier, the hint 
of which was originally taken from 
Boccace. Without possessing nluch 
merit, it was well received. 

380. The CoauET; or. The 
English Chevalier, Com . by Charles 
Molloy. 8vo. 171 8. Acted at the 
Theatre in Lincoln's Inn Fields, . 
with applause. 

381. The CoauET. Musical 
Entertainment, by Steph. Storace, 
sung at Marybone Gardens. 8vo 
1771. This is a translation from . 



%M 



9 Oil 

fbe Italian of Qoidom, and adapted 
tp. Ibe original music of Galluppi. 

362. Thb CoctusT's SvaREN- 
9K« ; OTp The Humorous Punster • 
Cooi. Anonym. 1733. This pl^y, 
ivben originally brought on the 
atageat the Haymarket, was called 
'^ A sore of a thing (if you please 
*' 8t Comedy )> acted .by the de» 
'.' sire of all well-disposed people 
'< for the benefit of the author j*' 
and is the same 2i» was published* 
in i^'sa* under the title of TJus 
Court Lady I or. The Coquet* $ 
Surrender » which is said to have 
been written by a lady* See Tnn 
Court Lady. 

383. Thjb CoauBTTE. Burl. 
Acted at the Hay market, 176l* 
N. P. 

384. Thb CoauBTTB ; or. The 
Mistakes of the Heort* Com. by 
Bobert Hitchcock. Acted at York 
and Hull. 8ro. 1777. Printed 
at Bath. This piece is taken from 
Mrs. Heywood'a no\'el of Betsy 
Thoughtless, and is dot without 
merit. 

335. The CoauETTBS> or. The 
Callant in the Closet. Com. by 
Lady Houston, sister to Lord Coth- 
cart. This piece was put into the 
hands of the late James Boswell, 
Esq. whife he was at £dinburgh 
college, with a strict injunction 
that its author should be concealed. 
Mr. B, had it brought on the slage 
(probably in Scotland), and wrote 
the prologue to it, which was 
qioken by Mr. Parsons. But it was 
not successftil } being condemned 
the third night, and not unjustly ; 
for it was found to be chiefly a 
translation of one of the bad plays 
Ckf Thomas Corneille. Notprmted. 

386. Cora } or. The Virgin of 
the Sun, B. P. by J. C. Cross. 
Acted at the Royal Circus, and 
published- in (7irc3i5ia7za« 12mo. 
1809. 



387* Cou>BLiA* Trig, in five 
acts, by Mrs. Hughes. Printed ia. 
a volume with two other Moral 
Dramas intended for private Be* 
presentation, Svo. 1790. 

388« CoRiog^AVUs. Trag. by. 
W. Shakspeare. Fol. l623. Tb€{ 
plot of this play is taken from 
history, viz. from Plutarch*a Life 
of C'OrioUinus. The scene lies 
partly in Rome, and partly, ipiJt^ 
territories of the yolscia^i5k^;,3St 
Johnson says, it is o|»e tif ifae 
most amusing of our :*Uth6r!ft.peF* 
formances : " The old map"^ mer- 
** riment in Menenius) the lofty 
** lady's dignity in Volumnia ; th^ 
*' bridal modesty in \lrgilia ^ the 
" patrician and military haug^ti- 
" ness in Coriolanus ; the plebdao 
" malignity and tribunitian inso- 
'' leocQ Ui Brutus and Sicii^ius; 
'* make a very pleasing and iote- 
*' resting variety ; and the various 
*' revolutions of the hero's fortune 
** fill the mind with anxious cu« 
'* riosity. There is perhaps top 
" much bustle in the first act, aod 
<* too little in the last." 

389. CoRiQL4¥us. T^ag. by 
Janies Thomson. Acted at Covent 
Garden. 8vo.. 1/48} Svo. 1743. 
Our pleasing poet*8 principal n^sri^ 
not lying in the dramatic vifay, 
and this, though the las^, b^ing 
iar from the best of his wor^ii, 
even in that waj ; ^e cannot pay 
any very exalted compliments tp 
the piece. 

The style of it is, like the rpft 
of the author's writings, ill calci:^- 
lated to excite the passions. Dr. 
Johnson observes, this tragedy was, 
by the «eal of Sir George Lyttel- 
ton, brought upoa the stage for 
the benefit- of Thomson's family; 
and recommended by a Prqlogue, 
which Qnio, who had iong lived 
with him in fond intimacy, spo^e 
in svicb a |i(ianne^ as Sibpwed him 
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to be, oa thiit cK:casion, no actor. 
The cona men cement of this be- 
nevolence is very honourable to 
Quin ; who is reported to have 
delivered Thomson, then known 
to him only for his genius, from 
an arrest^ * by a very considerable 
present 5 and its continuance is 
honourable to both j for friend- 
ship is not always the sequel of 
obligation. By this tragedy a con- 
siderable sum was raised j of which 
part discharged his debts, and the 
rest was remitted to his sisters ; 
whom, however removed from 
them by place pr condition, he 
regarded with great tenderness. 

390. Co BIOL AN us ; or, The 
Roman Matron. Trag. by Thomas 
Sheridan. Acted at Covent Gar- 
den. 8vo. 1755. This piece was 
composed from the two Ibrmer 
plays by Shakspeare artd Thomson j 
and, being assisted by a splendid 
ovation, had some success, 

391. CoHioLANUs J or, The 
Roman Matron, Tragedy, altered 
from Shakspeare and Thomson [by 
J.P.Kemble] 5 and acted at Druiy 
Lane, Feb. 17S9- This alteration 
has generally been ascribed to Mr, 
Wrighten, the prompter. It was 
well received. Mr. Kemble's per- 
formance of Corioianus is allowed 
to be a masterpiece in the art of 
acting. 8vo. IJSQ. 

892. CoKioLANUs'j or. The 
Roman Matron, H. P. adapted 
to the stage, with additions from 
Thomson, by J. P. Kemble. Act- 
ed at Covent Garden. 8vo. I8O6. 

393. Cornelia. T. 4to. 1594. 
D.C.SeePoMPEY THE Great, &c. 

394. Cornelia. Play, by Sir 
W. Bartley. Acted in Gibbon's 
Tconis Court, Vcre Street, Clare 
Market, \mz, N. P. 

395. Cornelia 5 or, A Roman 
MoirorCs J^u^els. Dram. Anecd. 
^y J. P. Roberdeau. Perfoaned, 

TT3L. II, 



in 1805, at the Chichester, Port&-> 
mouth, and Southampton Thea^ 
tres, with great applanse. The 
foundation of t^iis one act piece is 
the well-known story of Corne- 
lia (Scipia's daughter) showit^ 
her numerous progeny^ as her 
richest ornaitients, to il varn-glo-* 
rious Ron^n lady Printed in The 
Spirit of the Public Journals^ vcj. 
«iii. 12mo, 1810. 

3^6. The Cornish Coheby* 
Acted at the Theatre in Dorset 
Gardens. 4to. I696. Scene Corn*^ 
wall. This play was published b^ 
George Powell, who, in a dedipa- 
tion to Christopher Rich, Esq^ 
says, it was the conception of a few 
loose hours, and co|[nmitted by the 
author to his hands to dispose of 
in the world. 

397. Cornish Interludes; 
Of these there are three in the 
Bodleian library, written on parch- 
ment. B^ 40. Art^ In the same 
place is also another, written on 
paper in the year !6l J . Arch. B4 
31. Of the last tb^re is a trans* 
lation intheBritish JVlusenm. MS^. 
Harl. I867. 2. It is entitled the 
Creation of the World. It 
is called a Cornish play or opera> 
and said to be written by Mr» 
William Jordan. The translation 
into English was made by John 
Keigwin, of Moushole, in Corn- 
wall, at the request of Trelawney^ 
Bishop of Exeter. Of this William 
Jordan we can give no account. 
Of his translator it may be ob* 
served, that among the many va- 
luable MSS. in Lambeth library 
(806. 16), there is a very long 
poem, in stanzas pf four lines, en- 
titled, *^ Mount Calvaribj or, 
'' The History of the Pa6sioD> 
•* Death, and Resurrection, of pur 
'* Lord Jesus Christ, written m 
^* Cornish (as it may be canjeic- 
** tured) some Centuries past % m« 
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•' terprctcd in the £ng1i!)h Tongue 
*' by John Keij^in, Gent.** 

398. The Cornish SairiRK. 
Com. by Sir John Vanbrngh, Con- 
gievc, and Walsh. Acted at the 
Hay market, 1 706. This is founded 
almost entirely on the Sieur Four' 
cenugnac of Moliere. In the year 
1734>tbts piece wa««,byMr.R:ilph, 
brought on the stage at Drury 
Lane, and published in 8vo. In 
the preface be says, *' when it 
*' was first played by subscription, 
'^ so great were the expectations 
'* from it, that the pit and boxes 
** were laid together at half a gui- 
'* nea, and the gallery at a crown : 
" that though Sir John Vanbrugh 
** was by many reputed the sole 
" author of it, yet it was currently 
" reported, at the time of its re- 
'• presentation, that he wrote it in 
" conjunction with Mr. Walsh and 
*' Mr. Congreve j each of them 
" being supposed to have done an 
'* act a-piece.** This account is 
confirmed by a letter of Mr. Con- 
greve*8 lately published, dated May 
20, 1704, in which he says, *' The 
" translation you speak of is not 
'" altogether mine ; for Vanbrugh 
*' and Walsh had a part in it. 
^' Each did an act of a French 
'< farce. Mine, and I believe 
'* theirs, was done in two morn- 
** ings 5 so there can be no great 
** matter in it. It was a compli- 
<* ment made to the people of 
f' quality at their subscription mu- 
*' sic, without any design to have 
*' it acted or printed further. It 
*' made people laugh 5 and some- 
" body thought it worth his while 
** to translate it again, and print 
" it as it was acted : but if you 
^' meet such a thing, I assure you 
^' it was none of ours ; which I 
*^ don't think will appear again 
*^ after next week, when our 
** BGighbour is to have it acted 
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for her benefit.** Literary A^- 
Im, 9vo. 17^9, p. 337. — It ap- 
pears by Mr. Ralph's preface, that 
the cop)' came to him imf>erfect 
in some places, which imperfec- 
tions he bad supplied in tlte best 
manner he could; that he had 
taken the liberty to set aside 
some incidental jokes, which were 
merely the growth of the times, 
and could not then be understood 
without a glossary. He also pro- 
fej*ses to have altered some inele- 
gancies at the end of the first act, 
which the then delicate taste cf 
the age would hardly endure. 
See Monsieur de PourceaU- 
GNAC 5 or, Squire Trelooby, 

399. Corona Minervje. A 
Masque. "Presented before Princ« 
'* Charles, his Highness the Duk« 
*' of York his brother, and the 

Lady Mary his sister, the 27ih 
of February, at the college of 
'* the Museum Minervae." 4to. 
1635. Chetwood ascribes this 
piece to Thomas Middleton 5 but 
we believe without foundation. 
It i^ very scarce. 

400. The Coronation. Com. 
by J. Shirley. This play was 
printed in 4 to. 1640; 8vo. 1778; 
as John Fletcher's : but as Shir- 
ley laid claim to it, it is here re- 
stored to his name. Scene £pir us. 

401. The Coronation of 
Queen Elizabeth ; or, The Re- 
storation of the Protestant Re/igion, 
and the Downfal of tlie Pope. By 
W. R. 4to. 1690. This is no 
more than a droll of three acts, 
played at Bartholomew and South- 
wark Fairs. 

402. The Coronation of 
David. A Drama, written by 
Joseph Wise in 1763. Published 
at Lewes. 8vo. 1 766. 

403. The Coronation. M. 
Entertain, by Archibald Maclaren. 
12mo. 1804. 
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404. The Cqrpokal. PJay, 
by Arthur Wilson. Entered on 
vtbe books of the Srationers* Com- 
pany, Sept. 4, 1G4O', but we be- 
lie v.e not pri nte>l . 

405. Corruptions of the 
•DIVINE Laws. A dramatic Piece, 

inentloi)ed by Bishop Bale in the 
catalogue of his own works. 

40(>. The Corsican Pirate 5 
or, 7'he Grand Master of Alalia. 
B. by J. C. Cross. 8vo. 1803. 
Acted at the Circus. 

407. Thb Corsicans. Dram, 
^in four acts, translated from the 
German of Kotzebue. 8vo, 1 799* 
Never acted. 

40S. The Corsicans. An un* 
fiiiished Play. By Charles Leftly. 
Choruses from this drama are in- 
serted at p. 151, el ^e^. of The 
Poetical Register, and liepository 
of Fugitive Poetry, for the year 
J802. 

400. Cortes. In the title- 
page to The IV him, a comedy, by 
Lady Wallace, there is a quotation 
from a MS. tragedy, by her lady- 
ship, which, in the newspaper ad- 
vertisements of The IVhim, was 
said to be under this title. 

410. Cory DON and Cochra- 
NiA. Past, by Alexander Peniie- 
cviik. TbU was on the nuptials 
of James, Duke of Hamilton , 
1723. 

411, Cosmo. Com. Acted at 
tlie Rose Theatre, Jan. 12, 1592. 
Not printed. 

. 412. The Co8Tt.Y Whore. A 
comical History. Acted by tlie 
Company of Revels. Anohym. 
4to. 1633. This piece is by Philips 
Jittributed to Robert Mead 5 but 
without any foundation. The 
•«cene lies in Saxony, aud the play 
has considerable merit. 

413. Th e Cottage. Operatic 
Farce, by James Smith. 8v6. 
^79Q. Printed at Tewkesbury, 



where also it appears to have been 
acted. It has but little merit, and 
is founded on the hackneyed story 
of a gentleman assuming the dis- 
guise of a servant for obtaining an 
easier access to the lady whom he 
courted. 

414. The Cottage Festiyai. 
Opera, by I^onard Mac Nally, 
performed at Dublin, 1796. We 
have iiever seen any play-bill or 
advertisement of this piece; but . 
it is mentioned in The Monthly 
Mirror for December 1 796. 

415. Th e Cottage Ma id; or. 
The Customs of the Castle. Op. 
by R. Sicklemore. This was per* 
formed for a benefit at Brighton, 
1798. 

416. The CottaOb Maid. 
Mus. £nt. Acted for a benefit at ' 
Covent Garden, June 1791 > but 
not repeated. 

417. The Cottage of thb 
Cliffs. M. J), by John Rannie. 
Svo. No date. Never acted. 

418. The Cottagers. Opera, 
by George Savile Carey. 8v6. 
1766', 12mo. 1770. 

419. The Cottagers. Mub. 
Entertainment. Acted at Covent 
Garden. Svo. 1768. This piece^ 
though said to be performed, was 
never represented under this title. 
It is the same performance as IFiU 
Ham and Nanny, by Mr. Good- 
enough; and, having been printed 
by a bookseller ten or eleven years 
before it appisared on the stagQ, 
was published by the person who 
had purchased the impression. 

420. The CoTq;*A6BR8. Cotp* 
Op. in two acts, by Miss Anna 
Ross (aged 15 years). 6vo. 1786. 
A very promising specimen indeed 
from an authorlihg of fifteen. The 
character of Charlotte, the heroine 
of the opera, has particular merit* 
That there are faults in the piece, 
it were folly to deny; but as a 
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\^!lolc, it IS vtry rt-edifable to the 
fair Writeir. Never acted. 

42!. CovE*T G.\RDRN. Com. 
bylTiomas Nabbfts. 4to. 1638; 
4to. 1/539. Tbis piece was first 
|Jerfofhicd In 1032, but was ndt 
printed till tbe time above men- 
tiohed. Tlie title implies where 
the ^eue i^ hid, and it is a reprc- 
seutatlon of the humours of thit 
place at the jieriod when ii was writ- 
fen. It is dtfdicated to Sir John 
Suckling. 

42i, CovENT GAftDEtr Thka- 
r'nt ; or, Pasqidn lurn^d Draw^ 
ca'nsir, D. S. By Charles Mack- 
lin. Acted at Covent Garden, 1752. 
Not printed. 

423. The Covent Gardept 
Tragedy. Farce, by H. Fielding. 
Acted at Drury Lahe. Svo. 1732. 
Tliik IS i burlesque on T^e Dlsirdsl 
Mother \ but not equal to sbnie 
o^her pieces of tde saihe author ) 
the humours of Covent Garden, 

with respect to w s, bawds, 

' and bullies, being subjects too low 
for mo€k tragedy. 

424. Covent Garden wzth- 
ED J or. The Middlesex Justice of 
Peace. See 1*hb Wf-ADiiiG op 
THE Covent Garden. 

425. The Coventry Act. 
Cqcq. [fiy J. Plumplre, A. B.] 
Acte^ at Norwich. Svo. I7gi3. ' 

426. Coventry Plays, inti- 
tuled. Ludus CQventrt<e, sive JL«- 
du$ Vorhoris 6hnsti, They are now 
in the British Museum, and may 
be found by the following distinc- 
tions among the Cottonlan MSS. 
Vesp.. £). viji. p. 113. Plut. iv. 
A. They are forty in number 5 
nd their silbjects, like those of 
imilar exhibitions at Chester al- 
ready described, are chiefly from 
the Old and New Testament. The 
language of them, having proba- 
yiy tmdcixgo^e no changes by trail- 



scription, is io raany places almost 
as gross as that of some of the 
Scotch dramatic writers before the 
year 16OO, who employed their 
talents for tbe entertainment of 
our future Solomon. Quotations 
from such parts of these roysteri^ 
as would best support our assertion, 
might be accompanied by snspl- 
cion of profaneness, which of all 
other charges tbe editors of the 
present work have been studious to 
avoid. A slight extract, however, 
may serve to show the indelicacy 
of the poets, as well as the ancient 
audiences, of Coventry. In the 
pi jy of the JVoman taken im Adul- 
terif, \he appearance of the guilty 
fair-one is preceded by this extra- 
ordinary stage direotion and dit- 
lo^e. Pageant XXI. p. 121. 
" — Hfc Juvenis quidam eittra cur- 
" fit, caligis mm tigatifet bkaccas 

" IN MANU TBNINS, et dtCOt AOt 

** cusatot: 

*' ACCOSATOR. 

*' Stow that harlot^ some'enhely wy^bi, 
"That in advoWtrye her is fownde. 

"jtfVBNia. 

*' Glffany man stow me yis nyght, 
" I shal hyn;i gevc a dedly wowadr. 
^' If any man oiy Wey doth stoppft, 
** Or D^e df parte, ded shal he be ; 
« I shal yis daggtr putt in bisi croppc, 
I thai hem kylle» or he shal me. 

'* PHARISBUS* 

Otett Goddya curse triut ^ with the» 
*' ^ith sacb a sbcewe wyll I aoc meUe^ 

" JQTENtS. 

** ThVit satne blyssynge I ^yff yoa thre, 
** And qwhctfa you slle to y' devyl vf 
hellc. 
*' la fcyth I was so aor affrayd 
** Of yone thre shrewys, yVsoth to say, 
** My brcchc be nott yctt well upttyd^ 
*' I had such hast to renne away. 
" Thei sfaal.nevyr catdhe me in suoli 

affray ; 
" I am full glad y^ I am gon. 
" Adewe, adewe, a xx devyls way, 
■< And Goddys cur6« hate ye evef^'cHblu 
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** 8C91BA. 
«* Com forth y'* stoitc, com forth y° 

scov^tc, 
«• Com forth y" bysrnar k brothel bekl«, 
♦* Com Corih y" hor, & st)i>kyngc bych 

clowt€> 
** How long hast y'^such harlotry helde ? 
•* Com forth y^ queue, pom forth y" 

scolde, 
** Com forth y" slovcyn, com forth y" 

sluuc ; 
«* Wc shal the teche, with carys col4e, 
•* A lytyl beityr to Jccpe y* kuttc." 

These performances began on 
Cfyrpus Chris U day, which, accord- 
ing to Dagdale> was the com- 
mencement of the chief fair held 
in CovcoUy. They were acted by 
the Gray Friars, or Franciscaos. 
The theatres were placed on wheels, 
«nd drawn tp all the eminent parts 
S)£ the city^ for the better advan- 
tage of the numerous spectators. 
[See Thoresby^s Leedes, Fol. 1715, 
page 517] 

427. Of the Councells of 
Bishops. A Com. by Bishop Bale. 

428. Count Basil. Trag, by 
Joanna Baillie. 8vo. 1798. This 
is one of a series of plays, publishf- 
cd by the same lady. It is in vol. j. 
and has considerable merit. Never 
acted. 

429. CounxBenyowbky^ or. 
The Conspiracy of Kamtschatka, 
Tragi-Com.infiveacts^ Translated 
from the German by the Rev. W. 
Itender. 8vo. 1798. The original 
«Bitbor of this piece is Kotzebue, 
President of the Magistracy of 
Eastland, to whom the public are 
indebted for many other pieces. The 
J^ero of the present performance 
is a real person, whose adventures 
formerly made some noise in Eu- 
rope. These, in the ye^r 179Q, 
Fere printed in London, in two 
volumes, 4to. M. Kotzebue hps 
f^viat^ little from the original 
«tpry, which is rather retold ^q 
(li^QgTie than meriting to be tern^* 
fd 9 pew |)erforinau>q% |Jt vs> 
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however, ft)rcil>ly and path^ tjcall-y 
written, well c^lcujatecj to arrc§t 
attentigp, and to j r»)dupe theeftects 
proposed by tragical represeiit^- 
tions. 

430. Count Bi^nyowsjcy 5 or. 
The Conspiracy if KamtschatkfL, 
Drama. Trijnslated fro.m Kotze- 
bue, by Benj. Thompson. 8vo. 
ISOO. Never .acted. Thi§ is a 
iDore eJegaut trauslatiop ihaii Dr. 
Render's, 

43 1. CoUIjrT DE VlLLE|lOI -y ox, 

The Fate of Patriot'um . Trag. 8vo. 
1/94. Tije author of this piece, 
detesting the atrocious crinies per- 
petrated among the is'reDch at the 
time of his writing, has ipade the 
fact of a son denouncing his father 
the groundwork of tus plot, an^ 
has interwoven allusions to other 
shocking circumstances, s^id to 
have opcurred in Frapce during 
that reign of terror. It i^ but ap 
indifferent performance, and w^s 
never acted. 

432.THBCovifTEi^F]piT. Farq^, 
by Andrew Franklin. Acted at 
Drury Lane, with goo4 success, 
in I8O4. 

433.TheCovnterfisitBrid»- 
GROOM J or, ^Thc Defeated IVidouu 
Com. 4to. 1()77. This is Middle- 
ton's No Wit, No Help, Uke a JVo- 
inofCs, altered, and printed \vitli 
a new title ; an artifice to give the 
appearance of novelty, which 
seems to have been frequently prac- 
tised in those times; but whicji 
would not by any means pass now, 
when the slightest plagiarism is 
inimediately discovered by the 
piercing eyes of our stage-hpntii^ 
critics 5 by whom reienxblances are 
even formed ip their own imagina- 
tions only (tQ the prejudice of real 
merit), where no more than thiat 
general sympathy of cQt^ceptit^n 
which all writer^, whP9fi^ geninft 
epaWes the^q tq s<^e ^^tu^e as 4ir 
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is, must have with each other, csn 
give ground for their accusation!. 

434. The Coukterfeit Heir- 
ess. Farce, taken from Durfey's 
Love for Money, Acted at Coven t 
Garden, April l6, 1762, for Mrs. 
Vincent's benefit. Not printed. 

435. The Counterfeits. Com. 
Acted at the Duke's Theatre. 4to. 
Id/C). J. I/?anerd has been sup- 
posed to be the author of this play, 
which is very far from being a bad 
one. The scene lies in Mndiid. 
The plot is taken from a Spanish 
novel, called The Trepanner tre- 
panned', and Mr. Cibber has made 
good use of it in his comedy of 
She would and She tvoiiLd not. 

436. The Counterfeits. Far. 
taken from Moore's Gil Bias, 
Acted at Drury Lane, for Mr. 
Yates's benefit, 1764. N. P. 

437. The Counterplot. Com. 
of two acts, by Thomas Goodall. 
Acted at Bath, for the benefit of 
Miss Stanton (who afterwards 
married the author), aboot the 
year 1787. Not printed. 

438. The Countess of Esca- 
BARGNAS. Comedy, by J. Ozell. 
This is only a translation from 
Moliere, and was never intended 
for the stage. 

439. The Countess of Pem- 
broke's Ivy Church, by Abra- 
ham Fraupce. 4 to. 159I. As this 
is in some of the old catalogues set 
down as the name of a play in two 
parts, we could not omit a men- 
tion of it, although it contains 
nothing dramatic, but one piece in 
English hexameters, called Amin- 
tas's Pastoral, which is but a trans- 
lation of Tasso's Aniinta» 

440. Countess of Salisbury. 
Trag. by Hall Hartson. 8vo. 
1767. This play is taken from 
Dr. Leland's Romance, called 
Longsword Earl of Salisbury. It 
was first acted at Dublin^ aftei*- 
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wards at the Hnymarkct, and sub* 
sequently at Drury Lane. We 
have already hinted, in our brief 
account of Mr. Hartson, that he 
was snppo.s<*d to have received 
material assistance in this tragedy 
from the ^and of his tutor. Dr. 
Leland. That the com iK>sit!on was 
not his own, may also be inferred 



from a circumstance ihat we shall 
now relate. An acquaintance com- 
plimented our ostensible author 
on the happy manner in which a 
s'jTcecb fmm Homer is appropriated 
to the Countess of Salisbury. Mr. 
Hartsc/n di<ciciimcd all knowledge 
of this circumstance, and denied 
that the Greek poet had furnished 
any patt of hi» materials. For the 
information of our readers, we 
subjoin both these passages. 

For ah ! no more Andromache shall 

CCfllC, 

With joy'ul tears to welcome Hector 

home ; 
No more oiftctoui, with cndeaiing 

charms. 
From thy ilr'd Hmbs unbrace Felidcs* 

arms ! ' Book 1 7. v. 241, &c. 

Never, ch, ncv^r more shall Ela run 
With throbbing bosom, at the trumpetls 

sound, 
To unlock his helmet conquest-plum*d, 

to strif» 
The cuisses from his manly thi^h^ or 

snatch 
Quick fiom his breast the plated armour, 

wont 
T' oppose my fond embrace — Sweet 

times, farewell, 
These tender o0ices return no more. 

The reader will perhaps allow 
that he who supplied the latter of 
these speeches, could not be un- 
acquainted with the former. In 
this piece, the unities of time, 
place, and action, are strictly ob- 
served J the sentiments arci natural, 
and the images striking? but the 
numbers are sometimes harsh and 
unmusical. It was, however, ft* 
vourably* received. . 
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441. Count Koenigsmark. 
Draaia, translated from Reitzen^ 
stein, by Benj. Thompson. 8vo. 
ISOO. Never acted. 

442. The Count of Bur- 
cuNOY. Tr?g. in four acts, trans- 
lated from the German of Kotze- 
bue.. by Ann Plumptre. Svo. IJQS. 
Never act^d. 

443. The Count of Bur- 
gundy. Trag, translated from 
the German by Charles Smith. 
Printed at New York. Svo. i798. 

444. The Count of Bu^-r 
fiUNDY. Trag. altered from the 
translation of Miss Flumptre^ by 
Alexander Pope, and acted for his 
own benefit at Covent Garden, 
17^. Though the alter^tions 
made in this piece were generally 
for the betier> yet the pruningr 
knife might have been farther em- 
ployed with 'good effect. The 
story is on the hackneyed subject 
of a child preserved from destrac*> 
tion, and brought up unconscious 
of his rank, and without any 
knowledge of his real parents. N.R 

445. The Count OF Nar3onn£, 
Trag. by Robert Jephson. Acte4 
at Covent Garden^ with consider- 
able success, 1781 ; 8vOr 1781. 
This play is evidently founded on 
Horace Walpole's Gothic story of 
The Castl0 of Otranto. The cha- 
racters, language, and sentiment, 
•are well drawn al}d supported^ and 
sufficiently discriminated from each 
other. It has been thought, l>pw- 
eyer, that the catastrophe is too 
shocking. 

446. The Country Attorney, 
Com. by Bicbard Cumberland. 
Acted at the. Hayroarket, 1787, 
Not printed. Though we found 
in this piece that easy and gene- 
lally appropriate dialogue which 
distinguishes the productions of Mr. 
Cumberland, it was thought defi- 
fiiep^ i|^ povfelty, humour^ and 



character > and was so coolly rt-* 
ceived by the audience, that, after 
the fourth performance, it was 
withdrawn. See School for 
Widows. 

. 447. The Country Captain, 
Com, by the Duke of Newcastle. 
Acted with applause at Black 
Friars, and printed at the Hague. 
l2mo. 1649. 

448. The Country Coquet; 
or. Miss in her Breeches, Ballad 
Opera. As it may be acted at 
Drury Lane. Svo. J 755. 

449. The Country Klection. 
Farce, in two acts. Svo. 1768. 
This is supposed to have been 
written by Dr. Trusler. 

450. The Country Fair. 
Preh Acted at the opening of 
Covent Grarden Theatre, Sept. 20, 
1775,. but without much appro- 
bation. Not printed. 

451. The Country Gambol. 
Comic Opera in three acts, M5. 
Sold as part of the library of the 
late Mr. Isaac Reed. 

4,52. The Country Gentle- 
man } or. Choice Spirits. A 
Drama, by William Woty, 6vq. 
1786. Pr'mted nt Derby, in a 
volume, entitled Fugitive and Ori- 
ginal poems. This piep^ seems 
Not to Iiave been intended for the 
stage. It is destitute of plot j but 
the character of a London [andp 
lord,apd the humours of a clpb of 
choice spirits, are not ill drgw}) pr 
support^. 

453. The Country Girl, 
Com. by Anth, Brewer. 4to. 1647, 
This play was frequently acted 
with great applause. The. scenes 
in London and Edmonton. In the 
titlerpage of. this piece are only 
the letters T. B. which were pro- 
bably inserted by the bookseller, 
who knew the author by the ft- 
miliar appdlation of Tony Brewer, 
See CoUNTRt iNNoqEugB, 
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^ 454. Thb Countkt Gisl. 
Com. by David Garrick. Acted 
at Drury Lane. 8Vo. 1 766. This 
is an alteration of Wycherley's 
(pouniry fFife', it met with ap- 
plausctwas revived for Mrs Jordan, 
and is still frequently acted. 

455. The Country Housb. 
Farce, by Sir Jiobo Vanbrugh. 
12ino. [171^.] This is nearly a 
verbal translation from D'An- 
com't's Maison de Campagne. 

456. Thb Countby In v. Com. 
by Joanna Baillie. 8vo. 1804. 
Never acted. This piece, we 
think, is the least meritorious of 
Miss fiaillie*s dramas. 

457. Country Innocence; or. 
The Chapibermaid turrCd Quaker, 
Com. by John Leanerd. Acted at 
the Theatre Royal. 4to. 1677. 
This is a most barefaced plagia- 
rism ; being only Brewer*s Country 
Girl reprinted, with scarcely any 
difference but that of a new title. 

458. The Country Lassrs; 
or. The Custom of the Manor, 
Com. by Charles Johnson. Acted 
at Drury Lane. 12roo. 17 15. This 
is a very busy and entertaining 
cpmedy, and consists of two sepa- 
rate and independent plots ; one of 
which is borrowed from Fletcher*s 
Custom of the Country ; the other 
from Mrs. Behn*s City Heiress, 
and what she stole it from, viz. 
Middleton's Mad World, my MaS' 
iers* The character of Farmer 
Freehold, in particular,isadmirably 
drawn. See Tite Lady of the 
Manor, and The Farm Hous^. 

459. The Country Madcap. 
Farce. Acted at Covent Garden, 
1772. This is only Fielding's 
Miss Lucy in Town, under a dif- 
ierent title. 

460. The GounT|^yman. A 
Play ; entered on the books of the 
Stationers* Company, Sept. 9, 
1653 ; ))ut probably not printed. 



46j . The Country *SaintB ; 
or, j4 Ckritimas Gambol. Corn* 
in three acts, by Richard Gwin- 
net. It was performed by the 
author, and a number of his neigh- 
bours. 8vo. 1732. See The 
Cloisters hire SauiRS. 
• 462. The Country Wakf. 
Com. by Thomas Dogget. 4to. 
1696. This play was acted with 
applause at Lincoln's Inn Fields; 
and has since been reduced into a 
ballad-farce, by the name of Flora, 
or. Hob in the Well, Scene Glou- 
cester. 

463. The Country Wake. 
Farce, by T. Underwood. 8vo. 
1782. Printed at Madras. It does 
not appear to have ever been act* 
ed ; and is, as the modest motto 
in the title-page says, ''A mere, 
•' mere trifle.** 

464. The Country Weodivo 

AND SKIBmiNOTON. A TTRgl- 

comi-pastoral-farcical Opera, by 
Essex Hawker. 8vo. 1729. Acted 
at Drury Lane. This piece is only 
one long scene, on a bank near 
the Thames* side, at Fulham, with 
twenty-five airs in it, after the 
manner of The Beggar's Qpera^ 
and was composed for the younf^ 
company to act in the summer. — 
See The Wedding. 

465. The Country Wbddino; 
or. The Cockney bit. Pastoral 
Ballad Farce. Acted at the Hay- 
market. 8vo« The same as the 
preceding. 

466. The Country Wedding^ 
or. Love in a Dale, Pastoral Bal- 
lad Farce-, of one act, by J. W. 
8vo. 1750. A country iwmti 
courts a rich' farmer's daughter^^ 
and is beloved by her. The fa- 
ther, however, is about to give 
her to a showy Londoner, whom 
he supposes Wealthy, lb prevent 
this niatch, the fond, pair contrive, 
by a letter, to peisuade the father 
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that matters had gone so far be- 
tween the rustic nymph and swain^ 
that the former is pregnant by 
the latter. This scheme succeeds 
lu their wish ; the father, to save 
his daughter*8 credit, consents to 
their marriage, and is afterwards 
undeceived. It is said to have 
been performed at the New 
Theatre in the Hajmarketj but 
there are no actors* names to the 
dramatis persoiue. See Thb De* 

OBIT. 

467. The Country Wife. 
Comedy, by William Wycherley. 
Acted at the Theatre Royal. 4to. 
1675 5 4to. 1688. This comedy 
is, next to The Plain DetUer, the 
best of our author's pieces. It 
contains great wit, high character, 
and manly nervous language and 
sentiment ; yet on account of the 
looseness in the character of Hor- 
ner, and other of the personages, 
it was for some time, and, had it 
no£ been altered, must have been 
totally laid aside. The last per- 
former who excelled hi the cha- 
racter of Pinchwife, was the late 
Mr. Quin. Mrs. Pinchwife seems 
in some measure borrowed from 
Moliere's Ecole des Femmes, 

46s. The Country Wife. A 
Comedy, in two acts, as it is per- 
formed at the Theatre Royal in 
Drury Lane. Altered from Wy- 
cherley. 8vo. No date. [1765.] 
This alteration is Mr. John Lee*s > 
but since Shakspeare has suffered 
by the same hand, could Wycher- 
ley complain of mutilation > 

469. The Country Wit. Com. 
byJ.Crowne. Acted at the Duke's 
Theatre. 4to. 1675. This play 
contains a good deal of low hu- 
mour, and was a great favourite 
with King Charles II. Part both 
trf the plot and language are bor- 
^Wed from Moliere*s SciUem ou^ 



VAmmLT PezMtre, Scene the Pall 
Mall, in the ye.v I675. 

470* TiiE Coup DE Main 5 or. 
The American Adventurers, M. B. 
by Archibald M*Iu»»ren. Acted at 
Dundee. Printed at Perth. l2mo. 
1784. 

471. Courage Rewar.ixd; or. 
Tile Efigiish Volunteer, A politi- 
cal Drama, by Mr. A. L. G. 8vo. 
1798. Never acted. A well-timed 
performance ; but not well suited 
to representation. It is dedicated to 
the volunteer corps of the ktngdomt 
of England, Scotland, and Ireland, 

472. The Courageous Turk; 
or, Amurath L Trag. by Thomas 
GofF. 4to. 16325 8vo. 1655. Tiie 
plot from the histories of the 
Turkish empire in the reigii of^. 
Amurath. It was acted by the stu- 
dents of Christ Church, Oxford, 
where the author was a fellow. 
Compared with the ranting ab- 
surdities of this piece, the trage- 
dies of Lee are sober declamations. 
Our hero, on the appearance of s 
comet, addresses the following 
question to the stars : 
** Why do you put on periwigs of fire.** 

473. The Coursing of th* 
l^AREj ov. The Madcap. Com. by 
William Heminges, 1632-3. This 
was never printed ; but the exist- 
ence of it is noticed by Mr. Chal- 
mers in his Apology for the Bj^^ 
lievers in the Shakspeare Papers* 
It was probably acteq at the For- 
tune Theatre. 

474. C**** AND CoUNTJiy. 

A Play of seven acts; in which will 
be revived the entertaining scene 
of The Blundering Brothers i te 
which is added. The comical Hu^ 
mours of Punch : the whole con- 
cluding with the grand masque 
called The Downfall ^ Sefanus. 
Written by a masc^erader, and 
dedicated to those who were pie- 
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•ent flt the last balU on Thursday^ 
Jan. l6th. Folio, J 735. 

475. CouHT AND Country; 
or, T/ie Changelings, Ballad Opera. 
8vo. 1743. This piece was never 
intended for the stage ; but is only 
a satire on the alterations made ip 
the minisiry, and the unsteadiness 
in sonae of the patriot party, or, 
as they called themselves, tlie 
country interest, about that time. 

476. Court and no Country. 
A Seri-tragi-comi-farcical Enter- 
tainnoent (acted but once these 
twenty years) 5 wherein are occa- 
sionally exhibited the Groans of 
I he Barracks, or the History of 
Sir Arthur Van Trype, &c. &c, 
Svo. 1753. 

477. The Court Bbgoar. 
Com. by Richard Brome. Acted 
«t tlie Cockpit in 1632, and print- 
ed a vo. 16^3. 

478. The Courtezans. Con?. 
6f two acts, founded on truth, and 
acted every night at Drury Lane 
and Covent Garden, by Charles 
Townly, Esq. 8vo, 176O. The 
name of this author is a fictitious 
one. 

479' The Courtezans. Qom. 
txanslated from Plautus by Richard 
Warner. 8vo. 1774. Plautus has 
called this comedy Bapchides 5 
the names of two principal cha- 
racters, who are sisters, being 
each of them Bacchu* Frpip the 
prologue we learn, that this play 
was taken from a Greek one, by 
Philemon, called Evantides, It is 
not improbable that Moliere had 
his eye upon que spene of this play 
when he wrqte IaCS Fourberies de 
Scapin. 

480. The Courtezans. Com. 
of two acts. This piece, which 
5s in M5. In the possession of ]yir. 
Stephen Jones, is supposed to be 
the production of Cornelius Ar- 
nold, author of OsMAN 5 being in 
^l^e ^me handwriting and manner 
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as a farce, in- MS. without a title 
(m the same collectioD), signed 
at the end C. Akkolh. 

4b I. The Court Lapt ; or. 
The Cofjut'fs Surrender. Comedy, 
Anonymous. Svo. 1730; 1733. 
This play, by the dramatis per- 
sonse prefixed, would appear to 
have been acted, though we ima* 
gine without success, ^y the de- 
dication, however, which is a 
sailripal one. To a great Lady at 
Court, it seems to have aimed per- 
sonal reflection on some particular 
intrigue at that time pretty well 
known at court. Be this as it will, 
the piece in itself has very Uitle 
merit, either in plot, language, or 
character. The running-title of 
it is, Tlie Coquefs Surrender ; or. 
The Humorous Punster 5 xvfaick 
last title is derived from a princi- 
pa) character in the piece, who is 
perpetually running into the ab- 
surdity of pun and quibble s but 
wliom we may safely acquit of the 
charge either of humour, or even 
. common sense. SeeTnE Coauxr's 
svhrendbr. 

482. The Coprt Lsgact. 
Ballad Opera, of three acts. Svo. 
1733. This obscene piece wns 
pever acted. It was advertised as 
being by the author of The AU' 
lantis [i. e. JVlrs, Manley]. 

483. Court Medley; or Mar- 
riage l^y Proxy. A Ballad Op. of 
three acts* Svo. 1 733. 

484. Courtnay, Eabl of Ds- 
voNSHiRB ; or, The Troubles of 
Queen Eli%aheih, Tragedy. 4to. 
Anonym, ^o date. This play is 
dedicated to the Puke of Devon- 
shire, but was never acted. 

483. The Court of Alexan- 
der. Burlesque Opera of two 
acts, by George Alexander Stevens. 
Acted at Covent Garden. Svo. 
1 770. The humour of thia piece 
is very low. 

480. The Court of Nassau i 
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or. The Trial of Humbug f Com. 
by George Stayley* 8vo. 1753. 
Printed at Dublin. The drift of 
this piece is, to censure a ridiculous 
practice, which at that period pre- 
vailed, of imposing upon people 
by telling a lie with a grave face, 
and afterwards laughing at the 
credulity of the person who be- 
lieved the story. This was called 
by the nonsensical name of Hum- 
ifUGGiNO. The author, in his 
title-page, says his piece was not 
worth acting J and he seems to 
have been perfectly right in his 
judgment. 

487. Tub Court Secret. 
Tragi-Comedy, by James Shirley. 
8vo. 1653. This play was never 
acted, but was prepared for the 
Btage at Black Friars ; plays being 
at that time, viz. during the com- 
monwealth, entirely interdicted. 
The scene lies at Madrid. 

488. Courtship a la Mode. 
Com. by David Craufurd. Acted 
9tDruryLane. 4to. 1700. It is 
dedicated to John Le Neve, Esq. ; 
by Wiiliam Pinkethmah the player, 
to whoin the care of the publica- 
tion had been left. The prologue 
by Farquhar. In tlie preface, the 
play is said to have been written in 
ten mornings. 

439. Thb Cow Doctor. Con^i. 
in three acts 5 with a prefatory 
epistle to the readers, after the 
F^otagruelian style of Rabelais, 
illugtrative of an unfortunate jour- 
ney to the Temple of Farne, and 
dedicated to the Rev. Thomas 
Pennington, A. M. author of Con- 
tinental Excursions ), Sec, and rec- 
tor of Thornley, per ts, and Kings- 
down, in Kent, 8vo. 1810. This 
satire is addressed fo the Friends of 
Fimnat^, 

49Q. The Coxcomb. Comedy, 
Py Beaumont and Fletcher. Fol. 
}^7'^ 8vo. 1778. ThU flay has 



at times been revived, and acted 
with success. 

491. The Coxcombs. AParce, 
by Fi-ancis Gentleman. Acted at 
the Haymarket, 177 1 • Not print- 
ed. This M'as an alteration of part 
of Ben Jonson's Epicoanej and wa« 
performed only one night at ;| 
benefit. • 

492. The Cozeners, . Com. 
in three acts, by Samuel- Foote- 
First acted at the Haymarket in 
1774. Printed in 8vo, 1778. On« 
character in the piece (that of Mrs. 
Simony) was designed as a vehicle 
for satire on tl^e late Dr. Dodd-, 
As some apology for Mr. Foote's 
stage ridicule, we may observe, 
that he rarely pointed it at any 
persons who either met with pub- 
lic respect, or deserved to me^ 
with it. In 1776, Mr. Foote in- 
troduced' an additional scene, com- 
mencing the third act, which 
greatly heightened the humour of 
the piece. This scene was levelled 
at a lady who had made more thaH 
one public appearance, and dori6 
considerable execution as welj witli 
her eyes as her pen. The storj 
had been repeatedly told, thougli 
never with so much humour be- 
fore. She applied to a merceri 
ordered a considerable quantity of 
silk, took him in her own coach 
to a mad doctor, there left him to 
settle with Esculapius, who, she 
said, would immediately satisfy 
him. Mrs. R. departed, and left 
the rtiercer with the son of Gralen, 
who, instead of giving a draft (as 
Mr. Prig expected) upon the docr 
tor^s banker, produced a large vial j 
and upon Prig's refusing to accept 
it, he had a strait waistcoat clapt 
on him, and was upon the point 
of being conveyed to the private 
madhouse at Chelsea ; when Prig 
exclaimed^ *' Imprison a citizen*, 
*^ tb^t only c^mei for his ji^oney 1 
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rrx>-^tiiii, Jack Wilkei*t affair 
" will be but a fieabite to tbia." 

493- Crack Mb this Nut. 
Play. Acted at tbe Rose llieatve^ 
Sept. 5, 1595. Not pnoted. 

494. Thb Ceajdlb op Sbcv- 
BiTiB- An Interlude* mentioned 
in the MS. tragedy of Sir Thoma$ 
More (MS. Harl. 736S), but not 
printed, nor now probably in ex- 
istence. Tbe date of this piece 
may be placed between the years 
1560 and J5;o. The following 
account of it is extracted from a 
work by an eye-witness of the re« 
presentation : *' In the city of 
** Gloucester the manner is (as I 
** think it is in other like corpora* 
'' tions), tfaat.wlien players of 
** Enterludes come to tow«e« they 
'' first attend tbe mayor^ to informe 
** htm what nobleman*s servants 
tbey are, and so to get licence 
for their publicke playing ; and 
*' if the mayor like the actors, 
"or would shew respect to tbeir 
*' lord and master, be appoiiKs 
^* them to play their first play 
'« before himselfe, and the aldier- 
'* men ^nd common counsell pf 
** the city; and that is called tlie 
'' mayor's play, where every one 
" that will comes in without 
" money, tbe mayor giving the 
** players a reward as ^ee thinks 
'' fit, to ahew respect unto them. 
f^ A^ such a play my father tooke 
f me with him, and made mee 
^* staud between his ieggs as he 
'* sate upon one of the benches, 
*' wbetre wee saw and heard very 
" welj* The play was called Tu? 
'^ CR4pz4£ OF SpcuRiTT, whcreiu 
•^ was .personated a king^ or some 
f ' grejat prince, with his courtiers 
^r of severall kinds : amongjit which 
'* tbrfee ladies w^re in ^peciall 
'*. grape with himj and they,.keep- 
*< ing Jiim in delights and pWar 
-f^ ^ureft, 4^W'him froip bis |rav« 



** eouns^Uoffs, bearing of sermons^ 

*' listening to good counsell an4 

<* admonitions, that in the end 

** they gol him to lye do>A ne in a 

*' cradle upon the stage, where 

** these thr<ife ladies, joyaing in a 

** sweet song, rocked him aaleepe 

" that he snorted againe i and ia 

** the nieane time closely coove}'fd 

«< under th^ cloaths, wherewitbaU 

*' he was covered, a vizard like a 

** swine*8 snout, itpon bis face, 

«' with three wine chains fiistened 

'< thereunto, the other end where- 

** of being holden ' severally by 

'' those three ladies, who fall ta 

'^ singing againci, and then disco-' 

'' vered bis face, that the specta- 

*' tors might see how tbey had 

*' transformed him,.going on with 

** their singing. Whilst all this 

€' was acting, there came forih 

^* of another doore, at the farthest 

'^ end of the stage, two «ld bkq, 

«< the one in blew, with a ser- 

** jeant at armes, his mace oii.his 

'' shoulder ; the other in red, with 

** a drawn sword in his hand, and 

" leaning with his other band up- 

'* on the other's shoulder ; and so 

'' they two went along in a spit 

'< pace round about the akir^s of 

" the stage, till at last they came 

'* to the cradle, when all thecoott 

'^ was in the greatest jollity 1 and 

« then the foremost old man with 

** his mace stroke a fearful blow 

'' upon the cradle;- whereat all : 

<' tbe courtiers, with the threala- 

*^ dies and the vizard, all vanish- 

*' ed ; apd the desolate princ^P 

<^ starting up barefaced, and find^ 

'^ ing himselfe thus sent i<x tp 

" judgement, made a lapoieotahl^ 

'^ complaint of his miserable cas(^, 

** and so was carried away by 

*^ wicked spirits. Th^ prince d^ 

*' pefsooate in thje morail the j 

'^ wick^ of tJiQ ,woiiW 9 tbferf)r^ 
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"Luttity-, the'two old ftien, ihh 
" tnd of the world and the last 
*' jo^itittnt. This, sight tooke 
•' giich impression on me, ihsit 
" Mvheft I came to inaii's estlrte it 
" was as freljh in my memdfy a^ 
*' if I had seen it newly acted." 
^mi Talmr ; or. Private Ex^- 
ds^^JaperntehtSihTMr. ByR.VV. 
feq. pi!tbfi.<rhed ih the yeare of his 
age 76, AnnoDort. l^g; l^1Wo. 
• 495. Crapt A'mt CitftDutitY. 
Com. of ^hree rfets. A MS. sold 
as part of the library of the Ute 
Mr. IsfiiJic'R^ed, 

496. Tnt Craw^ Op Rheto- 
ric. Of this piece We sh^l give 
the fuft title a»s follows : A neu^e 
Commdc^v in Engiisk (in M^nef 0/ • 
«t EnterlUdeJ) rjjfgkf ehfgmt and 
Jull ifO^fi ofJMhory'k {t^hertin 
is kluwei ^^d de^r^byd as well 
tkeB^Wte arid good Properiei of 
i(fomen '^ thek 'Vyces aiM . evyt 
CtfuididoHJiWitkii'iiioral Concluidon 
und MhottiicybTii to Vertetu. 'Lon^ 
0n, pnnied % J^m 'ttasiell 4to. 
Withoiit dite. vThis ^ylay is iu 
metre, &ii^ iti the old bl.ick letter ; 
w that it fe likely', from every 
tt^ftnidntal', »tb h^ one of the very 
feartfest of oCtr 4r»matic pieces. 

•497. CkAV^T*J6' UPON SaBTit- 

^fes BackK. AtiEnterlude. En- 
tered * by JfeftVey Cbarltoti on the 
HdQks 6f the'Statiotiers' Com]f)any, 
Itftj. 27, l@08 i but not i^rinted. 

498. Ttti Gra'ftsman; or, 
fVa^ty J&umati^t, A Farce, by 
iTdhnMottley. 12tttd. 1728. Scene 
Lohdofaijin CaitebD^Anvers's cham- 
bers in Gray*s Inn. This prece 
Vas ttot iittteliaed fdr the stage, 
but as a banter dn the paper cf 
that title. 

Oliver ordering ournew State. Tra- 
gi -Gom. Whereirt is discovered the 
Irdtetous Undertakings and PtO" 
oeedings ofihe smd Nidand Us k^ 
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veiling Ckew. Writteta by MetCu- 
rius MelancholicuB, and printed iii 
4to. 164S. It consists of Ute viery 
short acts, and at the end of eath 
act a chorus enters. 

500, THS Gr AFTY MfiRCIiANT ; 

or. The Sou/dierjd Citizen. Com. 
byShakerlyMarmion. Not printed. 

_ 501. ThB CREAtlON OP TUB 

World. There is in the Bo(Heian 
library a Gornish MS. Play, with 
this title J df which the follo^ving; 
spoken by Solomon, Who is re^ 
warding the builders of the uni- 
verse, is a specimen literally ren- 
dered into English : 

** Blessing of the l^'ather 011 you, 

** You shall 'have your rewaid. 

*' Your was^ are prepare 1 ; 

" Together with all the fields of BoheUaaj 

** And the wood of Pensin entirely. 

•* The Island, and Arwinick, 

•* Tregimbcr and RcgiHack. 

** Of them make youadeedor charter.** 

See Go!EtNisH iKTBRtOiyss. Se* 
also Hals*s History of Cornwall, 

502. Gr^usa, Que en oi^ 
ATHBir^. Trag. by W. Whiter 
head. Acted at Drury Lane. 8vo. 
1754. Thfs pfey is fbunded ort 
the I\m of Euripides ; but the pl6t 
is extremely heightened^ and admi- 
rably conducted by our author) 
n6r has there, perhaps, ever been 
a more genuine and native sim- 
pHcity introduced into dramatic 
writing, than that of the youth 
Ilyssus, bred up in the service of 
the gods, and kept unacquainted 
with the vices of mankind. Mr* 
Mason is of opinion, that this 
piece «hows the dramatic powef» 
Of its author to more advantage 
than T)ie Roman Father. «* Were 
** I,*' he addy, '^ tocrkicise (his p^sef 
^' according to my own ideas of 
'' dramatic ordonnance, I should 
say tb«t there ts harcHy a single 
tragedy of English manu&e- 
*' tune, in Which fhe three uinties 
*' ^e mote accursid^ observed j 



t( 



f€ 



143 



C R E 



C R I 



for though the ftcene tbiAs oc- 
casionally at the beginning of 
each diflerent act> from the ves* 
tibule of the temple to the lau« 
rel grove, a place very conti^ 
guous to the fane^ yet I am 
persuaded the poet did this 
rather to please the players, than 
out of any necessity arising firocn 
his plot I as Aletes might even, 
with greater convenience to that* 
have resided in the temple iuelf 
than in the grove. The lan- 
guage of Creusa is also in my 
opinion more elevated than that 
of The Roman Father, As to the 
catastrophe, howeverj though it 
results naturally from the action 
that precedes it, it must not be 
dissembled that it does not sa- 
tisfy. One is sorry that the 
Queen suffers: her crimen as 
she so very unwillingly consents 
to the poisoning of Ilyssus, seems 
hardly great enough to merit 
capital punishment. Euripides^ 
wiio drew her much more cri- 
minal, suffers her to exist to tlie 
end 5 and, by making Ion at- 
tempt to avenge on his unknown 
mother the crime she had been 
guilty of, in attempting to poi- 
son himi her unknown son pro- 
duces an incident which the 
Jesuit Force justly pronounced 
to be most truly theatrical. ' la 
spite,' says he, ' of all the faults, 
either real or apparent^ which 
I have been led to find in this 
piece, nothing can be conceived 
more perfectly tlieatricid than 
the representation of a mother 
on the point of killing her un- 
known son, and, at the same 
time, of dying unknown by his 
hands, when this double project 
of parricide serves to restore 
tiiat son to his mother, and that 
mother to her son/ Our au- 
thor^ by nqt admitting this dou* 
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ble project into hit plao» has, 
" in my opinioo» decreased ths 
*' theatrical effect, of which (bow* 
'« ever tnartificiaiiy) the Greek poet 
*' had furnished him with the ex- 
** ample) and which, had be im- 
" proved u|)on it as he has on all 
*' the other inctdents in Ion, might 
*' have made the last act mmrh 
*' more perfect It is certain, how- 
*' ever, that for this purpoae the 
'' preceding pbi of the whole • 
'* piece must have beenditferently 
" constituted." 

503. Crimb fbom Ambitiok. 
Play, translated from the German 
of Iffland, by Maria Geisweiler. 
8vo. 1799 > 8vo. 1800. In this 
play, as is too common in the ge- 
nerality of the German dramas^ 
vice, instead of meeting its just 
reward, is safiered to pass un- 
punished. The chief characlpr oi 
this piece is that of a youug gam- 
bler, who is endeavouring to gain 
the affections of a lady of fortune 
and rank. His mother, to suppo% 
ills extravagance, and to supply 
the defects of his unsuccessful ^ji 
robs his father, who is a keeper df 
the public treasure, of a ccuisider- 
able sum of money. Another 
person^ who is in a high official 
situation, becomes privy to the 
transaction ^ and, instead of bring- 
ing the criminals to justice, by 
mistaken benevolence advaQce$ 
the money. In his last speech he 
recommends the young gamester 
to the notice of his friends, and 
says that he will become an ho- 
nest fellow ! 

504. The Crisis ; or, Love and 
Fear. Com. Opera, by Thomas 
Holcroft. Acted at Drury Lane, 
May 1, 1778,. for the benefit of 
Miss Hopkins. Not printed. 

. 505. Crispin anoCrisfianus. 
This play is not mentioned in any 
of ourCataloguefti butisnotice^ 
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among otJbers {such q^ Grim the 
Collier, and Gammer GurtorCsNee- 
(Uejj in a dialogue between Dek- 
ker and Fleckuoe, Dr. King's 
Works, by Mr. Nichols, vol. i. 
p. 180. 

506, The Critic 5 or, A Tra- 
gedy Rehearsed, Dram. Piece, in 
three acts, by Richard Brinsley 
Sheridan. Acted at Drury Lane, 
1779' Printed in Svo. 17SI. 

The drift of this performance, 
which abounds with easy wit, un- 
affected humour, and judicious 
satire, is perhaps in general mis- 
understood. It might not have 
been written with the single view 
of procuring full houses during 
its own run, but as a crafty ex- 
pedient to banish empty ones on 
future occasions. In short, it was 
to be regarded in the light of an 
advertisement published by the 
manager of Drury Lane, signify- 
ing his wish that wo more modern 
tragedies might be offered for re- 
presentation at his theatre. It 
acted as a caustic on the author of 
Zoraida, whose piece immediately 
followed in the same season. We 
hear indeed that the Cambridge 
Qjiixote imputed all his sufferings 
to the magic of the fell enchantress 
TilL'urina, Let i^ot, however, this 
circumstance' discourage writers of 
real genius and judgment. Ludi- 
crouBrparodies or imitations do no 
injury to originals of sterling merit. 
The most successful ridicule could 
never drive our Shakspeare^s phan- 
tom from the stage, though the 
spectre raised by his would-be 
rival, Voltaire, is known to have 
faded long ago at the first crowing 
of the cocks of criticism. 

Ih this afterpiece a welNknown 
author is likewise supposed to be 
represented under the title of Sir 
Fretful Plagiary. How he hap- 
pened to deserve such ridicule, in 



prefereince to any other playwright 
of simikr pretensions, it is not our 
present business to inquire. A 
literary thlef^ however, is the most 
tender and irascible of all beings, 
and, like his brethren who appear 
every six w^seks at the Old Bailey, 
lives in perpetual hostility with 
those who are qualified to detect 
his practices, and point out the 
objects of his plunder. To a 
dramatist of this description, a 
general reader, with a retentive 
memory, is as formidable as an 
empty house on a third night. 
The present age exhibits more 
than one Sir Fretful, more tlian 
one notorious plagiary. The cha- 
racter of Dangle is said to have 
been drawn from Mr. Thomas 
Vaughan, author of The Hotel, 
&c. 

507. The Critic Antici- 
pated ; or. The Humours of the 
Green Room. Farce, rehearsed be- 
hind the curtain of the Theatre in 
Drury Lane. By R. B. S. Esq. 
Svo. 1779. A <iespicable catch- 
penny. 

50S. The Critic ; or. Tragedy 
Rehearsed. A literary calchpenrty 
by way of prelude to a dramatic 
afterpiece, ly R, B, Sheridan, Esq. 
Svo. 17SO. 

509. The Critic 5 or. Tragedy ■ 
Rehearsed. A new dramatic Piece, 
in three acts, as performed by His 
Majesty*s Servants, with the great- 
est applause. By the author of ' 
The Duenna. Svo. 17SO. This 
is a third catchpenny produced by 
the success of Mr. Sheridan's piece. 
It is of a different kind from the 
former j being entirely political. 

510. Critic upon Critic, 
Dram. Medley, in three acts. ^Per- 
formed at Covent Garden .^ By- 
Leonard Mac Nally. Svo. i;^92. 

511. The CpiTic a l Minute* 
See The Maiden Whim. 
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512. Crcb8U8. Trag. hj W. $\6. Csost Paiposss* Vstrce, 
Alexander, Earl of Sterling. 4to. by Mr. Obrien. Acted at Caraiie 
1604, 1607; andfol. l63;. This Garden. 8vo. 1772; 2d. edit, no 
is the most affecting of all our date. This piece* which bad 
author's pieces. The plot is bor- considerable success, is evidently 
rowed from Herodotus, Justin, founded on the Trots Freres Ri* 
and Plutarch, with an episode in vaux of La Font. It coutains some 
the fifth act from Xenophon's happy touches of genuine humour, 
Ctfropaideia. The scene lies in and many strokes of .satire justly 
Sardis., levelled at the follies of the time. 

513. Cromwell, Loro Tho- 517- Crotchet Lodge. Farre, 
MAS. Hist. Play. 4to. l602 ; 4to. by Thomas Hnrlstone. Acted at 
l6l3. This drama is in all the Covent Grarden. 8vo. 1795- This 
Catalogues set down to Shakspeare ; piece has all the properties of tu-oad 
but I'heobald, and other editors farce, ^strong caricature, and whim- 
ef his works, have omitted it, to- sical situation. A hearty laugh 
gether with six |>ieces more, viz. had been the aim of the author, 
TJie Puritan, Pericles Prince of and he succeeded. The character 
Tyre, the tragedy of Locrine, The of the spouting landlord is perhaps 
Yorkshire Tragedy , Sir John Old" carried a little too far. Tbewhc^, 
castle, and The London ProdigaL however, was well acted ; the 
All which, though it is probable, farce had a considerable run, and 
from some beautiful passages, that is still occasionally performed. 
Shakspeare may have had a hand 518. The Cruel Brotqss. 
in them, are on the whole too in- Trag. by Sir W. Davenant. 4to. 
different to be received as the 1 630. Presented at Black Friars. 
genuine and entire vorks of that The scene Italy. 

inimitable genius. This play, in 519. The Cruel Debtor. 

the title-page, is said to be written Int. This is only named in Kirk- 

by W. 8. The story of Cromwell man's and other lists. It is, iiow* 

and Friskiball is told in Hakewiirs ever, probably a republication, as 

apology. it is entered on the books of th« 

514. Cromwell's CoNsri- Stationers* Company, by Thomas 
RACY. Tragi-Com. relating to ColweJl, in the years 15165 -6, 
our latter times, beginning at the *' A ballet, intituled, An Inter- 
death of King Charles I. and end- " hide, of The Cruell Detter^ 
ing with the happy restoration of ** by Wayer." The date pirt by 
King Charles II. Writtjfn by a Chetwood (I669) is one of hk 
person of quality. 4to. 166O. forgeries. 

515. Cross Partners. Com. 520. The Cruel Gift; or, 
by a Lady. Acted at the Hay* The Royal Resentment. Trag. \sf, 
market. 8vo. 1792. This seems Mrs. Centlivre. Acted at Drury 
to be taken, partly from a novel Lane. l2mo. 17 17* It was the 
called The Kentish Maid, and second attempt made by this lad^ 
partly from a French piece of in the tragedy walk, and is veij 
Destouches, which also furnished far froiti being a bad one. The 
the subject of Di^ Francklin*s Con^ design is founded on the story of 
tract. Without much merit, this Sigismnnda and Guiscardo, which 
jpiece was peiformed nine n^hts^ is to be met with in BoQcac^l 
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Boyels, and si poetical Version of Vol. I. In Mrs** Barbauld*s Life 

it very finely done by iDrydeh^ and of Richardson, however, prefixed 

published among his Fables. to his recently-published Corre* 

521. TheCbublWar. Trag. spondence (vol. i. p. ip5), it U 
Anonym. 4t6. l643. stated, that it was written by Miss 

522. Thb Crubltt of the Paif^ Fielding, in conjunction with 
Spaniards in Pbbu. Expressed Miss Jane CoUien 

by Instrumental and vocal music, 52^. Tub CucKOLb in Con* 

and by art of perspective in scenes, obit. Com. by Sir John Van* 

by Sir William Davenant, &c. re- brugh. This is little more than a 

presented daily at the Cockpit in translation, of Moliere*s (!7ocu/ma« 

I^rury Lane, at three in the after- maire. It was acted at the 

noon punctually. 4to. 1658. This Queen*s Theatre in the Hay-^ 

exhibition, as well as The Siege of market, 1706; bpt not printed. 
Rhodes (4to. 1656), was contrived 526. Cuckold's Havbn; or, 

in order t6 evade the then prose- An Alderman no Cor^uror, Farce^ 

cutions against acting and actors, by N^ Tate^ Acted at Dorset 

The author of Tke British theatre Gardens. 4to. l6a^. The plot 

mentions a remarkable circum- of this piece is borrowed partly 

stance in regard to it ; which is, from EasttPard Hue, and partly 

that Oliver Cromwell, who had from the Devil *s an Ass, ct Ben 

prohibited all theatrical represent- Jonson. 

ations^ not only allowed this piece 52^. The Cunning Lovbbs. 

to be performed^ but even him- Com. by Alexander firome. 4to» 

self actually read and approved of 1654. This piece was acted at 

it i the reason assigned for which Drury Lane with considerable ap« 

v^as, its strongly Reflecting on the plause, and was well esteemed. 

Spaniards, against whom he was The scene lies in Verona. For 

supposed to have formed some the plot> see The Seven ttlse Mas* 

very considerable designs. ters of Rome, and a hovel called 

523. The Crusade. Historical The FortUTiaie Deceiv*dy and Un* 
Romance, by Frederic Reynolds, fortunate Lovers. 

Acted at Covent Garden, 1^90. 528. The Cunning Af an. A 

Much praise could not be given Musical Entertainment, by Dr. 

eithertotheplot or composition of Burney. Acted at Drtiry Lane, 

this drama. We have heard, how- 8vo. 1766. This is a translation 

ever, that it was constructed for of Rousseau*s Devin de Fillage, 

the purpose of making use of some It was produced about the time 

very splendid scenery and decora- when the original author came to 

tions previously prepared fpr a England, and was adapted to hia 

performance which had proved un- music; but, notwithstanding these 

successful: we believe> Richard advantages, and the elegance of 

(^amr de Lion, the translation, it was coldly re- 

524. The Cry. Dram. Fable, ceived. 

3 vols. I2mb. 1754.. This work 529. C|n>XD and Death. A 

W been hitherto ascribed to Mrs. Masque,^ .f^S?^^ Shirley. 4to. 

Sarah Fielding, author of David l65$. 1%^ was presented be« 

SimpU' and,as we have read, she fore the For ti(^tt^se ambassador^ 

claimed it: we have therefore on the 26th of March 1653. For 

continued it under her name in the design (which is, to show thf 

▼OL. XI, X. 
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dbtnil effect of their exehanging 
«rroti^), tee Ogilbjr't jEh^, vol. i. 

530. CWiD Amv Htmsn. A 
t^astorad Matqtie, by John Hughes. 
12nio. 1735. 

531. Cupid aho Psyche. A 
Play, by Thomas Heywood. Ne- 
ver printed. See h'rs Dialogues 
and Dramas, p. 238, edit. 163/. 

532. Cupid akd Psyche; or. 
Columbine Ctmrttxan, Dramatic 
Pantomime Entertainment. Acted 
at Dniry Lane. 8vo. 1734. 

53$. CuriD AND PSYCHB. M. 

by WBliam Mason. The author 
t)f Elfrida, we hate been inform- 
ed, wrote a masque under the 
above title, and actually had it set 
to music by Giardini ; but it 'was 
never either acted or printed. 

534. Cupid's Revemgb. Thig. 
by Beaumont and Fletcher. Acted 
by the children of the Rereh. 
4to. 16153 4to. l630i 4to. ld35; 
Svo. 1778. It has been observed, 
that the plot and machinery of this 
play are equally ridiculous ; and 
that it was a nity so much admir- 
ilble poetry should be bestowed 
on so absurd a drama. It wa^ 
entered on the Stationers* books, 
April 24, 1615. 

535. Cupid's Revewgr. An 
Arcadian Pastoral, by Francis Gen- 
tleman. Acted at the Haymarket. 
8vo. 1 772, Pleasing, and well re- 
ceived. 

5Z6. Cuf id's Whirligig. C. 
by E. S. Acted by the children 
of the Revels. 4to. 1607 ; 4to. 
l6\6\ 4to. 1630. Coxeter relates, 
that he had been assured by an old 
bookseller, that this play was en- 
tered at Stationers' Hall as Shak- 
«peare*s, but at that time thought 
folsely, in order to make it sell. 
We do not discover any such 
^ntry in the Stationers' books. 
I^e letters E. S. were probably 
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intencfed for Edward Sharphttn, 
whose comedy of The Fidre was 
entered aboutthe same tkne(l607). 
The conveyance of the captain oot 
of the lady's ehamber is founded 
on Boccace, Day 7, Nov. 6. It 
is too licentious to have been the 
work of Shakspeare. 

537- A Cure for a Coxcomb; 
or. The Beau Hedevittd. Iham. 
Piece. Acted at Covent Garden, 
May 1792, for the benefit of Mist 
Collins. It was merely calculated 
for the purpose of introducing 
some songs of Mr. CoUins's and 
Mr. Dibdin's. 

538. A Cuke for a CucKOLn. 
Com. by John Webster and W. 
Rowley. 4to. 166I. This play 
was acted several times with ap- 
plause. 

539. A Curb for a Scold. 
Ballad Opera, by James Wors- 
dale. Acted at Drury Lane. 8vo. 
Nodate. [1735.] This istaken from 
Shakspeare's Taming of the Shrew, 
but never met with any great suc- 
cess, although some of the songs 
are far from unentertainiog. 

540. A Cure for Dotagb. 
Musical Ent. Sung at Marybone 
Gardens. 8vo. 1771. 

541. A Cure for Jealousy. 
Com. by John Corey. 4to. 17OI. 
Acted at Lincoln's Inn Fields. 
The scene lies in Covent Garden. 
It met with no success, being per- 
formed during the run of Far- 
quhar's Constant Couple -, which the 
author in his preface calls a Jubilee 
Farce, and seems much oifFbnded 
that so great a degree of attention 
should be paid to it. 

542. A Cure for the Heart- 
Ache. Cora, by Thomas Morton, 
Acted at Covent Garden. 8vo. 
1797. This comedy has interest, 
character, and humour, though in 
some instances bordering on ^rce. 
The dialogue is neat, of^ el»- 
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ffoit, and GOQtains rosmy sprightly 
equivoques 9d4 admirable points^ 
Being extremely well perfonned^ 
ifats play had sk very great run^ aod 
ibtill continues a favourite pieces 

5/43. The Curfew. Play, by 
John Tobin. Acted a( Drury 
Lane. 8vo. 1307. This was one GouNtEt. Triagi^Gom* by Beaa<-i 
of the posthumous works of its mont and Fle^er. £oU l^7i} 



CViT 

acts, translated from theg French 
of Afad^itDO <jealis^ h}^ Fcajoifis 
Latboniv This was perforoaifid at 
Not>wich in IBQt, and* prlo^d ini 
avo* , 

M7. Tas CusToit of tfm. 



ingenious author, dnd possesses 
Qonsiderable merit) though its suc- 
cess on the stage was not equal" 
to that q£ The Honey Mom, The 
scene is laid in feudal times. The 
incidents and characters do not 
l^y claim to the merit of novelty; 



$vo. 1778- Tbi^ was acoouoted a 

Sod play. The^plbt is takeafrom; 
alespina's nQv.«ls> Dec* Ql^ Nov« 
6; and; has been made-ofimlder-* 
able use of b^r C. Johnson, in huif 
Country Lassea^ and C. Gibber, iit 
bis lAJve makes a- Mam Its great 



but the poetry is entitled to high iault is obaoeniity. The> scene lies 
praise^ sometimes at Lisbon, and some** 

544. CuEiosiTT ; or, A Peep times in Italy. 



ihroi^h the Keyhole. Com. by* 
W. C. Oulton. Acted at Smock' 
Alley, Dublin, 17S5. Not priiited. 
545. Curiosity. Play. Acted- 
at Covent Garden, April 1798, 
ibr the benefit of Mr, Holman*. 
Tliis was a translation from a-Ger* 
man play called Siri Brakes or. 
The Dangers of Curiosity j under*- 



Dcydeo, in the preface to hift 
Tales, says^ '^ Tbejie is mocei bau- 
" dry i0 one play of Etetcfaec-'a, 
*^ cailfuN'k^Cusiomoftke'Cotmtryi, 
^' thau in all ours together. Yet 
'^ this has been often acted oa die 
** stage in cdy renEiembraoQe)>*' 

548. Ths Custom- 0* tii» 
CouNTBT. See A Bjk;iubest4i?«'$ 



stood to have been written by the Bvryino. 



late unfortunate Gustavus,. King 
of Sweden, who fell by the hand- 
of the assassin Ankeratrom. A 
banished nobleman returns clan- 
destinely to his native country, ia 
order to see his wife and mother. 



549. Custom of thk Mamob* 
See Country Lassb^. 

550. Custom *$ Fali, A c y* Draaa*- 
Sketch> in. three acts, by Jameai 
M. GrajiK. dvo. 1805. This piay 
was never acted \ nor could au 



The mysterious movements that attempt on the ^tage have been 
he adopts to avoid discoveS^y^ex- successful. Though called a^iSlbaic^, 



cite the curiosity of two yodng 
fenoales, who succeed in finding 
out the place ^i his concealment, 
a^, unaware of theconsequences, 
b^ray him to his bitterest, enemy. 



\X^ lohg and tedious scenes occupy 
near 1<X) pagesti The obji^t itf« 
to show Uie fallacy' of th^ cus^* 
tom of relatk)tis abandi^iitng a 
yotilig womaa for a firat fitiu;^ 



The progress of curiosity is well pats, 

described, and its mischievous na^ 551. Cutlacke (thus sp^lt b39 

tore properly. exposed; but the ..Heiislowfe, perhaps forGaorfZ»a«^/> 

characters c^ the piece are rather Performed by the Lord AdmiiaUt 



inade to tell the story, than repre- 
^t it ; hence it is rather wanting 
ia stage e$fect> It was well receiv- 
«lv botzkot tep^ated^ nor printed/ 



men in 1594. Not printed. 

552. The Cut MisEii. Fob 
the use of private theatres^ jft^cii 
1788. This, ia thej csB3»djsof TA« 
1.2 
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Miser, reduced to a farce by Ed«r. 
Tigbe, Esq. 

• 553. CUTTBR OP COLBMAll 

8tbbbt» Com. by Abraham Cow- 
ley. 4to. 1663. At the beffitiDing 
of the civil war (says Dr. Johnson), 
$s the prince passed through Cam* 
bridge in his way to York » he was 
entertained with the representation 
of The Guardian, a comedy, which 
Cowley says was neither ntade 
nor acted, but rough'draum by 
liiro, and repeated by the scholars. 
That this comedy was printed du- 
ring his absence from his country, 
he appears to have considered as 
injurious to his reputation } though, 
during the suppression of the thea- 
tres, it was sometimes privately 
acted with sufficient approbation. 
- When the King was restored, 
the neglect of the court was not 
4>ur author's only mortification : 
havine by such alteration as he 
thought proper fitted his old co- 
medy of TkeGuardianfor the stage, 
he produced it at the Duke of 
York's theatK, under the title of 
Cutter of Coleman Street, It was 
treated on the stage with severity, 
and was afterwards censured as a 
satire on the King's party. Mr. 
Dryden, who went with Mr. Sprat 
to the first exhibition, related to 
Mr. Dennis, " that when they 
*' told Cowlejr how little favour 
^' had been shown him, he re- 
** ceived the news of his ill suc- 
** cess, not with so much firmness 
<' as might have been expected 
'' from so great a man." What 
firmness they expected, or what 
weakness Cowley discovered, can- 
fiot be known. It -appears^ how- 
ever, from the theatrical register 
of Downes the prompter, to have 
been popularly considered (in spite 
of the author's exculpation of him- 
aelf) as a satire on the royalists. 
it ii an entertaining piece>^ and 
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was revive4 about the year 1790» 
at the theatre in Lincoln's Ion 
Fields. 

554. Cybelb 5 or, Harleqmn^B 
Hour. Pnnt. Acted at the Royal 
Circus. By J.C.Cross. 8vo. 1804* 

555. The Cyclopedia. Farce, 
by Mrs. Hoper. Acted at the 
Haymarket, 1748. Not printed. 

55b. Thb Cyclops. 'Transla- 
tion from Euripides, by MichaeL 
Wodhull. 8vo. 1782. 

557- Cymbblinb. Trag. by 
W. Shakspeare. FoL 1623. The 
l^ot of this play is taken firom an 
old story-book, entitled. Westward 
for Smelts, 4to. l603. Dr. John- 
son observes, that it '' has many 
"just sentiments, socne natural 
dialogue, and some pleasing 
scenes, but they are obtained 
at the expense of much incc»- 
'* gruity. To remark the folly of 
" the fiction, the absurdity of the 
'* conduct, the confiision of tht 
" names and manners of dif- 
" ferent times, and the impossi- 
bility of the events in any sys- 
tem of life, were to waste cri- 
** ticism upon unresisting imbeci- 
** lity, upon faults too evident for 
** detection, and too gross for ag- 
*' gravation." The wager between 
pQsthumos and Jacbimo is taken 
from Boccace, Decameron, Day iL 
Nov. p. 

55S, Cymbblinb, Kino of 
Gbbat Britain. A Tragedy, 
written by Sbakspeare, with some 
alterations by Charles Marsh. 8vo. 
1755. Though Mr. Marsh was not 
tft that time a magistrate, the dul« 
ness he displayed in the present 
undertakii^, a0brded strong pre- 
sumptions of his future rise to a 
seat on the bench at Guildhall^ 
Westrainsfer. 

'559 Cymbblintb. Trag. al- 
tered from Sbakspeare^ by W. 
Hawkins, Actiid at Covent Gar« 
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ietk. 8vo. 1759. This is what the 
title implies^ it being only fitted to 
the English stage^ by removing 
some part of the absurdities in 
point of time and place, ^hich the 
rigid raie» of dramatic law do not 
now admit with so much impunity 
as at the time when the original 
author of CymbeUne was living. 
—Thus fax our predecessor ; but 
justice obliges us to add, that the 
play is entirely ruined by Mr. 
Hawkins's unpoetical additions and 
injudicious alterations. It had no 
luccess when performed for a night 
or two. at Covent Gardeu; the 
hand of the reformer having de- 
ftroyed all its powers of entertain- 
ment, by discarding the part of. 
Jachimo, ddaying the appearance 
of Posthumus till the third act, 
&c. &€. With a iew trivial omis- 
sions, the original piece is still a 
^Tourite with the public. 

560. Cymbrline. Trag. al* 
tered by David Garrick. Acted 
at Drury Lane. 12mo. 1761. 
This alteration, being less violent, 
is less defective than many similar 
attempts on the dramas of Shak*- 
speare. A material fault, how- 
ever, occurs in it. By omitting 
the physician's soliloquy in the 
first act, we are utterly unprepared 
for the recovery of Imogen after 
she had swallowed the potion pre- 
pare by her stepmother. To save 
appearances, tliis speech was in- 
serted in the printed copy, but wa9 
never uttered on the stage. Use- 
less as it might be to those who 
are intimately acquainted with the 
piece, it is still necessary toward 
the information of a common au- 
ditor. 

561. Cymbeline. Trag. by 
Henry Brooke. 8vo. 17/8. Not 
Acted. This is on the same story 
M Shakspeare's play. 



562. Cthbbunb« iVag. 9tol 
1793. This is another alteratiooi 
by a Mr. Eccles. 

563. Cymbblinb. Trag, This 
was an alteration, by Mr. Kembje^ 
for performance at Drury Lane; 
8vo. 1801. 

564. CYMBB1.1KK, Kingof Brt* 
tain. Hist. Play, by Shjikspeare; 
Revised by J. P. Kemble, and now 
first published as it is acted at the 
Theatre Boyal, Covent Garden. 
8vo. 1810. 

$65. Cymon. Dram. Romance, 
by David Garrick. Acted at Drury 
Lane. 8vo, 1767. The hint of 
this piece was taken from Dryden's 
Poems. It is, however, a wretch»* 
ed production, equally devoid of 
wit, humour,- and poetry. To 
the scene-painter and the vocal 
performers it was indebted for its 
success, which (to the shame of 
taste and common sense) was con- 
siderable. It has since been t^ 
^uced to an afler-piece. i 

&Q6. CyMon. a Dramatic Ro- 
mance, written originally by D. 
Garrick 5 and first {>erformed as 
an opera in five acts, &c. with 
additional airs and chorusses, &c 
8vo. 1793. 

567. Cykthia andEndymion; 
or. The Loves of the Deities, A 
Dramatic Opera, by T. Durfey. 
4to. 1697. This piece was de- 
signed to be acted at court, before 
Queen Mary II. ^ and, after her 
death, was performed at the Thea- 
tre -Royal, where it met with good 
success. The story is taken from 
Ovid's Metamorphoses, and Psyche, 
in Apuleius*s Golden Ass, The 
scene lies in Ionia and on. I^ount 
Latmqs. But, although there are 
many lines in the piece greatly 
superior to the ge^^eral cast of 
genius which appears in this au- 
thor's other works, yet he is in* 



CTR CZ A 

exoosaUe In the penrmion of tbe mtaottHiiiilly flboondL C^f9i 

cbaraciers -firom wliac Ovid bat p e rfo rmed with gteat 80coew> 

represented themi Ptphoa, the 472. Cvmos thb Gekat; ^^^ 

chaste iiiv<mrita -of Diana, siffMMr- 7%tf TV^tdy af Lopt. Tmg. b^r J, 

big in this pby a w^e anda jilt ; Banlu. Acted at Lincoln's laa 



and the fair Syrinx being painted Fields. 4to. 1^96. This play was 
in the ignominious cQloarim|; of an at first forbidden to be acted j but 
cnvions, ooercenarj, and kuaasoas afterwards came on, and met with 
woman. yery good success. Downes, tba 

5fiB. Cyntru*s BBVBX.S I or, prompter, si^s» Mr. Smith, having 

The Founiiun of Self-love, A Co* a long part in it, fell ill upon the 

aiscalSBtire«.by/Ben Jonson. This fourth day, and died. This «o^ 

piece was acted in 16OO, by the oastoned it to be laid aside, and it 

chiMren of Queen Eltzaheth's wss not acted afterwards. The 

Chapel. 4to. 16OO) 8vo. 17^6- plot is firom 'Scodery^s BonaDOtf of 

it has little or no plot ; and the The Grand Cyrus. The scene m 

"persons of the play are rather vices the Camp near Babylon. 

or psssions personified, than cha» 57Q. Ctjivs tics Ge^at. A 

aacters copied from real life. The Tragedy, under this title, was 

author's principal intention in this fnentiooed in some of the new^ 

ipiece seems to have been, tocom- papers of 1784, a$ having been 

(pliment Queen Elizabeth, under oflered, by thcDBev. Dr. Stratfofd* 

the .allegorical personage of the to the manager of Drury Lane; 

•^^oddess Cynthia. In the epilogue, but we knpw not what foundatiea 

•this couplet occurs -, -so character- ^here was for thb report, it was^ 

istic of the overweening vanity .probably, a mistake 'for Darivs. 

and self-sufficiency of old Ben : 574. Cttabrka $ or. The Ejuh 

•* This from our author I wm bid to «y : mouring Girdle. Com. by J. Smith. 

•« i^Mtve Uh^iViAif you 'U like \ 4to. 1077. Ihis play was ne?er 

jrou n»y." ^tcd. Scene the city of Yor|c. 

^^.•Ctktria*s Rkvbnob; or, 575. Thb Cbak. A Play, oBr 
Mc9nander*s Extasy.Tvug.hj John der this, title, written by Mr. 
^Stephens. 4to. 1/613. Thisplay runs Oadock, is sdll in MS. 
4sio8tly in verse, and is one of the 576. Thb Cba^ of Mu^covt. 
longest dramatic pieces that ever Trag. by Mrs. Mary Fix. 4tQl 
^was written (and, as Langbaine 1701. This play ^as acted ia 
aays, withal the most tedious). X<incpln's Inn Fields, and is founds 
"The plot is from Lucan*sP/iar^a/ta, ed on some of the incidents oJF 
•and Ovid*s Metamorphoses. the then recent history of the great 

570. Thb Cyprian Coimubb- -Czar Peter. The scene Mciscovy. 
OR 5 or. Faithless Relict. A Play, It 'died, however, in obscurity, 
now in the British Museum, MSSl and has not been heard of since. 
tBloane, 3709. xmi B. 577. Tirs Czar Pbtea. Com. 

571. Cyrvs. Trag. by Joba <!)ipera, in three acts, by John 
floDle. Acted at Coyent Garden. O'KeefFe. Acted at Covent iprai^ 
'8vo. 1768. Though our author den, 1790 Cunder the title of TA^ 
has f[>unded this tragedy on an OmtJ. Printed 8vo. 179a. It 
Opera, his good sense has freed it was first performed, March 6, "for 
irom the romantic insi^ities with Mrs. Billington's bene^, andaVter^ 
which t^iese ridiculous lentertain* wards adopted by the house i but 
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JU Qiet vitb ]iule spc^qsf. .Xbue ,,cUk:)c^x3p}s^ Jkico^. jto AQipuiip a 

subject is taken irom the well- kiK>wiedge .of al^ip^uiUiog. Jt 

.Jcdowp i^X)f. I^eterthe Great bav- was afterwards rf^jfl^c^ jko 9 j^cr> 

iog visited gad woik»d la f^H^r fini nMei The Fugitive. 
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1 . i^iBMON ow D A4^«w axim Tr9g. 
)9to. LW2. AoonycDous. 

2. 3>A0OBBRT Kj^6 OF T|W 

Franks. Trag. translated from 
-Ibe >Genn9n of James Marcus 
Sftbo, by BeqjaijQiD TixQippson. 
:^o. X€0O. Jbis is printed ID the 
fourth volume of The Germm 
Tk^re, and as ad Imeuesting 
pieoe. 

3. Dame Dobson; fx. The 
Cmmimg fVkmm. Cgra* by £. 
Ravenscroft. Acted at the jDuke's 
Theatre. 4to. 1664. This is trans- 
bled from ». French coo^y^ call- 
ed« La Jkuinerjesse i p«» Us faux 
iBnckEuUemens ; yet although the 
original met with the highest ap- 
^Oiiation io Fninoe, eDid was 
eagerly ^Uoiwed^ this copy of it 
was Qoodemaed In its representa- 
tion on the London theatre. 

4. DAMNikTiON 3 or. Hissing 
hat. .Interlude, by Charles l^qart. 
Aeted at the HaymarKet, for ihe 
heoefit of Mr. Sanuiater^ August 
%9, J7B1. Not printed. 

5. Thjb D.AMioisBj(.L&; or^ The 
New Ordin^if'^, Com* by Richard 
Bfotae. ^vo. X65S. Soeue Lon- 
don. 

*6. T|i« DjIHOISBLLES A LA 

MoDB. Com. by R. Flecknoe. 
.12010. 10S7. The sieeiie of this 
^play is laid in Paris ; :and.ihe.plot» 
..i^'lhe ..ftv^ior hifusdf confesses, 
borrowed from the Precieuses Bidir 



j^les, the Ecol0 ies Femmes, ,aiid 
the EcqU des Mms, of MoiUere* 
•It was nevar acted. 

7* Damon an^.Dapjonb. Pus- 
torai, 43f two ^cts, ^aaorib^d to 
TheopUtvis Gibber. Acif^ pt 
I>ruiy Laoe, May 1733 1 imt 
without success, as appears 6qoi 
The Gruh Sinet Jourmk M»y W* 
of that year. 

8. Pamon ANf) Ph|9?b« ,Mn* 
sicai £]xteitaium^ot, by Thono^t 
Horde, juA. Printed ^t 0%SqsA* 
8vo. 1774. 

p. JQamx^ ,and Pffm<ii>A. A 
Balbd CH»w, by Co)l«^ Cibb^. 
«vo. 17395 1731. This little faupe ^ 
is ent^ly selected out of t^e Jjtvt 
in a Jii^le, by the same author. 
Yet ii)ot withstanding that piei^ iibU 
to theigCQuiyl on the seccvid night 
of its appearance, this enter taip- 
m^nt was extremely . a^pp)aud«yi« 
The words of the songs ai^ hap- 
pily .adapted to the mu^c, the mu- 
sic to ibe words, and the whQle 
mingled with asioaplidty of msflx* 
tiers Bod uuiformity of conduct 
that render it most vperj^Qtly 9pd 
truly pastoral. %m^ boweyer, is 
an instance among nsiny, bow'far 
party prejudipe will have .an in- 
fluepce on the behaviour of aa 
audience, in overbearing its CQol 
aad qaqi^ijttdgmeut. The^tcentt 

Arpadia. 
iO« Damon ^k»» jPaiu^^iu 
l4 
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DAN DAK 

Altered from Gibber into a Com^e pieces of the naie kind; not in^ 

Opersi by C. Dibdin. Acted at tended for the stage. 

Dnuy Lane. 8yo. 1768. 16. Davibl iir thb Liob^ 

11. ''The excellent Comedie Dair. This was an alteration of 

^' of two the moste fiiithfiillest the foregoing piece, to adapt it fa 

" Freendes Pamom and Pithias. the stage, by a ffentleman in the 

'' Newly imprinted as the same neighbmirhood of Doncaster, and 

^' was sbew^ before the Qneenes was performed in that town, 17t3< 
'' Majestic by the children of her 17* A Danish Teaoidt. Bj 

*' Grace's cbappel; elcept thepro^ Henry Chettle. Acted l602. Not 

'' logue, that is somewhat altered now extant. 
'' to the proper use of them that 18. Daphmb avd Amibtok. 

'' hereafter shall have occasion to Com. Op. by Isaac Bickerstafe. 

'' plaie it, either in private or Acted at Drory Lane. 8vo. 176$. 

** open audience. Made by Mais- This, owing to the excellent acting 

" ter Edwards, then beynge mais« of Miss Wright (afterwards Mrs. 

'^ ter of the children, 1^71* Ame), had great saooess. It is 

«' Printed by Richd. Johnes/' 4to. little more than The Oracle of Mrs. 

N. D. $ also 4to. 1582. B. L. Gibber, with a few songs inter- 

This play is from the stoty in Va- spersed ; but it ran twenty-throe 

lerius Maximus. It is reprinted in nights. 

Dodsley*s Collection of old Plays. 19. Daphkis and Amabtli.i8. 

Scene Syracuse. Pastoral. 8vo. 1766, Printed at 

12. Damon ano- Pythias. Exeter. This is Mr. Harris's 

Play, by Henry Chettle. Acted piece, called TAe 5prui^, under a 

1399. This was probably an al- new title, 
iteration of the fbregoing piece. 20. Daraxbs. Pastoral Opera, 

Id. The Dancing Devils } by Aaron Hill. This little piece, 

or, The Roaring Dragon, A Dumb which was to have consisted of 

Farce ! as it was lately acted at two acts only, is to be found in 

both houses, but particularly at Mr. Hill's posthumous works, 

one, with unaccountable success, published in two vols. 8vo. 1760» 

This is a satirical piece, divided One act of it is entirely finished, 

into three acts, ridiculing the town and a regular plan laid down for 

for the encouragement given to the conduct of the other; bnt 

the pantomime of HarUquvn Doc- whether the author wanted time 

tor faustus, at the Theatres in or inclination to execute that plan, 

Drury Lane and Lincoln*s Inn we know not 5 the piece however 

Fields. 8vo. 1724. It was writ- remains incomplete; yet in such a 

ten by Edward Ward, and is state, that some able hand might 

printed in the fourtli^yqlume of his easily put the concluding stroke* 

Miscellanies. to it, so as to render it perfectly 

14 The Dangers of the what thQ author himself intended 

World. Com. translated from it should be. 
The Theatre of Education of Ma-r 21. Darby's Return. 178^. 

dame Genlis. 8vo. IfSl; 12mo. Apiece, under this titlfs, isasdrib* 

17^7 - ed to an author of the name of 

15. Daniel. Sapred Drama^ Dunlop; but, not having seen jt, 

by Miss H. More. Svo. 1782; we can say ndUiing more about 
1783. Printed with three pther ' it. ' 
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22. Darius. Trag. by the E^rl 
of Sterling. 4to. Edioboi^h, 1603; 
4to. 1064. Tbts was one ofhis Lor4- 
ship's $rst performances, and was 



DAY 

historians of the life of Alex* 
ander. 

2S. Darius. Tragedy, by the 
Rev. Dr. Stratford. This piece. 



originally written in a mixture of we believe^ was never ^cted nor 
the Scotch and English dialects ) printed. 



but the author afterwards not only 
polished the language, but even 
very oonsiderably altered the piay 
itself. The first London edition 
of this piece was with his Crepsus, 
under the joint title of The Mo- 
narchick Tragedies, together with 
the Aurora, containing th& first 
^ncies of the author's youth. 4to. 
1604. Fol. 1637. 
23. A PretienewEnierkide, hoik 



26, Darthui;.a. Trag. by James 
Mylne, printed in a volume with 
poenas. 8vo. 1790. Scene the 
coast of Ulster, in Ireland. 

27. Thb Dash j or, ff^ hut 
He? Musical Farce, ascribed to 
Francis Lathom. Acted at Drury 
Lane, October 20, 1804, and 
deservedly condemned. It was a 
frivolous and uninteresting plagia* 
rism, from beginning to end. If 



fnihie€mdpleasauni,of the story of we mistake not, this is the same 
Kyng Dahtus. ' Being taken out piece as was originally brought 
of the third and fourth Chapter of out at Norwich, under the title of 



ihe thyrd Booke ofEsdras. 
The names of the Players. 
The Prolocutor. 



Iniquitie. 

^portonitye. 

Equylie. 

Agreable. 

jreparatus. 

Jada. 

Medey. 

Constancte 

Anagnostes* 



Cbarytie. 

Parcyalytie. 

Daryus Kinge. 

Perplexitie. 

Curyosytie. 

Persya. 

Aethyopia. 

Optymates. 

Stipator primus, 
^tipator secundus.Zorobal4ll. 
Sixe persons may casely play it. 
Imprynted at London, in Fleet 
Street, beneath the Conduite, at 
the sygne of St. John Evangelyst, 
)>y'niomas Colwell. Anno Do- 
initii MOLXV. in October. 

24. Qarius King of Persia. 
Trag. by J. Crowne. Acted by 
their Majesties servants. 4(o. I6S8. 
It is dedicated to Sir Geo. Hewvtt, 
Bart, probably the person after- 
wards called Beau Hewitt The 
^ne lies in the plains and town 
<^ Arbela in Persia ; and the plot 
^ this play> as well as of Lord 
SterUng.*8, is borrowed from Quin- 
^ Curtius, Plutarob^ and other 



Holiday Timb : or. The School* 
boy*s Frolic, perhaps a little al- 
tered. 

' 28. The Dash of the Day. 
Cora, by Francis Lathom. Acted 
at Norwich, and printed there. 
8vo. 1800. 

29. Datamis. Trag. by An- 
thony Davidson. 'Never performed. 

30. David and Goliah. Sa- 
cred Drama, by Miss H.More. 8vo. 
1782; 1783. Printed with three 
other pieces of the same species. 

31. The Day after the 
Wedding ; or, A Wife's Jirst 
Lesson, Int. by Mrs. C. Kemble. 
Acted at Covent Garden. 8vo. 
1808. A pretty sprightly enter- 
tainment. 

32. A Day at Rome. Mus. 
£nt. in two acts j as it was d— — d 
at Covent Garden. 8vo. 179S. 
By Charles Smith. Worse pieces 
than this, however, have obtained 
more favour from the public. . It 
contained some good satire on that 
indiscriminate attachment to the 
remains of antiquity, for which 
Englishmen are celebrated in their 
travels^ and by which they are 
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•xposed to the trickt and kiuurefgr 
of impostors who deal in those 
asticles. 

33. A Day in Londoh. Com. 
by Andrew Cherry. Acted at 
Drury Lane. April I8O7. This 
piece, thoughnot without wit and 
point, had too many merely coa- 
versationoscenes-to give satisfaction 
to the audience; and after the 
third night llie author, with a pro* 
j»er degree of deference, withdrew 
it firom the stage. Not printed, 
we believe. 

34. A Day iv Turkby; or. 
The Russian Slaws. Com. by Mrs. 
H. Cowley. Acted at Covent 
Garden, 179^ > but not with so 
much success as most of this lady's 
elber performances. 8vo. 1792. 

35. TitsDays op Yorb. "Dr. 
in three acts, by Kichard Cum- 
berland. Acted at Covent Garden. 
Svo. 1796. The language of thia 
piece is correct, spirited, and ele- 
§^Dt ', ;but the interest is not well 
supported after U>e first act ; the 
catastrophe being too soon disco- 
vered. The time is the leign of 

, Alfred. 

36. The Days we Lzvb Ih ; 
0r, A Tale 0/ 1805. Dram. Piece; 
with songSt by Archibald Maclaren. 
I'lrao. 1805. 

37. Thb Dead Alive. Com. 
Op. by John O'KeefFe. Acted at 
tl>e Haymarket, 17SI. Not print- 
yid, but by piracy. Dublin, l2mo. 
J783. The abilities of this writer 
are admirably calculated for the 
species of entertainment which he 
has attempted . The si i ght sketches 
of character which he has produced 
gre strongly niurked; tlie incidents, 
though extravagant, within the li- 
jHEiits of possibility f and the humour, 
though not of the most, delicate 
sort, yet still, restrained by the r^les 
of decency. The present perform- 
auce was eKcelieaitly -actod^j 1^' 



not 10 generiUj wggumaA u The 

38. Tkjb Dead Aliv^ A^aisi. 
Tcagi-comical Farce. Prioted at 
Berwick. 12mo. No date. Tliis 
was written by Dr. Cal)ingwo^^ 
but never acted. 

39. The Deab Mav'9 Fcuk 
TUNA. Anon. Not printed^ tat 
4he fdot is preservod ^ aod k aokl 
6x a considerable pric^ at the sale 
of Mr. GeM^ge Staevens's library. 
See a copy of it in Mr.. Read's 
edition of Shakspeare, 1M3, rol.iii. 

40. The Dbap ako I^vmmi 
or, Abhd de LEpi^ JEfis^orical 
PUy. TransbtedfioiDthe French 
of J. N. BouUly. To which o 
prefixed. Some Accouat «€ the 
Abb6 de L'£p6e, and of Ma lostilu- 
tion for the Aelief and Instroctiop 
of the Deaf and Dumb. 8vo..l80]. 
This translation was made with a 
view to its being acted at one ^f 
the London theatres $ but was<Mit- 
stripped in point of time bj Ike 
following article : 

41. Deaf AND DuM» ; or, 7b 
Orphan Protected, Hist. Drama. 
Acted at Drury Lane. Svo. 1801 . 
This also is a tsanslati^n froan the 
French of M. .Bouilly, but with 
many material adcUtions and al- 
terations to adapt it to the Eoglisli 
stage. The translator is said to be 
a Mr. Herbert Hill [we rather be- 
lieve, Thomas Holcreft]* who ac- 
knowledges himaelf uauch index- 
ed to Mr. Kemble for a judicio^s^ 
revision of the piece. We ;faiiow 
not what Mr. Kemble did in the 
literary departoaent -, but his per- 
formance of the character of Se 
L*£ptie was admirable. At the 
same time, it would not be jnstiee 
to pass over in ^lenoe the Im- 
pressive efiect produced op the 
audience by tl^ Jjuljo of Miss De- 
i^mp, andthte-JQarleoiantof iKIr* 
Wroughton. 
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42^ I>BiUP.A(Ni>DuM«$'Or/Snk as^iavt of the lUmry of tb^ l^fe 
Orphan. Hist. Dnuna, from the Dr.Bharpe. 
C^oian of KoH^ebue, 'by S^d^. 48. Thk Dbath of Bccs* 
ThompfOQ. 8?p. 2801. Tkei^is phalus. A Sarlesque Tragecjy. 
Xiaioch good 8entiineiit> "witb many in two acts^ by Dr. Ralph Scbom- 
very pleasing passages^ in this dra« berg. Act^d at £dinburgh< 8yo. 
xna: whicb> however^ is only a J7&* Pmbably some -performer 
Iranfilatlon from a translation ; «n one of the northern theatres 
K.otzebue*s being only a German came to Bath for the recovery of 
versioa of M. Bouilty's play^ men- i>is health, and was attended there 
iioned above. by Dr. Schomberg, who might re?* 

48. Deaf Ik&bbd ! f aroe* by fuse iiis fees, .provided his patient* 
£dwan^ Topham. Acted at Drury at his return, would introduce 
lianeyDec. 1 780. Not printed. Our Bucephalus on the stage in Scot* 
author ^as avoided insulting the land. To some such accident it 
town, h^ the publication of this^ must have been indebted for re- 
which was perhaps the most 8t«kpid presentation. It is not withoat 
and indecent performance ever humour, but it is also indecent. 
pei^mkted to disgrace a theatre 49. Tue Dbath of Cjbsab, 
foyal. The gopd taste of the au- Trag. translated from Voltaire, and 
4leace would not su^ef so infa-^ published in Dr. Francklin*s edi- 
mous an exhibition to be repre* tion, 12mo. 
tntitpd throughout y but very pro- 50. Ths Death of Captain 
^ae^ly condemned it in the middle Cook. Serious Pant. Anon. Act* 
^f the second act. ed at Covent Garden, 1789, with 

.44. Th£ Deaf Lover. Farce* great success. As a natural* in- 
by F. Pilon. Acted at Covent teresting,andtnoreaver true, story, 
iSar^n. 8vo. 178O, 1793. This it was exceedingly affecting. Tears^ 
is an alteration of The Device after fainting, and hysterics, frequently 
■inentioned, was represented with attended the treacherous and fatsd 
ainoderate ^hare of applause, i^d stab in the back, by which the 
is now frequently acted. 'humane and genetx>us circunma* 

44. Thb Death of Adah, vigator was slain. 
JTrag. translated from the German 51. The Death of Captaik 
of Mr.Klopstock, by Robert Lloyd. Faulrnek; or, British Heroism. 
^^I0. 1763. Dr. Kenrick ob- Mus. Int. Acted at Covent Gar** 
serves, that Mr. Lloyd was not den, 1 795. Not printed, 
-auffidently acquainted with the 52. Death ofDzdo. Aifasque, 
^rieioal language of this play, to by R. C. 1621. It may be que^- 
do justice either to it or himself, tinned, whether this piece was 
f^artof the second act of this trans- printed in 1621. If it had ap- 
elation was executed by Mr. Col- peared at that time, it would pro- 
n^an, senior. See his Prose on bably have been mentioned by 
several Occasions^ either Kirlgnah, Langfalaine, or 

4§. The Death of Adam. Gildon; none of whom have taken 
'Sac. Drama, translated 'from the notice of it. Jacob .was the first 
Fnencfa of Mad. Genlis, by Thomas who gave the title to it ; and for 
Holcroft. ©vo. 1786. the dat^ we iiave no authority, or, 

47. Tas Death op the Bl^ck which is the same thing* only that 
PuaroB. Trag. 4to. iV^^^^^ ofChetwood. 
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53.. Trb Dbatr op Dido. 
Masqae^ by Barton Booth. Acted 
at Drary Lane. 8vo. 1716. The 
music by Dr. Pepusch. 

54. Tn Dbath of Dioir. 
Trag. by Thomas Harwood^ of 
University College, Oxford. 8vo« 
1787. This tragedy was never 
acted. 

55. The Dbatr op Hanni* 
BAL. Trag. by Lewis Theobald. 
A play of this title Jacob> in his 
lAves of ike Dramatic Poets ^ p. %5g, 
informs ns the above-mentioned 
4iutbor had prepared for the stage. 
But it never made its appearance 
there, nor was ever published. 

56. The Death of Hablb* 
«uiN. Pant. Acted at Drury 
Lane, 1716. 

5J. The Death op Heeod. 
Trag. in imitation of Sbakspeare, 
by a Gentleman of Htill. We 
believe that this was written about 
the year 1785, and still remains 
in MS. 

38. The Death of Ma joe 
ANDRB^ Trag. imported from 
America. See Akdee'. 

59. The Death of Wallen* 

STEIN. See FXCCOLOMIKI. 

60. The Debauchee ; or. The 
Credulous Cuckold, Com. Acted 
at the Duke's Theatre. 4to. 1677< 
Anonym. Though there Is no 
author's name to this comedy, yet 
whatever difference there is be- 
tween it and Richard Brome*s Mad 
Couple uHlL matched (of vhich it 
is little more than a revival) is tiie 
work of Mrs. Behn. The Pro- 
logue and Epilogue were written by 
Lord Rochester; as we learn from 
an advertisement at the bottom of 
the title-page to The Triumphs of 
Virtue, 

61. The Debauchees; or. The 
Jesuit Caught. Com. by H. Field- 
ing. . Acted at Drury Lane. 8vo. 
1/J3, 1746. This piay is built 



on the story, flp reoeot at iiiat time, 
of Father Ginurd nd BCiE Gidiere; 
and in it the author hat bj 00 
meant spared the characten of the 
bbck-hooded gentlemen of that 
reverend tribe. There waa aa 
edition of thit play printed thu 
year before (i. e. 8vo. 1732) widi 
the title of The Old DehmuAets. 

62. Tqb pBBT OP Hovotm. 
Com. by Elizabeth Ryvcs. Not 
printed, noraoted) bat we have 
been told, that the manager of one 
of the theatres, when he letamed 
thit comedy, presented its Air aor 
tbor with a bank-note of 1002, 
Quenr, Who was this genenns 
benefactor ? 

(S3. The Deceit. Faroe^ by 
Henry Norris. 12mo. 1723* Of 
this no more b known tbaa the 
name. 

64. The Deoeit 5 or. The Old 
Fax Outwitted. Pastoral Farce, of 
one act, by J. W. As it was de- 
signed to have been acted. 8vo» 
1743. Printed with a collectioB 
of poems, called The PoplarGrwse^ 
or. The Amusements of a Rmrei 
Life. This piece was afkerwards^ 
with the addition of some new 
characters, published under the 

title ofTHE COUNTE Y WbODI VG j 

or. Love in a Dale. 

65. The Deceives oecbivbd. 
Com. by Mrs. M. Fix. 4to. 1698. 
Acted at the Theatre in Linooln*s 
Inn Fields. There are two diar 
logues in this play, one in the 
fourth act by D*Urfey, and the 
other in the last by Motteux, both 
set to music by Eccles. $cene 
Venice. It had little success. 

66. Deception. Com. Acted 
at Drury Lane, Oct. 28, 1784. 
Ascribed to Mr. Vaughan. Not 
printed. It was a puerile and 
trite producti6n ; the deception . 
practised on two children being 
the same as that ii^ O'KeefieTs 
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Jgreeahte Surprize, Ai^er the se^* 
cond night it was withdrawn. 

67. Thb Decbptioks. Com. 
by Mrs. Cornelys. Acted in Dub- 
lin 17^1 > but never repeated^ 

6S. Decius and Paulina. 
A Masque^ by L. Theobald. 8vo. 
171s ', 4to. 1719. To this piece 
are added musical entertainments, 
as performed at the Theatre in 
LincoIn*s Inn Fields, in the dra- 
matic opera of Circe, set to music 
by Galltard. 

69. The Decoy. An Opera, 
hf H. Potter. Acted at Good- 
man's Fields. 8vo. 1733. 

70. Delays and £lundbrs. 
Com. by Fretkric Reynolds. Act- 
ed at Covent Garden. 8vo. 1803. 
The autbor in this piece has endea*- 
vonred to unite the ludicrous and 
the |iBthetic ; and his efforts have 
not been unsuccessful. It was very 
well received, though we do not, 
think it one of the best of Mr. 
Reynolds's productions. 

71. The DfLiNauENT; or. 
Seeing Company, Com. by Fre- 
deric Reynolds. Acted at Covent 
Garden. 8vo. 1805. It was per- 
formed wltb success i but not re- 
vived after the first run. 

72. THBDBLrVERT OF SuSAN- 

NAH. Trag. by Ralph Radclifi'. 
Not printed. 

73. The Deluge. See Noah's 
Flood. 

74.pBMETKiui. Opera, trans- 
lated from Metastasio, by John 
Hpole. 8vo. 1767, 1800. 

7^. Dembteius andMarsimaj 
or. The Imperial I/nposior and un^ 
-i^py Heroine. Trag. formerly in 
the possession of John Warburton, 
Eiq. and sold by auction among 
W« books and MSS. about the year 
1759. This play has not been 
printed. 

^^.DEMBTRitJs, THB Impostor. 
^^' translated from the Russian 



of Alexander Soi^marokove, by 
Eustaphiere. 8vo. 180(>. Never 
acted. Soumarokove was the fa- 
ther of the Russian theatre ; and 
this is said to bt the first speci- 
men of the Russian draraa ever 
given to the English reader. The 
author was bom at Moscow In 
1727, and died in I???. 

77' Democratic Rage; or, 
Louis the Unfortunate. Trag. by 
William Preston. Acted at Dub- 
lin with great success. Svo. 1793. 
This play is not included in tiie 
collection of its author's poems, 
published at Dublin, in 2 vols. 
8vo. the same year. The author 
assigns, as one reason for the omis- 
sion, that he *' did not think it 
*• sufficiently correct." He de- 
clares, however, that it met with 
** a reception beyond his niost san* 
*' guine wishes $" and if he shall 
ever publish a third volume, 
*' Democratic Rage will not be 
" forgotten." 

78. Demophoon. Opera, trans- 
lated from Metastasio, by John 
Hoole. 8vo. 1767, 1800. 

79. Depclesyan. Play. Acted 
1594, by the Lord Admiral's men. 
Not printed. 

* 80.DBORUM Doka. a Masque, 
by Robert Rafon. 8vo. 1647. Per- 
formed before Flamiuius and Clo- 
rinda. King and Queen of Cyprus, 
at their regal palace in Nicosia. 
Th^ scene lies in Nicosia. This 
piece is part of a romance of this 
author's, called The Cyprian Aca* 
demy, but he has been in some 
measure guilty of piracy; the ditty 
which is sung by Neptune and his 
train being made up from Waller's 
poem To the King on his Navy ; 
and part of act ii. scene 1, nearly 
transcribed from the same author, 
on Lady Isabella playing on her 
lute. 

81. Tas Dependant. Com. 
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by Richard Cumberland. Acted acU, by the same aothM*. Tbft 
at Drary Lane 179^$ but con- pJau of this piece has its original, 
demned the fine night Not aooording to theaatfaor'sowncmi'- 
printed. fessioD, iu a little drama of a nngle 
82.THBDBPosiKGAirD Death act, called L'/«o/< ^o^i/ate ; or^ 
OF Queen Gin. An Heroic Co- The uninhahUed Island ; written 
nu-Trag. Farce. Anonym. 8vo. by the Abb6 Metaatasio. Mr. 
1736. This liule burlesque piece. Murphy has greatly extended tbe 
which is not devoid of humour, original ; so that the langaag^» in 
was acted at the New Theatre in which there is a considerable share 
the Hayntarket. The design of both of poetry and pathos, n»y 
it is founded on an act of parlia- properly be called his own. fiat 
nient, whereby an additional duty the plan being extremely simple, 
was laid on malt spirits, and the even for one act, and that stretch- 
retailing of spirituous liquors of ed into three without the intro- 
any kind prohibited to the dis- duction of a single incident or 
tillers ; by which means the per- episode, renders it somewhat too 
nicious pi act ice that the common^ heavy and declamatory to give 
alty of England, and more espe- much pleasure in sr public re{Hne- 
cialiy of this great metropolis, had sentation, though it will bear a 
been for some time infatuated close exaroen and critiqae in tbe 
with, of drinking great quantities closet. The success of it evinced 
of the worst and most pernicious the truth of this observation ; for 
kind of spirit distilled from malt, notwithstanding the threat appro* 
under tbe name of gin, was at bation showii to the other piece 
once greatly checked, and at brought on at the same time, yet 
length, by means of ditl'erent acts, even the sprigbtliness of that coold 
entirely put an end to. The prin- not secure to this a run of many 
cipal characters in the piece are, nights, after which. The JVd^ U 
Queen Gin, the Duke of Rum, Keep Him continued an acting 
the Marquis of Nantz, aud Lord piece for the remainder of that 
Sugar-Cane. season ; and, by the addition of 

83. The Dbeby Captain. See two new acts afterwards, still 
The £unuch. stands on the stock-list of the 

84. Dermot AND Kath lane; theatre, while The Desert Islemd 
or. The Irish IFedding. Ballet, became truly deserted^ and has ne- 
by Mr. B}Tne. Performed at Co- ver since been represented. 

vent Garden, 1793. The charac- S^.TiteDbseetedDaughtxk. 
ters of this ballet were the same Com. by Thomas Holcroft. Act- 
as those of The Poor Soldier. ed, with success^ at Covent Ga"- 

85. The Desert Island. A den. Svo. 1795. This piece was 
Dramatic Poem, in three acts, by at first supposed to be the prodiu?- 
A. Murphy. Svo. 176O. Thiy tion of Mrs. Inclvbald ; thereat 
little piece, which is allied to tra- author, for some reasons, hxmf 
gedy, although the catastrophe of deemed secrecy expedient in the 
it is a happy one, was first per- fi»st instance. 

formed at the Tlieatre Royal ia 87. The DESEKTrfn TowEE* 

Drury Lane, on the same night M. D. by John Rannie. Svo, No 

with The Way to Keep Him, a date. Never acted, 

comedy of the same nmnber of 68. The Desehtsr. Mijsksl 
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Dhittra* by C. Dibdin. Acted at The historical part of these plays 

Drury Laiie. 8vo. l T]^ . Taken b to be naet with in JosephUs^sWaw 

fh)in a Pretich pieoe, entitled, Le of the Jews, and some other au- 

DeserJeur, and acted with consi- thors. -It is said to have been bf 

derable success. these plays that Rochester'* jea- 

SQ^Thb Desertkr ov Naples, lousy of Crowne's talents was ex- 

A grand Pantomimic Ballet, per- cited, 

formed at the Royahy Theatre, g4. Destruction of Trot. 

1788. This piece, by means of Trag. by J. Banks. Acted at th« 

the excellent actinsj; of Mr. Palmer, Duke's Theatre. 4to. 1 679. This 

Mrs. Gibbs, and Mr. Delpini, was is very far from being a despicable 

very successful. The story is the ptece^ although it met with very 

«mie as The Deserter by Mr. Dib- indifferent treatment from the cn- 

din. tics. It is founded on history, 

90. T*iE Deserts of Arabia, and taken from Homer, Virgil, 
Grand O^eratical Spectacle, by &c. 5 and Langbalire observes of it, 
Fred. Reynolds. Acted at Covent that although the language is not 
CJarden. Music by G. Lanza, jun. equal tothat of Shakspeare's Traiiut^ 
ISongs, ^c. only printed.] ^vo. and Cressida, it at least surpasses 
1S06. The idea of this pk^ce is Heywood*s Iron Age (which is 
taken from Campbell's Journey built on the same plot), and many 
overland ia Truiia, other tragedies that have met with 

91. The DfesERViNo Favour- a more favourable ^^eception. 
ITE. Tragi-ee)m. by Lodowick 95. The Detection ; or, A 
Carlelk Scene Spain. This piece Sketch of the Times. Com, Acted 
rt»t with great applause, and was at the Haymarket, 178O. Not 
acted several times before the King printed, 

and Queen at Whitehall, and at 96. The Deuce is in Him. 

Black Friars. It was first printed Farce, by George Colman. Acted 

in 4to. i629f atjd afterv^ards, 8vo. at Drury Lane. 8vo. 1763. The 

^659. f?rst hint of this piece was taken 

92. Tite DesTRUCTiOM of Je • from the Episode of Lindor, in 
RtJSALEM. By Thomas Legge, Mirmonters 7\i/«; and that part 
This piece, which was written in of the fable which relates to Ma- 
the time of Queen Elizabeth, is dame Floriral, from a story origi- 
njfentioned in Kirkmsn'sCatalogue, nally published in The British Ma* 
1(5§1. Probably it was in MS. gazine. It met with very great 
and he had then thoughts of put-* and deserved success from the pub- 
tSng ittbthe press 5 but, we be- lie. The plan on which tliis de- 
fci^, it was never printed. licate satire on Pkitonic love is 

93. The DfisTRVCTioM op Je- founded, has been approved fay 
AtJSALEM Bif TfTUs VEsFAsiAtT. thosc who are the strictest advo- 
Trag. in two parts^ by J. Crowne. cates for morality in dramatic ex- 
AcMed at the Theatre Royal. 4to. hibitions. The piece, though very f. 
1677. They are both written in serious in the mam, is extremely 
heroic verse, and were actled with laughable in many parts. The 
^pplfeiise^i yet the author found it disease, as an ingenious critic has 
A^essary to enter Into some kind observed, is exposed, but not ran- 
Of vindication of himself, with re- kled. The author acts like a re- 
^f^ io his character of Phraa:rtes-. gular pby&i<;ian, without making a 
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ditiphy df his great skilly by wan- 
tonly adding corrosives^ that he^ 
luight have the credit of curing 
the distemper in its last stage ; a 
fault but too common with some 
of our best English dramatic wri- 
tors : and the avoiding it gave 
Moliere the character he so justly 
bears. 

97' The Dbvicb ; or, The Mar- 
riage Office. C. O. by Mr. Ri- 
chards. Acted at Covent Garden^ 
May 6, 1777 i but with ill suc- 
cess. Not printed. 

68. The Devicb; or. The Deaf 
Doctor. Farce, by F. Pilon. Act- 
ed at Covent Garden, 1779- Not 
printed. This ptece, which was 
taken from the French, had no 
success in its original state ; but 
was afterwards altered, and met 
with a better fate under the title 
of The DeafLwer. 

99' The Devil is an Ass. 
Com. by Ben Jonson. Acted in 
I0l6; and printed in fol. l641 j 
8vo. 1756, Jonson is certainly 
but little chargeable with borrow- 
ing any part of his plots 3 yet 
Wittipors giving his cloak to Fitz- 
dotterel, for leave to court his wife 
for a quarter of an hoiur, seems 
founded on a circumstance of Boc- 
CQce's Decameron, Day 3, Nov. 5. 
Mrs. Cenilivre has made her Sir 
George Airy do the same, only 
converting the cloak into a purse 
of an hundred guineas. 

100. Ta£ D£ViL OF A Lover. 
Mus. Farce, by — — Moubray. 
Acted at Covent Garden^ 1798. 
The plot was taken from a Ger- 
man novel called The Sorcerer. 
This piece was not destitute of wit 
and humour, but was injudiciously, 
condiicred, and therefoi'e did not 
((ucceed. Not printed. 

101. The Devil of a Wife j 
or, A comical Transformation.^ F. 
by Thomas Jevon. Acted at the 
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Theatre, DorsetG«rden« 4to. 1 G^\ 
4to. 1()93| 4\o.l6g5. This little 
piece met with much success ill 
the representation. The ploi« bow- 
ever, is a very unnatural one, but 
is borrowed from the story of 
Mopta, in 8ir Philip Sidney's Ar^^ 
cadia. It was imagined that Mr. 
Jevon had some assistance in it 
from his brother<^in-law» Thomat 
Shadwell. However this be, Cof- 
fey has made use of the plan, and 
part of the conduct of it, in The 
Devil to pay\ or, tVwes meta* 
moTphos'd. ^ . 

102. Trb Dbvill of Dow- 
GATE I or, Uiury put to Use. Com. 
by J. Fletcher. Acted by the 
King's Servants, Oct. 17, l623. 
This play is lost. 

103. Ths Devil's Cha&tbri 
Trag. by Barnaby Barnes. 4to. 
1607. This tragedy contains the 
life and death of that most exe^ 
crable of all human beings. Pope 
Alexander VI. In whose history 
the author has very closely fol- 
lowed Guicciardini, and.seems also 
to have formed this play, in some 
measure, after the model oiPcriclei 
Pnnce of Tyre j for, as the authof 
of that piece raises up Goweo sn 
old Fnglish bard, to be his inter- 
locutor* so has Barnes revived 
Guicciardini for the very same 
purpose. It was first played be-* 
fore the King ou Candlemas 
night. 

104. The Devil's in th« 
Wine-cellar. Farce. Acted at 
the Hay market, 1786. Not print- 
ed. As may be supposed, this 
was merely an alteration from 
Aaron Hill's If^alking Statue, got 
up for the benefit of Mr. Ban* 
nister, jun. 

105. The Devil's Law-case; 
or, JVhen, JVbmen go to Law, the , 
Devil is full of Business. Tragic 
Com. by John Webster. 4to.l62^. 
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This is a good play, and met with 
success. It is partly taken from 
theHistoires Mmirables ofGoulart ) 
bat the circumstance of Romelio's 
stabbing Contarino from malice^ 
and its turning out to his preser- 
vation, seems borrowed from the 
story of Phaereus Jason, related by 
Valerius Maximus, lib. i. c. 8. 

106. The Devil to pay; 
or, The Wives metamorphosed. 
Opera, by C. Coffey. 8vo. 173 1, 
1732. ThisweH-known little piece 
has itdelf, perhaps, gone through 
as many metamorphoses, and had 
as many hands concerned in the 
Hibrtcation of it, as ever clubbed 
together in a business of so little 
importance. The groundwork of 
it, and indeed the best part, is 
selected from The Devil of a Wife, 
before mentioned. In the year 
1780, Coffey and Mottley, each 
of them, undertook the altera- 
tion of an act and half ^ and, by 
adding a number of songs, con- 
verted it into a ballad opera, still 
6f three acts, under the title of 
The Devil to pay. In this state it 
was performed in the summer sea- 
son ; but some things in it giving 
disgust, particularly the part of a 
nonconforming pastor, made chap- 
lain to Lady Loverule, Theophilus 
Cibber took it once more in hand, 
omitted that character, and, short- 
ening it throughout, reduced it to 
one act \ adding the second title of 
The Wives metamorphosed. In do- 
ing this, one song was added by 
his father Colley Cibber, and an- 
other infroduced, written by Lord 
Rochester above fifty years before ; 
so that, from the joint labours of 
six ox seven authors, cam« forth 
the petite piece under considera- 
tion; which, however, does no 
^^sciedit to any of its compilers, 
constantly giving pleasure when- 
t?er it is performed^ and stealitig 

VbL. II. 



on attention from the hattifal Be^ 
haviour of the characters, 6Ven iri 
spite of the impossibility of the 
circumstance wherefrora a!l their 
actions derive their origin. 

One theatrical anecdote, fiow** 
ever, must not be omitted in cut 
mention of this piece 5 which iis, 
that to the part of Nell the cele-^ 
brated Mrs. Clive owed the rise' 
of her gttat reputation ; that be- 
ing the first thing she was ever 
particularly noticed in 5 which oc- 
casioned her salary, then but tri- 
flings to be doubled. Harper, who* 
played Jobson, had also his salary 
raised, from the merit he showed 
in the performance. 

107. The Devil upon two 
Sticks; or. The Country Beau, 
Ballad Farce, by Charles Coffey. 
8vo. 1745 .'This is an alteration, but 
considerably for tbe worse, of ^ 
very middling comedy, called The 
Country Squire ; which see in itr 
place. It was acted one night 
only, at Shepbeard's Wells, May 
Fair ; and had been originally pro*' 
duced at Drury Lane, in 1729, 
without success. 

108: The Devil itpow two 
Sticks. Com. by Samuel Footer 
Acted at the Haymarket, 1768.^ 
Printed in 8vo. 1778. Tiis was 
one of the most successful of Mr. 
Foote's performances; but though 
fraught with wit, humour, and 
satire of the most pleasant and in- 
ofiensive kind, it seems to have 
sunk into the grave of its ingeni- 
ous author. The active part taken 
by Sir William Browne, President 
of the College of Physicians, irt 
the contest with the Licentiates^ 
occasioned his being introduced by 
Foote into this comedy. Upon 
Foote's exact representation of 
him, with his identical wig and 
coat, tall figure, and glass stifflj^ 
applied to his eye, Sir Wiilianl 
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sent him i| card, cotDpHmcnting 
the actor on having so happily re* 
presented him; but, as he had 
forgotten his roufT^he had sent him 
his own. This good-humoured 
mode of resenting disarmed Foote. 
. log. Dialogue betwbeit ▲ 
Mother and Daugutek. In- 
terlude. Acted at Smock Alley, 
Dublin, 1783. Not printed. 

110. Diamond CUT ])iAMOND. 
Comedy, in two acts, by Lady 
W[allace3. 8vo. 1787. This piece, 
which was never acted, is a very 
indifferent translation of a FrencJi 
dram?, called Guerre Oiwerle -, ou, 
Ruse contre Ruse ; which has been 
made much better use of in The 
Midnight Hour, by Mrs. Juchbald. 

111. Diamond cutDiauond| 
or, Venetian Revels, Mus. £nt. 
Acted for the benefit • of Mrs« 
Mountain, at Covent Garden* 
1797. It was the production of 
Mr. Theodore Hook ; but was 
never printed. 

112. Diana and Acteon. 
Entertainment of Dancing, by Mr, 
Roger. Performed at Drury Lane, 
1730. 

113. Diana and £ndymion. 
Serenata. Acted at the Hay- 
market, 1739. Not printed. 

114. Diana's Grove ) or. The 
FaiihfuU Genius, Tragi-Comedy, 
Anon. [MS.] Never acted. In 
Mr. Kenible's collection. 

115. Dido. Trag. by Joseph 
Jleed. Acted at Drury Lane, 17o7» 
8vo. 1808. {^Not puhUshd,'] This 
tragedy was first performed for the 
benefit of Mr. Holland, March 28, 
and twice afterwards > when it was 
each time received with applause, 
Mrs. Yates performing Dido, and 
Mr. Powell iEneas. It was in- 
tended to have been revived in the 
fnsuing season; but the author 
and manager disagreeing in some 
partiopj^s^ the copy was with- 



drawn. It woald be a poor oDm- 
plinaent to the author to obacrfe, 
that many pieces of inferior roeiit 
have been since successfully repre- 
sented. Mr. John Palmer rerivcd 
this tragedy, for his benefit, at 
Drury Lane, in the year J 797* 
under the title of Thb CIubbm es 
Carth AGB ; the part of Dido be- 
ing performed by Mrs. Siddoos. 
When the play was printed, the 
friends of the deceased autbor 
stopped it from publicadon ; » 
was also done by the frieods of 
Mr. Glover, with his f^ay of 
Jason; which see. 

116. Dido. Comk Opera, by 
Thomas Bridges. Acted at the 
Haymarket. 8vo. 1771* Apiece 
of some humour $ but very low, 
undramatic, and unworthy of the 
borlesquer of Homer. 

117. Dido. Opera, translated 
from Metastasio, by Joho Hoold 
8vo. 1800. 

118. Dido AVD ^NEAs. Play* 
Acted by the Lord Admirars ser* 
vants, 1597. This was probably 
Marlowe*s Dido. 

119. Dido and ^nbas. Ad 
Opera, in three short acts, by N. 
Tate. This was written for, and 
performed at, Mr. Josiah Priest's 
Boarding-school, at Chelsea, by 
young gentlemen. Thef omsic 
composed by Henry PoroolL 

120. The Tragedie of Ditoo, 
QuBEKB OF Carthaob. Pla|ed 
by the ohildren of Hi^r Ma^^ties 
chappelL Written by Chriat^hei 
Marlowe, and Thomas Nash, Geot( 

Actors* 
Jupiter, Atcamos. 

Ganimed. Didou 
Veou^ Avva. 

Cupid- Acbal^. 

Juno. IlioQfios. 

. MerQurie,or I^rjbias^ 
Hermes, Q)gia9thes« 
^£nea9. ^^estjos* 
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At London, printed by the Wid- 
dowe Orwin, for Xl^o^^as Wood- 
cocke^ and are to be solde at bis 
-shop, in Paules Churcb-yeard, at 
the signe of the Black e Bearc. 4to. 
1594. — This play is uncommonly 
scarce. - Mr. Malone paid for a 
copy of it, at Dr. Wright's sale, 
16/. 16s. 

121. DiDo QuBBN OF Car- 
thage; vith the Masque of Nep' 
tune's Prophecy. Op. written by 
Prince Hoare. [Music by Storace.] 
Acted by the Drury Lane Cora- 
(psiny, while they were at the Opera 
House. Svo. 1792. It was de- 
rived from Metastasis j but neither 
the charms of music and scenery, 
nor the splendour of procession, 
could carry it on above three or 
four nights. Madame Mara per- 
fornaed Dido. 

122. The DifferentWidows j 
or. Intrigue d la Mode, Comedy. 
4to. No date. Anonym. Acted 
at the New Theatre in Lincoln*s 
Inn Fields. 

123. DiocLESTAV ; or. The 
Prophetess. Dramatic Opera, by 
Thomas Betterton. 4to. I69O. 
Thb is only an alteration^ with 
rery litde difference^ of the Pro- 
phetess of Beaumont and Fletcher^ 
with an addition of some musical 
entertainments and interludes to 
it. It appearied for the last time, 
during the theatrical administration 
ckf Mr. Rich, and was then repub- 
lished in 12mo. 

124. Dion. We find, by a 
letter from Mr. Pope to Mr. 
Brooms (inserted in the latter edi- 
tions of -iohnson*s Lives of tiie 
Poets), that Fenton had begui^ a 
tragedy under this name. 

125. EhoN. Trag. hy George 
Ambrose Rhodes. Printed with 
misceilaDeous poetiy, small Svo. 

xdoe. 

12§. JhbifM, P«»tonil^tyJohii 



Gay, printed in his Poems. 4to. 
1720. This piece, says Dr. John- 
son, is a counterpart to jimynta 
and Pastor Fido, and other trifles 
of the same kind, easily imitated^ 
and unworthy of imitation. What 
the Italians call comedies, from a 
happy conclusion. Gay calls a tra- 
gedy, from a mournful event 5 but 
the style of the Italians and of Gay 
is equally tragical. There is some- 
thing in the poetical Arcadia so 
remote from known reality and 
speculative possibility, that we can 
never support its representation 
through a long work. A pastorat 
of a hundred lines may be endured; 
but who will hear of sheep and 
goats, and myrtle bowers and purl- 
ing rivulets, through five acts? 
Such scenes please barbarians in 
the dawn of literature, and chil- 
dren in the dawn of life 3 but wiH 
be for the most part thro;yn away, 
as men grow wise, and nations 
grow learned. 

127. DiONE. Opera, Anon. 
Svo. 1733. Acted at the New 
Theatre in the Haymarket. Set 
to hiusic by Mr. Lampe, The 
plot and.recitativpof this piece are 
for the most part taken, pro- 
fessedly, from Mr. Gay's drama, 
above mentioned. 

123. ^iowcricb T^ffT9)p/x» ; or. 
Harlequin Bacchus, Pant. Per*- 
formed at the Royal Circus, April 
15, 1805; Svo. 1805. 

129. DiPHiLo ANn GranibA. 
This is one of the ^x pieces which 
are published in the second part of 
Sport upon Sport, and are attri- 
buted to Robert Cox the come- 
dian. Se^ Cox, Robert, in 
Vol.1. 

130. The Disaoresable Sur- 
prise. Farce, in two acts, per- 
formed by the yoUng gentlerhen 
of Reading school, for the bejaefit 
of the widows and orphans of the 

M.2 
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men who fell in the action under •• HitpltpwinuchtppUuileditVieiiiia, 
Lord Nelson, in 1798. ."-^ ^'' ^c ScM J^r Scandal, or 

131. Thb Diiapfoikted Cox- x?ii/««- 

COMB. Com; by Bartholomew 138. Thb Diicabdbo Secbk* 
Bourgeois. 8vo. 1 765. tary) or« Mysterious Ckams. 

132. Tub Disappointbd Gal- Hist. Play, in three acts, by £d- 
LANT} or. Buckram in Armour* round John. Eyre. 8to. 1799- 
Ballad Opera. Acted at the'New The scene is laid in the time of 
Theatre, Edinburgh. 8vo. 1738. Queen Elizabeth. Secietaiy Da- 
Printed at Edinburgh ; and, in the vison, in revenge for having been 
title-page, said to be written by a dismisied irom bis office* is sap- 
young Scots gentleman. [Adam posed to connect himself with ■ 
Thomson ] set of Catholic priests, and to at* 

133. Disappointbd Villakt. tempt the murder of the Queen at 
Ent. by Thos. Horde. 8vo. 177^- Tilbury Fort. The mysteriovia 

134. Thb Disappointm bnt j chorus proceeds from a subter- 
or. The Mother tii Fashion. Com. ranean apartment, in which the 
by Thomas Southerne. Acted at priests before mentioned meet 
the Theatre Royal. 4to. 1684. (contrary to law) io celebrate the 
The scene lies in Florence; and mast. The denouement is purely 
part of the plot is taken firom the fimciiul : Davison is pardoned and 
Curious JmperHnent in Don Quix- reforms. It is altogether a poor 
«te. Plrologue by Dryden. performance. 

135. Thb DisAPFoxMTMBirT. 139. Thb Discomtbntbd Co- 
Coro* by W. Tavemer. 4to. lonel. By Sir John Suckling. 4to. 
17O8. See The Maid THE Mis- N.D. [1642.] The first sketch 
TBB88. of Bbbmnobalt ; which sce. 

136. Thb Disappointmekt. 140.ThsDi8contbvtedMah. 
Ballad Opera» by John Randal, See Thbatbical Becoedbb. 
Acted at the Haymarket. 8vo. 141. The Discovbey. Com« 
1732. Hiis is an alteration of Acted at the Theatre Royal in 
Mrs. Centlivre's Farce, called A Drury Lane. 1763. 8vo. 1763. 
Wife well managed, with the ad- [By Mrs. Frances Sheridan.'] This 
dition of songs. original composition was received 

1 37*The Dis^NOED Ofpicee; with uncommon applause. It is a 
or. Baroness of BruchsaL Com. by very moral, sentimental, yet ea- 
James Johnstone. Acted at the tertainiog, performance. Tlie cfaa- 
Haymarket, 1786. This play, lacters of Sir Harry Flutter and 
which is simple and pleastne, is his Lady (young married people, 
taken from the German of Les- both under age, and both ridicu- 
sing; the language is spirited, Jiously unhappy) are supported 
"^ith a happy mixture of humour with wit and spirit. Sir Abthony 
and sentiment It was well acted* Branville was a character entire^ 
and ran nine nights. 8vo. 1786. new to Mr. Garridk: as, in his 
The prologue recommended the. other comic characters* he was 
play in th^ lines: remarkable, for ease, spirit* md 

«T , -^ V J * w V expression; in this* he seemed 

SSrS "^ ^^ "* "^^^y ^<> ^^« extinguif bed bis 

;*Unc on tht continent has chtrm'd natural talents, assuming a dry 
^ tht town; stiffmanner, with an iounov^lo 
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face ; and thus extracted ^om this 
pedantic object (who assumed 
every passion^ without showing a 
spark of any in his action or fea- 
tures) infinite . entertainment : 
which, notwithstanding the length 
and languor of some of the scene^^ 
effectually secured to this play 
the approbation of the gayer part 
of the audience. 

142. The Discovery. Com. 
translated from Plautus, by Rich- 
ard Warner. 8vo. J 772. The 
author of this comedy calls it 
£pioicus, the name of a slave> a 
principal character in it, and on 
whose rogueries most of the inci- 
dents depend. The subject of this 
comedy is double. At the same 
time that Periphanes finds his 
daughter; Stratippocles, in finding 
a sister, IdSes a mistress whom he 
was passionately in love with, and 
for whom he had deserted another, 
whom he is obliged at last to take 
again. The principal incidents are, 
the disbanding of the troops, the 
amour of the captain of Rhodes, 
and the arrival of Philippa. The 
time of the action does not exceed 
the morning j and the unity of the 
place is perfectly well observed ; 
as die whole business is transacted 
in a street, in which the houses 
of the principal characters of the 
drama stood. The first act of this 
play was translated by Bonnel 
Thornton. 

143. The Discovery of Jo- 
seph. Sac. Dram, translated from 
Metastasio, by John Hoole. 8vo. 
1800. 

144. The Disguise. A Dram. 
Novel, 2 vols. 12mo. 1771. The 
^^isguise, from which this drama* 
tic novel takes its name, is that^of 
a young man, of the age of liine- 
^€en, brought up and educated » 
Without discovery, as a female, 
ttntil that period. He is addressed 



by several suitors, and falls in love 
himself with one of his female 
friends. The motive for this dis- 
guise is a suspicion that the bro« 
ther of the lady's father had de* 
stroyed his former male children 
as they were bom. The story is 
improbable and ill told, the situa* 
tions are unnatural, and the charac* 
ters such as are not to be found in 
real life. The authoress, as a reason 
for adopting the dramatic form for 
her novel, says, that epistolary 
correspondences were grown dull, 
that narratives were become te* 
dious, and journals heavy ; if so, 
she has not been lucky enough to 
remove tlie objections which lie 
against the usual modes of con- 
ducting this species of writing. 

145. The Disguise. Comedy, 
8vo. 1787. Ascribed to Dr. Jod- 
drell. Never acted. 

146. The Disguises. A Play. 
Acted at the Rose Theatre, Oct. 2, 
15Q5, It is probable, that Stroude*s 
play of M Phti or. The Dis- 
guises, was taken from this. Not 
printed. 

147. Disinterested Love. 
Com. Acted at Covent Garden, 
May 30, J 798, This was an al- 
teration from Massinger's Bashful 
Lover, by Mr. Hull. It served 
the purpose of a benefit, but was 
not adopted by the house. 

148. The Disobedient Cnitn. 
A pretty and merry Interlude, by 
Thomas Ingeland. 4to. Without 
date. This author lived in the 
time of Queen Elizabeth ; and his 
piece is written in verse of ten 
syllables, and printed in the old 
black letter, by Thomas Colwell, 
ill Fleet Street. 

140. The Dispensary. Farce» 
by Thomas Brown. Printed in 
that author's works. 

150. The Dissembled Wan- 
ton; or. My Son, gei Money, 
M 3 ^ 



166 



D I S 

Com. by Leonard Welsted. Acted 
at Liucoln's Inn Fields. 8vo. 1/26, 
1727. This ii an enterlniuiiig 
comedy^ and met with tolerable 
success ', but it is probable it might 
h^ve found a more favourable re- 
ception, bad it not unfortunately 
made its appearance ju^t at the 
time when the town was big with 
expectation of Smyth*8 Rival 
Modes, and therefore paid the less 
attention to any other new piece. 
Steele may, probably, have alluded 
to this play of Welsted's in his 7a/- 
ler. No. 182, where he says,*' I have 
*' at present under my tutelage a 
" young poet, who I design shaU 
*' entertain the town the ensuing 
*' winter. And as he does me the 
*' honour to let me see his comedy 
*^ as he writes it, I shall endeavour 
*' to make the parts fit the geniuses 
" of the several actors, as exactly 
•' as their habits can tlieir bodies. 
*' His drama at present has only 
'^ the outlines drawn. There are, 
** I find, to be in it all the reve- 
" r^nd offices of life (such as fe- 
'' gard to parents, husbands, and 
*' honourable lovers) preserved 
'* with the utmost care 1 and at 
*' the same time that agreeableness 
*' of behjviour, with the inter- 
•' mixture of. pleasing passions, 
*'^ which arise from ini occnce and 
*' virtue, interspersed in such a 
" manner, as that to be charming 
> 'and agreeable shall appear the 
'^ natural consequence of being 
*^ virtuous." It is true, Welsted's 
play was rot printed till I726, ten 
years after the above Tatler was 
written j but the prologue to it 
says, 

** Great though he be, he comes with 

reverence hce ; 
" His entrance long dtlt^*d^ avows his 

fear." 

151; Dissipation. Com. by 
Mil^s Peter Andrews. Acted at 
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Drury Lane. 8vo. 1781. Tbit 

play is borrowed from Garrick's 
B^ii Ton, and several other pieces; 
and the reception it met with did 
great credit to the good-natute of 
the audieiues before which it was 
represented. 

\5'l. ThbDistractsoStatb. 
Trag, by J. Tatharo, written in 
]641, and printed, 4to. l651. 
This author was a strong party 
man, and wrote for the distracted 
times he lived in, to which his 
present work was extremely suit- 
able. Ilis hatred to the ScoU is 
apparent throughout this play; 
wherein he introduces a Scotch 
mountebank undertaking to poison 
Archias, the elected king, at tiie 
instigation of Oleander. The scene 
lies in Sicily. It is the best of 
our author's pieces^ and is intro- 
duced by three copies of recora- 
mendatory verses. 

153. The Dutresses. Tragi- 
Com. by Sir W. Davenant. Fol. 
1673.. Scene Cordua. 

15'4. Distress upon Distrsss; 
or, Tragedy in true Taste, An 
Heroi - com i - parodi - tragi - farcical 
Burlesque, in two acts, by George 
Alexander Stevens. Svo. 1752, 
Tliis piece was never performed 
nor intended for the stage, but is 
a bnnter on the bombast language 
and iiicxtricable distress aimed at 
by some of our modern tragedy- 
writtTs. There is much true hu- 
mour and just satire in it. 

\55. The Distressed Baro* 
NET. Farce, by Charles Stuart. 
Acted a: Drury Lane. 8vo. lysy. 
A young lady imposes on her lover 
by representing her own sister. 
This farce has merit; but was 
acted only six nights. 

] 56. The Distressed Family. 
A Drama, in four acts. Svo. 1787. 
This drama was translated ^om 
tjie French pf ftlons. Xfi M^rcipr, 

4 
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and wa« read in Lide Street, by 
Monsr. Le Texier. The translator 
appears^ from a note, 4>. 29, to 
have been a female. The piece 
itself is a sentimental one, and, 
'w4iatever pleasare it may affi)rd in 
the closet, woald give but little 
satisfaction on the stage. 

157« Distressed Innocence; 
or. The Princess of Persin, Trag. 
by Elk. Settle. Acted at the Thea- 
tre Royal. 4to. 169I. This play 
was received with great applause. 
The plot is founded on the Hrstory 
of Isdegerdes, king of Persia ; and 
the author deciaresj that whatever 
fictions he may elsewhere have in- 
terwoven, the distresses of his 
principal characters Hormidastind 
Cleomira are true history. He 
likewise acknowledges great as- 
sistances in it from Betterton and 
Mountford, the latter oi whom 
wrote the last scene and the epi- 
logue. 

158:TheDistrbs8Bd Knight; 
or. The Enchanted JMy. Com. 
Op. Performed at Dublin, 1791. 
This was founded on The Wife of 
Bath's Tale, in the third volume 
of Dryden's Miscellaneous Works. 
159. The DiSTREST Mother. 
Trag. by Ambrose Philips. Acted 
at Drury Lane. 4to. 1712; This 
play- is little more than a transla- 
tion • from the Androma^e of Ra- 
cine. It is, however, very well 
translated, the poetry pleasing, and 
tlie incidents of the story so affect- 
ing, that although it is, like all the 
French tragedies, rather too heavy 
and declamatory, yet it never fails 
bringing tears into the eyes of a 
sensible audience 5 and will, per- 
iiaps, ever continue to be a stock 
P^ay on the lists of the theatres. 
The original author, however, has 
deviated from history, and Philips 
Jikewise followed his example, in 



making Hermlone kill herself on 
the body of Py rrhus , who had been 
slain by her instigation ,• whei*eas, 
on the contrary, she not only sur- 
vived, but became wife to Orestes. 
How far the licen Ha poetica \vi\l 
authorize such oppositions to well- 
known facts of history, is", how- 
ever, a point concerning which we - 
have no time at present to enter 
into a disquisition. 

Dr. Johnson observes, that such 
a work requires no uncommon 
powers J but that the friends of" 
Philips exerted every art to pro»^ 
mote his interest. Before the ap- 
pearance of the play^ a whole 
Spectator y none indeed of the best, 
was devoted to its praise 5 while it 
yet continued to be acfed, another* 
Spectator was written, to tell yi^at^ 
impressiort it made upon Sir Roger 
de Coverley y and on the-fin&t tii^tf 
a select audience, says Pope, wa*i- 
called together to applaud it. '" 

It was concluded with th^ mbftt' 
successful epilogue that was evei* 
yet spoken on the English theatre. ' 
The first three nights it was recited ' 
twice 5 and not only continued to ' 
be demanded through the run, as , 
it is termed, of the play 5 but when- 
ever it is recalled to the stage, 
where, by peculiar fortune,- though 
a copy from the French, ijt yet 
keeps its place^ the epilogue \%' 
still expected, and is still spoken. 
It was printed in the name of 
Budgel, but is known lo have 
been die work of Addison. 

160. Thb Distressed Virgin. 
Trag. by John Maxwell, a blind 
person. 8vo.- 1761. frinted at 
York, by subscription, for the 
benefit of the author. 

161. The Distrest Wifi^ 
Com. by J. Gay. 8vo. 1743: Thii' 
piece ' was designed by its* author 
for the stage, and entirely finished .' 

■ M 4 
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before hif death. It is, however* 
far from being equal lo the gene- 
rality of his writings. 

162. The D1STXB8T Wife. 
Com. altered from Gay. Acted 
at Covent Garden, ] ^^%t for the 
benefit of Mrs. Lttsingham. 

163. The Diversions of the 
Moaning. Farce, in two acts, 
by Samuel Foote. Acted at Drury 
l^e. 1758. The first act was 
compiled from his comedy of Taaie, 
There were two second acts $ one 
performed in 17^8, at Drury 
Lane ; the other (in which Mr. 
Whitehead's FoJtai Constancy, 
slightly altered, was introduced 
under the title of Tragedy ^ la 
Mode, was substituted in lieu of it) 
in iT^'^i at the Hayroarket : these 
are both printed by Tate Wilkin- 
son, in his Wandering Paientee^ 
1795, vol. Uf, 285; iv. p. 237, In 
t^ ibrmer ot these second acts, the 
voices and manners of several of 
the performers, of that time, were 
mimicked ; for which Woodward 
took hi^ revenge against Foote in 
a pqetic^l addre^, called f^for Tat, 
which he spojce on his QWf) bene- 
fit night, at £)rury Lane, after the 
comedy of 7J^ Jieaux S^atagem, 
We believe it was never printed 
e^e; butitbeg^ t{>iis: 

'5 Caird forth to battle, sec poor I appear, 
f*ftq trjrone faU with thisto^'daac- 
l^ooenr. 

ff H^rjy );9 S^ipmy ^lall, and front to 
front.** 

Two Q^r liqes were pn Foote*^ 
O^ellp; 

f* But Mrhea I play4 O^hcl^. thousands 
" They never saw such tragedy before.*' 

164. ^n% DiyBRTISEMENT. 

Bfusipal £nt. by Jan^es C. Crossi 
.Afte4 ai Ppyent parden l/go. 
jn'be i^ng? frofn Mr. Charley 
DibdiA*s Entertainments.! Not 



printed. It was indeed a pl^ 
witliout a plot,' composed of cba* 
racters without connexion 3 but 
was often repeated. 

165. DlV£S AMD LazAIHS. 

Comedy, by Ralph Baddiff. Net 
printed. 

166. Dives* Doom 3 or. The 
Rich Man*s Misery, ^y George 
Lesly. 8vo. 16/5. 

167. The Divine Comedian j 
or^ The Bight Use of Plays, im- 
proved in a sacred Tragi-Com. by 
Richard Tuke. 4to. I672. Dedi« 
cated to the Countess of Warwick. 
This play is on a religious subject, 
and we imagine was never acted. 
It was first printed in the same 
year,, by the title of The SauTs 
Warfare, and is intended to podi^t 
opt the danger the humaxi soul in«> 
curs in its probatlonaxy state k^ 
this world, 

168. The DivoncB. A Play, 
entered on the books of the Sta<* 
tioners* Company, Nov. 29, 1659, 
but not printed. 

l^. The Divokcs. Musical 
Entertainment J, by Lady Dorothea 
Dubois, Sung at Marybone Gar- 
dens. 4to, ^771. 

170. The Divorce, ^lusical 
F|irce, by Isaac Jaqkman, Svo, 
176I. This is a humorous and 
entertaining afterpiece, and ha« 
merit enough in other points tq 
atpne for spme improbabilities. It 
was first performp4 at Drury X>ane, 
Nov. Ip, 178i, ai^d very well 
feceivisd: The groundwork is a 
collusion between a virtuous and 
affectiqnate couple tp procure a 
divorce f on th^ sple principle of 
affectation, and frpi^ a desire of 
i&shionable eplat. 

171. Thp Doajivo Lovees; 
or. The Liber iine tairCd, Cora, by 
Newburgh Hamilton. 12ma. 1715. 
Apted at fjinpoln*s Inn Fields. 
Scene London. The prologue by 
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bullock, jun. This play met with 
no approbation from the unbiassed 
part of the audience ; but was sup- 
ported by family Uifiuence to the 
third night > when> for the author's 
benefit, the boxes and pit were 
laid together at the extraordinary 
price of six shillings each ticket.— 
Some traits, however, in the cha« 
racter of Sir Butterfly, in this 
piece, may probably have furnish- 
ed hints for that of Lord Ogleby 
in The Clandestine Marriage, 

172, The Doctor and the 
Apothecary, Farce, by James 
Cobb. Acted at Drury Lane. 8vo. 
1788. Several former productions, 
particularly minimal Magnetism, 
appear to have been laid under 
contributioa in the formation of 
this drama, which by means of 
the very pleasing music of Ste- 
phen Storace, and excellent acting 
in the performers, was very suc- 
cessful on the stage. This piece, . 
ve think, first introduced Storace 
to the public as a composer. 

173, Doctor Faustus's TVa- 
gical History, by Christopher Mar- 
low. 4to. 1604; 4to. 161$ J 4to, 
1624; 4to. 1631; 4to. 1663. 
Bl. Let. The last edition of this 
play had additions of sevej'al new 
scenes and the actors* names. The. 
scene at Rhodes and Wertemberg, 
and the plot is founded on Came^ 
rarius, Wierus, and other writers 
on magic. It was entered on the 
books of the Stationers' Company, 
by Thomas BushulJ, Jan, 7, 16O7, 
In this play, Edward AUeyn used 
to act the principal character $ as 
appears froni the following passage 

^in Kow}and*s Kipave of Clubis, 

mi; 

^* The gull gejts op a siYrpUcp, 
*' With a crosse upon his breast, 

'* Like AUcn playing Faustus, 
^' In that inanner w^ he drest/' 

SigQ. G, 2. 
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and Death of, with the Humours 
of Harlequin and Scaramouch 5 a^ 
they were acted by Mr. Lee and 
Mr. Jevon. Farce, by W. Mount- 
ford. Acted at the Queen*s Thea- 
tre in Dorset Gardens, and revived 
at the Theatre in Lincoln's Inn 
Fields. 4to. I697. 

175. Doctor Fausti/B. See 
The Necromancer. 

176. Doctor Last ik his 
Chariot. Com. by Isaac Bicker- 
stafTe. Acted at the Haymarket; 
8vo. 1769* This is a translation 
of Moliere*s Malade Imaginaire. 
The author, in a preface, acknow- 
ledges himself indebted to Mr. 
Foote for a whple scene in the first 
act; that of the consultation d 
physicians. It was performed only 
six nights. 

1/7. The Doldrum; or, 1S03, 
Farce, by John O'Keeflfe. Acted 
at Covent Garden, April 23,. 1796* 
This extravagant J^rce is founded 
on the idea of a man*s sleeping 
from 1796 to 1803, and on bis 
surprise at the changes around 
him. A grave criticism on this 
piece would be as absurd as the 
fares itself. A part of the plot 
appears to be drawn from Seeing 
is Believing, in which a servant 
pretends to be the physician. It 
was acted about eight or nine 
nights. Printed in the author*s 
works, 8vo. 1798. 

178. Don Antonio; or. The 
Soldier's Return, See Antonio. 

179. Don Carlos Prince op 
Spain^ Trag. by Thomas Otway, 
Acted at the Duke's Theatre. 4to. « 
1676. This play is written in 
heroic verjse, was the second work 
of the author, and met with very 
great applause. The plot is taken 
from a novel of the «ame name, by 
S. Real, and also from the Spanish 
Chronicles in the Life of Philip II. 
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In a letter from Mr. Booth to Of the several translations ire 

Aaron Hill, he says, *' Mr. Better- prefer Mr. Thompspn's ; bat not 

** ton observed to me many years one of them has been acted. 
'* ago, that Don Carlos succeeded I€3. Dov Gakcia of Na- 

" much better than either Fertice varre 5 or. The Jealous Prince, 

*' Preserved, or The Orphan, and Tbis is only a translation fromMo- 

" was in finitely « more applauded Here by Ozell. 
*' and followed for many years.'* 1S4. Don Horatio. Play. 

It is asserted to have been played Acted at the Rose Theatre, Feb. 

thirty nights together; but this 23, 1 59 1. Now unknown, 
report, as Dr. Johnson observes; 185. Don Japhet op Asms- 

it is reasonable to doubt ; as so long ni a. Com. .translated from Scar- 

acontinuance of one play upon the ron in 1(357, by Sir William Lower, 

<st!^e is a veiy wide deviation from Knt. Still in MS. 
the practice of that tirae> when 186. Don Jeromb*s Trip to 

the ardour for theatrical entertain- England. Int. Acted at Covent 

ments was not yet diffused through Garden, 1 778. Not printed, 
the whole people j and the audi- 187- Don Ignbz db Castro. 

ence, consisting of nearly the same Trag. by John Adamson. Svc 

persons, could be drawn together 1S08. This is a translation from 

only by variety. Its success, how- the Portuguese of Nicola Luiz. 
ever, may be gathered from the 188. Don Juan 3 or. Tile Li* 

foliowing^ lampoon of Rochester, lertine destroyed, A tragic panto* 

in hts '' Trial of the Poets for the mimical Entertainment, in two 

Ba>y i acts. Performed at the Royrity 

.,-,-, ^ cu J Theatre. Svo. N. D. XlT^A 

" Tom Otway came next, Tom Sbad- rT^^'^^ ^.^^^ ^^„ ^,^^^,smu^ \L w« 

well*^ dear zanv, This piece was Composed JSfMx. 

*♦ And swears, for heroics, he writes best Delpni. The songs, duets, and 

of any; dK>ni6es, by Mr. Reeve. The 

** Dm Carlos his pockets so amply had music by Mr. GInek, and the 

• scenery by ]Vlr. Dixon. 

"That his mange was quite cuiM, and ,cri t\^^ t....^ 1. TIU r: 

his lice were all kill'd." , *?9- ^^ JUANj or, T^l^ 

verHne destroyed. Pant, fialiiet. 

ISO. Don Carlqsi. Trag.trans- Acted at Drury Lane. Bvo. 17go. 
Uted from Schilter. Svoc 1795. These pieces are filmed fix>m 

IB'l.DoNCARLoa, Priwoefiojffli ShadwellV Libertine, and have 
of Spain, Hisib. Draixia, from the been very successful whenever pep- 
German of Frederic Sohttler. By. farmed. 

the traofilatort q£ Fiasco [i.e. G. 190, Don Pbdro. Drama, by 

H. Noehden and J. Stoddart]. Richard Cumberland. Acted at 

Svo. 1798. the Hftymarket. Svo. 179^. The 

182. Don Garw>s, Infant of hint of this piece seems to havfe 

Spain. Trag. fodmi the German been taken from The Rollers; bat 

of Schiller, by'B/JhoBi|>3on. 8yo. it appears to have beea too hastily* 

1601% . composed. The character df Pe- 

■ Tlie above tr^edy is extremely dro, hardened in villany and dead 

interesting, but* roiieh too long to remorse, was admirably acted 

aod declamato»yi and the authcnr^s by Mr. Palmer ; but the play only 

hatred of kings and priests is vl- lived four nights, 
sibie in alnfto^eVery scene. 191. The H^stosy op Don 
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QoixoTj 01-, The Knight of th- 
ill-favoured Face, Com. This 
waa t^e^'cir printed 5 btit is adver- 
tised ^ at the press in a list of 
books at^o end of Wit.andDrol' 
hry, 12mo. I66I. Winatanley 
and Philips ascribe a play, with this 
title to Robert Baron, but without 
any foundation whatever, merely 
beciiuse it happen^ in Kirkman's 
Catalogue to follow Baron's play, 
])eormri Dona. For the same rea- 
siwthey have attributed to him 
TM .Destruction of Jerusalem y a 
play written before he was born. 
Tfeeyiiave likewTse made him the 
author o£ The Marriage of Wit 
ano^ iScferzas printed in 1570, be- 
cause, that piece followed his Mirza 
in the same Catalogue. 
. IQ% Thb comical History 
OF Don Quixote. By Thomas 
Dwrfeyi Acted, with success, at 
BorseiGardens. 410.16943 l2mo. 

193w The comical History 
or: DdH CtuixoTB. By Thomas 
Btqifby* Acted at Dorset Grardens. 
Bart II. 4to. 1694; 12mo.l729. 
This aiso was well received. 

154. The comical History 
orBoN Qui x ote . The third Part, 
t^ith the ^Axrriage of Mary the 
Atxome. ByThomas Durfey. 4to. 
l^', I2m6. J 729. This was 
not acted with the same success as 
the two former parts. 

The whole tbree were severely 
censured by Jeremy Collier, on 
account of their immorality : how 
. justly, will be easily seen ; particu- 
larly in the third part, in some 
scenes between Mary the Buxom 
and her clownish lover Jaques. 

19^' Don Quixote. Musical 
Bxitertainmenti by D. J. Piguenit. 
Performed at Covent Garden. 8vo. 
^774. This 1 was acted only one 
f'ght, for tKe benefit of Mr. Rein- 
Void. 



196. Dov QuiXoTfi in Bar- 
celona 5 or, T/ie Beautiful Moor, 
Ballad Farce, in two acts, by Jo* 
seph Moser. Printed in The Spi' 
rit of the Public Journals for J 808 J^ 
Never acted. 

- 197. Don Quixote in Eng- ' 
LAND. Com. by H. Fielding. 
Svo. 1733. -Acted at the Liule 
Theatre in the Haymarket, with 
success. 

398. Don Sancho ; oVyThe^ 
Students Widm, Ballad Opera, of 
three acts > "with McKerva's Tri- 
umph, a Masque) by Elizabeth 
Boyd. Svo. 1739. This piece has 
only the excuse oi its being proba-' 
bly the firat arid only attempt of a 
female Muse, to secure it from our 
severest censure. The wiiole plot: 
of it is th& whim of a student af 
one of the universities, to have 
the ghosts of Shakspeare and Bea 
Jonson raised to their view 5 but to 
what purpose it seenas impos<$ibl9^ 
to divine. Nor does the author's 
meaning appear more estplicable a9 
to the triumph of Minerva in her 
masque. It does not seem to have 
been ever acted 5 but the author, 
in an advertisement, returns her" 
thanks to Mr. Chetwood, at thalf 
time prompter of Drury Lane thea- 
tre, for having obtained it a read- 
ing in the green-room of that 
playhouse. 

^99* Don Saver 10. Mimical 
Drama. Acted at Drury Lane. 
4to. 1750., The music by Dr. 
Arne, who also probably wrot« 
the words. 

200. Don Sebastian, King of 
Portugal. Trag. by J» Dryden, 
Acted at the Theatre RoyaK 4to* 
1690 5 4 to. 1(592. This is com- 
monly (as Dr. Johnson observesj 
esteemed either the first or secona 
of Dryden*s dramatic perform* 
ances. It is too 4oug to be nil* 
acted, and. has many characteti 
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and many incidents; and though tame socoeu with his later per- 

it is not witboat sallies of frantic fbrmances. 
digotty, and more noise than mean- 204. Ths Docblb Dbalbr. 

wgg yet as it approaches to the Com. by W. Congrere. Revised 

pottisibilities of real life^ and has by J. P. Kemble, and now first 

some sentiments which make a pablishad as it is acted at Drmy 

strong impression, it continaed Lane. 8vo. No date, 
long to attract attention. Amidst 205. The Double Deceit; ot, 

the distresses of princes, and the ^ Cure for Jealousy, Com. by 

vicissitudes of empire, are inserted W. Popple. Acted at Covent 

several scenes which the writer Garden. 8vo. 1736. 
intended for comic ', but which, I 206. Th b Double Deceit ; or, 

suppose, that age did not much The happy Pair. A Comic Farce.- 

commend, and Uns would not en-* Printed in 8vd. 1745, bat nerer 

dure. There are, however, pas- acted. 

sages of excellence universally ac* 207. Tbb Double DBCBPXXoir. 
knowkdged \ the dispute and the Com. by Miss Richardson. Act- 
reconciliation of Dorax and Se- ed at Drury Lane, 1779* This 
bastian has been always admired, play was brought on the stage to- 
Addison has made some just and wards the end of the season, and 
humorous remarks on certain in- was pesformed only four nights. 
consistencies of- character in this It has not been printed, 
piece, in The Guardian, J^^o. 110. 208. Tub Double Disappoimt* 
This tragedy was revived at Drury mbnt. Farce. Acted at Covent 
Lane in 175s. Grarden, 1747* This has ho great 

201. Dobval; or, The Teti of share of ment, either a^'to plot 
Virtue. Com. translated from Di- or language ; yet it net with ooii« 
derot. 8vo. 1767* siderable success, from the ddlglit 

202. The Double Amoub. that the majority of an aucfienoe 
Farce, in two acts. Performed at ever take in the exposing of iia* 
the Haymarket, 1791 (not in the tional characters; which is kere 
regular season), for the benefit of done in the younglady*s two lovers, 
a Mr. Walker. The advertise* an Irishman and a Frencfanosui, 
ment did not express whetlier this both of themfortune*hunters; one 
was a new piece, or not. of whom proves to have been a 

203. The Double Dealeb. rubber in a stable, and the other 
Com. by W. Congreve. Act^ at a valet who has robbed his master, 
the. Theatre Royal. 4to. 1694. These two parts, during the run 
'^his is the second play this author of the fiirce, were very well sap- 
wrote i the characters of it are ported by Messrs. Barrington and 
strongly drawn, the wit is genuine Blakes. The author of it was 
add original, the plot finely laid, Moses Mendez, Esq. It was not 
and the conduct inimitable; yet printed until 1 760, in 8vo. 

such is, and ever has been, the C3- 209. The Double Disouisb. 
pricious disposition of audiences. Drama, in two acts, by John Mar- 
that it met not equal encourage- doch* Printed in' '' Pictures of 
lient with his Old Bachelor (in '' the Heart sentimcfntally ddine- 
some respects a much more eX'^ '' ated,** &c/ 2 vols. 12mo. 1793^ 
cpptionabJ^ play), nor had it the Never acted. 
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210. Thb Double Discuisb. Fol. 1647; 8vo. 177d. Scene 
Mus. £nt. Acted at Drury Lane. Naples. This is not one of tiieir 
.3vo. 1784. This piece> which was best plays $ and an attempt to 
well received^ was said to be the revive it, early in the last century, 
prcxlaction of Mrs. Hook. The failed, of success. 

music was the composition of her . 215. The Double Mistake. 

husband .• Com. by Mrs. Elizabeth Griffith. 

211. The Double Distress. Acted at Covent Grarden. 8vo. 
Trag. by Mrs. Mary Pii. 4to. 17^6. It was performed twelve 
1701. Acted at Lincoln's Inn nights with applause. 

Fields. Scene Persepolb. It had 2l6. Double Pbrplbxityi or« 

no succsess. The Mysterious Marriages^ Com. 

212. The Double Falshood 5 in three acts. I'lmo.iygQ, Never 
or. The Distrest Lovers, Play, by acted. 

Lewis Theobald. Acted at Drury 217. The Double Strata* 

Laoe. 8vo. 1728. This piece gem. Com. Op. by Robert Houl* 

Theobald endeavoured to persuade ton. Acted at Capel Street^ Dub* 

the world (but with litde success) lin> 1784. This was The Contract 

was written by Shakspeare. The of the same author altered. Not 

play, however, was acted twelve printed. 

nights with considerable applause, 218. The Double Traitor 
and was the last piece in. which boasted. A new Scots Opera. 
Mr. Booth appear^. Dr. Farmer Acted by a select company of co- 
was of opinion that it was a produc- medians, near Westminster Hall, 
fion of Shirley's, or, at least, not 8vo. 1748. 
earlier than his time. Mr. Ma- 219. Doubt and Convictiok. 
lone iodines to believe it written F. translated from the French, by 
byMassingen It was revived at James Wild* 12mo. 1804. Never 
Covei^t Garden in 1767. The acted. It is from La Defiance et 
plot is from a novel in the first ^o/iceof M. Dieulafoy, and acted 
port of Don Quixote. at the Theatre Frangois. See Per^ 

213. The Double Gallant; sonation. 

or. The Skk Lady's Cure. Com. 220. The Doubtful Heir. 

1^ C. Gibber. Acted at the Hay- Tragi-Com. by James Shirley. 

market. 4to. No date. [1707.] Acted at the private house in Black 

Fart of this play is borrowed from Friars. 8vo. l652. Part of the 

Mrs. Centlivre's Love at a Venture, story on which this play is buih, 

or the French comedy of Le Gal- may be found in the English Ad^ 

^ani Double, and part from Bur* ventures. Part III. Scene lies in 

Qaby*s Fisiting Day, In a letter Murcia. 

from Booth to A. Hill, we learn 221. The Dove. Com. trans« 
that thisplay, at its first appearance, lated from the French of Madame 
was, as he expresses it, hounded Genlis. Svo. 178I ; 12mo, 1787. 
^Q a most outrageous manner. 222. Douglas. Trag. by John 
Two years after, it was revived. Home. Acted at Covent Garden. 
net with most extravagant sue- Svo. 17^7. This tragedy, the plot 
cess, and has continued a stock of which was suggested by the pa- 
play ever since. thetic old Scotch ballad of Gil (or 

214. The Double Mabbiaqe. Child) Morrice, reprinted in the 
Trag* by 3^viQi)0nt and Fletcher, tliird volume of Percy's Rqiiques 
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flf AntUnt Poetry, is founded on 
the quarrels of the families of 
Douglas and other of the Scots 
daus. It has a great deal oi pathos 
in it, some of the narratives are 
pleasingly affecting, and the de- 
sciiptions poetically beautiful. On 
its first appearance, Mr. David 
Hume gave his opinion, that it 
was one of the most interesting 
and pathetic pieces ever exhibited 
on any theatre. ** Should 1 give 
*' it the preference," says he, ** to 
*' the M trope of Maffei, and to 
** 4bat of Voltaire, which it re- 
*' sembles in its subject, should I 
'' affirm that it contained more 
** fire and spirit than the former, 
" more tenderness and simplicity 
^' than the latter, I might be ac- 
** cused of partiality." But not 
content with this eulogium, he 
proceeded to declare, that the au- 
thor possessed the true theatric 
genius of Shakspeare aud Otway, 
refined from the unhappy barba- 
rism of the one, and the licen- 
tiousness of the other. Such ex- 
travagant praise requires no com- 
ment. The author was a Scots- 
man, and a dergyoian of that 
church. The piece made its first 
appearance on the Edinburgh the- 
atre, at that time in no unflourish- 
ing condition. This, however, 
drew the resentment of the elders 
of the kirk, and many other rigid 
and zealous members of that sect, 
*not only on the author but the 
pef formers; on whom, together 
with him, they freely denounced 
their anathemas in pamphlets and 
public papers. The latter, indeed, 
it was out of their power greatly 
to injure j but their rod was near 
filing very heavy on the author, 
&c.whom the assembly repudiated, 
and cut off from his preferments. 
In England, however^ he had the 
good tbrtune to meet with friends; 



and being, through the interest of 
the Earl of Bute, and some other 
person s of dist i notion , recommend- 
cxi to the notice of his present Ma- 
jesty, then Prince of Wales, his 
Royal Highness was pleased to be- 
stow a pension on him; and bis piece 
was brought on the stage in Lon- 
don, and met with success. 

We may, however, add, that 
Mr. Home's Muse cannot be said 
to have flourished beyond the time 
when she was rich enough to lend 
images to O.^sirm. Her stores of 
fancy were much exhausted, when 
afterwards, in The Fatal Discovery, 
she was compelled to supply the 
want of them by tumid language 
bo rro wed from Fingal . Mr. Mason 
(in a note on one of Mr. Gray*s 
Letters, 4to. edit. p. 281) has the 
following observation relative to 
the originality 6f a passage in Mr. 
Home's first and happiest produc- 
tion : *' It is remarkable, that th^ 
*' manuscript [of one of the Erse 
'^ fragments] in the translator's 
** own hand, which I have in my 
'* possession, varies consideraWy 
*' from the printed copy. S6mt 
" images are omitted, and otfa^i 
'' added, I will mention one 
" which is not in the manuscript, 
* ' The spirit of ike mountain shrieks. 
" In the tragedy of Douglas, pub- 
*.^ lished at least three years before, 

I always admired this fine line. 

The angry spirit of the water 
*' shrieked. Quere, Did Mr. Honne 
" take this sublime image from 
^' Ossian, or has the translator of 
" Ossian borrowed it from Mr. 
'* Home r 

Mr. Gray, however^ had so high 
an opinion of this first drama €( 
Mr. Home, that in a letteif to a 
friend, dated August 10, 1757, ht 
says, ** I am greatly struck witS 
'' the tragedy of Douglas, tho^igh 
"^ it has iafinite fatilts: theailtli^ 
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*' seems to me to have retrieved 
" the true language of the stage, 
*' which had been lost for these 
*' hundred years ; and there is oi» 
'^ scene (between Matilda and the 
" Old Peasant) so masterly, that 
'♦ it strikes me blind to all thede- 
*< fects in the world." To tliis 
opinion every reader of taste will 
readily subscribe. 

Di". Johnson blames Mr. Gray for 
concludiug his celebrated ode with 
fuicide 5 a circumstance borrowed 
perhaps from Douglas, in which 
Lady Randolph, otherwise a blame- >. 
less character, precipitates herself, 
Uke 4he Bard, from a clifi*, into 
eternity. 

When this tragedy was originally 
produced at Edinburgh, in 1756, 
the title of the heroine was Lady 
Barnard : the alteration to Lady 
Randolph was made on its being 
transplanted to London. Jackson* s 
Hist, of the Scottish Stage, — An 
alteration of this play, by which 
the termination is changed to a 
happy one, is said to have been 
performed on a private theatre. 
Pye's Commentary p illustrating the 
Poetic of Aristotle, p. 268. Per- 
haps the alteration here alluded 
to may be one which was made 
by Mrs. Crespigny, and perfbcmed 
at her private theatre, 1789; to 
which see a Prologue in the £»* 
ropean MagasAne, vol. xv. p. 492. 

223. The Dowager. ByThov 
m^S'Chatterton. Two scenes of 
a- tn^edy. 90 called, by this exK 
traordHiar]? young juan, are still 
in MS. 

2J24. The Downfai. of the 
Association. Comic Trag. in 
five acts. 8vo. 1771. Printed at 
Winchester. The incidents of ihisf 
little piece are well conducted, and 
the characters natural. 

225.The Downfall of Bribe- 
*^5 or, Th honest Man. of Taun^ 



ion. Ballad Opera, of thfee acts^j. 
by Mark Freeman, of Taunton, in 
Somersetshire. 8vo. 1733. This 
was never intended for the ^tage, 
nor is the anthor*s name appa- 
rently a genuine one. It there- 
fore seems to hav^ been only a 
party'piece, written on a contested 
election for Somersetshire in the 
year 1733, which was the time of 
a general election for parliaments 

226. The Downfall of St. 
Stephen's. Political Burletta, 
printed in The General Advertiser 
and Morning Intelligencer, 1784. 

227. The Dragon op Want- 
ley. A Burlesque Opera, by H^ 
Carey. . 8vo. 17375 4to. 1743 j 
8vo. 1749. Acted at Govent Gar- 
den. This piece (of which a 14th 
edition was published in Septem-> 
ber 1739) lias a great deal of hu» 
mour in it, and was a very fine 
burlesque on the Italian operas, 
at that time so much the passion 
of the town. The plot, takeh. 
from the old ballad of Motyre of 
Moprehall, is worked up into all 
the incidents of love, heroism, ri** 
valry, and fury, which most of the 
Italian operas indiscriminately wero 
stuffed with. To help this for- 
ward, the characters were dressed 
in the utmost extravagance of 
theati*ic parade: the machinery^ 
truly burjiesque, and the songs, 
though ludicrous to the highest 
degree, were set perfectly in the 
Italian taste. The composer was 
John Frederick Lampe; and it 
was acted 67 times the first sea- 
son.' 

228. The Draqoness. Sefe 
Margery. 

229. Dramatic Appellant. la 
a quarterly publication under this 
title ( which, however, ex pired after 
tte third number) the following 
pieces were printbd. 8vo.l 808. [Th« 
intenticm of the work was, to ap'» 
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peal to the public jadgment. In 
print, from the veto of the thea- 
trical maoagers | by whotn these 
pieces had been returned as not 
likely to succeed on the stage.] 

The Barons of EUenbergh. Tr. 
by F. F. Weston. 

Mberi and Rosalie. Mus. Dr. 

The Wager. Mus. Ent. 

WiUiamTeU. Tr. by £. Roche. 

The Invasion. P. by £. Roche. 

L4iok before- you Leap. Aft. hy 
T. D. Worgan. 

The Vmgers. CO, by the 
same* 

Si.Auberi. T. by F.F.Weston. 

Two Old Midds of Florence. F. 
- Anon. 

Casile of Udolpho. Op. Dram. 
Anon. 

230. A Dramatic Dialogue 
between an English I^ail6r and a 
Frenchman^ by J. S. Munnings. 
Svo. 1803. Never acted. 

231. Dramatic Dialogues 
for young Persons. 1 2mo. 1 792. 

232. Dramatic Love. Com. 
by Thomas Horde. Printed at 
Oxford. 8vo. 1773. Never act- 
ed. It is dedicated to Mr. Gar- 
rick. 

233. A Dramatic Pastoral. 
By a Lady. Occasioned by the 
collection at Gloucester on the co- 
ronation-day of George III. for 
portioning young women of vir- 
tuous characters. Printed at Glou- 
cester. 4to. 1762. We learn, 
firom Mr. Pegge*s Anongmiana 
(published by Mr. Nichols, in 
I8O9), that the author was a Mrs. 
Thomas. 

234. A Dramatic Piece. By 
the Charterhouse Scholars^ in me- 
mory of the powder-plot. Per- 
formed at the Charterhouse, Nov. 
6, 1732. 8vo. 

235. The Dramatic Puffers. 
Prel. by Henry Bate. Acted at 
Covent Garden. 8vo, If 82. 



236. Dramatic SKerCfiBt of 
the Ancient Nordiem Mytbologf.. 
By F. Bayers. 4to. Ijeg. See 
Frba, Moiva, Starko. 

237. The Dramatist ^ or, Stxip 
him who can. Com. by Frederic 
Rejmoldt. Acted at Covent Gar« 
den^ 1769> with great success, 8va 
1793. Itis,however>mnchbetteroo 
the stage than in the closet. The 
character of Vapid, in this piece^ 
was one of the first of that no- 
merous family, by which g^teei 
and sprightly comedians have been 
converted into speaking harle-^ 
quins : 

Nominab, Tang^nlSg Bafiis, 
have succeeded; 

'< And the last fool It vtkomS m tit fir- 
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238. The Dream. A Serio- 
Dramatic Piece, in two acts, by 
R. Sickehnore. Acted at Brigh- 
ton, August \7Q6. Ptinted at 
Lewes. 8vo. 1797- 

239. The Dream ofSt.Cloud. 
Dram. Poem. 8vo. 1797. Print- 
ed at Edinburgh, in a vohime en« 
titled Poetry, Miscellaneous and 
Dramatic, by an Artist, Never 
acted. 

240. The Dream of Scipio. 
Op. translated from Metastasio, 
by 'John Hoole. 8vo. ISOO. 

241. The Dreamer Awaksj 
or. The Pugilist Matched. Farce> 
by Edmund John £3rre. Acted at 
Covent Garden, May 1 791 . Print- 
ed at Shrewsbury, Byj»i^l79^^ 
Prologue by Petea^Rmlar. It was 
acted twice for benefits, but in- 
differently received 5 in some mea- 
sure, perhaps, owing to the p^- 
formers being impedfect in th^ 
parts. 

242. The Druids. Pantomime 
Entertainment. Acted, with great 
success, at Covent Crarden. SVO' 
1774. Songs only. 

243. The Drummer yor^ Tht 
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haunted House. . Com. by Addison. 
Acted at Drury Lane. 4to. 17^5, 
17 16. Nothing perhaps can give 
a stronger prpof of how vagne and 
lodttcisive as to reil merit the 
judgment of an audience is to be 
considered, and how frequently 
that judgment is biassed by names 
alone, than the^ success of this co- 
medy i which, coming out at first 
without any known parent, not- 
withstanding it had all the ad- 
vantages of admirable acting, was 
so universally disliked, that it was 
acted only three nights, and the 
author chose to keep himself con- 
cealed till after his death j when 
Mr. Tickell having omitted it in 
his Collection of the author's 
works, it was republished by Sir 
Kichard Steele, in 4to. 1722 ; and 
asserted to be the production of 
Mr. Addison^ or at least written 
under his direction. It is observed, 
by Sir Richard, that *' The Drum- 
" mer made no figure on the stage, 
" though exquisitely well acted j 
"and when f observe this,** says- 
he, " I say a much harder thing 
*' of the stage than of the co- 
** medy." Dr. Warton ^Essay on 
the Genius and JVritings of Pope, 
p. 269)^ speaking of this play^ 
calls it ** that excellent and neg- 
** lected comedy, that just pia- 
'' ture of lite and real manners, 
" where the poet never speaks iii' 
*'.his own person, or totally drops 
** or forgets a character for the 
** sake of introducing a brilliant 
'* simile or acute remark : where 
•* no train is laid for wit ; no Je- 
** remys or Bens are suffered to ap- 
"pear.** Mr. Theobald (see A^o/ei 
to Beaumont and Fletcher, vol. i. 
P'3i7, edit. 177S) says, he was 
informed by Mr. Addison, that the 
character of Vellum was sketched 
oat by him from that of SavU in 
The Scornful Lady, Sir Richard 
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Steele dedicated his republication 
of this play to Mr. Congreve, and 
is very severe on Mr. Tickell for 
his omission of it, as well as 
for other circumstances relative to 
the publication of Mr. Addison's 
works. 

244. The Drunken News* 
WRITER. Comic Interlude. Per- 
formed at the Haymarket. 8vo. 
1771. This feeble attempt at hu^ 
mour will be found in The Ox" 

ford Magazine, vol. vi. p. 101. 

245. Ducks and Peas; or. 
The Newcastle Rider, Farce, of 
one act, by John Lund. 8vo. 
1777- Printed in a pamphlet en- 
titled, " A Collection of Original' 
'' Tales, in Verse. In the Man- 
'^ ner of Prior, &c." This poor 
piece was acted at Pontefract. 

246. The Duel. A Play, by 
William Obrien. Acted at Drury 
Lane, 1772. Svo. 1773. This 
piece deserved more success than 
it met with. It was taken froni 
Le Philosophe sans ie Sfavoir of 
Sedaine ; and was acted only one 
night. 

247. The Duellist. Com. 
by William Kenrick. Acted at 
Covent Garden. Svo. 1 773. This 
was taken frona Fielding's Amelia. 
It had no success, and was acted 
only once. We do not, how- 
ever, think it had more defects 
than many. other pieces that have 
enjoyed a nine nights* life on the 
stage. Yet the ancient custom of 
immediate condemnation is less in- 
jurious to managers, than the lin- 
gering death by which several mo- 
dern pieces have been suffered to 
expire. 

2*18. The Duenna. Com. Op. 
by Richard Brinsley Sheridan. 
Acted at Coveni Garden, 1/75. 
8vo. 1794. This piece (the plot 
of which seems borrowed from 
// Filosofv di Campagna, from Mo- 
st 
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Here's SicUien^ and from The Warim 
der of Mrs. Centlivre) was re- 
ceived with applause by crowded 
audiences through a run of slxtjr* 
iive nights, during the first season 
of its appearance. In the follow* 
ing year it was repeated at least 
thirty times, and still continues a 
favourite with the public. It ex* 
biblts so happy a mixture of true 
humour and musical excellence, 
that it deservedly stands second on 
the list of its kindred performances. 
The Beggar's Opera perhaps will 
iQways remain the Jlrsi. 

24g, The Duenna. Comic 
Opera, in three acts, as acted by 
His BiCajesty*s Servants. 8vo. 1 7J6. 
This is a parody on Mr. Sheridan's 
celebrated performance, and is en- 
tirely political. The supposed au- 
thor of the present Grub Street 
piece (wbicfa is not the worst of 
its kind) was Israel Pottinger. 

250. The Duke. A Play, by 
James Shirley. Licensed May I9, 
Id31. Not now known. 

251. A Duke and no Duke. 
Fatce, by N.Tate. Acted by their 
Majesties* Servants. 4to. l685; 
4to. 169^. The scene of this piece 
lies in Florence, and the plot is 
t^ken f^om TrappoUn supposed a 
Prince. It has several songs in it, 
but these are now omitted in the 
performance. Trappolin's judicial 
decisions are taken from the Conies 
iyOtmnUe\ but the whole design 
Is so absurd and impossible, that it 
appears somewhat wonderful it 
should have been so often acted 
as it was, or met with so much ap« 
plause, even from the very canaille. 
Prefixed to it is, " A Preface, con* 
" cerrting Farce. . With an Ac* 
«^ count of the Persons and Lar\'«, 
'^ &c, of the ancient Theatre.'* 

252. The Puke and no Duke. 
Satertainm^nt in grotesque cha'» 



racters, byMr.TharmoDd. Acted 
atDmryLane, 1720. 

253. Duke and no Duke. F. 

written originally by Sir Aston 
Cokaine, and since revived with 
considerable alterations. 8vo. 175S. 

254. Duke Humpbret. Tr. 
This play was among those de- 
stroyed by Mr. Warburton's ser* 
vant. It was entered on the book 
of the Stationers' Company, Jnne 
29, 1660, as the work of William 
Shakspeare. Could we believe it 
to have been really written by him, 
what a subject of regret would its 
111 fate be to every iSmirer of our 
immortal poet ! . 

255. The Duke of Florence. 
Trag. A MS. sold as part of the 
library of the late Mr. Arthur 
Murphy, 

256. The Dukb op Guise. 
By Henry Shirley. This plaj has 
not been printed, hut was entered 
on the book of the Stationers' 
Company, Sept. 9, 1658. 

257. The Duke op Guise. 
Trag. by Dr^den and Lee, Acted 
by their Majesties* Servants. 4to. 
16S3 $ 4to. 1687. This play, al- 
though in many parts it is very 
line, met with several enemies at 
Its first appearance upon the stage; 
the nation being at that time in a fer- 
ment about tlie succession ; which 
occasioned several pamphlets to be 
written pro and con. Its object 
evidently was to serve the Duke 
of York, whose succession was 
opposed. The plot is taken from 
Davila, Mezeray, and other vvri- 
ters on the reigns of Henry IIL 
and Charles IX.; and ^e story of 
Malicorn the conjurer, from Ros- 
iet*s Histoires Tragiques. Dryden 
wrote only the first scene, the 
whole fourth act, and the first 
half, or somewhat more, of the 
fifth. All the rest of the play is 



»79 



DU K 



D.U M 



<€ 



€( 



Lee's. Dryden was severely at- 
tacked for this piece, which was 
considered as levelled at the then 
enemies of the English court f od 
which be declares, in his FiTidica" 
tion, that it was at Mr. Lee's ear- 
nest request that he joined him in 
writing it; nor was it in his thought 
to expose any person living. 
'* After the writing of CEdipus," 
says he, ''I passed a promise to 
''join with him in another; 
" and he happened to claim the 
" perfornxance of that promise 
jast upon, the finishing of a 
poem, when I would have been 
'^ glad of a little respite before 
*^ the undertaking of a second 
** task." Several passages in this 
play are borrowed from Lee's 
Massacre of Paris, 

258. The Duke of Milan. 

Trag. by P. Massinger. Acted 

with good success at Black Friars. 

4to. 1623; 4to. l638. The plot 

partly from Guicciardini, book 8, 

and partly from Josephus's History 

of the Jews, book 15, ch. 4. 

where will be found the story of 

Herod's leaving orders with his 

uncle Joseph to put his beloved 

wife Mariamne to death ; from 

which the instructions given by 

Sforza to his favourite Francisco^ 

for the murder of the Duchess 

Marcelia his wife, seem evidently 

borrowed. Mr. Gilchrist, of Siam- 

tord, has a copy of this play in 

his possession (1623), corrected 

throughout by the author, and 

|iven by him to Sir Francis Fol- 

jambe, with twelve verses prefixed, 

in token of the donation. 

259. The Duke of Milan. 
Tragedy, by Richard Cumber- 
laod. Acted at Covent Garden, 
1/79- Not printed. This piece 
consisted of Massinger's play, and 
Fenton*s Mariamne , incorporated. 
The works of these two authors 



so ill coalesce, however, that the 
present performance was coldly re-* 
ceived, and acted only three nights. 
260- The Duke of Rochford. 
Trag. from the posthumous works 
of a Lady of Quality. Performed 
at Edinburgh, J 799. 

261. The Duke of Rothsay. 
Trag. This play was written in 
1764, by Samuel Macarthur j and 
printed, after the author's deaths 
by John Wood, at Edinburgh. 
8vo. J 780. Never acted, 

262. The Duke's Mistress. 
Tragi- Comedy, by James Shirley. 
Acted at the private house, Drury 
Lane. 4to. 1638. Scene Parma. 

263. The Dumb Bawd. By 
Henry Shirley. Not printed 5 but 
entered on the book of the Sta- 
tioners' Company, Sept. 9, 1653. 

264. The Dumb Cake > or. The 
Regions of Fancy, Pant. Acted 
at Covent Garden, 17 87. 

265. The Dumb Farce, En- 
tertainment, in grotesque charac- 
ters, by Mr. Thurmond. Acted 
atDniryLane, J 719* 

266. The Dumb Knight. An 
historical Com. by Lewis Machin, 
Acted, sundry times by the children 
of the Revels. 4to. 16O85 4to. 
1633'. D. C. 178O. The scene of 
this play lies in Cyprus ; the most 
essential incidents of the plot are 
taken from Bandello's Novels, and 
are similar to those in a play> 
called The Queen; or. The Excel' 
lency of her Sex, Though this 
play was. acted several times, it 
found many enemies, as we may 
perceive from the preface^ wher^ 

' the author says, the play was mis- 
construed. The only objection 
that appears in it is, the extrenM^ 
looseness of the comic parts, which 
are particularly glaring and offen-' 
sive to a modest ear; yet we 
should suppose that this could not 
be the reason of its being ji^« 
K 2 
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lected { d9 it ^as so customary, in 270. Duplicitt. Com. bf 

most plays of those limes^ to lard Thoin:is Holcroft. Acted at Co- 

thera w»tli this sort of wit. vent Gnrden. 8vo. 1781. Tlie 

267. The Dumb Lady 5 or, author* of this piece takes notice 
The Farrier 7nnJe Physician, Com. of the charges of plagiarism which 
by John liacy. Acted with .sue- Iind been thrown out against biro, 
cess at the Tlieatre Royal. 4to. daring the time bis play was re« 
1672. The plot and mtich of the presented. ** The accusations/' 
language of this play is from Mo- he say?*, •* which have the greatest 
liere's Medecin mafgre ltd. The " appearance of truth, are that 
scene is laid in London. " Le Dissipaieur of Moos. Des- 

268. The Dupe. Com. [by " touches, and the tragedy of 
Mrs. Frances Sheridan \ Acted at " The Gamesier, have furnished 
Drury I^ne. 8vo. 1/64. Our fair ** the great outlines of tte plot." 
dramatist was le^s fortunate in the To these he answers^ that the 
production of this, than in her plot was iiniKhed, and almost the 
former comedy. 7%<?Z>f/f>e was con- comedy, before he ever read the 
demncd, on account of a few pas- French play ; and if he had pil- 
sages which the audience thought laged the English one, it was irom 
too indelicate. Whether they latent ideas, of which he was oot 
were not, in this respect, theni' conscious; having neither read 
selves rather too delicate, is a point nor seen it for many years. He 
which must not be argued here, acknowledges, however, the re* 
Certain it is, however, that the semblance between a story in 
rigid sentence passed on this un- Beau Nash's life, which he also 
fortunate play redounds greatly to denies having seen. Owing to 
the honour of our modern au- the illness of one of the per- 
diences, who, whether mistaken formers, and the absence of ano- 
or not in their judgments, have ther, the run of this piece was in- 
herein shown, that they will tole- terruptcd, and ended in six nights 
rate nothing which has but the exhibition. 

least appearance of being offensive '271. The Dutch Alltamcb. 

to the laws of decorum. Farce. 8vo. l/Sg, This undra- 

269. The Dupes of Fancy j matic, and, we may add, stupid 
or. Every Man his Hobby. Farce, piece, was occasioned by a seizure 
by George Saville Carey. Acted of several Dutch vessels, covering 
by the Drury Lane Company while enemy's property; which it was 
they were at the Opera House, contended our Belgic friends were 
8vo. 1792. This piece was per* not warranted in doing, either hy 
formed for the benefit cff Mr. the common principles of neutra- 
Dignum ; and though the title- lity, or by anv subsisting treaties, 
page declares it to have been acted 272. The Dutch Courtezan. 
•' with great applause," met, in Comedy, by J. Marston. Played 
truth, with a very indifferent re* at Black Friers, by the children 
ception, the oclly time it appear- of the Revels. 4to. l605. The in- . 
cd on the stage. The Dupes of cident of Cockledemoy's cheating 
f'aiK^y ar€j a florist and a butterfly- Mrs. Mulligrub, the vintner's wife, 

?faticier; but the characters are of the goblet and the salmon, is 

'Dflther well drawn nor supported, taken from the Conies du Monde^ 
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or else from the same story related 
in an English book of novels, 
called The Palace of Pleasure, 

273. The Dutch Lover. Com. 
by Mrs. Behn. Acted at the 
Duke's Theatre. 4to, J 673. The 
scene of this play lies in Madrid, 
and the plot is founded on the 
stories of Eufemie and Theodore^ 
Don Jame and FrederiCf iii a Spa- 
nish novel, called Don pen'ise, 
Mrs. Behn, in her address to the 
reader, prefixed to this play, her 
gins thus : '* Goody sweet, honey ^ 
*' sugctr ciandied reader,** 

if A. The Butchess of Fer- 

)« AKDiNA. Tr^g. by Henry Glap- 

thome. T^iis piece was entered 

"^t Stationers* Hall, June 2p, 

1660, but has not beeti published. 

275. The Dutchess of Mal- 
jF^y. Trfig. by John Webster. 
Acted with success at Black Friars 
AQd the Globe. 4to. 1623 ; 4to. 
1640. 7he ^ene lies in Madrid, 
and the story of it is well knqwn 
in history. Lopez de Vega wrote 
a play on the same subject, called 
£/ Maycvdmno de la Duguessa de 
Amalfi ; and besides the historians 
of Naples, Goulart has given this 
tale a place in his Hlstoires admu 
fobUs, and Baudello has worked it 
Vip in one of his novels. See Th b 
Fatal Sbcri^t. 

276. The Dutchess of Mal- 
rEY. Tras:. Acted at the Duke's 



Tlieatre, 4to. 167s. This is Web- 
ster's play adapted to the stage^ 

277. The Duchess of Suf- 
folk, her Life. An historical 
play, by Thomas Drue. 4iOi 1631. 
The plot is founded on histor)', 
and the s|ory may be seen at large 
in Pox's Martyrology , A-D. 1558, 
and in Clark's Afffr/yro/oo;y^ ch. J 1^ 
p. 521. ^cene London. The 
title page informs us, that this 
play was act^d divers an(J sundry 
times, with good applause. Lang- 
bin ne, by mistake, ascribes it to 
Thpmas Heywood, fhe entry ia 
the Stationers* Company's book i$ 
in the above name, 

273. The Dutch MAijr, Mu- 
sical £otertainment, by Thomas 
Bridges. Acted, without success^ 
at the Haymarket. ^\o. J775. 

279. The PuTituL Decep- 
71 oar. Comedy, gf one act. Per- 
formed at Coven t Gardep, April 
22, 1778, for the benefit of Mrs. 
Bullfeley. Not printed. 

280. Dyccon of Bedlam. J^ 
play of this title was entered on 
the boqk of the Sfationers*^ Com* 
p«my, by Thomas Col we] I, in the 
year 1^62 to 1503. This play, t 
belipve, was never published. It 
seems to have been the first sketch 
of Qammer QurtorCs Needle ^ which 
appeared in 1575, from the same 
printer j or perhaps is tlie play \^ 
self. ' . 
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L i n% Barl of Pouglas. a 
Dramatic Essay. Svo. 17:60. The 
subject of this piece is the murder 
of the Earl of Douglas and his 
younger brother, about the year 
^440, a particular account of which 
^7 be s^ea v\ Abercromb;e*s 



Sco^h Atchievements^ vol. ii. p. 
328. Tlie author has kept close 
to the history, having added little 
tq tl^e circumstances of the story, 
beside a number of moral senti- 
ments, judiciously interspersed, 
and generally >veU expressed. 
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2. The Earl op Essex. Trag. nor seen the work recommendtd, 
by Henry Jones. 8vo. 1753. Act- desired to be furnished with some 
ed at Covent Garden. This piece specimen of its excellence. On 
the town had been for some years this Mr. Sheridan repeated the 
in expectation of j and on its ap- tag at the end of the first act, con- 
pearance it met with great sue- eluding with this line : 
cess, taking a run for twelve <« xo rule o'er freemen, should them- 
nights, and bringing the author selves be free." 

some very good benefits since in This mode of reasoning, observed 
Dublin. It has been said that he the Doctor, is conclusive in such 
was assisted in the writing of it by j degree, that it will lose nothiM 
the Earl of Chesterfield, and the of its force, even though we shpula 
late laureat C. Cibber. HoM-ever apply it to a moie familiar subject, 
that roay be, the play can scarcely as follows : 
lay claim to any capital share of „ y^r^^ ^^^^ ^^^ ^,^„^ ^h^^l^, j,j.^jf 
merit 5 for although the language be fat." 

may be an improvement on Banks's So happy a parody ought always to 
tragedy of the same name, yet the attend the cramhe repetiia of the 
conduct of the piece is not so good. Earl of Essex. Mr. Brooke indeed, 
nor the incidents so afifecting ; so i;('hen he republished hhi play, 
that the latter has as much the took care to change the fine at 
advantage in pathos, as this has in which the ridicule had been 
poetry. On this subject, Madame pointed. 

Sillery says, Philip IV. King of 4. The honourable Life of the 
Spain, composed a tragedy. humoroos Easl of Glostbr* 

3. The Earl of Essex. Trag. with his Conquest of Portugal, 
by Hen. Brooke. Acted at Drury piay, by Anthony Wade^n. Act- 
Lane. Svo. 1761 ', .177s. As all ed by the Lord Admiral's servants, 
the pieces of this title are founded 16OI. Not printed, 
on history, on that even of our own 5. Earl Goodwivt akd his 
country, and of a period the best three Sons. Play, by Robert 
known to every Englishman, very Wilson, in conjunction with pray- 
little liberty can be taken with the ton, Chettle, and Dekker. Acted 
story of them. Yet Brooke seems 1598. ' 

to have varied his conduct, from A second part of the above plsfi 

that of the former plays on the ascribed wholly to Drayton, was 

subject, so much as to give it acted the same year by the Low 

somewhat the air of novelty ; and AdmiraVs servants. Neither of 

indeed not cnly from that, bat them was ever printed. 

from the spirit and energy of the 6. Earx. Goodwin. AnHisto- 

Linguage, this piece appears to bid rical Tragedy, by Ann Yearslef. 

the fairest for maintaining its Performed at Bath, 1 789. Printed 

ground, and, for a time at least, in 4to. 1791. The following lines 

banishing its rivals from the stage, conclude the advert isecoeiit aa** 

yhe representative Of the Earl, nbuncing the publicatba of thlt 

during the run of the (riece, being play : 

in conversation 'with Pr. Johnson, ** From an original MS. ^ 
was loud in thie praise of Mr. ''also speedily be pubKshedy ' 
ferooke's sentiments and poetry. *' Comedy, called ' Th0 Odi f^ 
The Doctor, who had aeitber read " jtcUi." Priocipd pe^fanam 
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" very goad men. Together with 
*' a farce called * The Peiikoai 
" Knight: Mrs, Yearsley thaulp 
" her anonymous friends^ assures 
" them tliat the army now mus- 
** teringunderthePeUjcpatKnight 
*' shall not, on their doad march, 
'' hang her up for 9 libel/' 

We do not recollect that any 
pieces, uqder either of the above 
titles^ have been published. The 
advertisement, no doubt, alludes to 
some circumstances known only at 
Bristol, where the play was printed. 
We recollect that there wa$ at ot^e 
time a serious misunderstandifig 
hetweeti this writer and Miss 
Hannah IVfore. 

7* The E^rl of Max wahr*o, 
with the Humours of Jofkey the 
lUghlander. Tragi-comical l^arce, 
by J. Phillips. 8vo. 1715} 1716. 
This ^iece i^s never acted, biding 
merely pditical* oft the successes 
of the |Ui^*8 army against the 
rebels, IvBaded by the Earl of Mar, 
in the year l?l$. See Tas Pab- 

9. Tbs Earju of Sombrsst. 
Trc^. by Henry Lucas. 4to. 17^9. 
This is on the same story as Sir 
Tholnas Ov^rbury, and was print- 
^ m a volame, entitled, ** Poems 
^' to Her Majesty." 

9. Thb Earl of VfA^^vicK} 
cir, British Exile. Tragedy, by 
Frai&cis Tolson. Acted at Drury 
Latie. 8vo. No date. [17190 

H). Thb Earl of Warwick. 
Trag. hyDr/Thomas Fraocklin. 
A^teid at Drury Lane. 8vo. 1766. 
Tl^b ifisy, which was taken^ with- 
Ciut any acknowledgment, from 
atiother on the same subject, an4 
Vith the same title, by ^^onsieur 
4q la Harpe, was acted with ap« 
•glaiise. The performance of Mrs. 
Yates^ in Alargaret of Anjou, was 
tn^>exoelirent. 1% ran ten nights. 
1 1. Trs Sahi, of Wajlwiok > 



or» The Ktng and Subject, Trag. 
by Paul Hiffernan. Svo. IjQ^i. A 
very iiidiilerent translation of Mon- 
sieur de la Harpers play above 
mentioned^ 

12. Tbe Earl of Wejstmor- 
LANO. Trag. by Hfnry Brooke. 
Svo. 1778» This was first acted 
at Dublin in the year 17^1, unddr 
the title of The Betrctyer of his 
Country; and again, 1744^ under 
that of Injury Honour. It is 
founded on the old Englii^h history 
of the first invasion of tlie Danes, 
and was favourably received. 

13. Easter Monday j or, 7%e 
Humours of the Forth. Farce, in 
three acts. Newcastle. 8vo« ^^ 
date. [About 178I.] Tbiipi«c^is 
said to have been written by a 
young gentleman of Newcastle, 
He has had the prudence to con* 
c^al his name; and qp that account 
is entitled to more applause than 
he can claim from any merit in the 
present performance. 

14. Thb East Iwpian. Cora* 
Acted at the Maymarket, 1782. 
Not printed. This ptepe, though 
called, a comedy, had very few 
comic situations i nor were there 
any traits of East Indian mannenr 
In the character from which the 
play took its name* It was Ian* 
guidly received, and l^id aside 
after^ nine ivgjhts. It is said to 
have been a lady*s production. 

15. The East Inoian« Com. 
translated fron^ tt^e German, by 
A. Thompson . 8 vo. \ 799. 

16. Thb East Indian. Com. 
A translation, by an anonymous 
hand > from the same original. Qyo. 

1799. 

17. The East Indian. Cora, 

by M. G. Lewis, Acted at Drury 
Laqe, April 1 799, for Mrs. Jor- 
dan's hetiefit. Though th^e wasi 
not much originality in the cha- 
racters or plot (in some parts r^* 

>n4 
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sembling The Chaptfr of j4ccidenti^ 
in others TAif School for Scandal) , 
yet it was conducted with skill, 
and some of the scenes were very 
interesting. It was repeated a few 
days afterwards, for another bene- 
tit. 8vo. 1800. 

18. Eastward Hob. Com. 
.by G. Chapman* Ben Jonson, and 
John Marston. Acted by the 
children of Her Majesties Revels, 
in the Black Friars. 4to. i605 ; 
in Dodsley's Collection, 178O. It 
is said, that for writing this co- 
medy, wherein the authors were 
accused of reflecting on the Scots, 
they were committed to prison, 
and were in danger of losing their 
cars and noses. They, however, 
received pardons ; and Jonson, on 
his releasement from prisou, gave 
an entertainment to his friends, 
among whom were Camden and 
Selden. In the midst of the en- 
tertainment, hiR mother, more an 
antique Roman than a Briton, 
drank to him, and showed him a 
paper of poison, which she intend- 
ed to have given him in his li- 
quor, having first taken a portion 
of it herself, if the sentence for 
his punishment had passed. This 
JH the story which has come down 
to us. The offensive parts are 
omitted in all but a few copies. 
From it Hogarth took th«* plan 
of his set of prints, called The 
i/idustriotis and idle Prentices^ 

In the year 175 J, it was re- 
vived, at Drury Lane, for the en- 
tertainment and instruction of the 
city youth, on Lord Mayor's night, 
in the stead ofTheLondon Cuckolds, 
■ -, which it had for many years been 
. customary to perform on that 
night, to the insult of the citi- 
zens, and the disgrace of morality 
and good manners. This altera- 
tion, which was published (12mo. 
no date) with the additional title 



of The * Prentices, did not saC' 
ceed; but after that, another was 
made by Mrs. lienox. See Old 
City Mannrrs. 

An alteration was also made by 
Tate, und<*r the title of Cuchsflds 
Haven ; but not so good as the 
original. 

19. ThB ECCEKTBIC LOVBB, 

Com. by Richard Cumberlaad. 
Acted at Covent Garden, 179^* 
only one night. It was given out 
for repetition j but we believe that 
Mr. Quick's being taken ill pre* 
vented its re- appearance. It was, 
hpwever, far from being equal in 
merit to many other of this geti- 
tleman*s dramatic pieces. Not 
printed. 

20. Echo avo Nabcissus. 
Dramatic Pastoral, of three acts, 
by Richard Graves. 8vo. 178O; 
1 2roo. 1 794. This piece was ori- 
ginally printed in the second vo- 
lume of Euphrosynei oTy Jmuse- 
merits on the Road of Life. It vn 
never acted, nor even set to musk:. 
See The Coalitiok. 

21. Thb Eclipsb; or, Harle* 
qvin in China. Pant. byJ. C.Cross. 
8vo. 1801. 

22. Epgab; or, Caiedonian 
Feuds^ Trag. by George Mano^* 
First acted lor the benefit of Min 
Smith, at Covent Garden. Svo. 
1806. The plot is from Mn. 
Radcli(fe*s novel called TheCasUes 
of Aihlin and Dufibmfne. The 
character of Edgar is rather too 
like Mr. Home*s Douglas. The 
piece was not adopt^ by the 
house, though well received bj 
Miss Smith's friends. 

23. Eoqar; or, The English 
Monarch, An heroic Trag, by T. 
Rymer. 4to. 1678 ; also in 4to. 
1691, under the title of The E»i' 
lish Monarch, This play is writ- 
ten in heroic verse. The fceiie it 
fixed in London } the unity of tim^ 
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is so well preserved, that the whole 
action lies between twelve at noon 
and ten at night ; and the plot is 
from William of Malmesbary, and 
other old English historians. It 
is a very indifferent play, though 
Lans[baine calls it much better 
than Ravenscroft*s King Edgar and 
Alfreda, HilKs Athelivold, and 
Mason's Elfrida, are excellent 
pieces on the same subject. 

24. King Edoar and Al- 
fred a. T. Com. by E. Ravenj?- 
crof t . Acted at tlie Theatre Royal . 
4 to. 1677* * l^is play is on the 
same story as the preceding one> 
but the plot of it seemingly bor- 
rowed from a novel called The 
Annals of Lwe, The scene lies in 
Mercia^ or Middle England ; and 
there is prefixed to it a life of Ed- 
gar, King of the West Saxons. 

25. P^DGAR AND EmMELINE. 

A Fairy Tale, by J. Haw kes worth. 
Acted at Drury Lane. 8vo. }76\. 
This little piece met with great 
success in the representation, and 
indeed deservedly. The exchange 
of sex in Edgar and Emmeline, by 
the command of the fairies, to 
enable them to receive the impres- 
sions of love unknown tQ them- 
selves, through the conveyance of 
friendship, is a new and pretty 
thought 5 the conduct of it sen- 
sible, rational, and delicate, and 
the behaviour of thohe little ima- 
ginary beings the fairies, con- 
sistent with the ideas we have con- 
stantly formed of them. In a 
Word, all together it is a very 
pleasing entertainment, and is ren- 
dered still more so by the addition 
of the musical interludes, whereby 
the main action is broken in upon 
«nd relieved. 

26. The Edinburgh Ball. 
?a«ad Farce, by William White- 
head. Written about the year 
^1^5, and still remaining in MS. 



See Mason's Memoirs of the Life 
and IVritingi of ^Fhitehead, page 
54. 

27. Edith A 5 or. The Siege of - 
Exeter. Trag. by Hugh Down- 
man, M. D. This was performed 
at Exeter (we understand, with 
great applause), 1 7S6. Printed at 
Exeter. 8vo. 1784; Svo. 1792. 

28. Edmond, Orphan of the 
Castle, Trag. Anotil 8vo. 17<®. 
This play is founded on Miss 
Reeve's story of the Old English 
Baron. It is sent into the world 
without a line of introduction j 
and ** the blank verse halts" most 
miserably. 

29. Edmund, survambd Ihon- 
SIDE. T. by Mrs. Jane West. Print- 
ed at York in a volume of Mis- 
cellaneous Poems, Svo. 1791,1805. 
This was a juvenile production } 
but the fair writer need not be 
ashamed' of it at riper years. 

30. Edward I. An historical 
Plavi by Geo. Peele. 4to. 1593 j 4to. 
1599. Thetitleat length runs tlius : 
The famous Chronicle of King Ed' 
ward the First, surnamed. Lrmg^ 
shankes, with his Return e from the 
Hohf Land, Also the L^fe of Lleu^ 
ellen, Rehell in JVales, Lastly, the 
sinking q/' Queen Elinor, who stinck 
at Charing Crosse, and rose again 
at Potter' shith, now named Queen^ 
hith. For the story, see Walsing- 
ham, and other Efiglish Chro- 
nicles. 

31. Edward II. Trag. by C. 
Marlow. Acted by the Earl of 
Pembroke's Servants. 4to. 1598: 
4to. It)l2', 4to. 1622. It was en- 
teied on the book ' of the Sta- 
tioners' Company, July 6, ISgS, 
This play is very far from a bad 
one, and contains the fall of Mor- 
timer, and the life and death of 
Piers Gaveston, Earl of Cornwall^ 
and chief fevourite of that nnfor- 
tonate prince, together with his 
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own death, and the troublesome is siupected from mme passages in 

evepts of his reign. The Kcene this play (wliich are omitted io 

lies partly in pingland, and partly Murdoch's edition), that the au- 

in France, and the htory kt-eps ihor rather wihlied to have it for - 

very close to history. This play bid, than to avoid that sentence 

b in Dodsfey's Collection. against it. By tlie favour of tlie 

32« Edward II. Traeedy by Prince of Wales, who at that tsine 

Theophilus Mac, of No rcinple. was in opposition to tlie coart, it 

8vo. 1909. Never acted. is supposed the poet sustained bo 

33. £dwaed III. his Reign, An loss by this play being refused 
History, sundry times played aboat stage representation. The plot ts 
the city of London. Anon. 4to. built on the adx?cting instance 
1596', 4to, 1599. ^^^^^ pl^y ^'3^ ^^ conjugal love in £leonora to 
reprinted in a collection of old Edward I. who, when lier husband 
poetry (entitled/'ro/tfsio/f.v^asShak- (at that tinne not king) received a 
speare*8, in the year 17dO. The wound with a poisoned arrow in 
plot from our English Chronicles, the holy wars, cured the inpoimd 

34. King Edward III. wi/h by sucking out the venom, al>- 
the Fallof Mortimer 9 EariofMco'ch. though at the apparent hazard of 
Historical Play, 4to. I691. Anon, her own life. 

Coxeter, however, attributes it to 39. Edward and Eleonoka. 

John Bancroft, who, as he says, Trag. altered from Thomson, by 

made a present of it to Mountfort Thomas Hnll. Acted at Covent 

the actor. The scene lies at Not- Garden. 8vo. 1775. 
tingham, and the plot is from the 40. Edward thb Blaci: 

English history, and a novel called pRiNCfe ; or. The Battle ff Poie" 

The Countess of Salisbury. It is tiers. Hist. Trag. by W. Shirley, 

far from a bad play. 8vo. 1750. This tragedy was acted 

33. Edward ly. An historical at Dr ury Lane. It is said to be 

Play, in two parts, by I'homas attempted after the manner ot" 

Heywood. B. L. 4to. No date. Shakspeare, and is founded on a 

[J 599.] B. L. 4to. 1613. Tiie very glorious circumstance <rf the 

third and fourth editions (not B.L.) English history. It is, however, 

arc, 4to. l6l9i 4to. 1620*. poorly executed ; and consequent- 

36. Edward VI. Play, by ly, although strongly supported by 
Edw. Barnard. 8vo. 1757. Print- the performance, met with very 
ed in a volume, entitled, *' Virtue indifferent success. 

•' the Source of Pleasure." 41. Edward the Black 

37. Edward and Egwika. Prince; ox^TheBallUofPoictkrs, 
Dramatic Poem. Svo. 177^1. — Trag. by Mrs. Hoper. This piece 
Anonymous. was performed at the playliouse 

38. Edward and Eleokora. in Goodman's Fields, about 1748, 
Tra<r. by James Thomson. As it by a patched-up, wretched set of 
was to iiave been acted at Covent performers, excepting l\ltss Bud« 
Garden. 6vo. 1739- This play, gell, who acted the principal he* 
after the pnrts of it had been cast, mine. Theauth(M"being unused to 
and the whole several times re- writing, tli^ play proved -^s bad an 
hearsed, was pr4>htbited to be act- tl^e last- mentipjiied one; and, beit|^ 
ed^ l^ the Lord Chamberlain. It inhered Into the wwUitader siiic^ 
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terrible disadvantages^ died in the 
birth, and was entirely lost in its 
original obscurity. 

42. £owiN. Trig, by Geo. 
Jeffreys. 8vo. 1724 5 4to. 1767. 
Acted in Lincoln's Inn Fields. 
The subject of this piny is placed 
in the Saxon times^ but is of pure 
invention. The author, in his 
Dedication to the Duke of Mont- 
ague, says, that he ventured it on 
the stage at a conjuncture not the 
most favourable for acting trage- 
dies. It was performed six nights j 
and was well supported by his 
friends. On the first day the fol- 
lowing notice was printed in the 
playbills : '' N. B. The aathor*s 
*' tickets, delivered out for the 
pit, will be taken every night 
during the run of this play 5 his 
*' friends having obliged him, on 
•* his third night, to lay pit and 
•' boxes together.'* 

43. Edwin and Angelina; 
or. The Banditti.- Op. by E. H. 
Smith. Acted at Nevy York, and 
printed there. 8vo. 1>97. The 
fable and some of the songs from 
jGroldsmith. It is dedicated by the 
author to his parents^ and is not 
an uninteresting piece. 

44. Edwin and Catherine 3 
or. The Distressed Lovers. Trag. 
by Thomas Scott. 8vo. 17p3, 
Printed at Paisley. It was also 
tmblished (we believe, at Edin- 
burgh) in a volume with some 
poems. 

45. Edwin, the banished 
Prince. Trag, by the Rev. Mr. 
Douglas. 8vo.N.D.[l784,] Of 
this tragedy, which was never 
^cted, a few copies only were 
printed. It is founded on an his- 
torical fact recorded in Bede and 
in the Saxon Chronicle, and partly 
on Goldsmith's ballad qf Edmn 
(xnd Angelina^ 

45, j^wY. Dramatic Pbem 



[by Thomas Warwick, we believe]. 
8vo. 1784. This is founded on the 
conduct of the Abbot Dunstan 
toward King Edwy and his bride 
Elgiva 5 but has neither dramatic 
interest nor poetical merit. 

47. Edwy and Elgiva. Trag. 
by Mrs. D' Arblay. Acted at Drury 
Lane, March 21, 1795. Not 
printed. This piece was on the 
same subject as the preceding j 
but was not received with the ap- 
probation that we think it merited ) 
and the fair author withdrew it. 

48. The Eifects of Curi- 
osity. Com. from the French 
of Madame Genlis. Svo. 178I i 
12mo. 1787. 

49. The JEgyptian Festival. 
Com. Op. by Andrew Frankiin. 
ActQd at Drury Lane. Svo. 1800. 
This amusing piece was brought 
out with esLtraordinary splendour, 
and had some charming music, th^ 
composition of Florio. It was 
performed nine nighty, with ap* 
plause. 

50. Ehud. Sac. Drama, by 
JohnCollett. 12mo. 1806. This, 
if not a very well written, is by 
no means an uninteresting, piece. 
It is founded on the story related 
in the third chapter of Judges. 
Never performed. 

51. EiTHA and Aidallo. 
Dram. Poem. Svo. 1801. Not 
acted. This pastoral drama is en- 
titled to considerable praise. It 
is inserted in a volume entitled 
*' Dramatic Poems,** containing 
also Leonora, a tragedy ; with 
some remarks on tragedy and pas- 
toral, that are worthy of atten- 
tion. 

52.THkELDERBROTHBR.Com. 

by John Tletcher. Acted at the 
BlackFrtars. 4to- 16375 4to. 1(551 ; 
4to. 1661 y 4tb. 16785 8V0. 177®. 
The first and third editions have 
tbc\ name of Fletdier alone. In 
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|be second, Beaumoot is joined 
with bim. Cibber has borrowed 
from this p}ay in hb comedy of 
Love Makes fi Man. 

53. The £lders. Farce. [By 
Henry Man.] Acted at Covent 
.Grarden» April 21 » 1780, for the 
benefit of Mr. Wilson. Not 
printed. This piece has been er- 
jroneoasly ascribed to Mr. Cobb. 

^4. £ldebo; or» The Briiish 
Freeholder. Trag. by John Jack- 
son. First acted at the Haymarket, 
July 7, 1775. Printed at Edin- 
burgh. 8vo. ) 78a. Thovjgh a strange 
heterogeneous composition^ this 
piece was received with extra- 
ordinary applause. The simple 
circumstance of a British freeholder 
triumphantly resisting the usurp- 
ation of a tyrant lord was sure to 
be a pas.-) port with a British audi- 
ence. It was, however, acted only 
three nights in London ■, but has 
also been performed at Edinburgh 
and in Dublin. 

55. The Election. Com. of 
three acts. l2mo. 1749. 

5(5. Tni^ Election. A Musi- 
cal Interlude, by Miles Peter An- 
drews. Acted at Drury Lane. 
8vo. J 774. What nauseous po- 
tions will not music wa^i down 
the throat of the public ! 

57. The Election. Entertain- 
ment, of two acts, by Richard 
Cumberland. Not printed j but 
privately performed at Mr. Han- 
bury*s, Kel marsh, Northampton^ 
shire, in 17/8. 

5S. The Election. An In- 
terlude, written some years since. 
J^^mo. 1784. This piec^ is said 
to be written by a clerg>'man hi 
I he neighbourhood of Yarmouth. 
It is wholly personal, and relates 
to circumstances which happ^xied 
at an election of members for 
that town. 

59. Xhb Election. . pom. by 



Joanna Baillie. 8va 1802. Nerer 
acted. This is intended tp exhi- 
bit tlie passion of hatred, in con- 
trast to the exhibition of that 
passion in her tragedy of De Mon- 
fort. It will remind the reader of 
spme of Kotzebue-s best perform- 
ances, being ipuch in that par- 
ticular style. 

60. The El^ctiov of JVi ana* 
G^Bs. A Prelude, by Qepi^e 
Colman. Acted at the Haymarket, 
1784. N. P. This piece was pro- 
duped at the time of a general 
election; and obtained applause 
more by temporary allosjpns to 
the then election for Westminster, 
than by any n^erit in (tself. It 
was at 6rft refuse^ a license ; bnt 
some except ionabJe passages hav- 
ing been omitted, it passed the 
Lord Chamberlain. The character 
of the well-known Sam House 
was introduced, and well per« 
sonated by Mr. Edwjq. 

6 1 . f.hE ctr a. Trag. by C. W. 
[viz. ChristppherWasp-J ?vo. l64g, 
Th|s is only a traniilatioa from 
Sophocles. 

62. EifECTRA. Trag. by Lewis 
Theobald. Translated frpm the 
Greek of Sopliocles, with notes. 
12a\o. 1714. 

6^. Electra, Trag. from Sor 
phocles. Anon. 12|nq. 1714. De* 
dicated to Charles Lord Halifax.. 

64. Elcct^a. Trag. translated^ 
from Sophocles, by Qcorge Adams« 
8vo. 1729. 

6^. Electr/^* Trag. translated 
from Sophocles, by Dr. ^homas 
Francklin. 4to. 1759 5 8vo. 1768. 

66. ^l^ctea. Trag. translated 
from Voltaire, by Dr. Thomas 
Francklin. 12mo'. 1761. This 
piece was acted at Covent Garden, 
for Mrs. Yates's benefit, 1774j 
and afterwards at Drury Lane, but 
with little success. 

61. EubCTfjA. Tnig, by W, 
2 
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Shirley^ 4to. IJQS. This piece 
is dedicated to the Earl of Ches- 
terfield. It is no other thaa the 
Elecira of Sophocles adapted to 
the stage^ and was written in the 
year 1745. But though there ap« 
pears nothing in it liable to a per- 
sonal application, yet, after being 
rehearsed at Covent Garden, in 
January 17^3^ it was denied a 
license at the Lord Chamberlain's 
office. 

08. Electra, Trasf. translated 
from Euripides, by Micliael Wod- 
huli. 8vo. 1782. 

6q. Elbctra. Trag. translated 
from Euripides, by R. Potter. 4to. 
1783. «' The subject of this dra- 
ma," says the translafor, " is the 
same with that of the Choephnrce 
of iEschylus; the disposition 
" of it is different, as might be 
expected from the different ge- 
nius of the poets. The reader 
'* who was struck with the sub- 
lime conception, the glowing 
imageiy, and solemn magnifi- 
cence, of the Choephorae, will 
" here ^nd his soul softened with 
compassion for the high-born 
Electra, forcibly wedded to a 
peasant»jdwelling in a sordid cot- 
tage, aiKl compelled to the la- 
** bortous offices of a menial slave. 
** The gentleness of Electra in this 
" humble state, and her faTthful 
*' attention to the domestic con- 
*' cerns of Auturgu<5, throw an 
" amiableness over her character, 
'* which - neither -^ischylus nor 
" Sophocles upon their plans could 
" give her, and interest us warmly 
'* in her favour ,* and this is but 
*' a softer shade of the same ge- 
" nerous mind, the same virtuous 
" sense of duty, which shows :t- 
" ^elf so fierce and determined in 
" encouraging and assisting her 
" brother to revenge their father's 
*^ tiurder. The three great poets 
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** have taken dlffereAt nietbods in 
''the discovery of Orestes to his 
" sister : in ^schylus this ha« - 
" most dignity, in Sophocles it is 
" most affecting, in Euripides most 
" natmUl.** 

The scene is near the bounds of 
the Ai^ive territory, a mountain* • 
ous country, and before the cottago 
of Auturgus. 

70. Electra. Trag. translated 
from Sophocles, by R. Potter. 
4to. 1788. The heroine of this 
tragedy has been the subject of a 
play by each of the Grecian tra- 
gedians, ^schylus, Euripides, and 
(Sophocles. I'he second of these, 
yielding to the bold and exalted 
genius of iEschylus, pursued a 
plan more adapted to the exquisite 
feeling of his own mind, and, by 
presenting his Electra in a rustic 
cottage, and patiently engaged in 
the laborious offices of her humble 
station, he renders her amiable^ 
before he displays the noble, eie^ 
vation of her mind, Sophocles 
has dared to dispute the palm with 
^schylus, even on his own 
ground ; but he was too prudent 
to meet him at the tomb of Aga- 
memnon : Sophocles, therefore, 
presents his Electra before the gates 
of the palace, and has called forth 
all the magic powers of his poe- 
try in her soliloquy ; this, and her 
first conference with the Chorus, 
are to a high degree affecting; 
she appears with all the dignity of 
grief and virtuous resentment ; but 
in i^schylus this derives an awful 
grandeur from the solemnity of the 
scene, ^schylus had seized the 
highest excellence of composition, 
the true sublime, and in this he 
shines with unrivalled histre ', but 
in the judicious accommodation of 
these conceptions to the conduct 
of the drama, in the richness, uni- 
on, and harmony of its parts. So- 
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phodes was never equalled. From 
the departure of Cbrysothemes to 
the tomb, be draws from bis own 
atores. Tbe interview of Eiectra 
witb ber mother is a wonderful 
scene ; tbe narrative of th| death 
of Orestes is well imagtnea ; and 
tbe introduction of the urn said to 
contain his asbes^ shows tbe finest 
judgment ; not only as it produces 
circumstances which tend. to exalt 
the character of Eiectra, but as it 
renders the discovery of Orestes pe- 
culiarly tender and interesting, and 
facilitates the dreadful catastrophe. 

71. The Eleventh of June ; 
or. The Daggerwoods ai Dunstahle, 
Farce, by John O'Keefle. Acted 
at Drury Lane, 1798. This se- 
c^uel to Sylvester Daggerwood was 
brought out for the benetit of Mr. 
Bannister, junior ; but, being well 
received, was afterwards several 
times repeated. Not printed. 

73. Elfrip ; or, Tlie Fair Iti" 
con4lani, Trag. by Aaron Hill. 
Acted at Drury Lane. 4to. No 
date. [1710.] 8vo. 1760. The 
author, dissatisfied with this juve- 
nile production, which (in his pre- 
face toAthehvcldJ be says was begun 
and ended in a week, afterwards 
entirely new-wrote it, and brought 
it out again at Drury Lane in 1 73 ] , 
under the title of Athelwold. 
At the end of the preface he says^ 
be had attempted a translation of 
Godfrey ofBuIloign, and that he in- 
tended suddenly to publish a spe- 
cimen and proposal for printing it 
by subscription. 

We find that Mr. Hughes had 
laid tbe groundwork of a tragedy 
on this subject ; tbe plan and cha- 
racters of which will be found in 
T/ie Gentleman's AIngazine, vol. 
xlvii. p. 366. 

73. Elfrida. Dram. Poem, 
by W.Mason. 4to.and8vo. 1752. 
This piece was not designed for 



the stage, but is written after tbe 
manner of tbe Greek tragedy. 
To attempt giving any character 
of a performance so well known, 
and deservedly celebrated, must be 
vain and unnecessary. We shatt 
therefore only refer our readers to 
what we have said of this author's 
other piece, Caractaeus, which will 
equally agree with this. In tbe 
drama before us, however, tbe bard 
has more strictly adhered to tbe 
rules of the ancient tragedy, than 
in his Caractaeus; having here ad- 
mitted no more than three speak- 
ing characters, the rest being en- 
tirely ode and chorus. He has, 
moreover, agreed in point of ca- 
tastrophe with Hill and other dra- 
matic writers'on tbe same story, by 
making Elfrida devote herself to a 
monastic life, to avoid a marriage 
with Edgar 3 to whom histpiy, oa 
the contrary, assures us she became 
queen, and survived, nor found- 
ed her monastery till after she bad, 
in order to obtain the succession 
for lier own son, procured tbe 
murder of her son-in-law Edwanl. 
74. Elfrida. Dram. Poem, 
by W. Mason. Acted at Covent 
Garden. 8vo. 1772. By this al- 
teration of Elfrida, in which the 
lyric parts are both transposed and 
curtailed, tlie author is said to have 
been much offended, and to have 
designed an angry address to Mr. 
Colman (then manager of Covent 
Garden Theatre) on the subject. 
But that gentleman threateping 
him with the introduction of ^ 
chorus of Grecian washerworoea 
in sortie future stage entertainment, 
the bard was silenced j being per- 
haps of opinion, that his classical 
interlocutors would have suflered 
by the comparison. Elfrida has 
since been altered by tbe autbon 
new set by Giardini, and acted &( 
Covent Garden^ 1776. • 
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75. Eliza. Musical Entertain- 
#ent, by Richard Rolt. 8vo. 1 754 ; 
4to. 1757. Set to rtiusic by Dr. 
Arne, and performed at the Hay- 
market, whore it was prohibited. 
It was afterwards acted at Drtiry 
Laue with success. 

76, Eliza/ Serenata, in three 
acts. Altered from the opera of 
that name, by the late Dr. Arne. 
With additional chorugses, taken 
from the Doctor's own manu- 
scripts. As performed at the Hny- 
market. Svo. 17^4. The editor 
of this piece was Mr. Michael 
Arne, son of the Doctor. 

77i Ella. See ^^lla. 

78. Ella Rosenberg. Melo- 
drama, by James Kenney. Acted 
at Drury Lane with great success. 
Svo. I8O7. The serious nature of 
the subject prechided the intro- 
duction of any of those traits of 
broad humour which generally 
characterize an afterpiece. But 
what was wanting on the score of 
farcical effect, was compensated 
by the glow of feeling which per- 
vaded the piece, and entitled it to 
rank amoni? the best of the melo- 
dramatic productions on the stage. 

79. Elunda ; or. The Ahhey 
of St. Aulert. Dr.im. Romance, 
by Mrs. Robertson. Performed at 
Newark, 1800. N. P. 

80. El M E R I c K ; or, Justice TrU 
umphant. Trag. by George Li Ho. 
Acted at Drury Lane. Svo. 1 7 10. 
Scene the king's palace at Buda.. 
This was a posthumous work, 
brousfht on the sta^e after the au- 
thor's 4eath. Whincop and Vic- 
tor, by some mistake, set it down 
as having been acted in 1735. 

81. Elmira. Dram. Poem, by 
Edward Stanley, B. A. Svo. 1790. 
Printed at Norwich. To The Tales 
of the Genii this author is in- 
debted for the present drama. 
The story of Zadak and Kalasrade 
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suggested the idea of forming a 
drama on the same plan ; but it 
was foiind impossible to reconcile 
the principal incidents of the faWe 
to draiiiatic probability. This play 
was not intended for representa- 
tion ; ^nd in a few passages the 
language of Mr. Ridley, the writer 
of the Tales, has been nearly ad- 
hered to. Subjoined are some 
thoughts on tragedy. 

82. Eloisa. Trag. by Frederic 
Reynolds. Acted at Coven t Gar- 
den, Dec. 1786. Not printed. 
It was performed but three times^ 
and very coldly received. Taken 
from La Nouvelie Eloise of Rous- 
seau. We have been told, that 
the author's prt)tits from the 
performance amounted to eight 
pounds ! Tragedy certainly is not 
Mr. Reynolds'sybr/e. 

83. The Elopement. Farce, 
by William Havard. Acted at 
Dnjry Lane, 1763, for the bene* 
fit of the author. There was some 
goodi sentiment and sound rooraj 
m this piece, which^ however, has 
not been printed. 

84. The Elopement. Panto- 
mimic Entertainment. Acted at 
Drury Lane, 1/^7* The scenes 
were showy, and many parts of 
tlie piece very humorous. 

85. Elvira 5 or. The Worst not 
ahvoys true. Com. by a person 
of quality (supposed to be Lord 
Dlgby). 4to. 1667. In Dodsley's 
Collection. The scene lies In Va- 
lencia. The plot is very intricate 
and busy ; and from some part of 
it Mrs. Centlivre seems to have 
borrowed The Wonder \ or, A 
Woman keeps a Secret, 

S6. Elvira. Trag. by D. 
Mallet. Acted at Drur}' Lane, 
Svo. 1763. This being looked 
upon by many as a ministerial 
play, and the rather as it was 
brought on at the critical time 
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when our political |)8ck were in 
full ciy» hunting down the Scotch 
peace, as they called it» Mr. Mal- 
let's performance was beheld in a 
very unpopular light. The pacific 
%entiments, though in theroselve< 
' ttoexceptionablcy such as the idea 
of a oaonarch who places his chief 
glory, not io that military spirit 
which operates to the destruction 
of mankind, but in cultivating the 
arts, which flourish only in peace- 
ful times $ these were sufficient, 
at such a juncture, to stamp the 
play with the character of a po- 
litical piece. This, together with 
the author's being a North Briton 
by birth, proved very unfavour- 
able circumstances to Elvira. It 
is confessedly an imitation of Mr. 
De la Motte*s tragedy, founded on 
the same melancholy event, viz. 
a Portuguese story, taken from 
that excellent poem^ The Lusiad of 
Caniocus, which has been so ad- 
n.irably trapslated by Mr. Mickle. 
Before this tragedy was rehearsed, 
Mrs. Frit chard, who was appointed 
to represent the queen, objected 
against performing it, and gave 
the profligacy of the character as 
the ostensible reason of her dislike 
to it. To this the author, with 
singular modesty, replied — *• Why, 
'* Madam, you have always play- 
'* ed t.ady Macbeth -, just such 
«' another part as this I designed 
♦' for you, and yet you never com- 
«' plained of the former.** Mr. 
Gibbon, who assisted at a private 
rehearsal of this play in the green- 
room, mentions the surprising ver- 
satility of this lady's talents, who 
rehearsed almost at the same time 
the part of a furious queen in the 
gteen-room, and that of a coquet 
on the stoge 3 and passed several 
times from one to the other with 
the utmost ease and happiness. 
The same gentleman, who made 
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one of tb^ audience the first n^ht, 
has .given his opinion, in the Ic^ 
lowing terms, of his friend's tra- 
gedy: " The. plan is borrowed 
** from De la Motte; but the de-i 
" tails and language have great 
*' merit. A fine vein of dramatic 
** poetry runs through the piece. 
'< The scenes between the father 
*' and son awaken almost every 
** seiLsation of the human breaist $ 
*' and the* counsel would have 
equally moved, bat for the in- 
convenience unavoidable upon 
'' all theatres, that of entrusting 
" fine speeches to indifiereut actors. 
*' The i^erplexity of the catastrophe 
'* is much, and I believe justly, 
" criticised. But another defect 
" made a stronger impression upon 
" me. When a poet ventures 
" upon the dreadful situation of 
" a father who condemns his son 
" to death, there is no medium ; 
" the father must either be a 
** monster or a hero. His obliga- 
" tions of justice, of the public 
" good, must be as binding, as ap- 
** parent, as perhaps those of the 
*' first Brutus. The cruel neces- 
*' sity consecrates his actions, and 
" leaves no room for repentance. 
*' Tiie thought is shocking if not 
" carried into action. In *the 
" execution of Brutus*s sous, I 
" am sensible of that fatal neces- 
'* sity. Without such an example, 
" the unsettled liberty of Rome 
" would have perished the instant 
" after its birth. But Alonzo 
" might have pardoned his son for 
" a rash attempt, the cause of 
*' which was a private injury, and 
" whose consequences could never . 
" have disturbed an established go- 
•' vernment. He might have par- 
*' doned such a crime in any other 
" subject; and as the laws cauld 
•' exact only an equal rigour for a 
** son, a vain appetite for glory. 
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•' and a mad afFectation.of heroism, 
*• could alone have influenced him 
"" to exert an unequal and superior 
" severity." Life of Gibbon, 
vol. i. p. 112. 

S^. JBlwina. Tragedy, by M. 
Pitzgerald. Acted at the Theatre 
Royal^ Dublin* 1792, with suc- 
cess I but we have not se^n it in 
print. 

88. Elysium, A Prelude. Act- 
ed on Her Majesty's birth*day, at 
Hanover. Translated from . the 
German. 12nao. 1789. This piece 
is an elegant trifle, representing 
the felicity of the good in Elysium. 
It U printed in a volume, entitled 
*' Sentimental Love illustrated in 
** Charmide5andTheone,andAse- 
*' Neitba. Two ancient tales." 

89. Embarkation. Mus. Eht. 
by Andrew Franklin. Acted at 
Drorj Lane, Oct. 1799.^ This 
little piece was founded on the 



EMI 

Aurelir The scene lies in Mlcena; 
and the utiity of place, besides 
that of time and persons, is so 
exactly observed, that there is no 
breaking of the scene until the end 
of the act. 

93. Emilia. Trag. by Mark 
Anthony Meilan. Svo. No date. 
[1771.] The man who can keep 
his eyes open over this and the 
other dramatic pieces by our au- 
thor, n^iigfat rival the watchfulness 
of Argus, and set the strongest 
dose of opium at defiance. When 
summing and writiug mastei9 
would appear as poets, we may 
truly observe with Horace, Optat 
ephippia bos piger, — ^Though turn- 
spits are occasionally called Cssar 
and Pompey, we cannot help 
grudging the name of the gallant 
triumvir to this scribbler of dull 
plays and teacher of multiplication. 
The hint of his piece was taken 
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place about that time. It was 
well managed, and favourably 
received. Songs only printed. 
Svo. 1799. Music by Reeve. 

90. Thb Embarrassed Hus- 
band ; or. Love and Honout re* 
warded. Comedy, printed in The 
Lady*s Magazine, for the years 
I7&5, 1786, and 1787. 

pi.TiiB Emigrant in London. 
Drama, in five, acts, by an Emi- 
grant. 8vo. 1793. This piece, 
which was never acted, is printed 
in French on one side and English 
on the other, and seems a grateful 
tribute of respect aqd admiration, 
fix)m some protected emigrant, to 
the English nation, in which 'he 
found an asylum. 

92. Ebiilia. Tragl-com. 8yo. 
JI672. Dedicated to the only few. 
In U^is. dedication the ^onymous 



94; Emilia Galotti. Trag. 
translated from the German of 
Lessing» and acted. at Drury Lane, 
October 1794. This piece was 
founded on a story similar to that 
of Appius and Virginia, and exhi- 
bits in a strong and forcible man- 
ner the horrors arising from the 
unrestrained exercise of power, as 
well as the inordinate indulgence 
of the passions. It did not suc- 
ceed, however, and has not been 
printed. 

95, Emilia Galotti. Trag. 
translated from the German of 
Gotthold Ephraim Lessing, by B, 
Thompson. Svo. 1800. Never 
performed. 

q6. Emilia Galotti. See 
Theatrical Recorder. 

Q7» Emily 5 or. Juvenile Indis^ 
cretion. Ballet. Performed at Drury 
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ed the talents of Mr. D*EgviUe*s Moon. A Dialogue P^tomimc. 

pupils to advantage, displayed the Written hj Mrs. Behn, with alter- 

graces of Parlsot, and exhibited ations, in three acts. Performed 

some pretty scenery : neither was at the Patagonian Theatre. 8vo« 

it without a moral. 1777* 

98. £mma. Drama, on the 102. Trb Empirick. Plaj» by 
model of the Greek theatre, by Thomas Horde« jun. This piece 
George Richards, M. A. Printed we have not met with. 

at Oxford, 12mo. 1804. Never 103. Thb Empkess op Moboc- 

acted. CO. Trag. by Elk. Settle. Acted 

99. The Emperor of the East, at the Duke*s Theatre. 4to. 1 O73. 
Tragi*Comedy, by P. Massinger. This play is written in heroic 
Acted with success at Black Friars verse, and is the first that ever 
and the Globe. 4to. l632. This was adorned with cuts, of which 
is a good play ; the history from there are five representing scenes 
the life of the younger Theodosius, in the tragedy, and a frontispiece, 
and the scene laid in Constant!* It was republished in l687> with- 
nople. Lee seems, in his Theodo^ out the plates. It was in such high 
slus \ or. The Force of Love, to esteem, that it was acted at <xyart, 
have borrowed some hints from and the lords and ladies of the 
the piece before us ; particularly bedchamber performed in it. It 
that of Theodosius's negligence as however excited the envy of Dry- 
to public affairs extending to such den, Shadwell, and Crowne, wb« 
a length, as the giving his sister all wrote against it; but. Settle' 1 
Fulcheria an absolute power even cause being warmly espoused by 
over the life of his beloved Athe- the Duke of Buckingham and 
nais, by means of a blank signed Lord Rochester, who in their an* 
and delivered to her. swers handled Dryden very rough- 

100. The Emperor of tbb 1^, tlie play stood its ground, and 
Moon. Farce, by Mrs. Behn. its opponents appeared to have tlie 
Acted at the Queen*s Theatre. 4to. worst of the argument. This plaj 
1687; 1688. This piece is taken is burlesqued in the following 
from Arlequin Empereur dans le piece. 

Monde de la Lune, which was 104. The Empress of Moroc- 

originally translated from the Ita- co. Farce* Acted at the Theatre 

lian, and acted in France eighty Royal. 4to. 1 6/4. Said to be 

times successively. Mrs. Behn, wntten by Thomas Duflfet; the 

however, has made great altera* epilogue (spoken by Hecate and 

tions, and rendered it extremely the three witches) oling a new 

full of whimsical and entertaining fancy, after the old and tnost sur* 

business. It is indeed, however prising way of Macbeth (which 

absurd, many degrees more ra- had then lately been revived), per* 

tional than the dumb show of formed with new and costly ma* 

pantomimes, without either mean* chines, which were invented and 

ing or possibility, which so re- managed by the most ingenious 

peatedLy at this time bring crowded operator, Henry Wright, P. G^ Q, 

houses, to the utter discourage* 105. Trb Enqhantsd Harp ; 

ment of dramatic and theatrical or. Harlequin for Ireland. Bant. 

genius. by J. O. Cross. Acted at the 

101. Tab Emperor of thb Royal Circus, avo* No date. 
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106. Tub Enchanted Island. 
Mas. Eiit. Acted at Capel Street, 
I>ublin, 1785. Not printed. 

107. The Enchanted Island. 
Dram. Ballet, bv John Fawcett. 
Acted at the Haymarket, 1804, 
"With great success. It was found- 
ed on Shakspeare's Tempest, and 
exhibited in action those occur- 
jrences, wliich in the play are only 
narrated as having previously oc- 
curred. 

108. The Enchanted Lovers. 
A Pastoral, by Sir Wm, Lower. 
12tno. 1658. Scene in the Island 
of Erithrea in Portugal. Printed 
9t the Hague. 

109. The Enchanted Wood. 
I#egendary Dram, in three acts, by 
Mr. Frances. Acted at the Hay- 
market. 8vo. 1792. The main 
incident in this piece is taken from 
Pamell's Fcdry Tale, in the ancient 
Style. The author has also^ bor- 
rowed pretty freely from The 
Tempest, The Midsummer Night*s 
Dreamy &c. The piece was favour- 
ably received; but not revived 
after the first season. 

110. The Enchanter; or, 
Jjove and Magic. By David 
Giirrick. A Musical Drama of 
two acts. Acted at Drury Lane. 
8vo. 176Q. This piece was writ- 
ten to exhibit to advantage the 
fine voice of Leoni, a Jew boy, 
who long after continued a fa- 
vourite with the public. The mu- 
sic by Mr. Smith. 

111. Thb Enchanters^; or. 
Harlequin Sultaun. Pant. Acted 
at Drury Lane, in the Christmas 
holidays of lOob-? ; but not with 
niuch approbation. It was found- 
ed on the story of Misnar, in 
The Tales of the Genii -^ but was 
vejy imperfectly made out in the 
action. Not prmted. 

112; 'Eyxv^cTiop^opiiA ; or. Uni- 



versal Motion, being part of that 
magnificent entertainment by the 
Noble Prince De la Grange, Lord 
Lieutenant of Lincoln's Inn. Pre- 
sented to the High and Mighty 
Charles II. Moharck of Great Bri- 
tain, France, and Ireland, on Fri- 
day, 3 of January 1652. 4to. 
1662. 

1 13. Enoimion, and the Man in 
the Moone. Com. by J. LyUy. 
4to. 1591. Performed before 
Queen Elizabeth, at Greenwich, 
by the children of the Chapel and 
of Paul's. The story from Lucian's 
Dialogue between Venus and the 
Moon, and other of the mytholo- 
gists. 

114. End YM ION, the Man in 
the Moon, A Masque. 4to. 
1698. This is printed at the end 
of a comedy, called Imposture 
Defeated; to which, therefore^ we 
refer. 

115. England Preserved. 
Historical Play, by Geo. Watson. 
Acted at Covent Garden. 8vo. 
17955 8vo, 1802. This play is 
founded on the expulsion of the 
French from England in the early 
part of the reign of Henry III. It 
was Uut coldly received, being 
acted only six nights. 

116. England's Glory. A 
Poem. Performed in a musical 
entertainment before Her Majesty 
(Queen Anne) on her happy births 
day. Fol. 1706. Dedicated to the 
Queen, by James Kremberg, who 
cbmposed the musical parts to this 
poem, made in the form of ao. 
opera. 

117. England's Glory; or. 
The British Tars at Spithead. 
PreL Acted at Covent Garden, 
May 16, 1795, and w^U received^ 
Not printed. 

lid. England's Joy. A Play. 
Acted at the Swan^ but probably 
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never printed. See Dodsky's Col' 
lection of Old Plays, vol. x* p. 172. 
vol. xii. p. 425, edit. I78O. 

119. Enolebkrt. By Joshua 
Barnes. MS. la the library of 
Emanuel College, Cambridge. 
This piece is in rhyme, and is part 
tragedy and part opera. From the 
prologue prefixed to it, it appears 
to have been, or at least intended 
to have been, acted. 

120. Thb English Bbitons. 
Farce, of one act, inscribed to 
John Wilkes, Esq. 8vo. . 1763, 
A mere paltry political squib. 

JL2l. The English Flbbt in ^ 
1342. Hist. Com. Opera, in three 
acts, by Thomas Dibdin. Per- 
formed with great success at Co* 
vent Garden. Songs only, 8vo. 
1803. The whole piece was print- 
ed, 8vo. 1805. 

122. Thb English Fbiab; 
or. The Town Sparks, Com. by J. 
Crowne. Acted by their Majesties' 
servants. 4to. 169O. Scene Lon- 
don. That this comedy did not 
meet with so much success as some 
other of this author's pieces, may 
be gathered from the account he 
himself, gives of the objections 
against it, and his defence in the 
preface to. the play* 

123. Thb English Fucitivbs. 
Play, by William Haughton. Act- 
ed in 1600 i but, we suppose, not 
printed. 

124. Thb English Lawybb. 
Com. by E. Ravenscroft. Acted 
at the Theatre Royal. 4to, 1678. 
This is only a translation, with 
very little change, of Ruggles'a 
Latin comedy, caUed Ignoramms, . 
The scene Bourdeaux^ 

125. Thb Englishman fbom 
Paris. Farce, by Arthur Mur- 
phy. Acted, .at Drury Lane, for 
the benefit of the author, April 3^ 
17^6. Not printed. This piece, 
which waa foreitaUed by Mr. 



Foote, was performed only on« 
night. The prologue, spoken hj 
Mr. Murphy, is preserved la ths 
Literary Magasdne. 

126. Thb Enclisbmak in 
BouBDBAUX. Comedy, translated 
from Favart. 8vo. 17^. The 
translator is said to be an English 
lady, then residing at Paris. 

127. Thb Englishman in 
Pabis. Comedy, of two acts, by 
Sam. Foote. Acted at Covent 
Garden. 8vo. 1753. This little 
piece met with good success ; its 
first appearance was for Mack- 
lin*8 benefit, when that performer 
acted the part of Buck, and Mis.<i 
Macklin, Lucinda, which seemed 
written entirely to give her an 
opportunity of displaying her va« 
rious qualifications of music, sing* 
ing, and dancing, in all of which 
she obtained universal applause. 
The author himself afterwards re« 
peatedly performed the part of 
Buck; yet it is difficult to say, 
which of the two did the charac- 
ter the greatest justice. The piece 
seems designed to expose the ab- 
surdity of sending our youth abroad 
to catch the vices and follies of 
our neighbour nations 3 yet there 
is somewhat of an inconsistency 
in the portrait of the Englishman, 
that scarcely renders the execution 
answerable to the intention. This 
little comedy was imagined to be 
a burlesque on M. de Boissy*s 
Francois d Londres^ On a com* 
parison, however, there does not 
appe^ thf slightest resemblance. 

128. Thb Enolisbmak bb- 

TtIBN*0 FBOM pABIS. Com. of 

two acts, by Sam. Foote. Acted 
at . Covent Garden. 8vo. 17^. 
This is a. sequel to ibi^ for^ouQg 
piece, wherein the Englishoiapf 
who Were was a bratq, ia now 
become a coxcomb ; from being 
absQfdly yrcrae to e?ery tbipgfoi 
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reign, is grown into a detestation 
of every thing domestic ; and re- 
jects the very woman, now pos- 
sessed of every advantage, whom 
be before was rushing headlong 
into marriage with, when destitute 
of any. This piece is much more 
ilram^ttc and complete than the 
other, and has a greater variety 
of characters in it ; two more es*- 
pecially,. Crab, and M'Ruthen, 
which are finely drawn ; but the 
circumstance of the catastrophe 
being brought about by Lucinda's 
pretending to have poisoned Sir 
John Buck> in a dish of tea, is 
stolen frona Mrs. Centlivre's Ar- 
tifice. 

129. Englishmen for my 
Money ; or, A Woman will have 
her IFUL Com. 4tb. 16165 4to. 
1626; 4to. 1631. Scene Portugal. 
This is said to have been acted divers 
times, with applause. The title- 
page of the edition of l631, is 
only, ji Woman will have her 
Willi ^e running-title isdouble, 
as above. 

ISO.The English Merchant. 
Comedy, by Geo. Colman. Acted 
at Dniry Lane. 8vo. 1767. The 
plot and personages of this play 
are happily adapted from the JScoi- 
uase of Voltaire. Mr. Colman's 
imitation, though well received, 
must have appeared to greater ad- 
vantage, could an actor like Mr. 
Quin have been found for the 
representative of the Merchant. 
There is a sober dignity in this 
character, thai can only be sup- 
ported by a performer of weight 
and consequence. Being allotted, 
through necessity, to a comedian 
(Yates) not remarkable for his 
success in parts that require man- 
liness of deportment, gravity, and 
good-breeding, it lost its chief 
power on the stage. The epilogue 
^M!his piece is dramatic* 



. 131. Thb English Monarch* 
3ee Edgar. 

132. The English Monsieur. 
Comedy, by James Howard. 4to. 
1674. This play was acted at thd 
Theatre ^oyal, with good success } 
and it is not improbable, fi'om the 
resemblance of circurastances;that 
Prince Volscius's falling in love 
with Parthenope, at the instant he 
is pulling off his boots to go out 
of town (in The Rehearsal), may 
have been intended to glance at 
the characters of Comely and Els- 
beth in this comedy (Act iv. 
Scene 1). Scene lies in London. 

133. The English Princess; 
or. The Death oj Richard the Third* 
Tragedy, by J. Caryl. 4to. 1667; 
4to. 1674. Acted at the Duke of 
York's Theatre. The plot is from 
Holingshed, Speed, &c. and the 
scenes are laid in the head-quarters 
of King Richard and the Earl of 
Richmond, while they are in the 
sight of each other. The whole 
drama is written in rhyme, and is 
poor enough. 

134. The English Moor ; or. 
The Mock Marriage. Comedy, by 
Rich. Brome. 8vo. l65g. Scene 
London, 

135. English Readings. A 
Comic Piece, in one act. Per* 
formed at the Haymarket. [By 
James Cobb.] Svo. 1787. The 
entertainment arising from the re- 
petition of the most beautiful pas* 
sages of English authors, both in 
verse and prose, begun with great 
ability and success, by Messrs. 
Sheridan, senior, and Henderson, 
had afterwards been continued by 
persons very inadequate to the 
task, and by that means brought 
the practice into contempt. This 
piece is a ridicule on such preten- 
ders, and is conducted with some 
humour. 

136. The English Rogue. 
o 3 
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Cora.by Thomas Thompson. Act- " The first tliat broke silence was cood 

cd (says tb« tide-page) before sc- ,, „ ^\^. ?«"» . . _ 

I * ril.. -.u ,^,,^4. Prcpar d before with Canaiy wine; 

vcral persons of honour wuhgr^t ., ^^^^^ ,^,j ,^^^ piainlyThai he de- 

appjausc. 4to. looS. Scene scrv'd the ba)s, 

Venice. ** For his were cali'd Works, where odbess 

137. The Ekolish Stage were but Pbys." 

JrxLiAHiztD, in a New Drama- . ^ _ , , 

tic Entertainmenr. called Dido and Another poet of that age aslv, 

jEneasi or, Harlequin a Butler, a " Pray «<?^1 mc. Bc". where docs the 

PiwA,&c. Written by T.Durfey, ,, „,, '"y^^''^ '"'^/ „. 

Poet Laureat de jure. 8vo. 1727. '^'"W'Jirk"' * ^^' ^"^ ' 
ThiSy of course, was a posthu- 
mous piece) as tlie author died in To which a friend of Jonson s 
1733. -answered : 

139. Thb English Tavern •« The author's friend thus for the author 

AT Berlin. Com. 8vo. 1789* **y*» 

Never acted. This is a very ill " ^"»*8 ^'^■y" "« Works, when others 

written piece. Its main incident is ^°'^' "*= ^^y^'** 

fi-om an anecdote related of the 140. Thk Enlisted Srep* 

Great Frederic's rewarding the herds. A Pastoral Drama, by W. 

filial piety of a page of his, to his Hawkins. 12mo. 1786. The 

distressed parent, by putting a scene of Coster Pearmain and 

rouleau oflouis-d*ors in his pocket, Thomas Appletree, put into very 

while he is taking a nnp. contemptible verse. It forms part 

139. The English Travel- of a small volume of Poems. 

lER. Tragi-Com. by Tho. Hey- 141. Enough's as good as a 

wood. Acted at the Cockpit, Feast. Com. This piece is meo- 

Drury Lane. 4 to. 1633. The plot tioned by Kirkman, but withoQt 

and language of young Lyonel and either date or author's name. 

Reginald are taken from the Afo- 142. The Ensign. Comedy, 

stellaria of Plautus; but as to the translated from Schroeder, by Benj. 

story of old Wincote and his wife Thompson. 8vo. 1800. Never 

Geraldine and Delavil, the author, acted. 

in his History 0/ IVomen, lib. 4. p. 143.A WorkelnRyme contayning 

26g, where he has related it more an Enterlude of Myndes, wii- 

tit large, affirms it to be an abso- nessing the Man*s Fall from God 

lute fact. Heywood, in his epistle and Christ, Set forth by H. M. 

to the reader, pleads modesty in (Harry Nicholas) > and by him 

"not exposing his plays to the newly perused and amended. 

" public view of the world in nu- Translated out of Base Almayne 

'* merous sheets and a large vo- into English. No date. [15^4.3 

" lume, under the title of Works, 144. The Honourable Ek- 

*' as others,** By which he seems tertainment gieuen to the 

tacitly to arraign some of his co- Queenes Majestie in progresse, at 

temporaries for ostentation. The Eleuetham, in Hampshire, by the 

stroke was most probably aimed Right Honourable the Earle of 

at Ben Jonson, who gave his plays Hertford. 4to. 1591. This very 

th^ pompous title of Works, as rare and curious piece is reprinted 

Sir John Suckling observes iii his in the Gentleman's Magaxine, vol. 

Session of the Poets : xiix. ai-— 85. J2l-«-125. *^Her 
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^* Aiajesty (Queen Elizabeth) dis** 
-^*' mist tUe actors with thankes, 
' ' ^nd with a gracious larges> \vh ich 
• ^ of her exceeding goodnesse shee 
*' bestowed vppon them." 

145. Th££ntbrtainment op 
rriiB Queen and Prince at Lord 
Spencer*8 at Althorpe^on Saturday, 
^une 25, l603, as they came first 
into the kingdom, by Ben Jbnson. 
4 to. 1603; 8vo. 1756. 

146.£NTERf AINMBNT AT KiNG 

James the First^s Coronation. 
By Ben Jonson. 4to. l603; fd. 
1640; 8vo. 1756. This piece 
consists only of congratulatory 
speeches, spoken to His Majesty 
at Fencburoh, Temple Bar, and 
in the Strand, in his way to the 
coronation, with the author's com- 
ments to illustrate them. 

147« The Entertainment of 
THE King and Queen, on May 
Day in the morning, l604, at Sir 
W.Com wallis's house at Highgate, 
by Ben Jonson. 8vo. 175^ 

148. The Entertainment op 
THE two Kings of Great Bri- 
tain AND Denmark at Theo- 
balds, July 24, 1606, by Ben Jon- 
son. This entertainment is very 
short, and consists chiefly of epi- 
grams. 8vo. 1756. 

149. The Entertainment of 
King James and Queen Anne 
at Theobalds, when the house was 
delivered up with the possession to 
the Queen by the Earl of Salisbury, 
May22, I607 ; the Prince Jan ville, 
brother to the Duke of Guise, be- 
ing then present. By Ben Jonson. 
Svo. 1756. 

150. The ENTERtAINMENT 

given by the Right Hon. the Lord 
Knowles, at Cawsome House near 
Reading, to our most gracious 
Queen Anne, in her progress to- 
ward the Bath, upon the 27th and 
29th days of April, l6l3. Where- 
unto is annexed, the Description, 



Speeches, and Songs oi the Loid^ 
Maske, presented in the Banquet- 
ing-bouse, on the marriage-night 
of the high and mightie Count 
Palatine and the royally descended' 
Lady Elizabeth, by Thomas Cam* 
pion. 4to. I6l3« 

151. The Entertainment of 
King Charles L coming into ' 
Edinburgh, June 15, 1633. 4to. 
Edinb. 1663. 

152. The Entertainment a^ 
Richmond. A Masque; present- 
ed by the most illustrious Prince 
Charles to their Majesties, 1634. 

153. An Entertainment on ' 
the Prince's Birth Day. By 
Thomas Nabbes. 4to. l63p« 

154. An Entertainment at 
Rutland House, by declama- 
tion and music, after the manner 
of the ancients, by Sir W. Dave- 
nant 4to. 1656. The vocal and 
instrumental music composed by 
Dr. Charles Coleman, Capt. Henry 
Cook, Mr. Henry Lawes, and Mr. 
George Hudson. 

155. The Entertainments, 
set to music, for the comic dra« 
matic Opera, called The Lady*s 
Triumph. Written by Mr. Theo- 
bald, and set to music by Mr. 
Galliard. Svo. 1718. 

156. An Entertainment, de* 
signed for Her Majesty's Birth* 
day, by R. Dodsley. Svo. 1732. 

157. An Entertainment, de- 
signed for the wedding of Gover- 
nor Lowther and, Miss Pennington, 
by Robert Dodsley. Svo. 1732. 
Both these last are printed in a 
volume of Poems, called **'A 
" Muse in Livery, or The Foot- 
'* man's Miscellany." 

15S. The Ephbsian Matron. 
Farce, of one act, by Charles 
Johnson. Acted at Drury Lane, 
April 1/32, for the benefit of Mr. 
Bridgwater. 

159. The Ephesian Matron. 
o4 
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Comic Sereoata« after the manner " comedies ; and the contrivance 
of the Italian^ by Isaac BickerstnfFe. ** of the wliole is still the more ta 
Performed at Ranelagh House. " be admired^ because it is co- 
Sfo. 1709. *' medy where the persons are 

160. Eficobnb } or. The Silent " only of common rank« and their 
JFoman. Comedv» by Ben Jonson. " business private, not elevated by 
Acted by the King s servants. 4to. " passions or high concernments, 
1609$ 8vo. 1756, This is ac- ''as in serious plays.*' Some 
counted one of the best comedies critics of the last age imagined the 
extant, and is highly conmiended character of Morose to be wholly 
by Mr* Dryden; who, in his oat of nature; but Mr. Drydea 
Essay on Dramatic Poesy , shows tells us, from tradition, that Jon- 
it to be perfectly agreeable to the son was really acquainted with a 
dramatic unities which are so person of this whimsical torn of 
f trongly insisted on by the French raiud. It is, however, morepro-> 
critics and commentators upon bable, that he adopted it trom 
Aristotle. " The length of the Libanius, whose Declamatio iepi^ 
*' action,*' says he, " so far from dissima de Aloroso qui cum uxorem 
*' exceeding the compass of a na- loquaccm duxisset seipnim accusat, 
'' fural day, does not take up $n Gk. Lat. interpret. F. Morello ap. 
^' artificial one 5 but is all included Morel, was published in 15Q7* 
*^ in the limits of three hours and The long speeches in the first act 
*' a halfj which is no more than are translated from Ovid de Arte 
" is required for the presentment Amandi \ and a great deal in other 
"on the stage. The scene of it places is borrowed from the sixth 
'*' is laid in London : the latitude satire of Juvenal against women. 
'^ of place is almost as little as you 161 . Epicgsnx ; or. The Silent 
^ can imagine; for it lies all /f^mon. Com. written by Ben Jcm^ 
** within the compass of two son. Acted at Drury I^ne. 8vo« 
" houses; and, after the first act, 177^* This alteration, which is 
" in one. The continuity of scenes a very judicious one, was made by 
*^ is observed more tlian in any of Mr. Colman; but had little suc- 
-*' our plays, except his own Fox cess, owing, perhaps, to itsbeipg 
" and Alchymist, They are not very indifferently performed in 
** broken above twice or thrice at some of its parts. 
" most in the whole comedy; andin l62. Epidicus. Com* translated. 
*' the two best of Corneille*8 plays, from Plautus, by l^wr. Echard, 
" The Ci(2and Cinna, they are in- with critical remarks } but never 
" terrupted once. The action of intended for the stage. The scene 
'' the play is entirely one : the end of this piece lies at Athens. The 
" or aim of which is the settling time about five or six hours. 
** Morose*s estate on Dauphine. x63. Eponin^. Dram. Essay, 
" The intrigue of it is the greatest by John Carr, addressed to the 
^' and most noble of any pure un- ladies. 8vo. 17^. The story of 
'' mixed comedy in any language, this feeble piece is taken firomDioa 
'' The jconyersation of gentlemen, Cassius and Tacitus. 
'" in the persons of True-wit and 164. Epsom WifLLS. Com. by 
** his friends, is described with T. Shadwell. Acted at the puke> 
«' more gaiety, air, and freedom. Theatre. 4to. l673, 1676, 16^3, 
*' than in the rest of Jonspp's 1/04. This piece ha| so much of 
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the tnie vis comtca about it^ that 
it was greatly admired even hy 
forei^ii^rs; the famous St. Evre- 
mond, iti particular, has made no 
scruple of ranking it, in point of 
merit, with Ben Jonson*8 Bartko^ 
lamew Fair; yet it could not 
.escape the malevolence and envy 
of some of the author's contem- 
poraries, who said that it was not 
his. 

165. Erastus. Dram. Piece, 
in one act. This is printed in the 
third volume of The tForhs of 
Solomon Gessner, translated from 
the German, 3 vols. 8vo. 1802. 

'166. Ebminiaj or. The Fair 
and Vertuous Lady. Tragi-Com. 
by Rithard Flecknoe. 4to. 1 66 1 . 
This play was never acted; yet the 
author has inserted the names of 
the actors, whom he designed for 
the performan<:e, opposite to the 
Dramatis Personae; in order, as he 
says, '* that the reader might have 
" half the pleasure of seeing them 
" acted, by a lively imagination, 
'* which would supply the place 
'* of action . * ' And indeed, as Ja- 
cob observes, this was by no means 
impolitic 5 since, as he could not 
get the play acted, it became his 
next business to endeavour to get 
it read. 

167. Errors Excepted. Com. 
iu three acts, by T.Dibdin. Acted 
at the Hay market Theatre, 1807. 
This, though several times per- 
formed, was not one of its author's 
best productions ; and, we believe, 
bas not been printed. 

168. The Escape. Int. Per- 
formed at Drury Lane, 1798» fot 
the benefit of Mrs. Powell, but 
sever repeated. It was a sort of 
pantomimic representation of the 
«scape of Sir Sidney Smith (per- 
sonated by Mr. Pialmer) from a 
JPrench prison. Not printed. 

169. An Escape into Prisoi^. 



Mus. Ent. by James C* Cross. 
Acted at Covent Garden, 1797.- 
This was an alteration from Mrs, 
Inchbald's Hue and Cry ; but was 
dismissed after being twice per- 
formed. 

170. The Escapes ; or, Tht 
Water Carrier. A Musi^ Farce. 
Apted at Covent Garden, 18Q1 1 
and so well received as to have 
become a stock-piece. The scene 
lies in France, and the events are 
supposed to take place during Car- 
dinal Mazarine*8 administration. 
Music by Cherubini and Attwoods 
Not printed. 

171. The Escapes of Harle« 
QUiN. Entertainment in grotesque 
characters, by Mr. Thurmond. 
Acted at Drury Lane. 

172. Esop. Com. in two parts, 
by Sir J. Vanbrugh. Acted at 
Drury Lane. 4to. 1697. This 
play is taken from a comedy of 
Boursault*s, written about six years 
before it) but the scenes of Sir 
Polidorus Hogstye, the Players, 
the Senator, and the fieau, in a 
word, part of the fourth, and the 
whole of the fifth act, are entire 
originals. The play contains a 
great deal of genuine wit and use* 
ful satire ) yet had not the success 
it deserved to meet with, especially 
on the first two nights; nor did[ 
it run above a week together^l 
notwithstanding that the French, 
which is not by many degrees so 
good a ptece, held out for upwards 
of a month at Paris. Dr. Gold* 
smith, in his Life af Beau Nash, 
p. Ill, says, that the kst act at 
this comedy was added to the 
French plot of Boursgult, from a 
story told of this King of Batlii; 
of a like kind, in which he dis- 
played his generosity in a similar 
manner to a young lady attempte(| 
to be forced to marry him.. 

173. EsQP. Farce. Acted %t 
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Drciry Lane, 1778. The exod« 177* Bthblivoa-, or, Lewfoni 
lence of Mr. Henderson's manner Duiy. '^^I* ^y ^^thew West, 
of reciting poetry occasioned this A. B. T. C. D. 12mo. 176g. 
production, which was taken from Dublin. Never acted. Itj an ad- 
Sir John Vanbrugh*s play above vertisement prefixed to this tra« 
mentioned, with some slight altera- gedy» the author says, that from 
tlons, as is supposed, by Mr. R.B. an aversion to intrudiog on the 
Sheridan. But though cleared public, and diffidence of the piece's 
from much of the grossness and merit (being written merely to 
obscenity it formerly abounded amuse a few leisure hours at the 
with, yet it was not sufficiently age of nineteen), he had decline^ 
refined for the nice ears of the bringing it on the stage. 
present frequenters of the play- I7S. Etuwald. Trag. by Jo- 
house. It was acted only one anna BaiUie. 8vo. 1802. There 
night, and is not printed. are two paHs of this play, which' 

174. £sop. By Sir John Van- is on the subject of ambition. 

brugh. Some additional scenes They are contained in the second 

to tliis play, written by Mr. Moser, volume of Miss B.*s Series of Plays 

were printed in The European Ma* on the Passions, and are very in- 

^gaidne, vol. liiLlSOS. terestingj for distinctness of cha- 

174. £sther; or, faith Trf- racter, variety of situation, and 
umphani, A Sacred Tragedy, by force and ener^ of language, they 
Thomas Breretoo. 12mo. 1715, are greatly dtstinguished. The 
This is only a translation at large fair writer has with success trod 
of the Esther of Racine, by whom in the steps of Shakspeare, and 
this play was originally written on attempted to emulate tlie terrible 
the foundation of the nunnery of alarms of Macbeth, and the cap* 
St. Cyr, and acted by the nuns tivating sorrows of Ophelia. She 
of that house in the presence of shows the horrible excesses to 
lipuis XIV. In the characters of which minds naturally benevolent 
Ahasuerus and £sther, many very may be driven, and how little de- 
fine compliments are paid to Louis pendance can be placed on the 
XIV. and Madame pe Mainte- best resolves, when encountered 
non, the founders of that con- by this turbulent and overbearing 
vent ', and the Prologue, in the passion. Never acted. 
character of Piety, is, perhaps, one 179- The Etymologist. Com. 
of the finest pieces of poetry of its in three acts. 8vo. I7B5. Most 
length in the French language, humbly dedicated to the late Dr. 
That this piece of Bacine's might Samuel Johnson's negro servant; 
have had a better translator, how- to the august and learned body of 
ever, we conclude will be admitted reviewers; to all the commenta- 
from the fcjlowiiig specimen : tors that ever wrote, are writing, 

or will write, on Shakspeare ; and 

" ^""^irihlcT'' '^'^ ^^' ^'"''^ ^" ^^""^ particularly to that commentator 

^t ExacavVoeV my thought with thine of commentators, the conjectural, 

a,;rce." mventive, and collatitious G. S. 

Esq. [i. e. George SteevensJ. A 

IJ6, Esther. Sac. Drama, by literary squib of some ingenuity, 

John Collett. 12mo. I8OG. Ne- whatever portion of justice it may 

'ver acted. be thought to possess. We scarcely 
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need say> this was never iDtended 
for the stage. 

ISO. EVANDBR AND AlCIMNA. 

Pastoral, in three acts. Printed 
in the third volume of The Works 
of SolomonGassner, translated from 
the German^ 3 vols. Svo. 1802. 

181. EvANTHE. Trag. Altered 
from Beaumont and Fletcher's Wife 
fwr a Month. Never acted or 
printed. ^Tbis judicious alteration 
of the old play (which in itself is 
too gross for modern delicacy) is 
in MS. in the possession of Mr. 
Stephen Jones. 

182. EuDORA. Trag. by Wil- 
liam Hayiey. Acted at Covent 
Garden, 1790. The fable of this 
piece is goixl ; the characters, if 
not original, are thrown into new 
Situations $ ^ the language is ele- 
gant« the versification harmonious, 
and the sentioaents are moral and 
just ; yet it was coldly received, 
and tlie author would not permit 
it to be repeated. N. P. 

1S3. Evelina. Op. In Mr. 
Oulton's List of Plays, we find 
this nanc^e; hut not having seen 
the piece, we know ^neither its 
size, date, nor merits. 

184. An Evening -Abven* 
TURE ; or, A Nighfs Intrigue^ 
Com. from the Spanish. Anonym. 
I68O. This play we have not 
seen, but imagine it to be The 
Evening's Intrigue next mention- 
ed. 

185. An Evening's Intrigue. 
Com. translated from the Spanish 5 
and the scene removed into Eng- 
land, by Capt. John Steven.s. 
Svo. 1707. Printed in a book 
called The Spanish Libertines, 

186. An Evening's Love 5 or. 
The Mock Astrologer. Com. by J. 
Dryden. Acted at the Theatre 
Royal. 4to. 1671 ; 4to. I69I. 
This play met with good success, 
yet it is a mass of borrowed inci- 



dents. The principal plot is built 
on Corneille's Feint Astrologue 
(borrowed itself from Calderon's 
El Astrologojingidoj, and the rest 
taken from Moliere's Depit AmoU" 
rmx, and Les Precieuses Ridicules, 
and Gluinault*s UAmant Indiscret, 
together with some hints from 
Shakspeare. The scene Madrid, 
and the time the last evening of 
the carnival in the year 1665. 

187. The Events of a Day. 
Serious Drama, by Miss Edmead. 
Acted at Norwich, 1795. No^" 
printed. 

188. Evert Body mistaken. 
Farce, of three acts, by William 
Taverner and Dr. Brown. Acte4 
at Lincoln's Inn Fields, 17 16. 
This piece is mentioned only iu 
Alears's Catalogue, and was acted 
buc once. We believe It was 
never printed| SeepREsuMPTuous 
Love. 

180. Every Day Characters. 
Satirical Comedy, in five acts. 
Svo. 1805, I8O6. Not acted. The 
author is exceedingly severe on 
the dramatists of the day. In fact, 
the play is merely a vehicle for 
satire $ and the political sentiments 
of the writer are by no means 
doubtful. 

190. Every Man. b. 1. 4to. 
No date. To this morality is prer 
fixed the following advertisement : 
Here hegynneth a Treatyse how the 
Jiye Father of Heven sendeth dethe 
to soman every creature to come and 
gyve a counte of theyr lyves in this 
tvorlde, and is in maner of a moralle 
playe. 

The Dramatis Persons are, ' 
Messenger \ God | Dethe | Every* 
man \ Felawship \ Kyndrede | Good-^ 
dedes | Knowlege \ Confession I 
Beaute \ Strength \ Dyscresion \ 
Five'Wyttes \ Aungell \ Doctour, 

The printer s colophon is— 77i«i 
endeth this niorall playe of Evtrj^ 
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man, Imprynted at London, in 
PouUt chyrche-ycard, hy me Johm 
SkoL 

This morality was published 
early in the reign of Henry VIII. 
The design of it was to inculcate 
great reverence for old mother 
church and her popish supersti- 
tions. 1 1 is> as Dr. Percy observes, 
a grave solemn piece, not without 
some rude attempts to excite ter- 
ror and pity, aiild thtrefore may 
not impropeily#be referred to the 
€}ass Oi tragedy. It has been 
reprinted by Mr Hawkins, in 
his three volumes of Old Plays, 
entitled, The Origin of the English 
Drama, 12mo. Oxford, 1773 See 
vol. i. p. 27, where the curious 
reader will likewise meet with Dr. 
Percys Analysis of this early 
drama. 

191. Evert Mak ik his Hu- 
mour. Com. by Ben Jonson. 
Acted by the Lord Chamberlain's 
Servants, 1598. 4to. 16OI ; fol. 
1616 i 8vo. 1756, This comedy 
is, perhaps, in point of the re- 
dundance of characters and power 
of language, not inferior to any 
of our author's works. From the 
character of Kitely it is pretty evi- 
dent that Dr. Hoadly took the idea 
of his Strictland in The Suspidoits^ 
Husband, in which, however, he 
has fallen far short of the original. 
This play had lain dormant and 
unemployed for many years, from 
its revival after the Restoration, 
until the year 1725 ; when it was 
again restored to the stage, with 
alterations, at Lincoln's Inn Fields ; 
^nd, strange to say, the part of 
Kitely ^vas allotted to the buffoon 
Hippisley 5 Bobadil by Hall, the 
original Lockit in The Beggar's 
Opera ; Master Stephen, W. Bul- 
lock ; Downright, Hulet ; Brain- 
worm, Spiller; Wclbred, Walker; 
and Old and Young Kno;well, 



Quin and Ryan. In such baxkb 
it will be no wonder that it ended 
in three representations only. 
From this time it was no XDore 
heard of, until Mr. Garrick, in 
the year 17SI, brought it once 
more on the stage, with some few 
alterations, and an additional scene 
of his own in the fourth act (8vo. 
1752)$ ever since which time it 
has' continued to be a stock-plar« 
and to be performed very fre- 
quently every season. Yet it may 
be doubted if in any future period 
this piece will ever appear to the 
advantage it did at that time; 
since, exclusive of Mr. Grarrick's 
own abilities in Kitely, and those 
of Messrs. Woodward and Shata% 
in the respective parts of Captain 
Bobadil and Master Stephen, there 
was scarcely any one character 
throughout the whole, that could 
be conceived by an audience in 
the strong light that they were re* 
presented by each several per-* 
former: auch is the prodi^ous 
advantage, with respect to an au* 
dience, of the conduct of a theatre 
being lodged in the hands of a 
man, who, being himself a perfiect 
master in the profession, is able to 
distinguish the peculiar abilities of 
each individual Under him> and 
to adapt them to those characters 
in which they are, either by na« 
ture or acquirement, the best qua* 
lified to make .a figure. On this 
revival Mr. Garrick spoke a pro- 
logue written by bis friend White- 
head, afterwards the Foet-laureal, 
wh\ch concluded with these lines: 

** With no false nicenessthis pcKforxnance 

view, 
'< Nor damn for /a-zr whate'er is just and 

true : 
<' Sure to those scenes some bonour 

should be paid, 
<f Which Camden patroniz*d, andShik* 

spearc play'd. 

4 
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*< Nature was nature then, and still sur- 
vives : 

« The garb may alter, but the substance 
lives; 

** Lives in this play— where each may 
. find complete 

«< His pictured stlf.— Then favour the 
deceit— 

" Kindly forget the hundred years be- 
tween; 

** Become old Britons, and admire Old 
Ben." 

Mr. Whalley observes, that, in 
this play, as originally written, 
'* the scene was at Florence, the 
** persons represented were Ita- 
" lians, and the manners in great 
*' measure conformable to the ge- 
*' nius of the place 5 but in this 
*' very play, the humours of the 
" under characters are local, ex- 
pressing not the manners of a 
Florentine, but the gulls and 
'* bullies of the times and country 
m which the poet lived. And 
as it was thus represented on the 
" stage, it was published in the 
^' same manner in 4to. in 16OI. 
"^When it was printed again in 
" the collection of his works, 
'* it had a more becoming and 
^' consistent aspect. The scene 
" was transferred to London j the 
'* names of the persons were 
'^ changed to English ones ; and 
" the dialogue, incidents, and 
*' manners, were suited to the place 
" of action. And thus wie now 
" have it in the^folio edition of 
-" 1616, and in the several editions 
*' that have been printed since." 

192. EvBRY Man out of ris 
Humour. Com. Satire, by Ben 
Jonson. Acted 1599. Printed in 
4to. igiDOj 8vo. 175a. This play 
is composed of a great variety of 
characters, interrupted and com- 
"inented on in the manner of the 
ancient dranoa, by a Grex, or com- 
pany of persons, who, being on the 
«ta^ the whole time^ hayi^ tb& ap* 
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pearance of auditors,- but are in 
reality a set of interlocutors, who 
b^ their dialogue among them* 
selves explain the author's inten- 
tion to the real audience, This 
practice is now almost entirely left 
off; yet as the characters in this 
piece are most of them perfect ori- 
ginals, all painted in the strongest 
colours and apparent likenesses of 
several well-known existents in real 
life, we cannot help thinking that, 
with very little alteration more 
than an omission of the Grex, this 
play might be rendered extremely 
fit for the present stage. 

Bishop Hurd, however, says :— 
*' If the reader would see the ex- 
*' travagance of building dramatic 
'* manners on abstract ideas in its 
" full light, he needs only turn to 
*' Ben Jonson's Evert/ Man out of 
*' his Humour ; which, under th^ 
'* name of A Play of Character, 
" is in fact an unnatural, and, asi 
*' the painters call it, hard, deli- 
'* neation of a group of simply eX" 
*' isting passions, wholly chimeri- 
*' cal and unlike to any thing we 
*^ observe in the commerce of real 
*' life. Yet this comedy has al- 
ways had its admirers. And 
Randolph, in particular, was so 
'' taken with the design, that h^ 
*' seems to have formed his Muses* 
*' Looking-glass in express imita- 
•' tion of it." 

193. Evert one has ris 
Fault. Com. by Eliz, Inchbald. 
Acted at Covent Garden with great 
success. 8vo. 1793. There is 
much both of humour and bust* 
ness in this pieces the main in« 
cident of which, however, reminds 
us strongly of the same author's 
play, called /*// tell you what. 
Norland is evidently the character 
of Lord Elmwood, in her novel 
called A Simple Story, Harmony, 
a \Qsy pleasing chara^terj and atw 
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to tlie stage^ is from the same 1C)5. Etbry Woman in hbr 

source. An attack upon this piece Humour. Farce, of two acts, 

produced the fullowiug letter to 17(J0. This little piece has never 

the printer of The Diary (Mr. yet appeared in print » but vras 

William VVoodfall) : " Sir, after performed at Droiy Lane House, 

" the most laborious efi^brts to pro* at the time mentioned above, for 

** duce a dramatic work deserving Mrs. Clive*s l)euefit, who it is 

'* the approbation of the town ; therefore not improbable may be 

" afterexperiencing the most pain- the author of it, as that lady had 

^' ful anxiety till that approbatiou once before declaredly dipped her 

** was secured) a malicious false- lingers in ink. (SeeTus Rbbeak* 

''hood, aimed to destroy every sal-, or, Bayes in Petticoats.) 

" advantage arising from my in* l*hcr<; was no extraordinary merit, 

'< dustry, has been circulated in a however, in any part of it, ex- 

*' print called The True Briton ; cepiing in the character of an old 

" in which I am accused of con- maiden aunt, which Mrs.* Clive 

" veying seditious sentimenta. to performed herself. Mr. Wilkin- 

" the public. This charge I con- son says thte farce was d d. 

*' sidered of little importance. It suffered in the representation by 

"while an impartial audience the absence of Mr. Austin, who, 

*' were, every evening, to judge with him, was performing at Ports^ 

" of its truth ;•— but my accuser mouth, and whose part was obliged 

" having, in this day's paper, taken tp be read by Mr. Packer. 

" a different mode of persecution, IQ6, Eugenia. Trag. byPhi-. 

" saying I have expunged tliose lip Francis, D..D. Acted at Drury 

" sentences which were of dan- J^ne. 8vo. 1752. This play is 

«< gerous tendency, the play can, little more than a free translation 

'* now, no longer be its own evi* of a French tragi-comedy called 

*' deuce. I am therefore com- Cenie, and of which a literal xer- 

" pelled to declare, in contra* sion was published the very same 

'' diction to this assertion, that year, under the title of Cenia r 

'' not one line, or one word, has or. The Supposed Daughter^ Not* 

" been altered or omitted since withstanding Mr. Garrick played 

** the first night of representation, the principal part, and the other 

'' As a further proof of the in- characters were well performed, 

** justice with which I have been it would not by any means sue* 

" treated, had I been so unfortu- ceed : it ran, however, nhie nights. 

" nate in my principles, or blind L#rd Chesterfield, speaking of it, 

*' to my own interest, as to have obsen'es, " The better sort have 

^ written any thing of the nature *' approved of it, but the pit and 

^* of which I am accused, 1 most " galleries did not relish a tragedy 

certainly should not have pre* *' without bloodshed. Delicate 

sented it for reception to the " sentiments do not affect our 

manager of Covent Garden thea- '^ common people ; they must have 

'' tre. E. Inchbald. '' objects that strike the senses, 

*' Leicester Square, *' and are only moved by the suf» 

" Feb. 1, 1793." " ferings they see, and even these 

194, Every Woman in her ''must be dyed in blood. I 

Humour. Com. 4to. I609. Ano- *^ think you will like the transla- 

iiymous. y tion^ or rather imitatioti; and 
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«' I think you will not disapprove never great, though on its revival 
*' our poet for substituting the the principal characters were re- 
•' part of Emilia to that of Li- presented by Mr. Garrick and Mrs. 
*' &ette,** Lord Chesterfield' slfbrks. Gibber. The author, however, 
by Maty, vol. ii. p. 27(3. imputed the cold reception it met 
197. Eugenia. Trag. by Sa- with to the negligence of the ac- 
muel Hayes and Robert Carr. tors,whQ,according to his account, 
8vo. 1766. displayed no pathos in their per- 
I98.THE Eunuch. Com. trans- formance. This same pathos wag 
lated from Terence, by Charles a thing which Mallet conceived to 
Hoole. 8vo. 1663. be so much the characteristic of 
igg. The Eunuch. Trag. by his own poetry, that he once quar- 
William Heminges. 4to. 16&7, relied with Jones, author of The 
This is only The Fatal Contract, Earl of Essex, for pretending to 
by the same author^ with a new tlie least share of it. The dispute 
title. ended by his turning the poor 
200.The Eunuch. Com, trans- bricklayer out of the room where 
lated by Thomas Newman. 8vo. they were spending the evening 
1627. together. It is but justice to add, 
201. The Eunuch. Com.trans- that no man maintained his share 
lated by L. Echard. 8vo. 1^4. in conversation more happily than 
202.THE Eunuch. Com.trans- David Mallet, tifis wife was either 
lated by T. Cooke. 12mo. 1734. an infidel, or was ashamed to b^ 
203. The Eunuch j or. The thought a Christian. One night 
Derby Captain, Farce, by Tho- at Hampton Court, where both 
mas Cooke. 8vo. No date. [ 1 7370 she and David Hume were visiting. 
This is taken chiefly from the she turned towards him, saying — 
Miles Gl&riosus of Plautns, and the " For you know, Mr. Hume, we 
Eunuchus of Terence. It was act- <^ Freethinkers, &c/* Hume turn- 
ed at the Theatre Royal* in Drury ed aside to. a friend, and added. 
Lane. " D— n her; if I knew on what 
204.THE Eunuch. Com.trans- "side of any question she was, I 
lated by S. Patrick. 8vo. 1745. '' would take care never to be on 

205. The Eunuch. Com. trans- *' the same/* 

lated by Gordon. 12mo. 1752. 2(^. Euridice. Farce, by 

206.The Eunuch. Com.trans- Henry Fielding. Asitwasd— — d 

lated by George Colman. 4to. at the Theatre Royal in Drury 

1765. Lane. 8vo. 1735. 

207, Eunuchus. Com. A 210. Eurioice hiss'dj or, A 
translation of one of Terence's ff^urdtothelVhe, Farce, by Henry 
comediesof this name, by Richard Fielding. 8vo. [1737.] This very 
Bernard. 4to. 1598 ; 4 to. 1^29. little piece is published, and, we 

208. Euridice. Trag. by Da- suppose, was acted at the end of 
vid Mallet. Acted at Drury Lane. The Historical Register. It seems 
8vo. I73L Euridkewas brought to be intended as a kind of ae- 
on,, with alterations, at Drury quiescence with the judgment of 
Lane Theatre, in the year 176O, the public, in its condemnation 
and was republished at the same ofthelast-mentioiied farce; at the 
Period. The success of it w?s same time apologizing for it, as 
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being only a mere lusus of his 
Muse> and not the employment of 
any of his more laborious or stu- 
dious hours. 

211. Eukope's Re vBts /or the 
Peace, and His Majesty^ s happy 
Return. A Musical Interlude^ by 
P. Motteux. 4tQ. 1697. This piece 
was /written on occasion of the 
peace at Rys^^ck^ and was per- 
formed at the Theatre in Lincoln*! 
Inn Fields. Annexed to it is a 
Panegyric Poem, which was spoken 
by way of prologue to it. The 
music by J. Eccles. 

212.. Tax Example. Tragi- 
Com. by James Shirley. Acted 
at the private house, Drury Lane. 
4to. 1637. We cannot rank this 
with this best of the author's 
works. 

213. Exchange Alley; or. 
The Stock Jobber turned Gentle- 
man: with the Humours of our 
modern Projectors, Tragi -comical 
Farce. 8vo. 172O. One of the 
mushroom productions occasioned 
by the South Sea bubble. 

214. Exchange Wake at the 
Second Hand ; viz. Band, Ruffe, 
and Cuffe, lately out, and now 
newly deamed up -, ox, A Dialogue, 
acted in a Shew in the famous 
Universitie of Cambridge. 2d edit. 
4to. 1615. Mr. Kemble appears 
to be possessed of the first edition 
of this piece. It is of the same 
year's date -, but the title is, ^ A 
^* Merry Dialogue between Band, 
*' Cttffe, and Ruffe : done by an 
*' excellent Wit, and lately acted 
*' in a Shew," &c. Neither Lang- 
baine, Gildoii, Jacob, nor Whin- 
cop, had met with it. 

215. Excise. A Tragi-comi- 
cal BaUad Opera, of three acts. 
8vo. 1733. Not intended for the 
stage. 

%\Q. The Sxcise^an. Fafce^ 



by Henry Knapp. Acted at Co- 
vent Garden, Nov. 4, 1780. • Not 
printed. A contemptible perfonxi* 
ance, which met with its jast €tfe 
on the first night of exhibition. 

217. The Excommunicated 
Prince; or. The False ReBck. 
Trag. by Captain William Bedloe. 
Fol. 1679. To this pLiy the pub- 
lisber (without the author*s coih 
currence or knowledge) added io 
the title these words : '' Being the 
y Popish Plot in a Pkyr Thb 
induced the public to imagine they 
should find the design of it to he 
a narrative of that plot which Capt 
Bedloe had so conaidenble a haiid 
in the discovering. They found 
themselves, however^ disappoint^ 
ed; the plan of this play being 
built on a story related by Heylui, 
in his Cosmography. The scene 
lies at Cremen in Georgia, aiid tba 
play was wholly written in two 
months' time. Some ascribe it, or 
at least the greater part of it, ta 
Thomas Walter, an Oxford scho- 
lar of Jesus College. 

218. Execution; or. More 
frightened than hurt. Mus. Farce, 

Announced as to be performed 
at Covent Garden, May 1785, for 
the benefit of Mr. Wilson, bat 
laid aside. This was, probably* 
the same .piece as was performed 
at the Haymarket for his benefit 
the same year, under the latter 
title only. 

219. ThbExils. Ck>nw.byW. 
Duke of Newcastle. This play 
is mentioned in several Cata« 
logues; yet we cannot but doiiibt 
the existence of it ^ as no person 
pretends ever to have seen it, and 
it is not to be found in any one of 
the extensive Collections of Phgri 
now existing. From Jaoob's ac* 
county it may be concluded, thit 
he confouxKieA'^'iTiely with a play 



B X I EXT 

this tUl«> as he metitioQs its the ddfinhive liberation of Ulriok. 
prioted with I)^ Country This opera was very well recei^ed^ 
Captain, See Variety. and has been frequently acted with 

:»20. Thb Exile. Melo-dra- great applause. Not printed. Mu« 
matic O^ra, by Frederick Rey- sic by Mazzinghi. 
Yiolds. First acted by theCovent ^21. Thx ^xiUt. M. D. by 
OardenConipauy^while they were John Rannie. 8vo. No date. Ne- 
at the Opera House» Nov. \Q, ver acted. 
1808. With some improbability 222. Thb Expbhimbnt. Com. 
in the story, there is nauch inte- of two act^ £ we believe^ by Charles 
rest and stage-effect produced by Stuart]. Ferformed at Covent 
this piece, which is founded on Garden, April l6, 1777, ^ot Mrs, 
the novel of Elizabeth, by Mad. Lessingham*s benefit. N. P. 
Oottin. Count Ulrtck has been ^ 223. Thb Expbbimbht. Farce, 
banished to Siberia by state in- by Charles Murray. 8vo. J 779. 
trigues; and Alexina^ his daughter. This piece, we believe, was actttl 
undertakes a journey to Moscow, at Norwich} of the co^ipany^at 
iii the hope of procuring his par- which theatre the author was at 
don. An Indian, named Daran,* that time a member. * . . '^ 
^who, by representing himself to 224. Thb Expoburb. Past.- 
be the £xile\s bitterest enemy, has Licensed in 1598 ; but not novk? 
ciifised himself to be intrusted with known; 

tbe guardiaoship of that unhappy 225. Thb Eicputsiow ot the 
man, throws himself in the way' Danbs from Britain. Trag. by 
of Aiexina during her dangerous Elk. Settle. This was brought ta 
j6utney, and delivers her from' the managers ofDituy Lane about 
several immediate dangers. She the year 1 723*4 1 but the death of 
arrives in Moscow, and, by 8 con-* the author prevented iti being 
cdrrence of interesting events, pro- acted or printed, 
cares her father's pardon from the 225. Thb Extravaoaitt Jas* 
Empress Elizabeth. A mistake, ticb. Farce, by James Wors^ 
however, arising among the offi- dale. Of this we know nothing 
oera of the crown with regard to but the name. 
Ulrick's pardon, and which is pro- 227. Thb Extra vaoaht^hsp-^ 
moted by tbe enemies of this exile^ hbrd. A Pastoral Comedy, by. 
plonges Aiexina into a marriage T. R. 4to. 1654. This piece if 
wiili die tawny Daran, to whom translated from the French of T. 
the feels mther mtitode than Comeille, and is founded on a ro^ 
lov« I tet the wedding is scarodiy mance called Lysis ; or^ The Eg^ 
concluded before the Empress's ttavagant Shepheard-, in folio. 
formal pardon arrives^ and over* 228.Thb£xtravaoantShep* 
wlielms her with regret for her hero. The complete outline 
hasty nuptials. On a sudden Ro- draught of a sort of Pastoral CO'^ 
niano£f> her lover, enters, apd dis- medy^ seemingly intended to be 
covers himself to iiave been the so entitled, and conjectured to be 
dusl^ Indian, who so long bad the writing of Mr. Dodsley, is id 
watched and preserved her 3 but MS. together with some Fables in 
who, from politic motives, had prose and verse, in the pos8essk>Q 
fbrbome to disclose himself until of Mr. Stephen Jones, 
vox.. ii« p 
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SSg-EsKUi. Antr.bjrKi- 
choluUdol. Acted bdcM Ooeen 
Elizabeth U Cambridge, 1564. 
" This day (Ai%. 8) wu ootbing 
" dc»ie publique, wve lh«l at g of 
"'the cloeke it oight an EDgKfh' 
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" pU^ called bdaat, made h^ 

" Mt.Udal, and bandied bjKiiw'i 
" College men onlye." XieMt's 
PngresiaofipiMiiElaabHh, voL 
iii. ^ 177- 
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1. xug Ja»u. Ad ancient Dra- 
ma. Perfonned before the jretr 
•1S60. SeeStepbti>Gonoo'*Sckool 
t^Ahtut, }57g. 

2. Tub Fabulist. Farce, from 
Vanbrogb'iJEM^. Acted at York, 
and, ve luppoae, abridged )>y Mr. 
\7iUinK>o> the manager. N. P. 

3. Thi Ff ctiou* CiTixiv ) 
tKiTluMeUtnchohVKioneT. Com. 
Acted jt the Doke's Theatre. 
4to. 1665. Scene Moorfieldi. 

4- Thb Faogot-Bimdbb ; or, 
Tiu Mock Doctor, -Com. trans- 
lated from Moliere. Printed in 
Foote's Comic Theatre, vol. v. 
12mo. 1762. 

- s. Thb Faii. A Pantomime 
Entert^nment [by Mr. Xich]. 
Acted at CoventGflrden, 1750. It 
was revived in 1752} whenMad- 
dox, the celebrated wire-dancer, 
was introduced; and, from the no- 
Tfilty of his performance, it met 
wiin great succes.^. 

. S.THBFAtR Amsbicah. Com. 
Opera, by F. Pilon. Acted at 
Rrury Lane, May 1782. Printed 
in 8vo. 1785. Though this piece 
wa.i rejected at Covent Garden, it 
met with great applause when 
brought out at Drury Lane : the 
KasoDj however, being near clo- 



F A 1 
sing, it wa* performed bat aeveo 

ni^ta. The music wu rery in* 
different, containing nothinft strik- 
ing or original } but Mr. Carter, 
the composer, luing Mr. Pilon for 
payment of bit bill, iha latter 
(who had not derived much emo- 
lument from the piece) was forced 
to abscond} aud this laid the 
foundation of all hia suljaequent 
embarnuiments. 

7. Faik and foulWeathib, 
[It has been discovered, since our 
last edition, that neither this, nor 
The Scui-LBB (by Taylor tke 
water-poet), are dramatic piecw, 
though called P%( in Hyde's 
Catalogue of (be Bodleian library.] 
8.THB Faib APOSTAri. Ti^. 
by A. M'Donald. 8vo. 1791. 
"Diis, with other dramatic pieces, 
i* printed in a voluwe of bu Mi- 
cellaueous Works, Scene SicUf. 
Never acted. 

Q. ThbFaibCaptivb. IVag. 
by Elizabeth Haywood. . Acted at 
Xincoln's Inn Fidda. 8V0.1721. 
This tragedy was originally writ- 
ten by Capl. Hurst, who sdd k to 
Mr. Rich. It being thougtit unfit 
for representation without bn^ 
altered, Mrs. Haywood was em- 
ployed to adapt it to tbc t^- 
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Sl]e, hotrever, so totally iienc* 
modelled it, that, except intbfi, 
parts txf Alpbgnso and IsaMla, 
there remained act tweaty ifn«ft 
of the original play. It wa« «cte4 
without success. 

10. The FAiRCiECASstAiir. A 
"Dramatic Perfomiance, said to be 
written by Dr. Saniuel Croxall. 
4to. 1/20. This is merely a ver- 
sification of the Song of Solomon. 

11. The Fair Circassian. 
Trag. by S. J. Pratt. Acted at 
Drury Lane. 8vo, 17SO. This 
play is founded on Dr. Hawkes- 
\vorth*s tale of Almoran and Ha^ 
met, and had a run of twenty-sir 
nights, with little intermission. 

12. Fair Con STANCE ofRom£.> 
Play, in two parts, by Anthony 
Munday, in conjunction withHath- 

. waye, Drayton, and Dekker. Act- 
ed 1600. Not printed. 

13. Fair Emm, the Miller's 
Daughter of Manchester, with the 
Love of William the Conqueror. 
A pleasant Com. Acted by the 
Lord Strange*s Servants. 4to. 163 1 . 
This piece is not divided into acts* 

14. Thb Fair Example; or. 
The Modish Citizens. Com. by 
Richard Estcourt. 4to.l706. Act- 
ed at Drury Lane, with applause.. 
Scene London. 

15.THBFAlRFAVOUBITE.Trag. 

. Com. by Sir W. Davenant. Fol. 
1673. 

16. Tbx Fair .FuoiXiVESw 
Mus. Ent. by Miss Anpa Maria 
Porter. Acted at Covai»t Garden, 
May ]S03)'but without success. 
Music by Dr. Busby. N ot printed. 

17. Tbb Fair Hibbrnian. 
Trag. by Ainthony Da v idson. Ne - 
ver performed. We know nothing 
^ this (Mece, but by name. 

16. The Fairibs. C^ra, by 
David Garrick. dvo. 1755. Tbe 
music wa<€omp6sed by Mr. Sa^. 
Thiftlia](9 cntartaiii^eat wm 8€til4 
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at.Dnirj *LaQe« witfc |Nat«s^« 
plauap, the pfm^fiM being mostly per- 
formed by children, Ilie main 
design of it^ and much of the 
l^guage, is borrowed from Shak- 
^are*s MidsummerIj!ight*sDrtam; 
but several songs are introduced 
into it from many of our ^ost ce* 
lebrated poetic writers. Garriclc 
wrote and spoke the prologue. 

10. Fairies' Rbvels ; or, Lwe 
in the lUghlands. Burl. 8vo. 
1802. 

20. Tbb Fair L\dy. Com* 
translated from La Dama Duende 
of Calcleron. 8vd. I8O7. 

21. The Fair Maid of Bris« 
TOL. As it hath been played at 
Hampton before the Xing and 
Queen. Com. 4to. l605. In 
tlie old black letter, 

22. Thb Fair Maid of thb 
Exchange, tvith the merry Hu* 
mours and pleasant Passages of the 
Cripple ofFanchurch,furnisht with 
Variety of delectable Mirth. Com. 
by Thomas Heywood. 4to. 1607> 
1625, 1637* 

23. TfiB Fair Maid of the 
Inn. Tragi-Com. by Beaumont 
and Fletcher. Fol. 1647; 8vo, 
1778. The plot of Manana*8 dis« 
owning Caesario for her son, and 
the duke's injunction to marry 
him» is related by Cansin, in bis 
Holy Court ; and is transcribed by 
Wanley, it) hi» HtHary of Man, 
fol. book iii. ch. 26. Tho scene 
iies in Florence. 

24. Thb Fair Maid OF Itait. 
Play. Acted by the Earl ^ Sus- 
fl^ex's Men, Jan. 12, 1593. Not 
now known. 

25. The Fair Maid of Lon« 
DpN. A play under this title was 
licensed in 15p9 5 but we know no 
more of it. 

26. Thj^ Fair Maid of thb 
Wbsxj or, A Girl worth GoUU 
Com. \u two parts, by Xhoih^ 

F 2 
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Hepioed 4to. ifisi. BoftOeie 
pieces met with gtoiiBl appiobe* 
tioa, and wete nivoored with tht 
pretence of the king and qoean. 
The toene lies at PlynioQtb> and 
the plots are originu. Nor can 
there be a mocb stronger proof of 
the estimation thej wete held in, 
than John Dancer's having fonned 
from them a novels called TkeEtig* 
U$k Lovers. 

37. Thb Fair of ST.GBaMAiN. 
A translation, bj Mr. Osell, from 
Bounault's Fdre de Si. Germmn -, 
and was acted at the Theatre in 
Little Lincohi*s Im Fields, by the 
French company of comedians from 
iWs. 8vo. 1718. The Fair of 
8t. Germain used to be one of the 
attractions of Paris. It lasted from 
the beginning of Febmarj till 
within a few days of Easter. It 
wasan epitome of all the business, 
as well as of all the diversions, in 
Paris. Notwithstanding the crowds 
that frequented it all &f, and part 
of the nighty it was attended with 
an orderliness and regolarity the 
more admirable, as it was the oon- 
ttnoai and well-known rendezvous 
of all the sharpers and ladies of 
pleasure in that licentious roetro^ 
poiis. . 

2S. The Faie Oefhan. Com. 
Opera, of three acts. Performed 
at Lynn, by G. A. Stevens's com* 
pany of comedkins. 6vo. 1771* 
Stupid enongh I 

29. Tna FAia P^nt^ciDi. T. 
of tiiree acta, founded on a hte 
mdancholy event. Anon, ivo, 
[17^3.] This piecfs was never 
acted, nor intended for the stage. 
It is written partly in prose and 
partly in Verse, aad 1^ Injdif* 
ferently executed ; b^tJ^Uiokpf 
it is entirely founded 00 Ul^ un*, 
fortunati) idSBihr of MissiB|andy, 
who was execdtod for the mi|idler 
vf her fitber, lnstig4bi»d thereto^ 



as it appeared on the trialj hj her 
lover Captam Cranstoon. 

30. Tms Faze Pbvitevt. T. 
by ft. Rowe. 4to. 1703. Acted 
•C Lhieobi's Inn Fields. This, as 
Or« Johnson observes, is one of 
the most pleasing tragedies on tbo 
stage, where it still ke^ its tarns 
of appearing, and prcHKibl/ wrill 
loogkeep them ; for there b scarce- 
ly any work of any poet at once ao 
intetesting by the &ble, and ao 
delightful by the hinguage. The 
story is domestic, and therefore 
easily received by the imagination, 
and assimilated to common life ; 
the diction is exquisitely harmo- 
nious, and soft or sprightly as oc- 
casion requires. 

The character of Lothario se^ns 
to have been expanded by Richard- 
son into Lovelace ; but he has ex- 
celled his original in the moral 
effi*ct of the fiction. Lothario, 
with gaiety which cannot be hated, 
and bravery which cannot be de^ 
^sed, retains too much of the 
spectator's kindness. It was in the 
power of Richardson alone to teach 
us at once esteem and detestation^ 
to make virtuous resentment over- 
power all the benevolence which 
wit, and elegance, and courage, 
naturally excite 3 and .to lose at 
last the hero in the villain. 

The fifth act is not equal to tho- 
former ; the events of the dramf 
are cxhauslri, and little remains 
but to tdk of what is past. It has 
been obserftd, that the title of the 
I^ does not sufficiently corre- 
spond with the behaviour of (Ca- 
lista, who at last shows no evident 
signs of repentance, but may be 
reasonably suspected of feeling 
pain ^cam detection rather than 
ixom guilt, and expresses more 
shame than sorrow, and more rage 
than rfuime. This play is so wdl 
knowB^ and » so frequmtly fet* 
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Jbrmed, and always with the great- 
est applause, that little need be 
said of it, more than to hint that 
the groundwork of it is built on 
the Fkial Dowry of M^tosinger. 
[It appears, from an advertise- 
ment prefixed to The Botidman, 
printed in 1719, that Mr. Rowe 
had revised all Massinger's plays, 
and was preparing an edition of 
them for the press the very year he 
died.] 

Cbetwood relates the foUowine 
theatrical anecdote, as conoeeted 
with this piece : 

" An accidetit that fell out at 
'' this play, the iirs( season it wat 
*' performed, in the year 1G99, I 
** gathered from that stage chio* 
'^ nicl^, Mr. John Bowman. 

*' Lothario, after he is killed by 
** Altamont in the fourth act, lies 
" dead by proxy in the fifth, 
*' raised 00 a bier covered with 
black by the property-man, and 
the face whitened by the bar* 
'* her s the coat and periwig gene- 
" rally filled by one of the dressers. 
" Most of the capital actors in the 
established thcsitres have gene- 
rally a dresser to themselves, 
though they are paid by the 
" manager, to < be ready, on* all 
'' occasions, for stage-guards, at* 
'* tendants, &c. 

*' Mr. Powell played Lothario ; 
"and one Warren, his dresser, 
'^ claimed .4 right of lying for his 
*' master, and performing the dead . 
" part of Lothario, which he pn>^ 
** posed to act to the best adk' 
'' vantage 1 thoagh Pqwdl' was* 
"ignorant of the matter. The 
" fifth act be^, and. went on, 
" as usual, w^b applause i but, 
" about the middle of the dis- 
"tressful scene, Powell called 
aloud for his man Warren, who 
>s loudly replied* fi^on the bier 
■^on the stage, « Her^, Sir!' 
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Powell (who, as I said before/ 
''was ignorant of the part big • 
'' man was doing) repeated, with- 
'' out loss of time, ' Ccmie here* 
** this moment, you son of a 
€€ w-^— e ! or I '11 break all the 
** bones in vour skin.* Wanen ' 

knew his hasty temper 3 there- ' 

fore, without any reply, jumped'- 
'' off, with 'all his sables about 
** htm, winch, unfbrtuoateiy, were 
«' tied last to the handles of the 
'' bier, and dragged it after him. 
'' But this was not all ; the huigh 
" and roar began in the audience, • 
*' till it fngktened poor Warren so 
'f much, that, with the bier at ^ 
" his tail, he threw down Callsta 
" (Mre. Barry), and bverwhelnied 
'' her with the table, lamp, book, 
''bones, tqeether with all the 
" lumber of the charnel-house. * 
" He tugged, till he broke off his 
" trammels, and made hisescapei * 
" and the ph^, at once, end^ 
" with immoderate fits of laogk* . 
'• ter." 

31. Tna Fair Quakkr op 
Dbal $ or. The Humours of the 
Ifdvy. Com. by Charles Shad well. 
Acted at l>rury Lane. 4to. 1 / IQ ; 
8vo« 1720. This play has no ex*« 
traordinary merit in point of lan- 
guage $ yet the plot of it is busy, 
and entertaining, and the contrast 
drawn between the roagh brutish 
tar^ and the still more disgustful 
sea-fop, in the characters of Com- 
modore Flip and Beau Mizen, is. 
far from being a bad picture of 
the manners of some of the sea^ 
faring gentlemeneven of this agei 
at the same time that their ready 
reformation, on being coovinoed 
of their errors, is a just compli- 
ment to the understandings of a * 
set of men, who are the greatest 
glory of Britain, add the terror 
of all the ifst of Burope. 

a2. Tifs Fau QuAUa; or^ 
r 3 
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Tke Humours of the Navy, Com. 
by Captain Edward Thompson. 
Acted al Drory Lane. 8vo. 1773- 
The foregoing play venr poorly 
altered. As forecastk jests are 
current only on the spot where 
they are bom, or among people 
to whom eoarseoett ef language » 
ftmiliar» thermvieDtadonof this 
comedy •hoold be confined to 
Portsmonth or FlymotUh, which 
never fail to produce snch au- 
diences aa woi]kl.q>plaud any per- 
formance Uie ibk ef Captain 
Tbompaon. 

33. A Paieb QuAKtBL. Com. 
With new additioni of Mr. 
Chaugh*s and Trimtiam'a Roar- 
ing, and the Baud's Song. Never 
hdhxe printed. Acted before the 
King by the Prince's servants $ 
written by Thomas Middleton and 
William Bowiey, Gent. 4ro. l6l7i 
4to. 162a. Dedicated to the nobly- 
disposed and faithful-breasted Ko- 
beri Grey, , Esq. Part of the plot 
of which, viz. the story of Fitz- 
Allen, Russel nnd Jane« may be 
found in a book, called The Com* 
pleasant Companion } and the in- 
cident of the physician tempting 
Jane, and afterwnrds accusing her, 
IS borrowed fromCynthio*s Novels, 
Dec. 4. Nov. 6- Scene London. 

34. Tbb Fair Rbfugbb $ or, 
The Rival Jews, Com. Perform- 
ed at the Haymarket, 1785 j but 
xiot in the regular season. Not 
|>rinted. > 

35. The Faib Rivai.s. Trag. 
cf. three acts. Acted s^ Bath, b^ 
the Duke of Grafton's company, of 
comedians. ByJohn Hewitt, Gent. 
8vo. I72g, Printed at Bath. 

36. The Fair Sfanish Cav* 
TivB. Tragi-Com. This play was 
advertised at the end of M^it and 
Drollery, Jovial Poems, 12mo. 
}66l, as then in the press; we 



believe, however, it nerer ap* 
peared. 

37. Thb Fasbt Bbvisok. lot. 
by the Rev. Samuel Bishop. Writ* 
ten in 1766. Printed in the first 
volume of his poems, 4to. 179^- 
It was designed to have been act- 
ed at Covent Garden Theatre, in 
compliment to the Royal Family, 
on the first appearance of the 
Prince of Wales at the theatre^ 
but was rejected by the managers^ 
who preferred Mr. Hull's Faikt 
Favoub. See Fairy Fbstivai.. 

38 The Fairt Court. In- 
terlude» bv Francis Gentlemack 
Not printed. This piece was per- 
formed by children at Chester, 
probably about the year 17^> Rud 
was very successful $ having bad a 
run of fifteen nights. 

39. Thb Fairy Favour. 
Masque. 8vo. 1767. This masque 
was written by Mr. Thomas Hullj 
for the entertainment of the Prince 
of Wales, the first time he came 
to the theatre. It was acted a few 
nights at Covent Garden. The 
de^gn is simple and elegant, and 
the versification easy and harmo- 
nious. 

40. Thb Fairy Favour ; or, 
Harhfjuin Animated, Pant. Per- 
formed at Drury Lane, 1790. 
The songs, and a description of 
this compiled pantomime, ^were 
publisbed in 8vo. 1790, by James 
Wrighten, prompter, on the first 
night of its being represented. 

41. Thb FaiBt Festiyal. 
Blaaque. Acted at Drury Lane, 
May 18, 1797* This was intend- 
ed as a compliment on the ap* 
proadHOg nuptiali of the Prince 
of Wirtemberg wkh the Princess 
Royal. It was magnificent, and 
did credit to the taste as well a^ 
liberality of the managers. Tfyte 
dialogue was chiefly the tiank 
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verse of Mr. Bi^op*s Fairy Benp- 
son, disguised under the semblance 
of prose. 

42. Faiky Hill 5 or> May 
Day, Past. Op. in three actSj by 
William Mansell. This was writ- 
ten for a private theatre^ and 
printed in 8vo. 17S4. 

43. TflR Fairy op the Lake« 
by John Thelwall. Svo. 1801; 

44. Thb Fairy Phincb. Mas. 
by George Colman. Acted at 
Covent Garden. Svo. 1771, The 
greater part of this masque was 
borrowed from Ben Jonson> with 
the addition of a few passages from 
Shakspeare, Dryden, and Gilbert 
West. It was brought out only 
to introduce the ceremony of the 
installation. 

45. The Fairy Queen. AFIay« 
in the list of those destroyed by 
Mr. Warburton's servant. It was 
probably not printed, 

46. The Faiay Queen. Op« 
Anon. Acted at the Haymarket, 
4to. l6g2» This piece is from 
Shakspeare's Midsummer Nighfs 
Dream* The music by PurceU. 
It pleased the town ; but, on ac* 
Count of the great expense in 
dresses, decorations, and macbi* 
nery, was not very profitable to 
those concerned. 

.47. The Faiky Tale. ADra>- 
matic Peiformance> by Georgt 
Colman. Acted at Drury Lane, 
Svo. \f64i 1777' On the ill 
success of the Midsummer NighCi 
Dream, altered by this gentleman, 
|he above drama was taken from 
it, and performed with great ap- 
plause. 

48, The Faithful Bride of 
Granada. 'A Pla^, by W. Ta- 
vemer. Acted at . Drury Lane, 
4to. 1704. Scene Granada. 

49. The Faithful Friikkdi. 
Com. by Francis Beaumont and 
John Fletcher. This play was 



ent^^d on the book of the Sta- 
tioners' Company^ June 29, \6GQ, 
but was * never printed. A MS. 
copy of it is in the possession of 
the Rev. Henry Kett. See The 
Gentleman's Magaxine, vol. haa^ 
p. 321. 

50. The Faithful GEMERA&k 
Tragedy, by a young lady, who 
signs herself M. N. Acted at the 
Haymarket. 4to. 1706. In an 
advertisement prefixed to it, the 
author says her first intention wat 
only to revive The Loyal Subject 
of Beaumont and Fletcher; hut 
that she afterwards new-formed 
the episodes, altered the main der 
sign, and put the whole into her 
own languages so that scarcely 
any part of Beaumont and Fletcher 
was retained. Scene the Qity of 
Byzantium in Greece. 

51. The Faithful Irishwo* 
MAH. Farce, by Mrs. Clive. Act^ 
ed at Drury Lane, 17^ » for her 
benefit. Not printed. 

52. The Faithful Paul \ or. 
Virtue in Dittresi. Trag. '' by 
'* John Maxwell, being blind*'* 
Printed at York, by Thomas Gent, 
for the use of the author^ 8vo» 
1740. This piece, which we had 
not met with in any preceding 
list, is in the collection of Isaac 
Swainson, Esq. As the author 
was poor and bUnd when he wrote 
it, let the critic be dumb as to its 
demerits. It consists of only threes 
short acts ; and the whole drama* 
ti$ persaium are, a king and his 
brother, a fiitber and daughter^ 
and a female attendant on the 
latter. 

53. The Faithful Shephbra* 
A Pastoral Com. from the Italian^ 
by D. D. Gant. 12mo. 1633. This 
is taken from the Pastor fldo of 
Guarini. 

54. Tbb Faithful Srefhbrd. 
Past. Tragi«Cofn. 12ino. 173& 
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^tyith a plate to each act. In the 
preface thig translatioo, from 
Guaripi^ |s said to be chiefly that 
of Sir Richard Fanshaw. with 
j^reat improTemeqts, by an inge- 
nious gentleman, who would not 
perroii his name to be mentioned. 

5J. Thb Faithful Shbpheiid. 
Dram. Past, translated from Gua* 
rini. 8vo. 1782. This is said to be 
attempted in the manner of the 
original. It b deserving of no 
notice. 

3d. The Faithful Shepher- 
DBSS. A Dramatic Pastoral, by 
}, Fletcher. 4tD. [N.D.] J^dedit. 
4to. N. b. [1629.] 3d edit. 4to. 
1(534; Svo. 1778. This is the 
production of Fletcher alone. On 
Its first appearance it met with 
^n ill reception; but was after- 
Wards represented before the King 
and Queen on Twelfth Nighty 
1633^ and, as the title-page to the 
third edition says, divers times 
since with great applause, at the 
private house in Black Friars. It 
was introduced by a dialogue song, 
written by Sir W. Davenant, be- 
tween a priest ai^d a nymph> and 
closed with ap epil(^e, which 
was spoken by the Lady Mary 
Mordannt. 

57. Thb Fall of Bob; or, 
7%^ OraicU of Gin, Trag. by 
Timothy Scrub, of Rag Failr, Esq. 
[John Kelly.] Acted at the Hay- 
inarket. It was occasioned by the 
gin-act, and was printed in 12mOf 
I73(?, 

5S. Thb Fall of Cabthagb. 
An Historical lyag. by Williani 
:Shirley. This play was never act- 
ed ; but w^ advertised as intend- 
ed to' be prttit^ in ^e atithpr'9 
dramatic works. 

sg. The F^ll op Cakthagb. 
Trag. by William Watkins. Act- 
ed and prijited at Wl^itby. 6vo. 
1802. 
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ft). Tub Fam» or CAarKiL«iE; 

Trag. by John Joshua, Earl of 
Carysfort. 8vo. 1810. Scene Cstt'* 
thage. This play it written oa 
the Greek model, with choms and 
semjchorus. 

61. Thb Fall of the Eari. 
OP EsSBX. Tra^. by Ja. Ralph. 
8vo. 1731. Tins play is only an 
alteration from Banks. Jt was re« 
presented at the Theatre in Good- 
man's Fields, a place too £ax out 
of the strong tide of the critical 
current, to put any piece to that 
public kind of test whereby merit 
ought to be determined -, yet even 
there it met with but middling 
succefis. 

6^. The Fall of the Fbbnch 
MoNABCHYj or, Louis the Six* 
teentk. Hist. Trag. by John Bar- 
tholomew. Svo. 1794'. 

63. The Fall of Habolo. A 
Chauht, obtained from a dramatic 
roniance \}nder this title, said to 
be at that time preparing for Cotp 
vent Garden, by the author of 
Hartford Bridge, va« printed in 
The Diarv (a daily newspaper), 
Nov. 13, 1792. 

64. The Fall of IfABTiKtco^ 

or, Brita^fiut T^^Pf*^^* V^^ 
Acted ^t Cpvent Garden, 1794« 
for the benefit of Mr. Ben^rd. 
Not printed. 

65. The Fall of ^tx.AH.. 
Trag. Act^ at the Haymarket, 
J 724. Not printed. 

66. The Fall of tbb Mogul. 
Trag. by the Rev. T. Maurice. 
Never performed. TJiI? play il 
well written, partly op the Greek 
model ; and the plot is founded 
on the interesting event of Nadir 
Shah*s invasion of Ip^ia, in 1738. 
It is printed in ^ volume with ocr 
casional poems* 8vp, 18p6. 

67. The Fall of Mortimj^r. 
An Historical Play. Acted at the 
Haymarket, Svo. 1731. This 
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I^rfurmance is a completion of fipurtb and fifth acts too barren^ t0 

Ben Jonson's imperfect ^play of have given the piece any interest 

Mortimer's FaU, In a presentment on tlie stage j nor can we, oi| 

delivered in to the Court of Kins'a t^e whole, praise the diction veij 

Bench^ hj the Grand Jury for £f highly, though we occasipnaliyi 

county ofTSdiddlesex, Jyly 7* 1 73 1 , meet with spirited passages. Thi 

this piece was described as "a scene is Lisbon ; and the subject 

" false, infamous, scandalous, se* tlie entrance of the French into . 

'^ ditioQS, and treasonable libel, that capital, at the moment of the 

'' written, acted, printed, and pub« court's embarkation for the Brazils. 

** lished, against the peace of our We hope the anthor will never faH 

''Sovereign Lord tbs King, his into the hostilehands of the French 

'** crown and dignity." (See the Marshal Junot ; on whopi he has 

presentment at large in The Gen* thrown sucli conteiy^t, as to con* 

tlemarts Magazine for 1731, page fine his part in this piece (though 

2S6.) We do not know whether Commander in Chief of the French 

any prosecution followed in con- army) to the delivery of fout 

sequence of this presentment. words : '' Who guides our march ?*\ 

(58, Thb Fall opMobtimer; 72. Thb Fall op Public 

jin tiistorical Play, dedicated to the Spirit. Dramatic Satire in two ^ 

Right Hqnouralle the Earl of Bute. acts. Svo. 1757- 

8vo. 1 763. This is only a repub- 7^ • The Fall of Robespi brr^. . 

lication of thp foregoing by Mr, Hist. Drama, by S. T. Coleridge^ 

Wilkes, who was the author of of Jesus College, Cambrii^ge. Sno. 

the elegant b^at severe dedication 179^* The plot of this pi^oe ia. 

prefixed. a simple representation of a recent; 

QQ* The Fall op Mortimeb. fact; and the diction seems an 
Trag. by the Right. Hon. Morris imitation of the impassioned Ian- 
Lord IjLokeby. 3vo. 180(5. Never gnage of the French orators, 
performed. Tliere is frequently 74. The Fall of Saountum. 
force and spirit to be mejt with in Trag. by Phil. Frowde.. Svo. 1727. 
fhe dlctjion of this play$ but the ^^^d at ]L,incoln*s Inn Fields, with 
incidents and conduct of it are not but indifferent success, notwith- 
so managed^ . as to produce the staiiding it had considerable merit, 
nece^saxy degree of interest to have and was highly commended by the 
renderedit successful on the stage, critical journalists of that time. 

70. Thb Fall pp Phaeton, 75. Fall op Tarauin ; ov, 

intermixed with a pantomime. The Distressed Lovers » Tragedy. 

<^^Gd Harlequin restored; or. Taste Acted by the Duke of Norfolk*^ 

d/aA/o(ie,by Mr. Pritchard. Act- servants, at Merchant Taylors- 

ed ait Drury Lane. Svo. 1736. Hall, in York. Written by a 

^usicbyArne. gentleojaa of York. Printed at 

7i. ThbFaj.lop PpRTUGAti, Sjewjcaslleupou Tyne. 4to. 1713. 

ot. The Rmal Eddies. Trag. Svo. Dedica^ to Lord Harvey, Baroii 

1808. This play, whicl^ never oflck^ortb, by the booksellers. 

V^as acted, nor was perhaps* de? 76, Tj|b Fall of Tarauiit. 

signed for performance, wp have Trag, by, William Hunt. l2mo. 

. hear4 a^pribed to Dr. Wolcot, 1713. The name of this ^j 

usually called Peter Pindar. The (which is another efiition of the 

ipcidenjts are foo few, and the foregoing) points out its story^a^ 
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the fcene of it lies at Rome. It 
is a most wretched performanoe ; 
ind was never acted or printed 
$Aj where hot at York* where 
^ anther was then stationed as 
eollector of the excise. 
77 Fallacy ; or* Tie Tnmhlei 

aGreai Hermenm, In Harleian 
SS. No. 6869. 
'78. Thb Falls of Clyds; 
otf^ji The Faifies^ Dramatic Past. 
XdiDbnfrii. 8to. 1806. Not act- 
€^. TnfS is a Scottish piece^ rn 
five acts ; to which are prefixed^ 
three preHminary dissertations. 

79« Falsb Alarms; or* My 
Cm^iH. Comic Opera, by James 
Kenney. Acted at Druiy Lane. 
Svo. 1807. This piece* of which 
^e story and style of writing aie 
anperior to those of most of our 
mosical dramas* was very well 
feoeived. 

80. Falsb and Tkue 3 or. The 
Irishman in Italy. Com. by the 
Bev. Mr. Moultru. Acted at the 
Haymarket. 8vo. 1798; 8vo. 
I8O6. The first edition was pnb« 
lished anonymously, and wimoot 
the second title. There is both 
humour and interest in this piece* 
which we conjecture to be of fo- 
reign origin* and it met with suc- 
cess. The music by Dr. Arnold. 

81. Falsb Appbaxamcbs. Com. 
altered from the French, by the 
Right Hon. Henry Seymour Con- 
way. Acted six nights at Drury 
Lane. 8vo. 1789. This play is 
an alteration of the Dehors Trom- 
peurs of Mons. Boissey, and was 
originally performed at Richmond 
House ; the characters being thus 
represented : — ^The Baron, the 
Eari of Derby -, Mons. De Foiles, 
Captain Merrj ; Champagne, Cap* 
tain Howarth ; the Marquis* Lord 
Henry Fitzgerald ; the Cooptess* 
Mrs. Darner f Celia* Miss Ha- 
milton y Lisett^* Mrs. Broct } Ln^* 



cile* Bfiss Campbell. When pnv 
duced at Drury Lane* It received 
the additional character of the 
Abb6, and some other alterations 
from its original state. It ia dedl* 
cated to Miss Farren* now Coon- 
tess of Derby* and has an epilogoej 
written by General Burgoyne. 

82. False Colours. Com. by 
Edward Morris. Acted by the 
Drury Lane company* at the Opera 
House* in the Haymarket. 8to. 
1793. The dialogue is neat* if 
not highly pointed* and the plot is 
not unskUmlly managed. Sir Paul 
and Lady Psinic* and Lord Visage* 
are happy attempts at duuracter^ 
and the piece was well received. 

83. Falsb Covcord. Farce. 
Acted at Covent Garden* March 
20* 1764* for the benefit of Mr. 
Woodward. Not printed. The 
author of this piece was the Rev. 
James Townle/; formerly master 
of Merchant Taylors* School. The 
application of the title to the 
itory was rather quaint ; the plot 
being the marriage of a nobleman 
of sluittered fortune into a phimb^ 
fraught tradesman's family. It is 
wordiy of remark* that in this 
farce were three characters (lx)rd 
Lavender, Mr. Sudley an enriched 
soap*boiler* and a pert valet) which 
were afterwards transplanted* with 
the dialogue of some scenes* nearly 
verbatim, into The CUmdesthn 
Marriage (brought out two yeais 
aAerwards)* under the names of 
Lord Ogleby* Mr. Sterling, and 
Brush. These facts were first 
made public by Mr. Roberdeao» 
in bis •' Fugitive Verse and Prose," 
published in 1801 ; Mr. R. hav- 
ing married a daughter of the late 
Mr. Townley. The prologue to 
Fabe Concord will be found in 
The London Mogaxine, vol. xxxiii. 
p. 209. 

84. Trb False Coyw^i or* A 
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I Nmo JFay to play an old Game, preparation ac Drury Lane; in tha 
I Cora, by Mrs. Bebn. Acted at early part of the year 1802. 'It 
I the DukeV Theatre. 4to. l682. has not yet been performed ; hut 
J The hint of the haughty Isabella's Mr. Cumberland ts hs atithor. . 
I being readily unposed upon by the 8&. The Falsb DekvisJB. Int. 
[ chimney-sweeper, whom her lover by Charles Dibdin. Not printed, 
i Carlos had equipped out as a county It was sent , by its author from* 
I is borrowed from the Prtcieuses France to Mr. Harris, for per- 
Ridicules of Molier6. The hu-. formance at Covent Garden 5 but 
mour of this character, however, never appeared, 
is somewhat too low and farcical. QO. The False Favourite 
85. False Delicacies. Com. .disgrac*d, and the Reward of. 
in three acts. Printed in the 10th Loyalty, Tragi-Com. penned by 
volume of The Lady s' Monthly George Gerbier D'Ouvilly. 12mo. 
Museum. 12mo. 1803. It is a I657. This piece was never acted, 
translation from the French, by J.I?, but was printed for Robert Crofl8> 
/ 8(5. False Delicacy. Com. at the Crown, in Chancery Lane, 
by Hugh Kelly. Acted at Drury under Sergeants* Inn. It consists 
Lane. 8vo. 1768, This play, which of 1 12 pages, is a very scarce play, 
is supposed to have received some and not without considerable me- 
improveraents from Mr. Garrick, rit. The scene is laid in Florence, 
was acted with considerable sue- from whose history, in the time 
cess on its original appearance, of the Medicis, the story is form- 
" The sale of it ^says the author ed. The plot turns on the trea- 
" of Mr. Kelly's life) was exceed- chery of Hippolito, tlie False Fa- 
'*'ingly rapid and great 5 and it was vourite, by whose unfounded ac- 
** repeatedly performed through- cusatipns, and perfidious intrigues, * 
'* out Britain and Ireland to crowd- Pausanio is banished^ the mutual 
'* ed audiefnces. Nor was its re- attachment between Duke Cosmo 
'* putation confined to the British and Lucebella, the daughter of 
" dominions. It was translated Pausanio, nearly defeated (with a 
" into most o^ the modern Ian- view to the Favourite's gaining^ 
" guages ; vi^. into Portuguese, her hand), and !^^artiano, her 
** By command of the Marquis de brother, driven into rebellion. 
*' Pombal, and acted with great These artifices are at length disco- 
'* applause at the public theahe vered, Hippolito is forgiven, and 
" at Lisbon ; iftto French by the all terminates happily. The piece 
" celebrated Madame Riccoboni ; i* dedicated to Aubrey de Vere, 
" into the same language by ano- Earl of Oxford, &c. to William 
" ther hand, at the Hague ; into Lord Craven, Baron of Hamstead- 
*' Italian at Paris, where it was Marshal, my nolle Lord and Com 
" acted at the Theatre de la Co^ lonel; and to John Lord Bellasis* 
" medie Italienne ; and into Grer- Baron of Worlaby, and is datec) 
"naan." Sept. 1, 1657. Then follow se- 

87. False Delicacy. Dram, veral commendatory verses, by 
translated from Kotzebue, by Ben- James Howell, E. Aldrick, Thos. 
jaroin Thompson. 8vo. 1800. Ne- Revel, A. Prissoe, and J. Cole, 
ver acted. A specimen of this play is given 

B8. The False Demetrius, in Censura Literana, volume ii« 
^^^Yf in five acts, announced as in p. 76. 
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9K Ths Falss Faztiro; or, Fiece. Sm Thsat&ic4L &•« 

l*Ar Alt of Diiot^Sence. Trag. cobpbe. 

))j Mary Piai. Acted at Littb 99- Tub Falsb Owb. Trig, 

liiocolii'f Inn Fidds. 4lo. I699. by Beaumont and Fletcher. Fol. 

93. Tbb Falsb Fbienp. Com. 1647 1 8vo. 177S. The story of 

by Sir J. Vanbrugb. 4to. 170^* this play U founded on the adven* 

Acted at Drury Lane -, Whincop tureit of Julius Caesar while in 

snys, with good success. ^Syp^^ ^<^ bis amours with Cleo- 

93. Thb Falsb Fbxbvd. Com. patra, as taken from Suetonius, 
altered from Vanbrugb, by J. P. Plutarch, and other bistorians of 
Kemble, and acted at Druiy Lane, those timck Scene Egypt. 
1789, but not with much success. 100. Fai^sb Shamb. Com. in 
The rnost material alterations are four acts^ translated froai the 
in the catastrophe. In the original, Germaaof Kotzebue. 8vo. 1799- 
Don John is made to &11 a victim Never performed. 

to his treachery, being stabbed by 101. Falstafv's Wbdoiitg. 

his friend, Don Pedro, through Com. hdng a Sequel to ike Secomd 

r "stake. Jn the alteration, he Pcwt of the Pltiy of King Hemj 

struck with a sudden peni- the Fourth. Written in ImkatioM 

fence, and, by a timely discovery, of Shakespeoffi, by Dr. Kenrick. 

|>revents the quarrel between Guz- 8vo. 1766*. 
man and Pedro. Not printed. 102. Falstaff's Wbddihg. 

94. The False Fuienb; or. Com. by Dr. Kenrick. Acted at 
^ssasnnof the Rocks, Mus. Dram. Drury Lane. 8vo. 17^ i Svo. 
by J. C. Cross. Acted at the 1773. This is an alteration of the 
Circus. Published in Circusiana^ former play, and was acted at 
I'imo. IS09. Mr. Lovers benefit, who repre« 

93. The False Fribnds. Com. sented FalstafF, in 17^* When 

translated from the French of Ma- Shakspeare*s FalstaiT is forgotten, 

dame Genlis. 8vo. 1781 i 12mo. Dr. Aenrick's imitation of him 

1787* ^^y be received on the stage. • 

96. Thb False Guardians In tlie foregoing performance were 
ouTWil'TED. Ballad Opera, by king, princes, and nebility among < 
William Goodall. 8vo. 1740. the dramatis personaej all of whom > 
Printed in a collection, called. Dr. Kenrick turned out of bis pre« 
''The true Englishman's Miscel- sent draraa^ with as little cere* 
''' lany.** It does not seem to have mony as a French Jacobin would 
be(.'n ever acted. have used in reality. We should 

97. False Imprbssioms. Com. however add, that the present co» ^ 
by Richard Cumberland. Acted medy is no contemptible perform- 
at Coven t Garden. 8vo. 1797* ^ce. 

This is evidently dramatized from 103. Falstapf*s W^dhinc.^- 
tbe author's own novel,, called Farce, of two acts. Perfonoedat 
"^^ Henry i" and it appears from Drury Lane, forMr. Palmer's be--, 
t^e prologue^ thai Mr. Cumber- nefit. May 11, 1803. Tbe (bra- 
land has rather given way to the going piece reduced; we know. 
present taste of the public for far- not by whom. Not piloted, 
cical conoedies^ thau approved of 104. The Family Compach* 
it. It was well received . Farce.by the Rev. John Rose. Acted 
9d.FAL8Blfe9DiFF£aENCs.Dram.. atth,eHaymarket,l79^i butwith*. 
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out much success, being perform- 1 H. Fakcies chaste and ko* 

ed only three nights. Not printed. ble.T. C.byJ. Ford. Acted at the 

105. Famii^y Distress. Dram. Phoenix^ Drury Lane. 4to. l638. 
altered from Kotzebue's Self-Im- 112. The Fancy'd Queen. 
molatwn, and acted at the Hay* AnOpera^Anonymous. 8vo. 1733, 
market, 1799, hut not with nauch Acted at Covent Garden. This 
applause. The distress of a starving was written by Robert Drury. 
family is not well suited to repre- llS.FANCY'sFs'sTiVALS.Maaq. 
ftentation on a British, whatever in five acts; by Thomas Jordan, 
it may be on the German, stage. 4to. 1657. This piece is said in 
The piece, however, was moral and the title-page to have been pri- 
affecting. Not printed. vately presented by many civil 

106. Family Distress. Play, persons of quality, and at their re- 
translated from {he Setf'Iinmola' quest printed, with many various 
Hbn of Kotzebue, by H. Neu- and delightful new songs, for the 
man. 8vo. 1799» Never acted. further illustration of every scene. 

107. The Family Legend. In this play the following lines aj?e. 
Tragedy, by Joanna Baillle. 8vo; spoken by a soldier, and have. 
1810. This play, which is found- moral truth and ppetical inerit 
ed on a well-known Highland enough to claim a more general 
Itory, which lately furnished Mr. notice than ihey are likely to have 
Cilmpbell with the theme of his in the drama itself: 

beautiful poem of Glenara, was ,. ^ ^ . , ,.. n \» 

4««»<k.i^«. ^t^ Kr^ rm. 4.^ » I ** Our Geii and ioWier, jncaalike adore, • 

acted at the New Theatre Royal, .. ju«ta:ihebrinkofruin, not before; 

JBdmburgb, and well received. «« The danger past, boih are alike le- 
The prologne is by Mr. Walter quited, 

8c6tt, the eDilosrue bv Mr. Mac- ** ^^ »• forgditen, and the soUUr 
kenzie. ^ ^ ^ . . .slighted/' 

108. Thb Family of Love. 114. The Farewell and Re- 
Comedy, by Thomas Middleton. turnj or. The Fortune of War, 
Acted by the Children of the Revels. Ballad Farce, Anon v mous. 1 2mo. 
4to. 1^8. Scene London. Thiist What the date of this little piece 
play is spoken of by Sir Thomas is, when or where, or if even at all 
-Barnwell, in Shirley*s Lady qf presented on the stage,we know not. 
Pieasfure, act i. scene 1. But from the general ten our of the 

109. The Family Party. Com, piece, which is no more than a few 

8V0. 1789. This afterpiece was songs, put together into tb.e form 

acted at the Hay market, and pretty of a kind of interlude, represent- 

J'ell received. It is broad farce 5 ing a sailor*s farewell to his la$s, 

hat Hiere is considerable merit in and return after a successful cruise, 

^he character of Sir Toby Twad- the plan seems borrowed from a 

^^' couple of prints, intitled, The 

no. Family Quarrels. Com, Sailor's Farewell, and The Sidlor*s 

^P« by Tliomas Dibdin. Acted Return; and we should imagine it 

at Covent Garden. 8vo. 1802 j had been written about thebegin- 

J809. As a dramatic composition, ningofthe Spanish war in l/Sp.and 

^w is inferior to many of the an- probably performed by w.y of an 

i^^ . P'^'^^io'is ; but some interlude orentertainmeut betweea 

Y^^Wfting music gave it success on the acts. In the only eiition we 

^ stage, ' . hare seen of it, which appeafi , 
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lioweTer> lo be a spurious one, 
there is printed along with it ano- 
ther little piece of somewhat the 
^anie nature, intitled« The Press^ 
Gang, which see under its pro- 
per title. 

115. Farewell, Follt; or. 
The Younger iJie IViser. Com. 
by P. A. Motieux. 4to. 1707. 
This piece contains a musical in- 
terlude, called The Mouvtvlahh \ 
or. The Humours of the Fair; and 
was acted at the Theatre Royal. 
It is little more than an alteration 
and enlargement of The Amorous 
Miser, 

\l6. Thb Fabmrr. Musical 
Farce, by John O'Keeffe. 8vo. 
1798. Acted at Covent Garden, 
J7S7, with great applause. It 
still continues one of the most po- 
pular afterpitxes that are exhibited. 

117* The Farm House. Com. 
io three acts, by John Philip 
Kemble. Acted at Drury Lane. 
8vo. 1789. This farce is taken 
from Johnson's Country Lasses, 
and was received with applause. 

118. The Farm House Story. 
Com. in three acts. Printed in the 
llthvol. of The Lady s Monthly 
Museum. 12mo. 1803. 

119. The Farm£r*s Journey 
TO London. Farce, in three acts. 
8vo. 1/69' Amiserable production. 

120. The Farmer's Return 
FROM London. Interlude. 4to. 
1762. This little piece was writ- 

.ten by Mr. Garrick, and is pub- 
lished wiih a frontispiece designed 
by Mr. Hogarth. The plan of it 
is a humorous description in rhyme 
given by a farmer to his wife and 
children on his return from Lon- 
don, of what he had seen eg^tra- 
ordinary in that great metropolis ; 
in which, with much humour and 
satire, he touches on the generality 
of the most temporary and interest- 
ing topics of conversation, viz. 



the illustripos royal pato the eord- 
n^ktion^ the entertainments of the 
theatre, and the noted impositioa 
of the Cock Lane ghost. It was 
originally written to do Mrs. 
Pritchard a piece of service at her 
benefit; but, meeting with oni« 
versal applause, was repeated be* 
tween play and farce many tiiues 
during the course of the ses^n. 

121. Far RE FETCItRO AMD 
DEAR BOWGHT Y8 GOOD FOR La- 

DIES. A Pl:*y, entered on the 
book of the Stationers* Compaoj, 
by Thomas Hackett, I56d, but ^sc 
believe never printed. 

122. The Faro Tablb. Com. 
Acted at Covent Garden, Apr3 4, 
17^9' This was an alteration of 
Mrs. Centlivre*s Gamester, with 
the addition of some new charac^ 
ters, particularly one of a pugilist, 
adapted to the present times. The 
alterations were not inferior to the 
original performance, and were 
very well connected with it 5 but 
the piece, which was acted for 
Mr. Lewis's benefit, was never 
repeated, nor printed. 

,123. Fashion; or. The Worli 
as it goes, Mus. £nt. in two acts, 
by Archibald Maclaren. 12mo. 
1802. Never acted. 

l24.FASHIONDlErLATED.Coffl. 

by Mrs. PhiJippina Burton. Acted 
one night at the Haymarket, 
April 27, 1770, for the author's 
benefit. Not printed. 

125, The Fashionable Cro; 
ciuizz'o 1 ! ! Farce, performed at 
Dublin, for Mr. Moss*s bene^t, 
1792. Npt printed. 

X26, The Fa&hionabib 
Friends. Com. Acted at Drury 
Lane. 8vo. 1802. The dialogue 
of this piece is sprightly, the situa- 
tions, in general, are well imagined, 
and the characters not ill drawn. 
It did not, however* meet with 
success i some reprehensible e^'^ 
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voques diiipleaaed the andielioef 
the critic^ pronocmced it an im- 
sooral play, and ite second night's 
performance was its last. Thk 
comedy was said to have been 
found among the papars of the 
late Horace Walpole> Earl of Or- 
ford, and had some months before 
been perfcMrroed by ladies end 
gentlemen at Strawberry Hill ; 
whence (in an evil hoar) it was 
transplanted t^ a Theatre Royal. 
It professes .to present a picture 
(though we hope not a faithful 
resemblance) of iashionablefriend- 
ship. Sir Dudley Dorimant and 
Mr. Lovewell are two men of ton, 
brought up at the. same school, 
educated at the same. university, 
compaoioos in the same tour 5 
and yet, thoi^ it might be ex- 
pected that this similarity of pur- 
suits would have linked them in 
the closest bonds of amity, they 
eontinually endeavour to under* 
nune each other* Sir Dudley at- 
tempts, under the cloak of senti- 
mental firiendship» the. seduction 
of Mrs. Lovewell ; and her hus- 
band, in revenge, uses every means 
to dissolve an intended matrimo- 
nial conne^uon between the Baro- 
net and Miss Backet, a young 
lady» though eminently accom- 
pHdied, 3ret consummately igno- 
rant, but whose fortune was ne- 
cessary to repair the breaches in 
the estate of her admirer. Sir 
Valentine Vapour b a schemer ; 
but the satire he is meant to con- 
vey is puerile and hs^cknied on the 
9tigp^ Mrs. Racket is a motley 
character, indeed; and» if she 
were minutely dissected, would be 
fimnd to be composed of Field- 
ing's Miss Western, Sheridan^s 
Mrs. Candour, with a taste of his 
Halaprop; and the ren^ainder made 
ttp of all the aoandafeus, ignorant, 
Vliorous old gentlewomen who 
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have emitted their hour upon the 
stage for the last century. Lady 
Selina is held up to view as a 
woman of £tthion, followed, co- 
pied, and admired 5 but conceal- 
ing, under an affected languor t>f 
constitution, and the most roman- 
tic professions of friendship, a head 
devoted to intrigue, a heart dead 
to every sensation of principle or 
honour, and desires the most loosft 
and abandoned. The scenes were 
tediously protracted* and barren 
of entertainment. Tlx>ugh aided 
by the powerful talents of Mrs. 
Jordan, Miss Pope, and Mr. King, 
the piece was completely con« 
demued on the second perform^ 
adce, and withdrawn. 

127. Fashiovablb Fribkd* 
SHIP. Ballad Opera, by William 
Sinrley. Not acted. This piece 
was promised in the author's dra- 
matic works. 

128. The Fasbionablb Ladt ; 
or, Harletftiin's Opera, by J. Ralph. 
8vo« 1/30. -This piece was per- 
formed at Goodman's Fields, and 
is one of the many motley com<* 
positions of speaking and singing, 
to which the great success of the 
££|^^ar'5 Opera gave birth. It met, 
however, with tolerable success* 

129. Fashionable Levities. 
Com. by Leonard M*Nally. Act- 
ed at Covent Garden, with good 
success. 8vo. %795, 

130. Thb Fasriohable Lo- 
ver 5 or, l^^ii in Necessity, Com. 
Anoiiymou}). 4to. IJOo, Scene 
London. By tlie dramatis per- 
sons, it appears to have been acted 
at Drury Lane. 

131. The Fashionable Lo- 
VRB. Com. by Ricliard Cumber- 
land. Acted at Drary Lane. Svo. 
1772. This piece foHowed The 
IVest Indian too soOQ to increase 
the reputation of in author. Jt 
wa;B coldly recmtd the first night; 
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bnt nndeigoing tome judicilius al« 
terations, impfofed in the poUiC 
fiivour* 

132. Fast andwblcomi. C» 
iy Philip Massioger. £nim'ed on 
the book of the Stationem* Com- 
pany, Jane 2g, 1660 ; and was 
one of thoie destroyed by Mr. 
WarbortoD's servant. 

133. Fast aslbbp. Mns. £nt. 
l>y Samue] Birch. Acted one night 
at Drury Lane, 1797 $ but con* 
demned. The main idea appeared 

,Jo have been borrowed iroro The 
Narcoiic, which had been pub* 
Kshed about ten years befose. A 
lover> in the course of his^morons 
tale, swallows an opiate by mis- 
take, and falls fast asleep in the 
presence of his mistress* Not 
printed. 

134. Thb Fatal Bbothbks. 
Trag. by Robert Davenport. £n- 
tered on the book of the Sta- 
tioners' Company, June 2Q, 166O, 
but not printed. 

135. Thb Fatal Cowstanct. 
Tragedy^ by Hildebrand Jacob. 
8vo. 1723. This phiy was aded 
live times, at the theatre in Dniry, 
Lane. / 

136. Fatal Constanct; or. 
Love in Tears. A sketch of a Tra« 
gedy^ in the heroic taste, by Wii- 
iiam Whitehead. Printed in l2mo. 
1754, in a volume of Poems. This 
performance afterwards made part 
of Mr. Footers farce of The Diver- 
sions of the Morning. 

X37. Thb Fatal Contract. 
A French Tragedy, by William 
Hcminge. 4to. 1653. This play 
met with great success at its first 
representation^ and was revived 
twice after the Restoration^ under 
diiferent titles 1 viz. first by that 
of Love and Revenge ; and after- 
wards> in the vear lfi87« under that 
of The Eunuch, The scene lies in 
France j and iho plot is taken from 



theFrendi histoiy, in therdgnof 
Ghadenc L and Clotalr^ IL 

138. Thb FAtAL Cuniosirr. 
A true ThM;8dy, by George LiUo. 
Acted BC the Haymafket» 1736. 
Bwo, 1737. This piece consists 
bnc of three acts. The story of 
tt» however» is veiy simple and 
afiebtinf , and is said to have been 
founded on a real faet» which hap- 
pened at Bohellan« a small barton 
in the parish of Olnvun, in Corn- 
wall. Mr. Hanrii, in bU PhUih 
logical Inquiries, p. IM, taj^^ that 
in this tragedy we find the model 
of a perfect faUe, of which he 
gives the following analysis : ^' A 
^'long-lost soHj retamhig home 
'' nnexpectedlyy finds his parent; 
** alive, but perishing with iodi* 
^ genoe. The yoang man^ whom, 
^ from his long abMnce, his pa* 
" rents never expected, discoven 
'< hiraselffinttoanamiablefiriend, 
'* his long- loved Charlotte, ud 
" with her concerts the manner 
'^ how to discover himsdf to his 
** parents. It is agreed he should 
'' go to their house, and there re- 
;'' main unknown till Charlotte 
'* should arrive and make tbe 
** happy discoverv. He goes thi* 
'' ther accordingqr^ and having, 
<' by a letter of Charlotte's, beea 
'^ admitted, converses, though tin* 
^* known, both with father and 
*' mother, and beholds their mi- 
" sery with filial affection ; com* 
'* plains at length he was fatigued 
'' (which in fact he realhr was), 
" and b^s he ouiy be admitt^ 
'< fbr,a while to repose. Retiring, 
** he delivers a casket to his mo- 
" ther, and tells her it is a deposit 
*' she must guard till he wakes. 
*' Curiosity tempts her to open 
'* tlie casket, where she. is daz* 
^' sled with the splendour of in- 
^' numerable jewek. Objects fo> 
'^ alluring suggest bad ideas, and 
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«« poverty soon gives to those ideas 
'* a sanction. Black as they are, 
" she communicates them to her 
husband, wh^> at first reluctant* 
is at length, petsuaded, and, for 
** the sake of ^ the jewels, stabs 
'' the stranger while he sleeps. 
" The fatal murder is perpetrating, 
'^ or at least but barely perpetrated, 
'• wh^n Charlotte arrives, ftdl of 
''joy, to inform them that the 
" stranger within their walls was 
'' their long-lost son." 

To this analysis Mr. Harris adds, 
** It is no small praise to this af- 
" fecting fable, that it so much 
" resembles the CSdipus Tyrannus 
** of Sophocles. In both trage- 
dies, that which apparently leads 
to' joy, leads in its completion 
to miseiy; both tragedies con-^ 
'' cur in the horror of their dis* 
'' coveries ; and both in those 
*' great outlines of a truly tragic 
'' revolution, where (according to 
*' the nervous sentiment of Lillo 
** himself) we dee the two ex- 
" tremes of life, 

^ The highest happiness and deepest 

woe, 
'< With all the sharp and hitter asgra- 

vAtions 
'* Of inch a vast transition." — — 

The story of this piece is taken 
from a pamphlet entitled '* News 
** from Perin in Cornwall, of a 
" most bloody an4 unexampled 
*' Murther, very lately committed 
by a Father on his owne Sonne 
(who was lately returned from 
** the Indyes), at the Instigation 
** of a merciless Stepmother. To- 
■* getker with their several most 
'^ wretched Bodes ; being.atl per- 
** formed in the Month of Sep- 
*^ tember last. Anno 16I8/' 4to. 

The father, says an account be- 
fore us, '< had been blessed with 
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ample possessions and fhiitful 
issue, unhappy only in a younger 
son ; who, taking liberty from 
his father's bounty, and with a. 
crew of like condition, that were 
wearied on land, they went 
roving to sea ; and, in a small 
vessel, southward, took booty 
from all whom they could mas- 
ter, and so increasing force and 
wealth, ventured on a Turks- 
man in the Straits ; but by mis- 
chance their own powder fired 
themselves; and our gallant, 
trusting to his skilful swimming, 
got ashore upon Rhodes, with 
the best of his jewels about him; 
where, offering some to sale to 
a Jew, who knew them to be 
the governor's of Algiet, he was 
apprehended, and as a pirate 
sentenced to the gallies amongst 
other Christians, whose miser- 
able slavery made them all stu- 
dious of freedpm ; and with Wit 
and valour took opportunity and 
means to murder- some officers, 
got aboard of an English ship, 
'and came safe to London, where 
His Majesty and some skill made^' 
him servant to a surgeon, and 
sudden preferment to the East 
Indies ; there by this means he 
got money, with which return- 
ing back, ht designed himself 
for his native county, Cornwall; 
and in a small ship from Lon* 
don, sailing to the west, was 
cast away upon the coast ; but 
his excellent skill in swimming, 
and former fate to boot, brought 
him safe to shore ; whexe, since 
Jiis fifteen years absence, his 
fdther*s former fortunes much 
decayed, now retired him not 
far off to a country habitation, 
in debt and danger. 
*' His sister he finds married to 
a mercer, a meaner match than 
a 
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her birth promiaed: to her at 
first appears a pcx>r stranger, but 
10 private reveals hiroselC and 
wiUial what jewels and gold he 
had concealed in a bow^case 
about him ; and concluded^ that 
the next day he intended to ap« 
pear to his parents^ and to keep 
his disguise till she and her 
husband should meet, and make 
their common joy complete. 
'' Being come to his parents^ 
his humble behaviour* suitable 
to his suit of clothes, melted 
the old couple to so much com* 
passion, as to give him covering 
irom the cokl season under their 
outward roof ^ and by degrees 
his travelling tales, told with 
pasftion to the aged people, made 
him their guest so long, by the 
kitchen fire, that the husband 
took leave and went to bed } 
and soon after his true stones 
working compassion on the 
weaker vessel, she wept, and 
so did he; hut compassionate 
of her tears, he comforted her 
with a piece of gold, which gave 
assurance that he deserved a 
lodging, to which she brought 
him ', and being in bed, shewed 
her bis girdled wealth, which 
he said was sufficient to relieve 
her husband's wants, to spare 
for himself; and being verj 
weary, fell fast aaleep. 
** The wife, tempted with the 
golden bait of what she had, and 
eager of enjoying all» awaked 
her husband with this news, and 
her contrivance what to do; 
and, though with horrid appre*- 
hensioo he oft refused, yet her 
puling fondness (£ve'8 enchant** 
ments) moved him to consent, 
and rise to be master of all, and 
both of them to murder the 
man ; which instantly they did, 
covering the corpse under the 



'' clothes till opportnoity to con* 
" vey it out of the way. 

'' The early momiDg hasteos 
*' the sister to her father'a house, 
'^ where she, with sign* of joy^ 
'' inquires for a sailor that should 
*' lodge there the last night : the 
'* parenta slightly denied to have 
'* seen any such, until she toid 
<' them it was her brother, her 
** lost brother ; by that assured 
*' scar upon his arm, cot with a 
" sword in his youth, ahe knew 
'' him, and were all reaolYed this 
** morning to meet theiie aikd be 
'* merry. 

'* The father hastily; naaa up* 
" finds the mark, and, with hernd 
'' regret of this monstrous, mofder 
'' of his own son, with the saoie 
** knife cut his own throat. 

" The wife went up to console 
** with him, where in a most 
" strange manner beholdli^ them 
" both in bloQd> wild and aghast, 
'* with the inslmment at haod, 
'f readily rips up her own bdly 
*' till the guts tumbled out. 

f The daughter, doubting the 
" delay of their absence, searches 
f* for them all, whom she fouDd 
*^ out too soon, with the sad sight 
*' of this scene ; and being over- 
'< come with bqrror and amaze of 
'' this deluge of destruction, she 
'' sank dpwA and died : tbe fatal 
<' end of that family. 

" The truth of which was fre^ 
quently known, and flew to 
court in,this guise; bat,the voa' 
printed relation conceals^ their 
". names, in favour to some aekh* 
'' hour of lepuiti^ and akin to that 
'* family. . . 

'< Tbe same aoase nnakes me 
^* silent also." FrankMts An- 
nals, foL l681. 

139«FATAi»CVRIO&ITY. AtTue 

Tragedy. Altered by George Coir 
roan, and revi vedat theHayndiarlEet, 
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1789. Syo. ITHd'. The eulo- the plot seems taken fpon) (be old 

giuna pronounced by Mr. Harris story of CEdi pus and Jocasta. The 

*aD tbb play seems to hare directed preface contains an answer to a 

Mr.Colnaau's attention to it. That copy of verses written by Dryden, 

gentleman, with bis accu&toraed and prefixed to the tragedy of 

ability, has heie made soime very Heroic Love. See Innoo&kcx 

judicious alterationa. OnMr.Har- Distbrss'd. 

ris's comment he says, " it is in J 41. Tkb Fatal Discovery. 

•'general just; yet he seems to A Tragedy, by John Home. Act- 

" bave*glven a sketch of the fable ed at Drury Lane. 8vo. 1769- 

" from an imperfect recollection This play is a disgrace to the ta- 

*' of the circumstances, without lents that produced the beautiful. 

the book before hkn. He ap- tragedy of Douglas. It is indeed 

pe^ra to have conceived, that little better than Fingal in verse* 

the tvagedy derived its title from The defects of it, however, were 

'* the curtosity of AgaiB6> to know not superior to the ridiculous itii- 

*< ilie contents of the casket j but proprieties, displayed in its repre- 

*' that LilLft meant to mark, by sentation. On the stage; we saw 

'* the title, the FcUdl Curiosity of the youthful Ronan^wwrfiw^ with 

" young Wilmot,. i^ evident. from all the vigour and alacrity that 

/« the whole scene between him age, gout, and rheumatism, usu- 

'< and Randal, wherein he arranges ally inspire. The heroes of this 

*i the plan pf his intended inter- truly Eise performance, 

'* view M^ith his parents ; which — who never yet had being, 

'* arrangement Mr. Harris erro- Or» being, wore no breeches, 
" neoualy attributes to his confer- were invested in gold and purple, 
'^ ence with. Charlotte. The prin- while a Grecian palace was allotted 
'^ ciple of curiosity is openly to the monarch of a rock. These 
avQwed and warmly sustained circumstances sufficiently prove, 
by young Wilmot, and humbly that a manager ought to be con- 
reprehended by Randal.*' The versant with the customs, habits, 
i^rovements made by Mr. Col- arms, and architecture, peculiar to 
man consisted chiefly in removing various countries ; that, when he 
the blemishes .noticed by Mr. Har- supplies theatrical decorations, he 
ris, expunging the rhyming con- may avoid anachronisms and ab- 
clusions of acts and soenes, cor- surdities. The Fatal Discovery ran 
recting some minute inaccuracies a few nights without reputation, 
of language^ and mitigating the and, as tt is said, with very in- 
horror of the catastrophe, by omit- • considerable emolument to the an- 
ting some expressions rather too thor. 

«avage, and introducing one or This play, however, was patro- 

tWQ touches of remorse and ten- nized by Mr. Garrick, who had 

derness. In its altered stdte it met. refused Douglas before it was of- 

"^iih success. See Thb Ship- fered to Mr. Rich, who received it. 

^Bscx. Surely a manager should bring 

140. ThiI Fjutal Discovbrt 3 with him to his task a perspicacity 

ojr, l^e in Ruins. Trig. Anon, that will enable him to distinguish 

Abtetl at Drury Lane; 4to: 1698. real merit, a Tiberality that will 

The soene of this play lies in ' permit him to reward it, and a 

S, but the original design of spirit which no Miction can ovec- 
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awe> or betray into partial deter- 
minations. 

The title under which this tra« 
gedy was originally intended to 
have been produced was " Hi* 
*' vimb/' but to such a height 
had party-prejudice arisen against 
Mr: Home, at the' time when it 
was in preparation (on account of 
his enjoying the patronage.of the 
Earl of Bute)« that it was found 
expedient to substitute the oue that 
it now bears ; and to prevail upon 
another gentleman to profess him- 
self the author. By some means 
the real author was discovered $ 
and> after the twelfth nighty Mr, 
Garrick was threatened with hav- 
ing his house burnt down if he 
did not immediately suspend the 
perfornxmce of the play i an in- 
junction with which> however un- 
reasonable, he thought it advisa- 
ble to comply. 

142. Th* Fatal Dowey. Tr. 
by Ph. Massinger and Nathaniel - 
^eld. Acted at Black Friars. 4to. 
1032. The pious behaviour of 
Charoloisj in voluntarily giving up 
himself to imprisonment as a ran- 
som for the corpse of his father^ 
in order to obtain for it the rites 
of interment^ is taken froin the 
story of Cimon the Athettian« re- 
lated by Val. Maxim* lib. v. cap, 4. 
Mr. Rowe has made use of the 
same circumstance to heighten the 
amiableness of Altamont in his 
Fair Penitent i the plot of which, 
as before observed, is in great 
ineasure borrowed from this play. 
Nerestan's behaviour also, in the 
tragedy of Zara, seems to owe its 
origin to this hint, though dif- 
ferent in some respect as to the 
particular situation of the action. 

143. The Fatal Ebbor. Tr. 
by Benjamin Victor. 8vo. 1776. 
The subject of this play is taken 



from Heywood's Womam hiUedmtk 
Kindness, It was nevor acted. 

144. Thb Fatal Extrava- 
gance. Trag. by Joseph Mitchdl. 
8vo. 1720. Dubrm, 8vo. 1726 
This play was originally written in 
one act, with only four characters, 
and was performed at the Theatre 
in Lincob*8 Inn Fields. It was, 
however, aAerwards enlarge into 
fivo acts, with two additiooal cha- 
racter!, and presented at Dmry 
Lane with success in 1726. The 
groundwork of it is borrowed fiom 
Tht Yorkshire TtageAf, bat the 
language is new. It is said, that 
the author had ^eat assistances in 
it from Mr. Aaron Hill; nay, 
Victor, in his Hisiory of the Siagf, 
vol. ii. p. 123^ positively asserts, 
that the last-named geotleraan 
wrote the play, got it acted, and 
supported it on the supposed an-* 
thor*8 third night; Mr. Mitchell 
being at that time in great distress. 
It is also inserted in the edition of 
Mr. Hill's works as one of his 
productions. 

145. The Fatal Exteava- 
OAMCB. Trag. by Joseph Mitchell. 
Acted at Lincoln's Inn Fields. 
1 2mo« 1 726. The foregoing pby, 
enlarged to five acts. 

140. Fatal Fazj^hood; or. 
Distressed Innocence, Trag. in three 
acts, bj J. Hewitt. Acted Bt 
DruryLane. 8vo. Nodate.[1734.] 
It was performed four nights, but 
has little merit. 

147. Fatal Falsbood. Trag. 
by Miss Hannah More. Acted 
only tjii:ee nights at Coveut Gar- 
den. 8vo. 1779. 

148. T«B Fatal FaiBKosBir* 
A Play, by Mr. Burroughes ^ en- 
tered on the book of the Sta- 
tioners* Company, Sept. 4, l646, 
but never printed. 

149« Fatal FEiB!tx>SHip. Xr. 
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by Cadi. Trotter, afterwards Gock- 
burne. 4to. 1696. Acted at Lin- 
coln's Inn Fields, with great ap- 
plause. This play was reprinted 
in the Collecticm of Mrs. Cock- 
burne*s Works published by Dn 
Birch, 2 vols. 8vo. 1/51, It i£ 
the most perfect of her dramatic 
pieces. 

150. The Fatal Jealousy. 
Trag. Acted at the Duke's Thea- 
tre. 4to. 1673. Anonym. It is, 
however, ascribed by his contem- 
poraries to Nevil Payne. The 
scene of it is laid in iQaples, and 
the plot borrowed from Beard's 
Theatre, Tke Unfortunate Lovtfrs, 
ice. The character of Jasper seems 
to be a bad copy of lago, iu 
Othello ; and the author has ren- 
dered thi^ a very bloody tragedy, 
without paying a due, or ia- 
-deed any, regard to poetic justice. 
Among the Dramatis Personae, 
we find Nat. Lee the poet, who 
performed the small part of the 
captain of the guard. 

151 .The Fatal Inconstancy ; 
or. The Unhappy Rescue* Trag. 
by Mr. R. Phillips. 4to. 170I. 
This piece and its author we find 
only mentioned by Coxeter in his 
MS. notes 3 who tells* us moreover 
that the scene of it is laid near 
London, and that the prologue 
was written by Mr. Johnson. 

152. The Fatal Interview. 
Trag. by Thomas Hull. Acted at 
Drury Lane, 17S2. Not printed. 
This was a prose tragedy, in imi- 
tation ' of Lillo and Moore. It ' 
met with a very cold reception, 
and was performed only three 
nights. A part of the plot was 
taken from the third and fourth 
volumes of Richardson's Pamela, 
csually called Pamela in High 

• ■ 153. The Fatal Legacy. Tr. 
Anonym. Svo. 1723. Acted at 



Ltncoln*s Inn Fields. This is a 
translation of Kacine's Thehais. 
The author, as appears by the de- 
dication, was a young lady. It 
was coldly received on the stage, 
being acted only three times. 
Mears's Catalogue calls her J. 
Kobe. 

154. Fatal Love. A French 
Tragedy, by George Chapman. In 
this manner a. play is entered on 
the book of the Stationers' Com- 
pany, June 29, 1660 ; but it was 
not printed. 

155. Fatal' Love 5 or. The 
Forced Inconstancy . Trag. by Elk. 
Set^e. Acted at the Theatre 
Royal. 4to. I68O. The plot of 
this play may be traced to its ori- 
gin by reading the fifth book of 
Tatius's romance of Clitophon and 
Leucippe*' It does not appear Jto. 
have had any success. 

}5Q. Fatal Love ; or. The De^ 
generate Brother. Trag. by Qir 
born^ Sidney Wandesford. Sv4. 
1730. This play was acted, a^ 
the author himself inform^ us, ^ 
the Hay market, without succ^; 
which failure, however, he in nis 
preface attx ibutes to the performers, 
by whom it seems to have been 
curtailed, and negligently acted. 
Yet perhaps the reader may find a 
better reason for its want of appro- 
bation occur to him on the perusal 
of it. 

157. The Fatal Marriage ; 
or, Tke Innocent Adultery, Trag. 
by Thomas Southeme. Acted at 
the Theatre Royal. 4to. 1694. 
This play met with great success 
at its first coming out, and has 
been often performed since with 
as great approbation, the tragical 
part of it being extremely fine and 
very affecting. It is, however, 
like his Oroonoko, interwoven with 
comic scenes, so much inferior in 
point of merit to the other parta^ 
o3 
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that tt bas frequently been laid 
aside for a considerable time. The 
fcene lies in Biussels ; 4he plot of 
the tragedy is, by the author's own 
confession^ taken from a noi'el of 
Mre. Behn's, called The Nan ; or. 
The Fair FbW'breakeri and the 
incident of Femando's being per- 
tnaded to believe that he had been 
•dead, buried, and in purgatory, 
4S bbrrowed from Boocace, Deca- 
meron, Dec. iii. Nov. 8. Mr. Gar- 
Tick, however, has since -purified 
this ore from its dross^ by clearing 
the play of all the comic pnrt, 
excepting so much of the cha- 
racters of the NunBc and Porter as 
«re inseparable from the affairs of 
Isabella. That gentleman brought 
it on at'the Theatre Royal in Drury 
I^ne, in 1758, by the title of 
Isabella ; or, The Fatal Marriage ; 
and it met with great success. 

158. A Fat/^l Mistake; or. 
The Plot spoitd. Trag. by Joseph 
Haines. 4to. \6^2 ; 4to. l6p6. 
This play in the first edition is said 
tto have been acted ; but we can 
hardly believe it ; nor is it certain 
tnat Haines was its author. 

159. Fatal Necessity; or. 
Liberty Regain* d, Trag. as it wns 

.Once acted in Rome for the sake of 
freedom and vtrtue. By Robert 
Morris. 8vo. 1747. This piece 
was publislied soon after. the ge- 
neral election of representatives in 
j>arl lament 'for the several shires, 
cities, and boroughs, in this king^ 
♦ddm, in J 74 2, and is dedic.iled 
by the author, under the character 
of An Independent FJtictory to Chas. 
J£dwin,Esq. one of the gentlemen 
chosen representatives (for the city 
of Westminster, after a consider- 
able contest, in which he had been 
.supported by those of the electors 
who took on themstrlves fhat title. 
The plot is built on the famous 
\|Bd well-known story of Appios 



and Virginia i but it is ncft very a^p- 
parent what deduction the author 
aims at in that event, wttb a refer- 
ence to the above-mentioned elec- 
tion. It was never represented on 
the stage. 

160. Thi Fatal PaEMCTiow, 
or, Midnight Assassin* B. by J. 
C.Cross. 8vo. 1602." 

^1. The Fatal PROPfitcT. 
Dram. I^oem, by Dr. John Lang- 
horne. Printed in his "Poertis^ 
12mo. J 766. This piece couM 
hardly have been intended for the 
stage. The scene lies in Den- 
mark, and the story is as follows : 
Ostan and Rerino, two DaniA 
chiefs, being neglected to be in- 
vited to an entertainment given by 
Canute, Hed to Norway, and be- 
came the subjects of Valdemar, 
king of that country. Lena, the 
queen, becomes enamoored cf 
Ostan, and absconds with him. 
A challenge ensues between O^tan 
and Valdemar, and in tbe eft- 
counter the former is slain. The 
queen destroys herself, and this 
produce* from Valdemar the pro* 
phecy which gives the title to the. 
play. 

" In the records of Norway still subsists 
<* An ancient prophecy, that when ber 

monarch 
•< EspousM the daughter of a?rince ti 

Denmark, 
** The crowns shauld be ututed.'>->EBd- 

less discord 
'* Between ihc rival kingdom* still pf«- 

venfed 
** A friendly contract— but whfttc*cr my 

means, 
*< Ambition wa> my motive — great tOf 

bitJon, 
" To reign o'er tbee and Denmark. Yet> 

thou Prophet, 
*' Thoii false in«idious "Prrtphet ! couldi 

find 
•* Thy execrable dtist-^ibe rapi'l winds 
<' Should rend each sleeping atom !" 

To this it is answered, that the 
lirophecy was Vhn'^y and -that from 
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tfaeiicefi>rth the <;rowiis of Den- 
mark and Norway should be 
tmited. Valdemar is then killed 
by Asmond^ the Prince of Den- 
mar k> and the conquest of Nor- 
way becotnes com^te. Berinb 
is appointed viceroy^ and has the 
Princess of Denmark given to him 
in marriage. 

162. The Patal Retibement. 
Trag. by Anth. Brown. Acted 
one night at Drury Lane. 8vo. 
•*1739. This play would scarcely 
♦be worth any further notice than a 
mentioQ of its name, were it not 
for a little theatrical anecdote, 
which> as it does honour to the 
proper spirit frequently shown by 
a capital veteran of the stage, we 
shall here relate: — When this play 
was first offered to the theatre, 
. MiT, Quin refusing to act in it, 
the author's friends thought pro- 
per to attribute its want of success 
to his not appearing in it -, and in 
consequence of such supposition, 
vepeatediy insulted him by hissing 
and hooting for several nights af- 
terwards iri the pursuit of his pro- 
iession ; till at length coming one 
night to play the part of F*eiTe in 
Penice Preserved, and being treat- 
ed in the same manner, he came 
forward^ and told the audience, 
'' T^t he had met with insults of 
" that kind for several nights 
''.past; and that he judged they 
'' came from the friends of the 
'*' author of a play lately acted at 
*' that house^ caUed Fatal Retire^ 
** meni : that the author of it de- 
'' sired him to read it before it 
was acted ; which he did at his 
request, and likewise, at his 
request, gave him fais sincefe 
'" opiiiijon of it ; which was, that 
• " it was the very worst play he 
^•ever read in his life, and f$r 
'''that reason he had refused to 
^' act in it," This, however, tnrn- 
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ed the tide > so much in his £ivonr) 
that his speech was received witii 
a thundering clap; and the insults 
he had received were put an end 
to. 

163. A Fatal Secret. See 
The Rivax. Brothj^rs. 

164. The Fatal Secret. Tr. 
by Lewis Theobald. 12nio. 173^. 
Acted at the Theatre Royal in 
Covent Garden. This play is ma4e 
up from Webster's Duchess qf 
Malfy, Scenes the duchesses pa« 
lace in Malfy. 

165. The Fatal Sisters ; or. 
The Castle of the Fwest, Dram. 
Romance, by Edmund John Eyre. 
8vo. 1797« This piece was re- 
jected by the managers 3 and we 
cannot think that it would have 
answered the enpenses that most 
have been incurred by its repre* 
sentatfon. It is printed in a vo* 
lume, with a variety of poetical 
Essays, 

166. The Fatal Visjok; or. 
The Fall of Siam. Trag. by A. 
Hill. 4to, 17165 Svo. 1760. Ant- 
ed at Lincoln's Inn Fields, with 
success. The scene is fixed in the 
city of Sofola in Siara^ but the 
author owns that the fable is ficti- 
tious, and the characters are imagi- 
nary. The moral is> to expose &e 
dangerous consequences of giving 
way to rage and rashness of deter- 
mination. It is dedicated to the 
two critics, Dennis and Giidon. 

167. The Fatal Wager. See 
Injured Princess. 

168. The Fate op Ambition j 
or. The Treacherous Favourite, 
Trag. This piece is menti<»ied in 
Hitchcock's Fiew of the Irish 
Stage, vol. i. as baving been acted 
at the theatre in Rainsford Street^ 
Dublin, 1733. 

169. The Fate op Capua. Tr. 
by Thomas Southerne! Acted at 
Lincoln's Ipn Fields. 4to. IfOO* 
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Scene^ Capoa* The prologue bjr 
Charlei Boyle; the epilogue by 
Col. Codrington. The domestic 
scenes of this tragedy have an* 
common power over the tender 
passions. The circumstance on 
vhich the distresses of Virginiusy 
Junius^ and Favonia, depend^ is 
original^ neither has it been hack- 
neyed by imitators. The piece, 
however, on the whole, is op- 
pressed by a had, which, as Wol- 
«ey says, would link a navy, too 
snach patriotism. A patriot, to 
oar modem apprehensions, is a 
dull declamatory being, as much 
out of nature as Caliban, and not 
quite sa entertaining. Many of 
the long speeches of Magius, Pa- 
cuvius, &c. are copies from Livy. 
The historian eitinguisbes the 
poet. This piece does not appear 
to have been successful in the re- 
presentation. 

170. Tub Fat« of Corsica ; 
or. The Female Politician, Com. 
written by a Lady of Quality, sa}'8 
the tide-page. 8vo. 1732. Scene, 
the castle of Gallera. 

171. The Fate op Spakta > 
or. The Rival Kingx, Trag. by 
Mrs. Cowley. Acted nine nights 
at Drury Lane. 8vo. 1788. The 
principal events are from Plutarch -, 
and the play is dedicated to the 
fair author's brother-in-law. 

The following Epigram was pro- 
duced extempore by Mr. Parsons, 
on seeing this tragedy acted : 

*• Ingenious Cowley! while we vicw'd 
" Of Sparta's sons the lot severe, 

*• We caught the Spartan fortitude, 
«* And saw their woes without a tear." 

For this anecdote we are in- 
debted to Mr. Kemble. 

J72. The Fatp op Villant. 
A Play, by Thomas Walker. 8vo. 
1730. This was acted at Good- 
WJW's Fieldff with very indifferent 
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success. See Lotb av» Lor- 

ALTT. 

173.ThbFatbvb. Com. trans- 
lated from Diderot, by the trans- 
lator of Dorval. 4to. 1770. This 
is a translation of Le Fere de /k- 
mille, and well executed. 

174. The Fathbb ; or, Jme^ 
ricanShandyism, Com. P e rfo r m ed 
at the New York Theatre, by the 
Old American Company, and print- 
ed at New York. 8vo. 1789. This 
piece is adapted to the conntiy 
which gave it birth. It is of little 
worth; and the part which, if 
any, is deserving notice, is awk- 
wardly borrowed from my unde 
Toby andTrim in Tristram Shamhf, 

175. Fathbb Gibabd thb 
SoBCBBBB ; or. The Amours of 
Harlequim and Miss Cadiere. Tra- 
gi-comic farcical Opera. Acted 
at Goodman's Fields, 1732. 

176. Thb Fathbb op a Fa- 
mily. Com. in . three acts, by 
Carlo Goldoni. 8vo. 1757. « This 
is no more than the translation of 
a piece, entitled // Padre di Fa- 
mtglia, represented for the first 
time at Venice, during the carnival 
of 17^0. But though it is entitled 
a comedy, it has nothing of hu- 
mour, or even an attempt towards 
wit, shown throughout thewholeof 
it, and must have been extremely 
unentertaining in the representa- 
tion; being no more than a series 
of the common occurrences of a 
large family thrown into dialogue, 
in order to point out the different 
requisites for forming the. cha- 
racter of an amiable father, atid 
master of a family, and the errors 
frequently run into by some of the 
Various relatives in domestic life. 
Thiis piece is printed in English 
and Italian, the original page for 
page opposite to the translation^ 
together with another comedy on 
the story of Pamela, of which fur- 
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ther mention will be made here- 
after. See Pamela. 

177- TbbFathbk outwitted. 
Int translated from the Spanish of 
Lopez de Vega. Print^ in The 
Wits Magcnine, Oct. 1784. 

178. ThB FatHBH OUTWITTBD. 

See Theatrical Recordbb. 

179. Thb Father's own Sow. 
A Play, formerly in the possession 
of the company perfortnlng at the 
Cockpit Theatre. SeeMr.Malone*8 
Supplement to Shakspeare, 

180. The Father's Revengb. 
Trag. by the Eari of Carlisle. 
4to. 1783 i 8vo. 1801. The plot 
of this play > which has never been 
acted* is taken from Boccaccio, 
and may be found also in Dryden*8 
Works, under the title of Guis- 
cardo and Sigismunda. The story 
is the same as Tancred and Gis^ 
mund, by Robert Wilmot; and 
The Cruel Gift, by Mrs. Cent- 
livre. 

^ This play passed the examina- 
tion of Dr. Johnson, who has 
given his opinion of it in th6 fol- 
lowing terms : 

^ " The construction of the play 
** is not rompletely regular j the 
" stage is too often vacant, and the 
'* scenes are not sufficiently con- 
" nected. This, however, would 
" be called by Dryden only a me- 
" chanical defect, which takes 
'* away little from the power of 
** the poem, and which is seen 
" rather than felt. 

'* A rigid eBaminer of the dic- 
'" tion might, perhaps, wish some 
'^ Words changed, and some lines 
" more vigorously terminated. But 
*' fi'om such petty imperfections 
" what writer was ever free ? 

" The ^neral form and force 

" of the dialogue is of more ira- 

" portance. It. seems to want 

-' thaj^ quickness of reciprocation 

" which characterizes the English 



'^ drama, and is not always suft* 
'' ciently fervid or animated. 

*^ Of the sentiments, I rcmem^ 
*' her not one that I wished omit- 
'* ted. In the imagery I canaot 
*' forbear to distinguish the com- 
*' panson of joy succeeding grief^ 
" to light rushing on the eye ac* 
" custonied to darkness. It seenars 
'* to have all that can be desired 
" to make it please. It is new, 
'' just, and delightful. 

" With the characters, either as 
" conceived or preserved, I have 
" no fault to find ; but was much 
'' inclined to eongratulate a writer 
" who, in defiance of prejudice 
'' and fashion, made the archbi« 

shep a good man, and scorned all 

the thoughtless applause which 
" a vicious churchman would have 

brought him. 

'' The catastrophe is affecting. 

The father and daughter, both 
'' culpable, both wretched, and 
" botn penitent, divide between 
*' them our pity and Qur sorrow." 

The comparison which appears 
so much to have pleased Dr. John- 
son is the following : 

* [ could hav^ borne my woes ; tlm 
stranger, joy, 

< Woundrvrhile it smiles :-— The long 
imprison'd wretch, 

< Emerging from the night of bis datnp 
cell, 

* Shrinks from the sun*t bright bcamt ^ 
and that which flings 

< Gladness o'ei all, to him is agony." 

181. Thb Fathers; or,, 2^ 
Good-natured Man, ConubyHen? 
ry Fielding. * Acted atDruryLane. 
8vo. 1778. This comedy bad hot 
indifferent success in its repre» 
sentation. It was written many 
years before the author's death* 
being metitioned by him in the 
preface to his Miscellanies, pub* 
lished in 1743 under tbe^ title of 
The Good-natured Man* The caus^ 
.ofit&not appearing aoooer aroiQi 
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ieom its being lent to Sir Cluirles The lUusirums Bassa, where the 

Hanbury Williams, who mislaid French marquis takes on himself 

it. It is said to have received the fictitious characfeer^^an Astro* 

some touches from the elegant pen loger; 

of Mr* Sheridan > but th^ are 180. The Fbiov*d CoomTX- 

not very conspicuous. z aks ; or, A Nigkt*s Intrigwe. Com. 

182. FAUtKNVR. Trag.byWil- by Mrs. fieho. Acted at the 
liam Oodwh). Acted at Drury Duke's Theatre. 4to.l679. Hiis 
I^ne, Dec. 1807 ; but deservedly play met with very good success, 
toodetnned after a few nights* per- and was generally esteemed the 
formance. It is founded on the best that she had written. Tbe 
novel of Roxana 5 or. The FortU" scene lies in Rome, and tbe y^ 
nate Mistress. The story wanted contains a vast deal of bosroess 
variety to make it interesting ; and and intrigue j the contrivance of 
as to tbe morality of the piece — the two ladies to obtann their dif- 
the less we say, the better. In ferently-disposed lovers, both by 
few words, it was unworthy of the same means, viz. by assuming 
Mr. Godwin's undisputed talents, the characters of courteasans, be- 
8vo. 1808. iug productive of great variety, 

183. A Fault in FairNDSHiP. whatever may be thought of its 
Acted at the Curtain in 1623. delicacy. Its dedication is to Mn. 
Dr. Anderson informs us, that a £Uen Guin. The following pas- 
play of this name was written by sage is extracted from it as a com- 
Benjamin, the eldest son of the plete specimen of Che meanness 
famous Ben Jonson, in conjunction and servility of the author : " Your 
with [Richard] Brome. N. P. '^ permission. Madam, has en- 

184. Taa Favouritb. Ah 'Mightened me; andlwith shame 
Historical Tragedy. 8vo. 1770. " look back on my past ignonmce« 
This is taken from Ben Jonson's " which suffered me not to -pay 
Sefanus, and dedicated ironicalfy ** an adoration long since, where 
to Lord .Bute. ** there was so very much due -, 

195. The Feast op Apollo. *' yet even now, though secure 

Int. Performed at Covent Garden, " in my opinion, I make this sa- 

May 15, IS 10, for the benefit of *' orifice with infinite fear and 

IVIr. Incledon. Not printed. *' trembling 5 well knowing that 

J 86. Ths Fa AST of. BACcaus. '^ so escceUent and perfect a crea- 

Ballet. Performed at Covent Gar- *' ture as yourself dii^iers only. fi-om 

den, 1753. '' the divine powers in this: the 

IS7, T^E Feas^ of Thaxia. " offerings made to you im^tst*to 

Jnt. Acted at Covent Garden, *' be worthy of you, whilat they 

August 176I. A hodgepodge of '^ accept the will alone.*' 

'various ingredients .for the benefit 190. Feion*d Fbixmsship^ or, 

-of Mr. Wilson. Not printed. The Mad Reformer. Com. Anon. 

188. Tbe FeigsId A:8iTaoLo- 4to. witbouta date. It was, how- 

.GEa. Com. Anonymous. 4to. ever, about the beginning dftfae 

J'$68. This is translated from 18th century, acted in Little Lin- 

•Comeille, who borrowed his piece coin's Inn Fields. Scene, theiPaik 

:from -Caldeieon's El Asftrologo .fin" and houses adjoining. 

^ido. The same plot is -made use 191 . The FaiGN'i>SHXPwaBClL. 

-aof .'by M. Scudery,io his novelof See STaoLLaa's Pac^kbt^ 
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192. FfeLMELAWEO. ViHf, hj 

BenryGhe«}e,incotijunction with 
•^RdbiHsoD. Acted l602j but 
not now kno^^'n. 

}§S, Toe Female Academy. 
Cora, 'by the . Duchess of Ncw^ 
castle. ^ol. 1662. 

194. The Female Adveii- 
TURER 5 or, Siop Her who can. 
Com. Acted at Oovcnt Garden, 
1790. Not printed. This was an 
»Ueration from Moore's Gil Bias, 
and was acted for the benefit gf 
-Mrs. Wells, but ftot repeated. 

195. The Female Advocates; 
•or. The Frantic Stock jobber. Com. 
by W, Taverner. Acted at Drury 
Lane. 4to. 1713. The British 
theatre and Whincop's Catalogue 
•call the second title of this play 
the Stockjobbers only 5 but, as it 
IS probable they might neither of 
them have seen the piece hself, we 
iiave thus restored it. 

196. The Female Captain. 
Farce [by James Cobb]. Acted 
two nights at the Haymarket, 
1760. This piece ^as taken from 
•the French of Marivaux, and had 
been once acted at Drury Lane, 
April 5, J779i for Miss Pope's 
benelit, under the title of The 
Contract, 

197. The Female CheValier. 
Cora, in three acts, altered from 
Taverner, by George Colma'n. 
Acted at the Haymarket, 1776, 
with applause. This was taken 
from The Artful Husband, and was 
"[Produced at the time when the 
"Chevalier. D'Eon was the topic of 
public conversation. Not print- 
fed. 

199. The Female CLtrs. Far. 
•by John O'Keeffe. Of this piece 
'^t know nothing, but that we 
find it mentioned in The Monthly 
Mirror for Februaiy .1810, p. 84 ; 
and that a part in it was written 
expressly to suit the juvenile ta- 
lents of Mis$ Richardsjf now Mrs. 



Edtvin, who was at that time per- 
forming at the Crow Street Thea- 
tre, in Dublin. 

199. The Female Dramatist. 
Musical Farce [Mr. Egerton says, 
by Mrs. Gardner]. Acted at the 
Haymarkeft, for a benefit, Aug. 16, 
1732. Not printed. The principal 
character was borrowed from Mrs. 
Metrfphor, in Rodenc Random, — 
We have heard this piece ascribed 
to Mr. Colman, jun. 

200. The Female Duellist. 
An Afterpiece. Acted at the 
King's Theatre, Haymarket. 8vo. 
1793. The leading character and 
various incidents of this piece, the 
author acknowledges he was in- 
de'bted for to Love's Cure^ or. The 
Martial Maid, by Beaumont and 
Fletcher. The songs were set to 
music by Mr. Suett; and it wat 
performed for the benefit of Mr. 
Whitfield and Mrs. Ward. 

201. The Female Fop 5 or. 
The False One fitted. Com, by 
Mr. Sandford. Acted at the New 
Theatre, over against the Opeta 
House, Haymarket. 8vo. 17''44, 
It was the first play acted at 
this theatre, by an entire set of 
performers who had never ap- 
peared on any stage before. The 
author, who speaks of his piece 
with great indifference, slays, 
" The whole groundwork of it 
" was written between four and 
" five years ago", when I was a 
** school-boy, and scarce turned of 
*' fifteen years of age.** It appears 
to have been represented only- 
three times, atid with little ap* 
plause. The scene, Hertford town. 
Mr. Milward's first appearance oh 
the stage was as Trueman in this 
comedy. 

202. The Female -FortunK'* 
teller. Com. by Mr. Johnsoo, 
Acted at Linc61n*s Inn Fields, 
Svo. 1 726. What Mr! Johnson (t 
was by whom this piece was writ-* 
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ten we cannot come to any cer- 
taint;y about; as no Christian name 
is prefixed to the title-page; but 
see no reason to donbt that it was 
Mr. Charles Johnson ; a tragedy 
by whom, called Aledea, has been, 
as well as this play^ omitted by 
Whincop, Chetwood, and the edi- 
fbr of Theatrical Records, This 
is far from a bad play ; but was 
acted only seven nights. 

203. The Female Gambstbr. 
Trag. by Gorges Edmond How- 
ard. 12mo. 1778. Printed at 
Dublin. 

204. Female Heroism. Trag. 
in five acts. By the Rev. Matthew 
West, This piece is founded on 
the revolutionary events that oc- 
curred in France^ in the summer 
and autumn of 1793. The cha- 
racters of the different republican 
tyrants are accurately delineated ; 
particularly that of Robespierre; 
|nd the sorrows and persecutions 
of the widowed Queen and the 
Royal Family are pourtrayed in 

' a very affecting manner. Mr. 
West has misdated the capture of 
Valenciennes, by making the in- 
telligence of it arrive on the day 
of the Queen's trial, which was 
two months after it was publicly 
Known. It was published at Dub-> 
1in> 8vo. 1803, and first acted in 
the same city. May 19, 1804, 

205. The Female Jacobin- 
Club. Political Com. in one act. 
lYanslated from Kotzebue, by J. 
C. Siber. Printed at Liverpool, 
Small Svo. 1801. 

206. Fkmale Innocence ; or, 
A School for a IViJCi as it was 
acted at Mrs. Lee*s Great Booth, 
on the Bowling Green, South- 
wnrk, by comedians from the thea- 
tre, Southwark. Printed and sold by 
G. Lee, in Blue Maid Alley, near the 
Marsbalsca. Svo. No dale. Scene 



Londoo and Uington. Thispisoe^ 
which is sappoaed to have been 
printed about 1730, is divided 
into three acts ; the plot is similar 
to that of Wycberky's Ceiuniry 
fyifc} but the langoage in some 
places is rather coarse. It is not 
mentioned in any former list of 
plays. 

207. The Female OmcEi; 
or. Humours of the Army. Com. 
Svo. 1703. Anon. This is an al- 
teration of C. Shadwell's Humours 
tf the Army , and was acted and 
printed in Dublin. 

20s. Tre Female Officee; 
Comedy, of two acts, by Heniy 
Brooke. Not acted. Scene, the 
British Camp in Portugal. Printed 
in the author's works, 4 ytAs, 6vo. 
1778. 

209. Tnfc Female Officee. 
Farce, by Joh n Philip Kemble. Per- 
formed at York, for Mrs. Hunter's 
benefit, 1779. ^^^^ >' ^^ igkect 
which, in 1786, Mr. K. produced, 
with alterations, at Drury Lane« 
under the title of The Peojects. 
Not printed, we believe, under 
either title, 

210. The Female Okatoei. 
Prel. Acted at Covent Garden, 
May 12, 17SO. This was a feebte 
attempt to ridicule the female de* 
bating assemblies, which at that 
time tended to promote licen- 
tiousness, and dishonoured the 
sex. The evil, however, called 
for a more able satirist. 

211. The Female PARi.rA- 
ment. a Seri-Tragi'ComUJRa^ 
deal Entertainment. Never acted 
in Utopia before. Wherein are oc- 
camnaliy exhibited, the 'Humours 
of Fanny Bloom and Lady Niee 
Airs. Together with the Amours 
of Sir Timothy Fopwell and Justice 
Fainleve, 12mo. 17^^- 

212. The Female Paerioipb. 
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"Trag. by Edward Crane, of Man- 
chester. 8vo. 1761. This piece 
is founded on the story of Miss* 
Blandy^ and was printed at Man- 
chester. 

213. The Female Pauson; 
or. The Beau in the Suds, An 
Opera, by C. Coffey. 8vo. 1730. 
This piece was brought on at the 
Little Theatre in the Haymarket, 
but was, with very good reason, 
condemned the first night. 

214. The Female Pedant. 
Farce, by Thomas Horde, jun. 
at the grammar-school in ^iow^ 
Gloacestershire. Printed at Ox- 
ford. 8vo. 1782. 

215. The Female Prelate, 
heing the History of the Life arid 
Death efPope Joan, Tragedy, by 
Elk. Settle, Acted at the Theatre 
Royal. 4to. I68O. The plot of 
this play, wfaiclj is one of the 
best of its author's productions, is 
taken from Platina*s Lives of the 
Popes } and Cooke's Dialogue, en- 
titled. Pope Joan, It is dedicated 
to the Earl of Shaftesbur}-. The 
same play, with the sanie title, 
was printed 4to. IdBQ; except that 
it was there said to be written by 
a person of quality. 

216. The Female Rakb^ or. 
Modem Fine Lady, A Ballad Co- 
medy. Acted at the Haymarket. 
8vo. 1^35. ^Ve cannot suppose 
that this coarse composition could 
long keep the stage. See The 
Woj4AN OF Taste. 

217. The Female Virtuosoes. 
Coin, by Thomas Wright. Acted 
at the Queen's Theatre. 4to. 1693. 
This play was performed with 
gpeat applause, but is no more 
than an improved translation of the 
f'emtnes Sfavantes of Moliere ; an 
author to whom many of our play- 
writers have been greatly obliged, 
^t only for their plots, but even 
for the very substance and wit of 



their pieces. See No Fools like 
Wits. 

21S.THE Female Volunteer; 
or. The Dawning of Peace. Dram. 
in three acts, by Philo-Nauticus. 
[L. H. Halloran.] 8vo. ^801. 
The author says, in extenuation 
of the faults of his piece, that it 
was written in a week. It might 
have been as well written in a diiy, 
Never acted. 

21.9. The Female Wits ; or. 
The Ttiuinvirate of Poets at /ie- 
h£arsaL Com. 4 to. I697. With 
the letters W. M. in the title. 
This piece was acted at the The- 
atre Royal in Drury Lane, for 
several clays successively, and with 
applause. It consists of three acts, 
is written in the manner of a re- 
hearsal, and was intended as a 
banter on Mrs. Manley, Mrs. Pix, 
and Mrs. Trotter. 

220. FEMiELON 5 or. The Nuns 
of Canibrar/, A serious Drama, 
in three acts, altered from the 
French by Robert Merry. 8vo. 
1795. A lady, confined in chains 
for seventeen years in the dungeon 
of a convent, finds her daughter 
and husband, and is restored to 
both by the interposition of the 
benevolent Fenelon, Archbishop 
ofCambray. * Never acted. 

221. Ferrex akd Porrex. 
Trag. set forth without addition or 
alteration, but altogether as the 
same was shewed on the stagfi 
before the Queenes Majestie about 
nine years past, viz. the 1 8th day 
of January 1561, by the Gren tie- 
men of the Inner Temple. The 
first three acts af this play were 
written by Thomas Norton 5 the 
two last by Thomas Sackville, 
afterwards Lord Buckhurst. The 
plot is from the English chronidcfii. 
This may be truly styled the first 
play of any consideration in tb« 
English lapguage. It was ori^ 
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gioaUy acted at the Inner Temple, 
and afterwards before Qaeen Kit* 
sabeth. Its first appearance was 
at a grand Cbristmas> celebrated 
vith unusual magnificence^ as nkiy 
be seen by the description of it iu 
Dugdale*s Origines Judiciules, p. 
]50. This piece has been highly 
praised by many writers. Sir 
Philip Sydney, in his D^ftfuce of 
Foes^e, says, •* Our tragedies and 
'* conr)edles, not without cause 
" cried out against, observing 
*' rules neither of honest civ ill tie 
'* nor skiltull poctrie. Excepting 
" Gorboduck ; which, notwitli- 
" standing as it is full of stately 
" speeches and well - sounding 
" phrases, clinibing to the height 
" of Seneca his style, and as full 
'^ of notable aioralitie, which it 
" doth most delightfully te^ich, 
" and so obtain the very end of 
*'poesie: yet, in truth, it is very 
" defectious in the circumatances ^ 
'* which grieves me, because it 
" might not remaine as an exact 
" model of all tragedies. For it 
<^ is fault ie both in place and time, 
" tlie two necessary companions 
«« of all corporall actions.** Mr. 
Hymer gives it as his opinion, that 
*« Gorboduc is a fahle doubtless 
better turned for tragedy than 
any on this side the Alps, in bis 
*♦ time ; and might have been a 
" better direciion to Sliakspeare 
•' and Ben Jonson, than any guide 
" they have had the kick to fol- 
•* low.** Mr. Pope observes, 
«' The writers of the succeeding 
«' age might have improved as 
^' much in other respects, by 
'* copying from him a propriety 
«« in the sentiments and dignity in 
*« the sentences, and an unaffected 
" perspicuity of style, which are 
*^ so essential to tragedy, and 
V which all the succeeding poets, 
'^ttpt excepting Shakspeare bim- 
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<' self, either little oaderstood or 

" perpetually neglected/* To 
which Mr. Speoce adds, «' That 
" 'tis no wonder if the language of 
" kings and statesmen should be 
** less happily imitated by a poet 
'* than a privy counsellor.'* Of 
this play, the ^rst edition was sor- 
reptitiously printed in 4to. [156^.] 
for William Griffith ^ the secowl 
(genuine), in 8vo. [i571.] for 
John Daye ; and tl)e third, which 
was only a republicatiozi of the 
first spurious one in 4to. 1590, for 
Edward Allde. To this odilioa 
is ap))ended a discourse eiititkd. 
The Sur pent fif Division > Jo 173€» 
lli» spurious one was rej^ubhfhed 
by Mr. Spence; and siDce^ by 
Mr. Hawkins> in The Origin if 
the Drama, vol. ii- 1773. The 
genuine copy, however, has bees 
republished in the last edition of 
Dodsley's Collecilon of Old Ploys. 
Dryden and Oldham, who have 
both written with contjetnpt of this 
piece, appear never to have. seen 
it, as they were ignorant ev^n ef 
tiie sex of Gorboduc, each of tbem 
supposing that person tq have t>eea 
a won^an. 

222. FSRBEK AND PORUBX.^ 

Play, by William Haughton. Pro- 
bably an alteration of the kurcg(h 
ing, and acted about 1^00. N.P. 

223. Thb Fesxivai, qw Bac- 
chus. Bai. Performed at Coveut 
Garden, 1802. 

224. Feudal TjMBS J pr, Thi 
Banquet Gallery » Dram^j by G. 
Colman, jun. Acted at Dr-uiy 
Lane. 8vo. 1799. Considered as 
a spectacle, this piece is inferior 
to Blue Beard aod Lodoiska ; jet 
it had a great run. As a litemry 
composition, indeed^ we cumot 
praise it very highly. 

223. The Fic»B SaEr«8»* 
DBss, A Pastoral., 4tQ. J703. Thin 
ifi.oiily an altoii^o of B«adolph'l 



FIF FIR- 

Amyntas 3 it was acted at the New bbb. Dram, in three sets. Writ* 

Theatre in LincolD*s Inn Fields, ten for the use of schools: By 

and was played entirely by wo- Edmund Philip Bridal, LL. I>, 

men. The scebe lies in Arcadia, roaster of the academy, Islington. 

326. FiDBLB AND FoRTONA- 12mo. 1807- The sobject is, th© 

Tus. Whether this piece is tra- carrying about of a Guy Eawkes j 

gedy or comedy, what is its date, and this moral is deduced from 

or whether it was ever acted, are the piece : '* that virtue is above 

particulars we are at a loss to dis- '* the reach of no age or rank in 

cover 5 the old catalogues only *' life, when the heart is good.'* 
naming it, and ascribing it to 231. Filli di Sciro> or, 

Thonias Barker. The BritiskThea^ Phillis of Scyros, An excellent 

tre, however, fixes its date about Pastorall; written in Italian by 

1690. And Co^eter, in opposition C. Giuduhaldo de Bonarelli, and 

to all the other writers, distin- translated into English by J. S. 

gaishes this Barker from the au- Gent. 4to. 1655. By some verses 

thor of The Beau defeased. It is prefixed to this translation, it ap- 

probably much older than any of pears to have been made near 

the before-mentioned listssuppose. twenty years beSom, A translation 

In the book of the Stationers' wa^ at the sajiie time made of Pastor 

Company, November 12, 1584, Fido, but both of them were lai^ 

is entered *' Fidele and Fortuna- asidfe. Coxeter imagines these 

*' tus. The Deceipts in Love dis-^ translations were produced by Sir 

'^ coursed in a Comedie of two Edward Sherborne,. who was then 

'' Italyn Grentlemeti, and translated only seventeen yeara old* The ini- 

^' into Englishe." ' tial letters seem to point out Jaoie* 

227. FiESCQ J or, Th^ Genoese Shu-ley as the translator* 
Conspiracy, Traff. translated fironj 232. The Financibr. Com. 
the German of SdiiUer. 8vo. 179^. of one act, translated from St. 

228. FiESCoj or. The Genoesg Foix. 8vo. 1771. 
Conspiracy, Trag. translated from 233. A Fine Companiomt. 
the German of Frederic Schiller, Com. by Shakerley Marmion. 4tOk 
^y G.H. Nioebden and J. Stoddart. l633. Acted before the ISang and 
fivo. 179$. Though inferior to Queen at Whiteiiall, and at the 
TAe Robbers of the same author. Theatre in Salisbury Court. This 
and not calculated for the stage^ play was greatly approved of 5 and 
there are some ^n^ passages in it is evident on inspection, that 
.this play, that will afford pleasure Durfey*s Captain Porpuss, in his 
in the closet. Sir Bamahy Whig^ is an imitation 

229. Fiestas pb Aranjuez ; of Captain Whibble in this play, 
festivals represented at Aranwhez, 234. The Fine Lady's Airs. 
before the King and daeen of Com. by Thomas Baker. 4to. No 
Spain, in the year 1623, to cele- date. [1709.] ItwasactedatDrury 
brat^ the birth^day of that King, Lane with success. The scene lies 
Philip IV« This is the d^criptioa in London, and the prologue is 
of a masque translated from the written by Mr. Motteux, 
Sp^9h of Don Antooio de Men<- 235. Fire and Brimstone ^ 
dft2a. By Sir Richard Fanshawe. or. The Destrmtum of Sodom, 
4lo. 1670. Drama^ by George Lesly. 8vo. 

330. Tm.Fiwh: Of' NovBM* 1675 J 1694. 
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236. FlKRAND FkOST. CoRI. 

Op. in five acts, by S. J. Pratt. 
S¥0. 1805. Printed in the second 
volume of the author** Harvest 
Home, Never performed. It is 
written, as we are told, '* partly 
*' on the model of the iaugh-and- 
•* be-merry, hurry-scurry, sJap- 
''dash (and it might properly 
** enough be added, heher'^skelter, 
" harum-scarum) kind of farce- 
" and-pantomime comedy, which 
'< ka& been so much the rage, and 
** partly in the style of the old 
'« school of the English theatre.*' 
There is considerable merit and 
much entertainment in this piece, 
which was accepted by the late 
Mr. Richardson, for Drury Lane 
Theatre *, but his death stopped ita 
progress to the stage. 

237. FiBE AND Water. Bal- 
IikI Opera^ by Miles Peter An- 
drews. Acted at the Haymarket. 
8vo. lySO. There is more of the 
insipid than the aspiring element 
in this production, which the 
leader would naturally suppose, 
from the incendiary characters In- 
troduced into it, was written in 
consequence of the riots of the 
year J 780; but the author assures 
us, however singular it may ap- 
pear, that it was actually written 
and deliirered to the manager long 
before any of the then late dis- 
turbances took place. It was se- 
veral times repeated during the 
first season ; but has since lain on 
the shelf. There is both whim 
and novelty in the character of 
Ambuscade. 

238. The Fire King 3 or, 
Mbert and Rosalie, Bal. by J. C. 
Cross. 8vo. 1801. 

239. The First Attempt ; 
or, Tke IFhim of the Moment. 
Comic Opera, by Miss Owenson. 
This piece was first- performed in 
Dublin, March 4, 1807, apd at- 



tended with great sncoee; but 
w^ do not know whether it has 
been printed, or not. Music by 
Mr. T. Cooke. 

240. The First Civrt Wars 
IN France^ Play, by Micfaad 
Drayton, In conjunction with 
Thomas Dekker, in three parts, 
all acted 1598 ; but neitber of 
them printed. 

241. First come First sbrv- 
RD. Mus. Ent. 8vo. 1797. 

242. First come First serv- 
ed; or. The Biter lit. Farce. 
Acted Aug. 22, 1808, at the Hay- 
market, tor the benefit of Mr. 
Matthews ; but not repeated^ nor, 
we believe, printed. 

243. First Faults. Com. by 
Miss Decamp (now Mrs. C. Kem- 
ble). Acted for her own benefit, 
at Drury Lane, 1799. This piece 
was interesting, and CEhibited no 
small portion of dramatic skiU in 
the writer. Not printed* See 
Natural Faults. 

244. The FiRSt Floor. Far. 
by James Cobb. Acted at Drury 
I^ne. 8vo, 178y. X^is piece 
met with great success. 

245. First Love. Com. by 
Richard Cumberland. Acted at 
Drury Lane. 8vo. 1795. Ofthi» 
play, which was very well receiTed, 
the intention is to show, that 
parents should neVer cross the 
dictates of a first lore; as it is 
the genuine efiu8k>il of innocence 
and simplicity, and promises moae 
than any other circumstance to 
secure conjugal felicity. In this 
piece, a great source of interest 
was the acting of Mrs. Jordan, in . 
the character of Sabina Bosni ; a 
foreigner, young, amiable, and 
handsome, deserted by het bus* 
band, and under the protection of 
a stranger, for whom ^e conceives 
the warmest firiendship. The ten- 
der sorrows of Saibiua Rosni, pourV 



ing Ukr&Utgh the silinJiy sottttd* of Com. by T. Drbdtn. Acted af 

this charming actress^ stml? infd Covefit QardeA. 8v6. [1 799-1 

the hearty and* excited the most There is both humour and ^ati-> 

pleasiDg emotions. ment ii) this piece; wliich, how*- 

24@.TiiAPiAstNtMi'r*s£«oB6-> ever, b not in the first rank of its 

iim. Farce, by Archibald Mac- atithor*s performances, 
laren. l2mo. Printed at Bdia-" 253. Fl^atteritj Dsceit, ani^ 

burgh, and perhaps perfbriiied pAtsHoop, mislead King Hi;-' 

there. We have not ieett a copy . manitt. One of the eight In-' 

of this piece, and therefor^ knov^ terludes of Sir XMvid Lmdsay's, 

«0t its date. published by Pinkerton. 8vo. 1792- 

247. The FirisT op Ap^ilj 254. The Fleixbt. Com. by 
or. The FooHs Errand, Mus, Ent. Fdward Sharphani. Acted at Black 
by Arch. Madaren. 12itio. 1802. Fnars, by the children of the Re- 
ikis was performed by Mr. Ber- vels. 4to. I6l0j 4to. I6l5) 4to. 
Izard's company in the island of 1631. The scene of tliis play lied 
Ouem^ey. in London, and the plot seems ih 

248. The Fz^fTERMEN. Com. a great degree to be borubwed 
Op. in two acts, by James FieH from Marston's Parasilnsler, It 
Stanfield. Written about the year is probably older than the yeat 
178^5 at which time the author 1610-, as it was entered by Johri ^ 



i^as a perfbrmer in the Yortt com- 
pany. Not printed. Mr. Stan* 
fteld 18 at present, we bdieve^ 
manager of a small company; 
^'bich performs at various places 
in the north of England. 

249. Thx Fivs LoTxxs. Com. 
Opera; First acted in Dobltn, 
Feb. 22, I8O6. It i» generally 



Trundel, on the book of the Sta- 
tioners* Company, Miay 9, 16O6. 

255. The Flitch 01^. Bacon*. 
Comic Opera, by the Rev. Henry 
Bate. Acted> with good success, 
at the Haymarket, 1778. Printed 
in-Svo. 1779, and stUl continue 
a* stock -piece. 

256. The Floating Islakd. 



ascribed to the pen of a barrister Tragi-Com. by William Strode, 
of the name of Swift. Music by 4to. l655. Thi§ pl^iy wgs not pub* 
Mr. T. Cooke. The fable seems lished till ma^y y^rs after the ao^ 



taken from a tale in The Ardnan 
I^ighis' Entertainnients i and some 
of the characters are. rather too 
like those in Thg Mountaineers i 
but the piece was well received. 
We knoW^ not whether it has been 
printed. 



thor's death, but was performed 
by the students of Christ Church, 
on the 29th of August 1S36, before 
the king,, for whose diversion it 
was purposely written at the tt^ 
quest of tlie dean atid chapter. It 
contained too much morality to 



250. ^iva Mixes off 5 or. The suit the taste of the court $ yet \t 
^ger- Post. Com* by Thomas pleased the king so well, that he 



Dlbdin. Acted at the Haymarket 
QVo. 1806. Full of pun, bustle, 
and whhn, and very well re- 
ceived. 

• 251. Five PtAfs in Onx. 
Acted at the Sose Theatre, April 7, 
15975 but not now known. 
252. FivBTifotsiKi>A.YK^a\ 

VOJU. II. 



soon after bestowed a canon's dig^ 
nity on the author. Some grave 
persons, however, were scandal'- 
ized at a stage being erected in the 
college, and the students perform* 
ing the purts of players thereon j 
atida book soon after issued from 
the press, entitledi "TheOrti^- 
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throw of Stage-Plays ; wherein 
is manifestly proved, (liat it is 
" not only unlawful to be an Ac- 
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in Dublin ; but soon afier «t Co^ 
vent harden Theatre, for the be- 
nefit of Mr. fiarry ; Miss Nossker 



" tor, but a Beholder of these acting the part of Perdita, and 



'• Vanities." 

257. Flora. Opera. Acted at 
Liucolu*s Inn Fields > being The 
Country I fake, altered [by John 
Ilippisley] after the manner of 
The Beggar's Opera. 8vo. 1730 > 
12mo. 1/68. 

258. Flora's Vagaiies. Com* 
by Richard Rhodes. This amusing 



Mn Barry the counterpart of lier 
lover. It has since, however, 
been frequently represented with 
success* 

263. FlOKIZEL and pEKDrTA. 

Dram, t'astoral, in three acts, al- 
tered from The JFinter's Tale of 
Shakspeare» by David Garrick. 
Acted at Drury Lane, I J 56. Print- 



play was written while the author ed in 8vo. 17^8* See Thb Wiv- 
was a student at Oxford ; and after tek*s Tale. 



being publicly acted by his fellow- 
students in Christ Church, Jan. 8, 
1663, and afterwards at the Thea- 
tre Royal, was printed in 4to. 167O, 
l()77. The scene lies in Verona j 
and part of the plot> viz. the cip* 
cumstance of Otrante^s making use 
of the friar in carrying on her in* 
trigues with Lodovico, is founded 
on Boccace*s Decam* Day iiu 
Nov. 3. 

259. Florazene; or. The Fetal 
Conquest, Trag. by James Good* 
hall. Not acted; but printed at 
Stamford, 8vo. [1754.] 

260. The Flouentine Friend* 
A Play, with this ti.tle, was entered 
on the book of the Stationers* 
Company, Nov. 29, l653 -, but 
was not printed. 

26l.FLOiiiMENE. Pastoral, pre- 
sented by the Queen's command- 
"ment before the King at White- 
hall. 4to. 1635. 

262. Florizel and Perdita; 
or. The Sheeps hearing. Farce, by 
Macnamara Morgan. 8vo. 1754. 
This piece is no more than an ex- 
tract from some scenes of Shak- 
speare's Winter^s Tale, so far as 
relates to the loves of Florizel and 
Perdita, formed into two acts, and 
enlivened with part of the humo- 



264. Thb Plying Voicb. A 
Play, by Ralph Wood. One ot 
those destroyed by Mr. Warbur- 
ton*s servant. 

265. Thb Follies op a Dat^ 
or. The JMarriage of Figaro. Com. 
by Thomas Hokroft. Acted, with 
good success^ at Covent Garden. 
8vo. 1784^ 1785. This was s 
translation from Beaumarchais* La 
Folle Journee (itself founded 00 a 
Spanish piece), with alterations to 
adapt it to the English stage. It 
was well received j .but has now 
dwindled into an afterpiece. It 
forms a kind of sequel to The Spa* 
nish Barber. 

266. FOLLT AS IT FlIBS. CoID. 

by Frederic Reynolds. Acted at 
Covent Garden. 8vo. 1S02. Mr. 
lleynolds*s chief aim has been to 
excite laughter> and he certain!/ 
is successful. There i& no strong 
delineation of character in tbii 
piece, but much drollery, and 
some very good hits at the follies 
of the times. 

267* The Folly or Age 3 or, 
The Jtccomptishcd iMdy. Panto- 
mime. Acted at Covent Gantoi^ 

1797. 

26s. Thb Fond Husband > 
or, The Plotting Sisters. Com. bjr 



rous character of Autolicu^. It T. Durfey. Acted at Drury Lane, 
was first performed, we believe, 4to, \^7^j 4to,l685) 4to. 1711. 
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This met with veiy great appUiuiie^ 
and is certainly one of Mr.Durfey's 
best plays. Steele tells us (Guar" 
dian. No. 82), that '* this comedy 
" W98 honoured with the presence 
*' of King Charles the Second three 
'' of its first five nights." 

26^. Thb Fono Ladt. Com. 
by a Person of Honour. 4to. 1684. 
See Amorous old Woman. 

270. F'ondlewifb and Lb- 
TiTiA. Com. of two acts. Per- 
formed at Crow Street, Dublin. 
l2mo. 1767. Taken from The 
Old Baekelir, and printed at DuIh 
kn. 

271. FONTAINBLBAU } Or, OuT 

Wmy in France, Com. Op. by 
John O'Keefie. Acted at Covent 
Garden, 1784. Printed in 8vo. 
179s. This piece met with very 
good snccess; being well calcu- 
lated to excite a hearty laugh by 
the variety, oddity, and even the 
improbability, of the incidents. 
The then passion of the English for 
travelling or residing in France, 
,was a proper si^ject of ridicule, 
and Mr.O'Keefie chastised it with 
fi'eedom and effect. 

272. FONTAINVILLB FoREST. 

Play, by Jaiqes Boaden. Acted at 
Covent Garden. 8vo. 1794. This 
piece is avowedly founded on Mrs. 
Raddiffe's Romance of ike Forest, 
Time, the beginning of ^he 15th 
century. It was well received. 

273. Thb Fool. Farce, in two 
acts. Performed at Coveqt Gar- 
den. By Edward Topham. 8vo. 
1785. This piece was wf^ll re- 
ceive(!hs hut owed much of its 
appkuse to the excelleiH acting 
cf Mrs. Wells in the part of 
Lai^ra. 

274. A Fool A^sp hbb Mai-> 

]>EJIBBAD SOON PABTEU. A play 

under this title was entered on the 
book of the Stationers' Company, 
Nov. 29, 1653 i but was not print* 



ed. It was probably written by 
Robert Davenport I being enume^ 
rated, with the rest of his pieces, 
in the catalogue of dramas belong- 
ing to the Cockpit Theatre. 

27^. A Fool madb wise. Ope- 
^ratical Com. by Sam. Johnson. 
Acted at the Haymarket 1741^ 
but not printed. 

271^. The Fool Tb ansfoemkd. 
Com. This play was advertised 
as being in the press, at the end 
of fFU and DroUery, Jovial Poem's, 
12mo. 1661, but was not pub* 
lished. 

277. The Fool tubw'd Cbi- 
TicK. Com. by T. Durfey. Act- 
ed at the Theatre Royal. 4to. 
1678. This, like most of our au- 
thor's pieces, is full of plagiarisms; 
the characters of Old Winelove^ 
Trim, and Small Wit, being taken 
from Simo, Asotus, and ^lio, ia 
Randolph's Jealous Lovers: nsty, 
the veiy prologue is a theft being 
the same with that to Lord Or- 
rery's Master Anthony, 

278. Tub Foolb without 
BooKB. A Play, by William 
Rowley. Entered on the book of 
the Stationers' Company, Sept. 9, 
1643 ', but not printed. 

279. Tub Fool would be a 
Favoub^tb i or. The Discreet Lo* 
ver, Trag. Com. by Lpdowick 
Carlell. 8vo. 165?. Acted with 
great applause. The scene Mi- 
hin. 

280. Thb Fool's Opbba ; or. 
The Taste of the 4gc. Written by 
Matthew Medley [perhaps Tony 
Aston]^ and performscd by his 
company in Oxford. 8vp« 173 1 . 

281. A Fool's PamtHMBNT; 
or, The three Dukes ^ Dunstable^ 
Com. by t> P^riej* Acted at 
the Queen's Tho^tre, Dorset Gar- 
den. 419.1688. This play is lit- 
tle morf than a transcript of Flet-* 
Cher's Nflle QenUiman^ excep^one 
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scene veladng to Basset, which it 
taken from a novel called Thi 
Humours of Easget. 

Sir George Etherege, in a letter 
to the Dnke of Buckingham, says, 
^ By my last packet frova England 
" among a heap of nauseous trash, 
" I received The Three Dukes of 
" Dunstable i which is really so 
'' monstrous and insipid, that I 
V am sorry Lapland or Livonia 
** had not the honour of producing 
'.' it $ but if I did penance in read* 
" ing it, I rejoiced to hear that It 
" was so solemnly interred to the 
<« tune of catcatts.'^ 
- 262. FoooPB, Wb8tov> and 
SbOtbh, iw ths Shadbs. Int. 
Acted at die Haymarket, 1784. 
Not printed, 

2e3.THE FooTHAH. An Opera. 
8vo. 1732. Performed at Good* 
man*s Fields. 

264. Th» Forc*d Mabjkiagb j 
or, Tfte JeaUus Bridegroom. Tragi-> 
Com. by Mm. Behn. 4to. 1671 ; 
4to. 1688. This play was acted at 
the Queen*s Theatre, and is sup- 
posed by Langbaine to have been 
the first of this lady's production. 
Scene in Uie^court of France. We 
are told, that Otway, the poet, 
having texpressed an indination to 
turn ^ctor, Mrs. Behn gave him 
the Kmg in this play as a proba- 
tion part; but, not having been 
used to the^age, the appearance 
of a full audience put him into 
such confusion as effectually spoil- 
ed him for an actor. 

265. The Foi^^bd Mahhiagb. 
Ttag. by^ i^r. Jbhn Armstrong. 
8vo. 1770. This wds written in 
yf64i and is printed in the second 
volume of the author*s Miscel- 
lanies. " It is a pefformanoe whith 
will not add to the reputation of 
the .degant" author of The Art of 
frreservtng He&hh.. It had been 



oilered to Mr. QmAdk, bqt was 
refused by him. 

286. Thb Fokcbo Masbiacb* 
Com. translated from liioliere. 
Printed in Foote's Cvmk Tkeitre, 
vol. iv. 121110. 1702. 

287. Thb Fobc'd BlAmaiAeB. 
Com. by Osell. Thia ia •o^r a 
tsansblion of the Aforsijf e pirok 
of MoUere, and was never uHead- 
ed for the stage. 

288. Thb Fobc*d Pbtsiciak. 
Com.byOzell. This piece ia un- 
der the same circumstaace with 
(he fcfvgoing, being a tranalatios 
only of Moliere's Medecin malgre 



299. Thb Foxgb of Cai.ci^vt< 
Ray, translated from the Gensan 
of Kotsebue, by Ann Plomptie. 
avo. I7gg. Never acted. 

290. Thb Foece of FASHfOK* 
Com. by H. Mackenzie. Acted 
at Covent Ganten, 1789. Tkis 
comedy was intended to ridicule 
those persons who afieet feshioo- 
able follies and vices, while in liieip 
hearts they despise them. The 
ohareoters were not ill diawn ; bo^ 
the principal incidents wanted no- 
velty. The language was elegant { 
but the piece had little drametic 
effect, and was only perfarmed 
once. Not printed. 

291. The Fobcb OFFmiBVD- 
SRip. TVag. by Chailes Johnson. 
Acted at the Haymarket. 410. 
1710. ^ Scene, Verona. At the 
end of ^his tn^edy is subjoined a 
small &rce, which was acted with 
it, calTed Love in a ChesU 

292. Trb Force of Lovb. 
Trag. feii^ the use of prtvale thea- 
tres, by Edward Tighe. Printed 
at Dublin. 12mo. 1786. This is 
only an'alterlition of Lee^s T%so* 
domis* 

' 298. Thb Force OF RiDidin.«. 
GonU by Thomas HdcroA. Aetdl 
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at DroryLaoe^ Diec. §, 1796, and encroachments of abused powers 

condemned. It was, we believe^ are the principal characters. 

derived horn the French. Not 29s. Forget and Forgive ^ or« 

printed. Tke Road to tiappiness. Com. by 

2Q4t. FoRBCASTtB F¥N5 Of, Lindoc, Acted at Newcastle/ 

ScUurday Nigfa at Se(u Mus.Ent* 1804/ for the benefit of the au- 
Acted at dovent Garden^ 179S, thor, who was a performer in the 
tot the benefit of Mr. Ihcledon. Newcastle company. 
Not printed. It was, in fact, 299. For the Honour of 
merely a collection of popular sea Wales. Masque, by Ben Jon- 
songs, introduced by loyal and son. No date; but placed be- 
patriotic toasts. tween those of 16 1 9 and 162O; 

295. Thb Forest op Herman- Fol. 1692 ; 8vo. 1750. 

8TADT ; or. Princess and No Pnn-> 300. The FoRXixunB' of Ju- 

cess. Melo-drama, in two acts. dith. Trag. by Ralph Radcliff. 

t'erfornaed at Covent Garden, with Not printed. 

good success, 1S08. It is an al- 301. The Fortress. Melo- 

ter^ion horn a French drama, drama, in three acts, by T. E. 

entitled La Foret d Hermanstadt ; Hook. Acted, with success^ at 

eu. La Fausse Epouse 'f which had the Haymarket. 8vo. I8O7. 

a considerable degreeof success at 302. I^he Fortunate De« 

^aris. It was presented to the pro- parture ; an historical account 

prietors of Covent Garden by Capt. dramatized, as best suited to cou- 

Hewetson, author of The Blind vey an idea of the horrid excesses 

Boy, and arranged as a Melo- committed by the French army, 

drama by Mr. Dibdin. The inci- on their irruption into Portugal ; 

dent on which the piece is found- lind the fortunate departure of the 

ed happened to the mother of Prince Regent and family, on the 

tlie Emperor Charlemagne, and is eve of their entrance into Lisbon* 

mentioned in the histories of With an address to the people of 

France and Germany. On the Great Britain, on their relative and 

same story is founded Mr. Skef- comparative situation with the con- 

&a^oa*^ Mysterious Bride. N. P. tinenti and its possible subjugation 

296. The Forester ; or, Tke by that scourge of human nature, 
Roy€dSmt, Dram, by John Bayley. Bonaparte. Written during som6 
8vo. 1798. A strange random imi- months' confinement in Lisbon, 
tatioti of The Midsummer Night*s ut)ider the marauders of France^ 
I>ream. Never acted. by an Englishman. 8vo. 1810. 

297. The Foresters^ aPk* 303. The Fortunate Gene- 
ture of BmtqI Manners, Play, trans- ral. -A French history, by Ri- 
lated from the Grenuan of Iffland, chard Hathwaye. Acted lG02* 
by Bell Plumptre. 8vo. 1799. Not printed. 

Though not suited to the English 304. The Fortunate Isle€» 

ctage^ this play will in the perusal nnd their UnfOJt, celebrated in a 

be found to contain some good Masque designed for the court oa 

VKrriting. An unjust magistrate* Twelfth Nighty \G^, by Ben 

and a sort of " vill^ Hamp- Jonson. 8vo. 1756. 

^' den,** who defends his neigh- 305. Thb Fortunate Pba^ 

bours agamst the oppressions sind sant ; or» Sfaiure wUl frevaiU 

*3 
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Com. by Benjamin Victor. 8to. byClurleiMacklin. [1748.] Tbit 

1776. Thif if uken from the wi^ acted tbree or fear tiroes for 

Paysan Parvenu of Monsieur d^ the author's benefit^ but is ao^ 

Marivaux. It was never acted. printed. 

306.TBBFOKTl}NATBPKtVC9i 314. FOMTOBTB 19 BBB WiTf. 

or. Marriage at Last, Ballad Op. Com. by Charles Johnson. 4to. 

in three acts. 8vo. 1734. 1705. This is hot an tndiHerent 

307. Tbb Fortvnatb S41LOB. translation of Cowlej's Namfr^. 
Op. by David Morison. 179Q* ^iuni Jboiim^e, and was never pre- 
Menttoned in Campbeirs History sented on the stage. The aoene» 
ef Scottish Poetry. as It does in Cowley's piece, lies 

308. FoBTUHATTTS. See Old. at Dunkirk. 

FoRTVNATt7S. 315. FoBTUVB MBVOS. CoOI. 

309. FoBTVNATT7s. Pant, by See Theatrical Rbco'rdbb. 
Mr. Woodward. Acted at Drury 316. Fobtunb's Fool. Com. 
lane, 1753. This pantomime has by Fred. Reynolds. Acted at Co* 
been frequently revived, and air vent Garden. 8ro. 179^^ This 
ways with alterations and addir is a lively piece, apd succeeded 
tions. well on the stage ; to which, in«< 

310. Fortune by Land and deed, like most others of its au« 
Sb\. Tragi-Com. by Thomas tbor*s plajrs, it is much better suited 
Heywood. Acted by the Queen's than to the closet. 

Servants. 4to. 1655. Our author 317* Fortune^sFbolic. Farce^ 
was assisted by Rowley in the com* by J . T. AUingham. Acted at Co- 
position of this' play, which met vent Garden. 8vo. 1 799. Tliere 
with great applause in the per- is both fun and morality in this 
formaoce, but wa> not printed till entertainment; which, though ori<« 
SL^er their decease. The scene lies finally produced for Mr. Whit- 
in London. peld*s benefit, afterwafds becBme« 
311.ThbFo|itunb-Huntbr8; and still continues, a' favbarite 
or, Tu*o Fools^well met. Com. by stock-piece. ' The story turns on a 
Ja. Carlisle. Acted by His Ma- peasant succeeding to the title and 
jesties Servants. 4to. 1689- This estate of a lord, and on the use 
play is not without merit; but that he makes of his unexpectedly- 
Spruce*s mistaking (though drunk*) acquired wealth, 
the hand of another for the handle 318. Fobtvne*s Taskb 3 or, 
of a pump, and orange-flower The Fickle Fair One. jP. ln*MS. 
for pump- water, is too absurd'. 1694. By John Horne, New 
Downes tells us that it expired on Coll. M. A. June 30> I677. 
its third day. The scene in Co- 319. Foettjne's I^ichs in 
vent Garden. Forty-six. An allegorical Satire. 

312. Thb Fobtunb Hunters. 8vo. 1747. 

Farce. To which is annexed, a 3^.Fortvne*sWreel. Mus. 

humorous new ballad, called The Fstit. acted by the Druty Lane 

Female Combatants 3 or. Love in company, at the Opera House in 

a Jail. As it was acted at Mac the Haymark<*t, 1793, for the be- 

L— n*s Amphitheatre with great nefit of Mr. Bannister ; but not 

applause. 8vo- 175O. heard of afterwan^. N. P. 

313. The Fortune Hunters ; 321. The Fortunb-Telleb, 
or, The Widow bewitched: Farce, Op. Farce. Acted at Drury Lane^ 
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Sept. 29» 180£( ; but, being re* forgetting the words *^ Open Se^ 

ceived with considerable disappro* '^ same,** he is unable to escape, 

batioii^ was withdrawn after the and being found bj the robbers, 

first performance. Not printed, is beheaded, and his body thrown 

322. The Fortune-Tbllebs. into .the forest, where it is found 
F^nt. Acted at Drur}' Lane, 1740. by his brother Ali, who succeeds 

323. Tub Fobtunb-Tbllbbs ; to his house and possessions. To 
or. The World Unmask d, A Med* conceal the catastrophe, a cobler 
ley. Written by Abel Drugger is led blindfold to sew the head to' 
[John Hardham]. 8vo. No d&te. the body; and having mentioned 
This piece is creditable to the au- this circumstance to the captain of 
thor*8 talents 3 but, though in a the banditti, who comes to Bag- 
dramatic form, does not appear to dad in search of the first spoiler of 
have been intended for the stage. . the cave, he is shown by the 

324. FoBTOKB TO KNOW EACH cobler to the house inhabited by 
ovb tbb Condicions and gen- Ali Baba. Pretending that he is 
ti.bManob8, AS WELL OF Women a merchant trading in oil, he ob- 
AS. OP Men, &c. A pl^y entered tains admission into the garden for 
on the book of the Stationers' thirty-nine jars, in each of which 
Company, 1566 ; but not printed, a robber is concealed. Morgiana, 
unless it is, as it probably may be, the faithful slave of Ali, wanting 
the Rame^lay that has been dis- some oil, goes to the jars, and, 
tinguished by the title of Com« discovering the scheme, destroys 
HON Conditions. See an ac- the whole gang with some deadly 
count of that piece ante, liquid which had been given her 

325. The Fobty Thieves. Op. master by a beneficent feiry. To 
Romance. Acted at Dniry Lane effect the destruction of the cap* 
Theatre, in 1906, with very great tain, Morgiana enters th^ ban- 
success. Soene^ Bagdad, and the quetting-room as a dancing slave; 
adjacent fcH-est. The story is taken and, while he is attempting to stab 
from a tale in the fourth volume her master, wrests the dagger from 
of The Arabian Nights^ Entertain'- his hand, and plunges it into bis 
meats. Ali Baba,. a poor wood* breast $ for which she is rewarded 
cutter, while pursuing his avoca- by a marriage with Ganem, the 
tions in the forest, discovers a ca- son of Ali Baba. An episode is 
vem belonging to a banditti, and introduced, consisting of a benevo- 
overhears the magicd words of lent fairy and a wicked genius, 
" Open Sesame" by which he ob- who is at length subdued by the 
tains admission, and returns to power of virtue. The programme 
his humble habitation laden with of this* piece, we have been told, 
wealth. His wife Cogia, having was sketched by Mr. Sheridan • 
borrowed of her rich and proud the dialogue written by his bro- 
sister a measure to ascertain her ther-in-law, Mr.Ward^ and some 
treasures, several pieces adhere to finishing touches -are said to have 
the bottom of the measure^ and been given by the pen of Mr. Col- 
divulge their concealed wealth, man. Not printed. Music by 
Ali Baba is therefore compelled to Kelly. 

disclose the secret to his rich bro* 326. Foul Debds will rise. 

ther Cassini, wha visits the ca- Mu8..D. by S. J. Arnold. Acted 

vernj but when he has entered^ at the Haymarket« July 18M^ 

?^4 
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th& jplat of thif dismal 4njem H 
t^J^n frpm TAe TrapeUer*s Siiufy^ 
in Miss Lee*8 Canterbury Tales, 
|t ijs a strange^ apd by no meftoft 
^udicioajs^ mixture of opera^ Urage- 
4yf and farce^ ^d met with little 
f ncooragem^Dt. The music wa$ 
s^id to be from the posthumous 
yrorks of Dr. Arnold, the author*^ 
^then 8vo. 1804. 

327. Ths Fovm^Liiie. Com. 
hy £dward Moore. Actied at Drury 
\,^ne. 8ve. 1748; 8vo. 173^. 



FOW 

fBealfr port ef the lt«e!iijeo of Sir 
R. Steele's pla^ principally depends^ 

328. The Foundling or the 
FoK£8T. Play^ in tkcce acta^ fay 
William Diaooii. Acted at the 
Hay^i^rket, with great aooeess. 
T^s is one of iheoe romantic <lra« 
maif which please more by tjie 
coiicsity and interest which they 
excite, and the stage effect pro- 
duced, than by the ddineatloii of 
charaoter. 6vo. I8G9. 

32€^. THa FauNTAiir or vbw 



I'his Goq[|edy was the first of Fasuioks. Play, by G. Chapman. 
Moore*s dramatic pieces, but is Acted in 1&Q9, Not printed. 



^r supnior to hb second comic 
attempt. It met with toleraUe 
tt^ccess during its run 1 idtbough, 
^n the fir^t night of it& appearance, 
the charjicter of Faddle (which it 
i^ said was intended for one Kussel) 
gave gre^t disgust, aod was there- 
fyre coQsidera)>ly curtailed in all 
the ensuing representations. Ru$- 
sel wa$ a young man, admired for 
his agreeable manner of imitating 
the opera singers. He was hand- 



330. Thb Fountaiv op Sxlb 
Lova. See Ctntuia's Rbvels. 

331. The Booke of the Four 
BOMouxBD Loves. Comedy, by 
William Rowley \ entered on the 
book of the Stationers* Company, 
June 29, 1660, but net printed. 
It was among those destroyed by 
Mr. Warburton*s oervant* 

332. The Foub, Kikgs. A 
play of this name was acted by the 
Lord Admirars servants, io 1598 1 



some and elegant in his pen^oq, of but is now not known, 

mo^t consummate assurance^ and 333. The Foub P*«. A mmrtf 

caressed for some years by several Inttrkide 0/* a Palmer, a Pardoner, 

li^ading ladies of quality 1 and yet « Potycary and a Pedlar, by John 



(so capricious is t)^e fate -of those 
beings) he was throwi) ii>to tlie 
fleet Prison, in bis prime i»f life, 
for a debi: not exceeding forty 
pounds, ran mad, and died there 
in a few. months, , This piece has 
not, however, since that time, 
been often acted, being generally 
considei^d as bearing too near a 
resemblance to The Conscious Xo- 
vers. Yet we cannot help think- 
ing it far preferable to that play \ 
Qs the intricacy of the plot is much 



Hey wood. 4to. no date, and 4to. 
\56g. This is one of the 6rst 
plays that appeared in the English 
language ^ it is written in metre, 
and not divided into acts. The 
original edition is In the black 
letter, but it has been republished 
in Dodsley's CfdlecAm, 178QL 

334. FotiE Plays inOme i or, 
f/fotal Bnpreseniatixms, by Beau-' 
mont and Fletcher. Fol. 1647; 
8vo. 1778. These lour pieces aie 
entitled as follows, viz. I. Tk9 



more natural, the characters are of Triumph^ Ifanour, This is 

19 moresprightly turn, aud drawn in* founded on Boccace, Day lO, 

the general from higher life, un-> Nov. 5. Scene near Athens, the 

mixed with the partness of a cham*- Roman army lying there. II. The 

berm.aid coquet, and kitchen cox- Tkiupiph of Love^ This ta taken 

cpmtii on wbtf:hj howeverj t\m ^Sim Idbe aiioe EntbaaP; Ciy 9* 



2^ 

r a tj F a t ^ 

Nov. 8« and i^« sosne laid h) Mi-* ^ fei* another season, and another 

Ian. III. TheTrmmpk of Death, " occasion." It was, howerer. 

This is fiiom Part- 3. Nov. 3. of peiformed at the end of the last 

The FartufuUe, Btceiv'd, and Vh^ act of The Island Princess, and is 



fariunaix Lovers, The scene. An* 
jou. IV. The Triumph of Time. 
The plot of this seems to be en- 
tirely the invention of the author. 
"Whether this medley of dramatic 
pieces was ever performed or not, 
does not plainly appear. It la 
composed as if acted at Lisbon, 
before Manuel, King of Portu- 
gal, and his Queftn Isabella, at 
tlie celebration of their nuptials ; 
that coart being introduced as 
spectators, and the King, Qaeen, 
&c. ^ making remarks upon each 
lepresentation. The first two may 
properly be ceiled Tragi«Comedies, 
the third a Tragedy, and the last 
an Opera. 
335. The Four Prevtisss of 



printed with that piece. 

337. The Four Sons of Amon^ 
Play, by Robert Shawe. Acted 
J 602. Not printed. 

838. The Fox uncas'd ; or, 
RqHtCs Art of Money 'Catching. 
Ball. Op. as it is privately acted 
near St. James*s. 8vo. 1/33. One 
of the despicable libels published 
at this period against Sir Robert 
Walpole. 

339. Frailty and Hypocrisy. 
Drama, by James Wild. 12mo. 
1804. Never acted. It \$ taken 
from Beonmarchais* VAutr^ Tar* 
tuffe; ou. La Mere Coupatle ; 
and forms a sequel to The Spanish 
Barber, and The FoUifs of a Day, 

340. Frea. This is one of three 



LovooM, vnth the Conqtiest of plays, published as Dramatic 
Jerusaiem. An Historical Play, by Sketches of the Ancient Northern 



Thomas Heywood. Divers times 
acted at the Red Bull. 4to. iQ\5i 
4to. 1632. Dedicated 'Mo the 
'* honest and high^pirited pren- 
" tises, the readers.** This piece 
is inserted in Dodsley*s Collection, 
second edition, 178O. The plot 
is founded on the exfdoits of the 
tamooa Godfrey of Bulloigne, who 
released Jerusalem out of the hands 
of the infidels in 1009 ; an ample 
account of which is to be seen in 
Ta$so*s Gofftedo, and in Foller's 
Hehf UTar. 

336. TuE Four Seasons; or. 
Love in every Age. A Musical In- 
terlude^ by P. A- Motteax. 4to. 



^^90' This little piece was set ta Not printed. 



Mythology, by F. Sayers, M. D, 
4to. 1790. The subject is from 
a Grothic fiction. Balder, god of 
the sun, and the beloved of Frea, 
was ilain by his brother Hoder, 
and hurled into the infernal re- 
gions. Hela, the goddess of fate^ 
is entreated by Frea to release him ; 
which she engages to do, if all 
the gods deplore the loss*of Balder, 
Frea applies, in turn, to each"; 
and each relents, except Lok, 
whose refusal seals this doom of 
Balder, and terminates the piece, 
341. Frederic andBaseller;^ 
[or Basilea]. Play. Acted at 
the Rose Theatre, June 3, 1597^ 



music by Mr. Jeretpy Clarke, and 
is printed with the musical enter- 
tainments in the opera of ne 
hhani Princess I or. Generous Por* 
Mtguese. It does not belong to 
littt opera j having been designed 
(a$ is expressly said by the author) 



342. Frederic Duke . oy^ 

BauHS^icK LVNBMBURG. Trag^ 
by Elizabeth Haywood. Svo. 1729. 
Acted at Lincolii's Inn Fields^ 
with no success. 

343. The FREEifOLDE.i$. Pram., 
Interlude^ by Joseph' ^oser^ 
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Printed in The European Maga^ only meiitioiied io .the epistie ^ 

%ine, vol.lvu. 1810. Never acted, dtcatorj of a labteqneiit one, wnt« 

344. Tbk Free Kniobts j or, ten by the tame author, and cn« 

T/uf Edict qf Charlemagne. Ope- titled, The Hector of Gtrmamf. 

ratic Drama, in three acu, by F. This pky, however, is said to have 

Reynolds. Acted at Coveut Gar- been '' acted by the senranu cC 

den. 8vo. 1810. The scene is <Mhe King's Majesty, to dignify 

Westphalia. Time the fourteenth ** the worthy Company of Mer- 

centttry. The piece is founded on *' chant Taylors.*' 
the Inquisition. An uncle, who a4<>. Feeb Will. Tra^r. by 

fancies he has destroyed his niece, Henry Cheeke. 4to. black letter. 

the Princess Palatine, usurps her No date. [Supposed about 1589.] 

title and palatinate \ but she is This is one of the very old vaml 

preserved by Count Manfredi, plays, its full fide runs as follows: 

IV ho was commissioned to destroy Acertayne TrageSe,unyiienfyrste 

her; and who, finding his life in Itafian, by F,N, B. (Franciscos 

also sought by the usurper, as- NlgerBassentinus),fli<s/E^FaBE- 

>umes the name of Bellarmin, and wtl $ and translated mio E^- 

becomes an inmate of CorbeyAb- li$he^ by Hairy Chedte,wkerdnis 

bey, founded by Charlemagne, seifoortht in manner of a irage£e, 

and endowed by him with the gift the deuyU$h Dime tf the Popish 

of sanctuary. U'he young Princess Religion, tfe. In the pahlic li- 

is brought up in the family of braryat Cambridge ia a copy of 

Baron Ravensberg, whose son IsUs the original ItalkiiT, entitled, Tra^ 

in love with her ; and here she is gedia del Libera ArJbitrio. 4to. 

recognised by the usurper, who J 546; and also a Latin version, 

hns her brought before the inquisi- by the author himself: printed at 

tion, and condemned to death up- Geneva, by John Crispin. 8vo. 

•n a false charge. Her lover, 1559. -^^f^ i* his name la- 

however, effects her escape, and tinizcd. His Italian nanoe being 

she flies for protection to Corbey Nero^ as it is printed in a copy at 

Abbey, llie usurper, thus foiled. Trinity College library, 1547. 
attacks the Abbey, forces its gates, 347. King Feeewill. A MS. 

oommands the Princess to be tragedy under thi« title, with the 

dragged from the sanctuary, and date of 1635, and traRslated from 

is on the point of sacrificing her, the French by Francis Bristowe, 

wlien the Abbot proclaims her his Gent, was in Mr. Barker's Cata- 

lawful sovereign. The usurper, logue of Plays ( 1 799) for Sale. 
^nppnUed, drops his sword, and, 348. The Frbkcu Comedy. 

stung with remorse of conscience. Acted at the Rose Theatre, by the 

acknowledges his guilt. The Prin- Lord Admirars servants, Feb. 11, 

cef» accepts the hand of her lover, 15(^. Not now known. 
and tl)e drama concludes with the 349. The French Con jurbe 

ceremony of the installation of the Comedy, by T. P. Acted at tlie 

Abbot. This was an interesting Duke of York's Theatre. 4to. 

spcctncle; but has slender merit 16/8. The plot of this play is 

as a literary production. composed froin two stories* in fhe 

3-15. Thk Freeman's HoKOUE. Romance of Gusman de Alfa- 

Pi^y, by William Smith. It is Tache,$he Spanish Rogue-, xHa^oxi/^ 
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called Dorido and Clorinia, the 
other The Merchant of Sevil', and 
the scene is laid in Sevil. 

350. The French Doctor. 
Acted by the Lord Admirars ser- 
vants, at the Rose Theatre^ Oct. 
18; ISgS. Not now known. 

351. French Faith 5 or. The 
yirtuous IndividuaL A Play, in 
three acts, translated from the 
French J printed in the first vo- 
lume of The Devil,' a periodical 
work, 12mo. 178^. This piece 
js founded on the history of the 

Protestants of Lisieux, who, by 
the firmness of Jean Hennuyer, 
bishop of that place, escaped the 
otherwise general massacre in 
Prance, in the year 1572. It is 
probably' from the same French 
^lay as Jean Hennu yer ; which 
see. 

852. The French flogged; 
or, T7ie Briitsh Scukrs in America. 
Parce of two acts. Performed at 
Covent Garden. 8vo. 17^7» A 
piece written for, and acted at, 
Bartholomew Fair. It was also 
once represented at Covent Gar- 
den. The author is supposed to 
be Geo. Alex. Steveps. 

353, Thp Frenchified Lady 
NEVER IN PiVRis. Com. of two 
acts, by Henrys Dell. Acted at 
Covent Garden. 8vo. 1757* Taken 
^m Gibber's Comical Ixwers $ 
which was borrowed from Dry- 

,den*8 Maiden Queen, and Mar^ 
riage it la Mode, This was com- 
piled for ^he use of Mrs. Wpffing- 
ton, {Kid acted at her benefit. 

354. Frbkchbcan in London. 
A Comedy. Dedicated to Mr. 
Poote. 8vo. 1755, This piece 
was never designed for the Eng-. 
lish stage, being nothing but a li- 
teral translation of the •Francois a 
Londres, of M. de Boissy, from 
which it was said Mr. Foote had 
&1ten the hint <>f his Englishman 



in Paris. We can, however, per- 
ceive no kind of resemblance be- 
tween the two pieces, any farther 
than what arises from a similaritf 
in their titles. In the dedication, 
the translator says to Mr. Foote, 
You reineniber, when walking 
once in the Thuilleries, you (by 
that art peculiar to your own 
'* genius) represented a French- 
" man to himself; the coxcomb, 
'* far from being struck with the 
'* ridicule, declared you the only 
** well-bred Englishman he had 
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** seen." 



355. «'The Honourable His- 
'' torie of Friar Bacon and 
" Priar Bongay. As it was 
'' plaiedbyHerMajestie*sservants. 
*' Made by Robert Greene maister 
*' of arts." 4to. 1594; 4to. l630; 
4to, 1655. For the story of this 
piece, see Plot's History ofOxford^ 
shire, and Wood's Antiq, Oxon, 

356. Friar Bacon ; or, Har- 
lequin*s Adventures in Lilliput, 
JSrohdignag, k^c. A Speaking Pan- 
tomime. Acted at Covent Gar- 
den, 1/83. This pantomime is 
said to have been contrived by Mr. 
Bonnor. The words by Mr. 
Q'Keeffe. N. P. 

357. Friar Fox and GilXim 
OP Brentpord. Play, by Thos. 
Downton, .in conjunction with 
Saipqel Ridley. Acted 1598. N.P. 

359. Friar Francis. A Play. 
Acted at the Rose Theatre, by the 
Earl of Sussex's ser\'ants, Jan, 7, 
1593. Not now known. 

359. Friar Spendleton. Act- 
ed at the Rose Theatre, Oct. 31, 
1597. Not printed. 
• 360. Tub Friend ot the Fa- 
mily. Com. by Henry Siddons. 
Acted at the New Theatre Royal, 
in Edinburgh, IS 10, and received 
with great applause. The plot is 
simple, but judiciously connected; 
the sentiments are moral, and well 



2S2 



PRI 



expressed; aiid the characten^ 
tboagh not partaking much of no- 
velty, are well drawn. N. P. 

361. A Friend iv Nxed. Mus. 
£nt. by Prince Hoare. Acted at 
Drury Lane, 1797- This is taken 
from Le Comte D* Albert et sa 
Suite, a musical entertainment, 
composed chieiiy by Clock. The 
music of die present was composed 
•nd selected by Mr. Kelly, ami 
obtained considerable applause^ 
Songs only printed, Svo. 1797* 

36X A Friend in Need is a 
Friend indeed. Com. by D. 
O'Brien. Acted at the Haymarket 
ID 1783. Not printed. This play, 
which in some respects resembled 
Goldsmith*8 Good-natured Man^ 
was acted eight times, but noC 
very cordially received ; and gave 
rise to a newspaper controvert 
between the author and Mr. Col- 
man. It was originally written in 
two acts i then enlarged to four, 
and ultimately reduced to three« 
in which form it was acted. 

363. The Friendly Rivals | 
. or, Z^otie the best Contriver, Com. 
' 8vo. 1753. This comedy wm, 

with great propriety^ refused by 
the managers. 

364. The Friends. Trag. by 
Mark Anthony Meilan. Svo. No 
Aite. [1771.] The story froiD 
which this play was taken, is 
printed in TAe Uenilcmans Maga* 
Mine, January 1766. 

365. The Friends } or. The 
Benevolent Planters, Mus. Int. 
hy Thomas Bellamy* Acted at 
the .Haymarket, August J 789. 

■ Jt was intended to serve the caiase 
x)f humanity, by ameliorating the 
condition of slaves ; and therefore 
ideserves more indulgence than its 
literary character would perhaps 
obtain from the critics. Printed 
8vo. 17&Q, with tht l*tt6r title 
^nly. 
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366. Friendship a uk Mobe. | 
Com. of two acts. Perfonned at | 
Smock Alley, Dublin. Printed at | 
Dublin. 8vo. 1766. This is an 
alteration of Vanbmgh's False 
Friends 

367. FSXBNDSHIP lUFBOVEDj ' 

or, The Female IFarrier. T^g. 
by Cha. Hopkins. Acted at Lin* 
coin's Inn Fields. 4to. 170a to 
this play is prefixed a humoroos 
prologue, on the subject of the 
author's commencing merchant, 
and accumulating wealthy if it 
may be in the power of a poet so 
to do. 

368. Friendship in pAsarov. 
Com. by Tho. Otway. Acted at 
the Dukes Theatre. 4to. 1678. 
Though Langbaine tells oa, that 
the piece before us was acted with 
general applause, it is certain^ 
that, upon its revival at Dmry 
Lane, in \7^9 it was deservedly 
hissed off the stage for immorality 
and obscenity. Yet it certaiDly k 
not so loose in its expressions as 
The Soldier's Fortune, or The 
Atheist, of tlie same author. 

3(>9. Friendship of Titus, 
and Gesippus. Com. by Ralph 
Radcliff. Not printed. 

370. The Frogs. Com. trans- 
lated from Aristophanes, by C. 
Dunster. 4to. 1786. 

371. The Frolic. Dramatie 
Piece, in three acts, by Janies 
Brown. Printed at Edinburgh. 
8vo. 17S3. 

372. The Frolic,^ or. The 
Romp in Disguise. Farce, being 
a sequel to The Romp, produced 
for the benefit of a Mr. Lee, at 
Dorchester, June 179^. 

373. The Frolics of an Hour. . 
Mus. Int. in one act. Performed, 
for a benefit, June I6, J?95, at 
Covent Garden, but not adopted 
by the house. 8vo. 179^* 

374. Froh Bad to WaRsa* 
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Coi?3. See Thxatkical Bbcor- 

375. Faom Inv to Imr. Op. 
Com. in three acts> by James 
Wild. I'imo. 1804. Never acted. 
This is a translatiou from, the 
«♦ D'Auherge en Auberge,** of M. 
Dapaty, and is very entertajDing. 
TIte ceader^ however, will be of- 
ten nemtnded cf She Stoops to 
Conquer. 

37& Tb% FsuxTi^as Rsnasss. 
Trag. /written in the year IJ2S, 
Tiiis play is still in manuscript. 
See RiOLSY» 61.08TB9, in Vol. I. 

377. Thb Fugitive $ or, Tke 
Happy Uecest. Dram. Past, by 
Thomas Shrapter. 8vq. 1790. A 
very poor production. Never 
acted. 

378. Thb FueiTivx. Mus« 
S^. byJohnO'Kee^. Acted at 
Covent O0nden» 1790. This was 
^fx alteration from the author's 
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Whincop, none of whonipi^tend 
to have seen it^ or to give any ac-*^ 
count of it. But the author of 
The British Theatre i» more porti-^ 
cular in his description of it y and, 
but for his numerous fergeries^ it 
would be reasonable to Imagine 
he had met with the piece itself. , 
He difi^rs from them all in th«' 
spelling of the second name, call- 
ing it FuLGius and Lucrette^ a 
Pastoral, from the Italian, 1&/6. 
It is mentioned by Kirkman in his 
Catalogue, 16^1^ and is probably 
very ancient. 

383. Fun. A Parodi-tragi-co- 
mical Satire. 8vo. 175^. This 
little piece is entirely burlesque, 
and was written by Dr. Ken rick. 
It contains some severe strokes of 
satire on H. Fielding, Dr. Hill, 
&c. and w^s intended to have 
been performed by a set of private 
persons at the Castle Tavern, is 



comic opera of The Cxari but Paternoster JRow. But althoqgh 



without much success, being per- 
formed only four night$. ^f. P. 

379t Tw FttGi^fivjii. Com. by 
Jpseph Richardson. Acted by the 
Draiy Lane company at the Opera 
House. 8vo. 1792. This is a 
very good comedy, and was well 
lecelved. 

380. Thb FuGiffiVBS. Com. 
^r William Eob^rts. 8vo. 1791^. 
There, is considevable interest in 
this piece, blended with much 
improbability. Never acted. 

381. FuiMUs Troes, ^Eneid 
2. Thb true Trojanbs. Being 
a story of the Britaines Fahmr at 
the Romanes Jlrst Invasion: pul- 
Ukelv represented hy the Gentlemen 
Students of Magdalen Colledge, in 
Oxford. 4to. 1633. The author 
of this performance was Dr. Jasper 
Fisher. Dodsley's Collection. 

382. FULGIUS AND LUCRBLLA. 

By this name is a piece mentioned 
by Langbaine, Jacob, Gildon, and. 



it was screened under the idea of 
a concert of music, and a ball, 
Mr. Fielding, who had received 
some information of it, foun<t . 
means x)f putting a stop to it on 
the very night of performance, 
even wlien the audience were as^ 
sembled. The piece, however, 
which is entirel v inoffensive, other- 
wise than by satirizing some par- 
ticular works which were then re-* 
eent, was soon after printed, and 
delivered gratis to such persons aa 
had taken tickets for the concert. 

384. Fun and Frolic j or,i 
The Sailor* s Revels. Mus. Int* 
Acted at Covent Garden, 1799, 
for the benefit of Mr. Incledon. 
It was merely a vehicle for intro- 
ducing a few sea songs, and has 
not been printed. 

385. The Fun op Election j 
or, The Patriotic Baker. Per- 
formed at Covent Garden, May 
IS, I8O7, for the benefit of Mr. 
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Moikkti. This wm t new tifle 
giveo to Mr. Aiidrewi*s tntcriude, 
called The EieciUm. 

386. Turn FvMBBAL ; or, Oritf 
a la Mode. Com. by Sir Rlcbard 
Steele. Acted at Dniry Lane. 
4to. 1/02. It is, by some, 
thought the best of this author's 
pieces. The conduct of it is in- 
genious, the characters are pointed, 
the language is sprightly, and the 
satire strong and genube. There 
is indeed somewl^t improbable in 
(he afiair of conveying Lady 
Charlotte away in the coffin $ yet 
the reward which by that means 
is bestowed on the pious behaviour 
of young Lord Hardy, with re- 
spect to bis Other's body, maices 
some amends for it. We know 
not that the plot of this is borrow- 
ed from any other piece ; yet the 
hint of Lord Bnimpton*s feigning 
himself dead to try the disposition 
of his wife, may perhaps owe its 
origin to a scene in Moliere*s Ma^ 
lade Imaginaire, 

387* Thb FuitBBAL OF RlCH- 

ABD CcEUB DB LioN. fiy Robert 
Wilson, in conjunction with Chet- 
tle, Mundy, and Drayton. Act- 
ed in ISgS, Not printed. 

388. Thb FumbbalPilb. Com. 
Op. by J. S. Dodd» M. D. Acted 
and printed in Dublin. ]2mo. 
1799- This and Gallic GratUude 
are the same piece^ under different 
titles. 
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389. ^BIBOVD} or,0iirfa)til 
Nqpro. Pant. Acted at Dnirf 
Lane, in the Christinas holidajt, 
1807-8, and well received. 

390. Tbb FuBiBS. Trag. trans- 
lated from JEschylos, by R. Potter. 
4to. 1777; 8vo. 1779- It is ob- 
served by the translator, " Tbt 
*' a very extraordinary damoor 
'' has been excited against the an* 
'' thor of this play lor baling 
'^ violated the unities, to whidi 
" on everv other occasion, he bad 

paid the strictest attentioiL 
'But here, where bis nlsoag^ 
ment of the subject led lum 
to treat them with less respecf, 
*' he has softened the violation bf 
'' a kind of magic power. ApoUo 
*' and the Furies must be allowed 
'' the liberty to transport then- 
" selves whither and when tbef 
** please ; and Mercoiy has ths 
*' chaige of conducting Orestes; 
*' so tlMt had Horace wrote, 

** lite per cxtcntum funem mihi pont 

videtur 
** Ire poeti, roeum qui peetus iinaha 

ingit, 
« Irritat, mulcet, dim* tcrroribus implct 
'< Uc magus, cc modo me Dklphis, 

modo ponit Athenis— 

*' the allusion would have added 
♦* a wonderful propriety to the 
" expression, and the lines have 
** conveyed a just character of 
" this tragedy," 
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). Ctalathka. Com. by John 
JLyly. 4to. 1592. Played before 
^ueen Elizabeth, at Greenwich » 
<3D New Year*s Day at night. The 
characters of Galathea and Philhda 
are borrowed from Iphis and Ian- 
the, in the pth book of Ovid's 
Metamorphoses, 

2. Galiass. We (ind a play 
entered in this name> by Hen- 
slowe^ as jbaving been performed 
at the Rose Theatre, June 29, 
1594. [Perhaps for Julius.] 

3. This Gallant Cavaliero, 
I)iCRB fiowTSR, newly acted. 
London : printed by Simon Staf- 
ford, for Nathaniel Butter, and 
are to be solde at his shope in 
PaulM Church Yard, tieere St. 
Austen*8 Gate. 1605. This piece, 
v^hich is ZK>t in any former list of 
olays, we quote on the authority of 
Mr. Moter, European Alagaune, 
Yol. lii. p. 94. 

4. Tbb Gallant Mokiscqss ; 
or> Soibers of the Pyrenees. Dram, 
rerformaoce. 8vo. 1795. This 
piece, which is a mixture of blank 
•Verse and prose, and of serious 
and comic scenes, is founded on 
the circumstaoce, that among the 
Moors, driven by the Spaniards 

./rem their ancient settlements, 
were several who took refuge in 
the caverns of the Pyrei>ee$, and 
there subsisted as banditti. The/ 
describe themselves In the follow- 
ing terms : 

-->Ottr fktbers, friends, 
. ^ere brave MoriscOet, whose industrious 
arts, 
vommerce, and patienc labonis, were to 

%>atn 
^ hi((her vaioe tbaa the Western World* 
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Thousands enrich*d with blood Granada^s 

plains. 
Or weep oat weaiy Ufe in banishment. 

The Albigenses, and their perse- 
cution in that neighbourhood, are 
mentioned as if they made part of 
the same story. It is not an unenter- 
taining, thot^han irregular, drama< 

5. The Gallant ScHSMKas. 
Com. A piece under this title is 
mentioned in The Grub Street 
Journal f of May 17, 1733. 

6. Gallic Gkatituds; or, 
Tlie Frenchman in India, Com. of 
two a^ts, by James Solas Dodd. 
Performed at Covent Garden. 8vo^ 
^779* The story of this piece is 
taken from a little French farce, 
of one act, called La Naufrage, 
written by Mons. Lafont, > and 
published in the year 17 10. It 
was acted for the benefit of Mrs. 
Jackson, on whose performance 
of Lady Randolph, in Douglas, 
there are some critical remarks 
appended* See Fitnekal Pile. 

7. Galligantus. Musical En- 
tertainment. 8vo. 1758. This 
piece was taken from Mr. BrookeU 
Jack the Giant Queller^ It was 
acted at the Haymarket, and once 
at Drury Lane^ for Mrs. Yates*s 
benefit. 

8. The Game at Cqesse. 
Com. by Thomas Middleton, sun- 
dry times acted at the Globe, on 
the Bank Side. 4to. Two editions. 
Ko date, but printed 1624. It is 
a sort of religious controversy ; the 
game being played between one of 
the church of England and another 
of the church of Rome, wherein 
the former in the end gets iht 
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victory : Ignatius Loyola utiing by 
as a spectator. The scene lies in 
London. The performance of this 
play occasioned some trouble, both 
to the author and the actors, 
"who were charged with having the 
boldness and presumption, in a 
rude and dishonourable fashion, to 
represent on the stage the persons 
ot His Majesty the King oi Spain, 
Count Gondoniar, the Bishop of 
Spalato ; and a complaint ot which 
had been made by a foreign am- 
bassador (evidently Count Uondo* 
mar) to the King. The players 
were taken imo custody, and, 
after a sound and sharp reproof, 
were dismissed with a cotnmand, 
that they should neither act that 
nor any other play until His Ma- 
jesty's pleasure should be further 
known. ITie licenser was repri- 
manded, and the author for some 
time absconded; but afterwards 
appeared, and it is probable was 
committed to prison. See Chal- 
mers's apology, p. 4g6, In a copy 
of this play, late in the possession 
of Thomas Pearson, Esq. is the 
following memorandum in an old 
hand : *' After nine days, where- 
'* in I have heard some of the 
•^ actors say they took fifteen 
'* hundred pounds, the Spanish 
" faction, being prevalent, got it 
" suppressed, and the author, Mr. 
" Thomas MJddleton, committed 
^* to prison, where he lay some 
*' time, and at last got out upon 
*' this petition to King James : 

** A harmless game, coyned only for 

detight, 
'' Was played betwixt the bkck house 

aad the wbite.- 
'< The white house w«iv Yet stUl tilt 

black doth brag, 
*' They had the power to put me in the 

bag. 
*' Use but your royal hand, 'twiU set 

rae free : 
•<"Ti9 but removUkgof a man, that's 

i^xe. Thomas Middleton.*' 



Q. A Gams at Cobcmkkcs; 

or. The Rooks pigeoned. Comedy. 
About the year 1/65, Mr.Dibdia 
tells us, he sent to the proprietors 
of Drury Laoe, a oomedy under 
this title, which was praised^ bat 
never returned^ nor acted ; of 
course, not printed. He had pre^ 
viorsly tried it at Covent Garden, 
under the title of The Two 
HouSBS } but it was rejected. 

10. The Gamxsteb. Com. by 
James Shirley. Acted at I>ruij 
Lane. 4to. 1637. Dodsley'a Coi- 
leciion, 1 7 BO. This is very far from 
being a bad play. The plot of it 
is intricate, yet natural ; the cha* 
racters well drawn> and th^ cata« 
strophe jtist and moral* It has 
been twice altered and brought on 
the stage tinder difiereDt titles | 
first by Charles Johnson, who took 
his play of the JFifes Relief al- 
most entirely from it ; and ailer- 
wards by Mr. Garrick, who 
brought it on at Drury Lan6> by 
the name of The Gamesters, but 
omitted two of the strongest writ* 
ten scenes in the whole play. For 
the plot, see Q, Margarets Novels, 
Day 1. Nov.S. and The Unlucky 
Citizen^ 

11. The Gamester. Cpm« hr 
Mrs. Centlivre. Acted at Lincoln^ 
Inn Fields. 4to. 1705; 17O8. This 
is far from • being the worst of 
this lady's pieces ; although it is, 
like most of them, formed on mo* 
dels not her own s the plot of i^ 
being almost entirely borrowed 
from a French comedy, called Le 
Dissipateur, ; It; met with ^ood sue* 
cess, and was, in the year 17^8, 
revived at Df ury Lane. Tlie pro* 
logue was written by Mr; Rowe. 

12. The Gasisstea* Trag^by 
Edward Moore. Acted at Drary 
Lane. dvo. 1753« This tragec^ 
is written in prose, and iS the best 
drama that Mr, Moorer-prodAced. 
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The labguage is nervous, and yet 
pathetic; the plot is artful, yet 
clearly conducted 5 the characters 
are highly marked, yet not un- 
natural ', and the catastrophe is 
truly tragic, yet not unjust. Slill 
v^ith all ibese merits it met with 
but middling success, the general 
cry against it being, that the dis-» 
tress w^as too deep to be borne ; 
yet Mre are rather apt to imagine its 
ixraot of perfect approbation arose 
in one part, and that no inconsi- 
derable one, of the audience from 
a tenderness of another kind than 
that of compassion $ and that they 
were less hurt by the distress of 
Beverley, than by finding their 
darling vice, their favourite folly, 
thus vehemently attacked by the 
strong lance of reason and drama- 
tic execution. As the Gil Bias 
of this autlior had been forced 
upon the town several nights after 
the strongest public disapprobation 
of it had been expressed, it was 
thought by bis friends that any 
piece acted under his name would 
be treated with vindictive severity. 
The Rev. Joseph Spence therefore 
permitted it, for the first four 
nights, to be imputed to him, but 
immed iately afterwards threw aside 
the mask, as he supposed the suc- 
cess of the piece to be no longer 
doubtful 5 when, strange to tell ! 
some of the very persons, who had 
applauded it as his work, were 
imong the foremost to condemn it 
as the performance of Mr. Moore. 
Some part of this drama was 
originally composed in blank verse, . 
of which several vestiges remain. 
Tlie fine acring of Mrs. Siddons 
and Mr. Kemble has restored this 
tragedy to the public as a, stock- 
play; and it is always attractive. 
The character of Stukeley died- 
Vith Mr. John Palmer. We have 
heard that the interview between 

VOL. II. 



Lewson and Stukeley, in the foUrth 
act, was the production of Mr, 
Garrick's pen. When the play 
was shown in manuscript to Dr. 
Young, he remarked, that ** Ga- 
'^ ming wanted such a caustic as 
*.' the concluding scene of the play 
'* presented." 

13. Thb GAMfestER9. Com. 
by David Grarrick. Acted at Drury^ 
Lane. 8vo. 1763. This is the 
piece mentioned above, as an al- 
teration of Shirley's Gamester. In 
this alteration the afiair of the 
duel between the two friends, and 
the love- scenes between them and 
their mistresse8> are -very judi- 
ciously omitted} yet we cannot 
help thinking that ttiro very capital 
scenes, the one between Volatile 
and Riot, and the other between 
Riot and Arabella, which stand in 
the last act of The Wife's Relief, 
have too much both of nature and 
judgment not to injure the piece by 
the loss of them ; and that there* 
fore the alteration of this play 
would have done more justice to 
the original author, had they been 
sufiered to remain in the same 
situation they before possessed. 

14.GammerGurton*sN£bdls. 
Comedy, by Mr. S. master of arts, 
i. e. John Still, afterwards bishop 
of Bath and Wells. 4to. 13/5 5 
4to. 1661. H. O. It is one of the 
oldest of our dramatic pieces, and 
afibrds an instance of the simpli- 
city which must ever prevail in 
the early dawnings of genius. 
The plot of this play, which is 
written in metre, and spun out 
into five regular acts, being no- 
thing more than Gammer Gurton*s 
having mislaid the needle with 
which she was mending her man 
Hodge's breeches against the en- 
suing Sunday, and which, by way 
of catastrophe to'the piece, is, after 
much search, great altercation^^ 
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iiid some b$Xt]t% in its caase, at 
last found sticking in the breeches 
themselves. The original title of 
it runs thus : J ByghiPyiky, Plea^ 
sani and merie Ccmedie : InijiitUed 
OammerGitrion*sNedle} played on 
t^e Stage not longe ago in Christens 
Colledge in Cambridge, made by Mr, 
S. Master of Arts : Imprynted ai 
London in Fleet e Sireeate tenet h the 
Conduit, at the Signe of St. John 
Evangekst, by Thomas Cohvell. It 
is printed in the ancient black let- 
ter, but is republished in a more 
legible manner, yet still preserv* 
ing the ancient way of spelline, 
in Dodsley^s Collection of Old 
Plays, 

It has sometimes happened that 
those who have been tempted to 
reprint specimens of the rude 
poetry of our early writers, have 
likewise persuaded themselves that 
these trifles .lyere possessed of a 
further degree of merit than they 
may justly challenge as the records 
of fugitive customs, or the repo- 
sitories of ancient language. We 
therefore seize this opportunity to 
disclaim all pretension to the like 
partialities in favour of Bishop 
Still's performance. Could we de- 
ceive ourselves so far in respect to 
that, or the pieces of Hey wood, as 
to imagine they exhibit any traits 
of the beautifulsimplicity, for which 
many an insipid ballad, like Chevy 
Chase, has b€^n loudly celebrated, 
our wiser readers would detect our 
weakness, and punish it with the 
ridicule it deserved. When Rowe, 
in his prologue to Jane Shore, 
without exception, declared that 

Tktse 'venerable ancient tong-enditers 
Soar*d many a pitch above our modern 
toriters, 

lie certainly said what he neither 
believed himself, nor could wish 
any part of his •audience or his 
4 



naders to believe. Such Itteraiy 
filsehooda deserve to be exposed 
as often as they are noted. If the 
reader expresses astooishment that 
a piece so indelicate as this our 
first regular comedy should have 
been tburice reprinted witliin the 
space of five-and-thirty years, how 
much more forcibly must his won- 
der have been excited, when he 
discovered it to have been the pro- 
duction of one who was educated 
for the church, and died in the 
sacred character of a bishop ! The 
early example, however, of this 
reverend prelate may be £iiriy 
pleaded by all the numerous cler- 
gymen who, in times more chas- 
tised, have written for the stage. 

15. Gakdxr Hall. Farce, by 
Andrew Franklin. Acted at the 
Haymarket, for the benefit of Mrs. 
Gibbs, Aug. 1799. This piece 
contained much broad humour; 
but was not very kindly received, 
and was never repeated. Not 
printed. 

16. Tbb Gardener of Sinov. 
Mus. Dram, in three acts. A MS. 
sold as part of the library of the 
late Mr. Arthur Murphy. 

17* Garrick ih the Shades;' 
or, A Peep into Elysium. Farce. 
Never offered to the managers of 
the Theatres Royal. 8vo. 1779. 
This seems to be the prodnctioo 
of some disappointed author, whose 
resentment extended beyond th» 
grave. 

18. Garrigk's Vaoart; or, 
England run mad : with particu- 
lars of the Stratford Jubilee. Svo. 
17^* Sad stuff indeed ! 

19. Gasconado the Geeat. 
A Tragi^comi-political-whimsical 
Opera. 4to. 1759.' This i^ece 
was written by James Worsdale, 
the painter, and is a burlesque 00 
the afiairs of the French natioa 
dunng the then eiusting war; tbt 
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.King of France and Madame de 
Pompadour being depicted under 
the characters of Gasconade and 
ParapeltJQ. There is some humour 
in it> more especially in a few of 
the ^ongs j but it was rejected by 
the managers of both theatres. 

20. Thb Gay DfickivERS j or. 
More JLaugh than Love, Farce, 
by George Col man, jun. Acted 
at the HRymarket> 1804. Printed 
in Svo. 1608. This laughable 
piece passed at first under the 
name of Arthur Griifinhoof, £sq. $ 
but this was pretty generally un* 
derstood to be a fictitious name 
assumed by Mr. Colman, jun. for 
hig lighter dramatic pieces. A 
bint for the plot has confessedly- 
been taken from an opera per- 
formed some years ago in Paris> 
called Les Evenemens Imprevus; 
but the characters, dialogue, and 
incidents, are altered to suit an 
'Bnglish audience. It was well 
received. 

21. The Gbneral. A Play, 
meniioned by James ShirJey, in 
bis Poems; but probably never 
printed. 

22. The General. A Tragi- 
comedy in MS. under this title, 
was in the catalogue of the li- 
brary of the late Dr. Fanner. 
Query, Was this Shirley's play 
nienfioned ahove? It was pur- 
chased by Mr. Reed, and sold 
Eniong his collection aftdr his 
death. 

23. The General cashiered. 
A Play. 4to. 1712. .This play 
Was never acted, but is printed as 
designed for the stage, and is de- 
dicated to Prince Eugene of Savoy. 

24. The Gekeral Lover. C. 
by Theoph. Moss. Svo. 1749. 
This comedy not only was not 
>cted, but is perhaps' the worst 
composition in the dxanutic-way 



that was ever attem'pted even vA&l^ 
out any view to the stage. 

25. The Generous Artifice j^ 
or. The Reformed Rake, Com. 
translated from the Frenyh ; print*^ 
ed in Footers Comic Tne<ztre, vol. 
iti. 12mo. 1762, 

26. The Generous Attach- 
ment. Com. by George Smyths* 
Svo. 1790. Never performed'. 

27. The Generous Cnt&f, 
Trag. by James Norval, A. M^ 
Acted at Montrose, and printed is 
Svo. 1^2. 

2S. The Generous Choi£e« 
Cora, by Francis Manning. 4to. 
1700. This piece was acted at 
Little Lincoln's Inn Fields. Scene^ 
city of Valencia in Spain. 

29. The Generous Conclue- 
ror 5 or. The Timely Discover^, 
Trag. by Bevil Higgons. Acted 
at the iPheatre Royal. 4to. 1702. 
The prologue was written by Lord 
Lansdo\^n. Scene, Ravenna. • 

30. Th^ Generous Counter- 
feit. C^m. by William Davies. 
This is ohe ef dve pl^s writt^ 
for a private theatre, and printed 
together in one volunie, Svo. 
1786. 

31. The Generous Courte- 
zan. A MS. under this title was 
mentioned in the catalogue of the 
library of the late Mr. MackUn. 

32. The Generous Enemies; 
or. The Ridiculous Lovers. Com. 
by J. Corey. Acted at the Thea- 
tre Royal. 4to. 1672. This play 
is one. entire piece of plagiarism 
from beginning to end r the prin- 
cipal design being borrowed from 
Quinault's La Ginireuse Ingraft^ 
iude ; and that of The Ruluulous 
Lovers from Corneille's Dim Ber* 
tram de dganal, Bertram's testy 
humour to his servants, in the 
third act, is partly borrowed from 
Randolph's MUses' Locking Glass } 

t2 
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a&d the quarrd between him and occasion of Mn. Stephen Kembk's 

Robatzi, in the fifth, taken wholly . benefit at Glasgow, 1792. 

and verbatim ffom the.£ovtf*5pi/- 40. The Genius op Ibelakd. 

primage of Beannaont atid Fletcher. M. bj John Macaulay. 8vo. 1 785. 

The scene lies in SeriUe. Acted iu Dublin. It seems ao 

33* The Genbbous Enemies, imitation of Comus. 

Com. translated from Madame 41.TrbGenicsopLivbbfooi. 

Genlis' Theatre ^Education, 8vo. Drama, in one act, by T. Harpley. 

1781 } 12mo. 1787. Acted and printed at Liverpool, 

34. The Gbmbbous Free Ma- 8vo. 17gO. 
toiX'yOt,TkeQmstaniLady. IVilh 42. ThbGbnius of Nonsense. 
the Humours of Sfjuire Noodle and A Speaking Pantomiaae. Hay- 
his Man Doodle. A Tragi-comi- market, 178O. Of thi^ original, 
farcical Ballad Opera, of three whimsical, operatical, pantomimi- 
act8> by William Ritfus Chetwood. cal, farcical, electrical, naval, mi- 
8VO.1731. The compiler of Whin- litary, temporary, local EstraTa- 
cop*8 Catalogue says, it was only ganza (for so it was styled in the 
performed at Bartholomew Fair. bills), we might reverse the title, 

35. The Generou s Husband { and call it The Nonsense of Genius 
or. The Coffeehouse Politician. C. It is true, that we have beheld 
by Charles Johnson. 4to. No aiore splendid scenery, more sar- 
date* [1713.] Scene, London, prising changes, leaps, fiyings, 
We may gather from the dedica* sinkings^ frc. ; but were never so 
.tioa to Lord Ashbarnham, that well entertained by any. of these, 
this, play was ill received. as by the judicious mixture ot' 

3d. The Genebovs Impostor.' humorous and grotesque circuin* 
Com. by the Rev. T. L. Obeirne. stances that engaged oar attention 
Acted at Drary Lane. Svo. 178I. throughout the. present perform- 
.This play is borrowed from Le ance. As to the characters of the 
Dissipaieur of Destouches, and Agreeable Companion in a Post- 
was performed seven nights. chaise, and the Bottle^Conjnror 

37. T;t£ Generous Moor, of the Adelphi, the one Was hap' 

Trag. by Richard Linnecar. Print- pily imagined, and the other faith- 

ed at Leeds, in a volume with fiiUy delineated. The catch snn^ 

poems, &c. Svo. 1789. Perform* by Dame TurtoD, Goody Barton, 

ed at WakeEeld, for its autbor*s and Gammer Gurton, though not 

benefit, Sept. 19, 17P2; when, original, was here introduced on 

Mr. Wilkinson flVandering Pa- the stoge for the first time, with 

tentctj tells us, ** the receipt was proper concomitants. The worii' 

" the greatest I had ever known ; of it indeed may be said to com- 

*' being equal, at the common prise the whole extent of an an- 

" prices^ to Mrs. Siddons*s acting cient gossip^s conversation, viz. * 

.* ibere at Loudon prices." string of questions, with an insipid 

SS.THeGei^ii. Pant. byHen^ remark at the ei^d of them, l^ 

ry Woodward. Acted at Drury were injustice fikq, on thb occa- 

Lane, )^7^2» This splendid spec- sion, to omit the praise so justly 

tacle was very successful, and -was due to Mr. Bannister's mimetic 

iVequently revived. powers^ .which contributed not a 

39. T^a Gzrttvt OF Glasgow, little, toward the success of ^ 

A piecej^itten expressly for the ' piece before us. There seemed; 
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Indeedi to have been a contest 
bet^reen this comedian and Mr. 
Hooker, which should excel in the 
art of* imitation ; for we cannot 
determine whether the Emperor 
of the Quacks [the noted Dr. 
Graham] , or the Temple of Health , 
more strongly resembled its ori-' 
ginai. We conceived an acquaint- 
iance with the copies, however, to 
l>e the safest as well as cheapest* 
entertainment of the two. Mr. 
Ilooker's camp-scene, which con- 
^duded the piece, was perhaps as 
accurate and masterly a spectacle 
as ever appeared on the more ex- 
tensive theatres of Covent Garden 
and Drury Lane. An uncommon 
hutnour and sprightltness in the 
dialogue of this whimsical exhi- 
bition^ induce us to place it 
among the other dramatic pro- 
ductions of Mr. Colman. N. P. 

43. The Genoese Pirate ; or, 
Slack Beard, Pant, by J. C. Cross. 
Acted at Covent Garden, 1798. 

44. The Gentle Craft. Play, 
by Thomas Dekker. Acted 1599 > 
but not now in existence. Wood 
says, that this piece had been by 
^me ascribed to Barten Holyday. 

45. The Genti^emak. Com. 
by Sir Richard Steele. This play 
was left unfinished at the author's 
death, and the MS. in his own 
hand-writing, is now in the pos- 
session of John Nichols, Esq. by 
whom it was published in a new 
edition of Steele's Epistolary Cor^ 
respandence, 8vo. I8O9. 

46. The Gentleman Cit. C. 
translated from the French of Mo- 
li*re ; and printed in Footers Co^ 
mic Theatre, vol. v. 12mo. 1762. 

47. The Gentleman Cully. 
Com . Acted at theTheatre Royal . 
4to. 1702. In most of the cata- 
logues there is a playby the name 
of The Generous Cully, anonymous^ • 
and without a date, excepting in 
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The British Theatre, where it i* 
placed in I691. Coxeter, how- 
ever, has erased that title, placing 
in its room, as they should be, the 
name and date as above, and po- 
sitively attributes it to Charles Johnr 
son, who in a preface says, that It 
stole into the theatre in the very 
heat of the summer, was studied 
in a hurry, and played by what 
they call the young company 5 and, 
under these disadvantages, held up 
its head longer than expected, the 
playhouse being at that time a 
perfect bagnio. From a scene in 
the third act, between Flash, Ruf- 
fle, and Censor, Mr.Garrick seems 
to have taken some hints for the 
fighting scene in Miss in her Teens, 
48.TheGentlem AN Dancing- 
Master. Com. by W. Wycher- 
ley. Acted at the Duke's Thea- 
tre. 4to. 1673. This is one of 
the most indifferent of all our au- 
thor's pieces. 

49. The Gentleman Gar- 
dener. A Ballad Opera, by James 
Wilder. Acted at Smock Alley, 
Dublin. 12mo. 1751. This is 
taken from Dancourt. 

50. The Gentleman of Ve- 
nice. Tragi-Com. by James Shir- 
ley. Acted at Salisbury Court. 
4to. 1655. The plot of this play 
is taken from Gayton's festivous 
notes on Don Quixote, book iv. 
ch. 6, &c. and the scene lies in 
Venice. 

51. The Gentleman Usher. 
Com. by George Chapman. 4to. 
I6O6. It is doubtful whetlier this 
play was ever acted. Langbaine 
gives it but an indifferent charac- 
ter, yet at the same time owns 
that it was not without its parti- 
zans and admirers. 

52. Op Gentylnes and No- 
bylite ; a Dlahgue between . the 
Merchaunt, the Knyght, and the 
Flouman, dysputyvg who is a verey 

s3 
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Oentytman, and who is a Nolk" 
man, and how Men should come to 
Auttoryte, compifid in Manner of. 
an Enterlude, with divers Toys and 
Cestis addyd thereto to make ntyri 
pastyme and disport, l*his piece 
is written in metre, and printed in 
the black letter, by John Rastell, 
iiritboat date. By the spelling and 
manner of style, we should imagine 
it to be very ancient indeed. 

53. The Gentlb Shefhebd. 
A Pastoral Com. 12mo. 1/2^^ 
12mo. 1752. This truly poetical 
and pastoral piece (of which we 
are told there are two editions of 
an earlier date than 17^9) is writ- 
ten in the Scots dialect, published 
by the celebrated Allan Ramsay, 
the Scots poet, and introduced to 
the world as his. There are not, 
how<;ver, wanting persons who 
deny him the credit of being its 
author 3 but as envy will ever 
pursue merit, and as in almost 
a century no other person has, 
dnd it is now most probable never 
will, lay claim to that honour, 
reason, we think, will lead us to 
grant it to the only person who 
has been named for it. Be this 
fact, however, as it will, the ex- 
cellence of the piece itself must 
ever be acknowledged j and it may, 
without exaggeration, be allowed 
to stand etjual, if not superior, to 
either of those two celebrated pas- 
torals, the Jminta of Tasso, and 
the Pastor Fido of Guarini. The 
reader, who may not concur in 
opinion with the compiler of the 
above account, may amuse him- 
self with the sentiments of :inother 
writer, who has dragged poor Al- 
lan Ramsay and his opera through 
the mire of criticism, after a mode 
very peculiar to this critic. See 
List of tJie Scotisk Poets, prefixed 
to Pinkerton's Jncient Svotish Po- 
ets, 1786, vol. i. p. 132.— The 



pasMge is too long to quote; egpt* 
cially as we think the following 
sentiments of another author much 
more to our purpose : " Ramsay 
" was a man of strong natural, 
'* though few acquired, parts, pos- 
*' sessed of much humour and na- 
" tive poetic fancy. Bom in a 
*' pastoral country, he had strongs 
" ly imbibed the manners and hn- 
'* niours of that lite. As I knew 
" him well, an honest man, and 
" of great pleasantry, it is with 
'* peculiar satisfaction I seize this 
" opportunity of doing justice to 
"his memory, in giving testi- 
" mony to his being the author of 
" The Gentle Shepherd, which, 
" for the natural ease of the dia- 
" logue, the propriety of the cha- 
" racters perfectly similar to the 
*' pastoral life in Scotland, the 
" picturesque scener}', and, above 
" all, the simplicity and beauty 
" of the fable, may justly rank 
" amongst the roost eminent pas- 
'* toral dramas that our own or any 
*< other nation can boast of. JVfe- 
" rit will ever be followed by dc- 
" traction. The envious tale, that 
" The Gentle Shepherd was the 
'* joint composition of some wits 
" with whom Ramsay conversed, 
" is without truth. It might be 
sufficient to say, that none of 
these gentlemen have left the 
" smallest fragment behind them 
'*' that can give countenance to 
** such a claim. While I passed 
" my infancy at Newhall, near 
** Pentland Hills, where the scenes 
•* of this pastoral poem are laid, 
" the seat of Mr. Forbes, and the 
" resort of many of the literati at 
*' that time, I well remember to 
" have heard Ramsay recite, as 
'* bis own production, different 
" scenes of The Gentle Shepherdy 
*' particularly the two first, before 
" it was grimed." Tytler*» Poeti' 
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€tz/ Remaias of James the First, 
8vo. 1793, p. I89. — Mr. Roscoe 
also, the historian of Lorenzo de 
Medici^ says, '* The beautiful dra- 
. '/ made poem of The Gentle Shep" 
" herd has exhibited rusticity with- 
•' out vulgarity, and elegant senti- 
*' ment without afiectation. Like 
*' the heroes of Homer, the cha- 
•* racters of this piece can engage 
*' in the humblest occupations 
*' without degradation/* The ori- 
ginal pastoral, as it was written, 
"was performed some years ago by 
a company of Scots people, at the 
Little Theatre in the Haymarket. 

54. Thb Gentle Shephebd. 
Com. altered from Ramsay, by 
Oomelius Vanderstop. Acted at 
the Haymarket. 8vo. 1777* 

55, The Gemtle Shepherd. 
Past, altered from Ramsay, by Ri- 
chard Tickell. Acted at Drury 
Lane, 1/81. Music by Mr. Lin- 
ley. The songs only printed. 8vo. 
178I. This alteration does not 
appear to have been made with 
suifictent attention ; for, in short- 
ening the piece, Mr. Tickell has . 
compressed the comic parts, and 
preserved the long colloquies be- 
tween the lovers, in which there 
is no stage effect. 

J6. The Gentle Shepherd. 
Scots Pastoral Com. translated from 
Allan Ramsay, by W.Ward. 8vo. 
1785. 

57, The Gentle Shepherd. 
A Scotch Pastoral, by Allan Ram- 
say, attempted in English by Mar- 
garet Tatner. 8vo. 179O. This 
version was never acted. 

58. George a Greene, the 
Pindar of Wakefield. Com. 
Anonym. Acted by the Earl of 
Sussex's Servants. 4to. 1599. The 
plot of this play (which is not 
divided into acts) is founded on an 
ancient ballad, and the scene lies 
flit Wakefield ia Yorkshixe. This 



George a Greene was a man of 
great and ancient renown j there 
is a peculiar history of his life, 
written by one N.W. 8yo. 1706; 
and he is mentioned in Hudihras, 
partii. cant. 2, line 305. This 
comedy is to be met with in'Dods- 
ley*s Collection of Old Plays, 

5g. George a Green, the 
Pindar of Wakefielik Farce, 
in three acts. Performed atYork, 
1775. Abridged from the old play 
in Dodsley'a Collection. Not print- 
ed. 

60, George Barnwell. Sef 
London Merchant. 

61, George Dandin ; or. The 
JVanton JVife. Com. by Ozell. 
A translation fromMoliere's George 
Dandin, 

62, George Dandin. Farce, 
taken from Moliere, and acted at 
Drury Lane, 1 747, Not printed. 

63.The true Historie of George 
Granderburye, as played by 
tlie Right Hon. the Earl of Oxen- 
forde's Servants, Not printed. See 
Mr.Malone*s Supplement to Shak' 
speare, voK i. p. 78. 

64. George Scanderbage, 
the true History of, as it was 
lately played by the Right Hon. 
the Earle of Oxenforde his ser- 
vants. This play was entered by 
Edward Aide on the book of the 
Stationers' Company, July 3, l60l^ 
but not printed. 

65. GEbRGE's Natal Day. M. 
Printed at Edinburgh, in a volume 
of " Original Poems, by a young 
'• Gentleman,** 8vo. 178O. 

66. The German Hot^l. C. 
[by — Marshall] . Acted at Coven t 
Garden. 8vo. 1790. Tbis is an 
alteration from a Grerman play by 
an author of the name of Brandes^ 
and' was well received. It is both 
interesting and entertaining, and 
displays, with much effect, the 
best feelings of the human heart. 

s4 
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6r. The Gjskm^w Pimciss. 
A play under this title seems to 
have been performed at the Duke*| 
Theatre iq Dorset G^deD about 
1669. Mary parletoo, an im- 
postor, u'ho aAerwards called her- 
self a Qerroan princess, acted a 
part in it. Nine years after, viz. 
Jan. 92, 167& (being her birth- 
day), she was hanged at Tybtim 
for stealing a piece of plate from 
a tavern in Chancery Lane. 

6S. Ti«B G^iiM^v Thb-^tie. 
A collection of German plays, 
translated by Benjamin Thompson, 
in 6 vols. 8vo. 1800 and 1801 ; 



G H O 



vir. 



Vol. I. T^i^ Stranger, Drama, 
by Kotzebue. 
Rolla; or. The firgin of 
tke Sun, Play, by the 
same. 
Pixarro, ^omanticTrag. 
by the same, 
II. lfOver*s Vows. Drama, 
hy the same. 
Adelaide of Wulfingen, 
Trag. by the same. 
. Count Benyowsky, Dra- 
ma, by the same. 
IJI. f)eaf and Dumb. Hist. 
Dram, by thp same. 
Indian Exiks, Com. by 

the same. 
Fdlse Delicacy. Dram. 

by the sanoe. 
The Happy Family. Dr. 
by the same, 
ly. Otto of WUtelsbach. Tr. 
by Qabo. 
Dagohert. Tr^g. by the 

same. 
Conscience, Trag. by 
Iffland. 
V. The Roibers. Trag. by 
Schiller. 
Don Carlos. Trag. by 
the same. 
yi. The Ensign. Com. by 
Schroeder. 



Count Kasnigstnark. Tr. 

by Reitzenstein. 
Sfella. Dr. b^ G^ollie. 
Emilia Galotti. Trag. 

by Lessipg. 

69. Thr Gbrmav Theatri at 
Venice. Translated from lleiss- 
Dcr, by A. Thompson. |2mo. 
179^' Printed at Perth, ip a vo 
lume called The German Miscel- 
lany. Tbis piece is not strictljr 
dramatic -, being only the narra- 
tive qf a drama. 

70. Geahavicus. Trag. hj 
Thomas p(x>ke. This piece was 
neither acted npr printed, but was 
left in a finished state by the as* 
thor, and the MS. was in the pos- 
session of the late Sir Joseph Mzv- 
bey. 

71. Germanipus. Trag. bya 
gentleman of the university d 
Oxford. 8vo. 1775. 

72. The Ghost, pom. in two 
acts. Performed £|t Smock Alkof> 
Publiq. 9vo. 1767. This is taken 
from Mrs. Centlivre*s play of Tk 
Man 's bewitched ^ or. The Devil ^ 
^ aboiit her. It ha^ aince been 
acted frequently at both the lx>(i- 
don theatres. See Thik Witcq- 
C|iAFT OF Love. 

73. The Ghost j or. The Wih 
m^n wears the Breeches* Com. 
Anon. Written in l64p. Print- 
ed in 4to. 1693. Scene, Paris. 

74. The Ghost op Molibez* 
This IS only the translation of a 
little piepe of fourteen scen^, 
called, LOmhre dfi Mdiere, writ- 
ten by M. Brecourt, a firiend of 
that poet's, after his death, and 
V^hich is printed in all the editions 

\of Moliere*s works. The scepe 
lies in the Elysian Fields, 

75. The Ghosts. Com. by 
Mr. Holden. Acted at the Duke's 
Theatre between 1662 and l665. 
Not printed. See Downes's 
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y6. The Giant defeated; or, ing his having been intoxicated 3t 

The Reward of Falour. A Panto- the time he committed it ; it be- 

mimical Romance. Acted at Qo- ing supposed that any one who 

vent Garden, June 12, 1795, for bore the character of gentility 

the benefit of Messrs.CubittjBoyce, would more readily suffer death, 

CoXj and Byme 5 by the latter of than confess him^eli'capijjjle of ^q 

whom it is imagined to have been beastly a vice as drunkenness. 

€pmposed. 80. Ginecocratia. Com. by 

77. Gibraltar; or. The Spa- Qeorge Putlenham. It is men- 
nish Adventure, Com. by J. Den- tioned, and the plot of it printed, 
nis. Performed at the Theatre toward the conclusion of the se- 
Royal in Drury Lane, but with- cond book of his Art of Poetnj j 
out success. 4to. 1705. "The first but the play itself was never 
" day it was well acted in most of printed. 

** its parts, but was not suffered to 81. The Gingerbread Nut; 

" be heard > the second day, for the or, The Termagant tamed. Op, 

'f most part faintly and negligently Printed at Dublin, I79O. 
f acted, and consequently was not 82. The Gipsies. Com. Oj>. 

** seen/* The scene lies at a village by Charles Dibdin. Acted at the 

hi the neighbourhood of Gibraltar. Haymarket. Svo, 1778. ' This is 

78. Gibraltar. Com. Opera, a transhixon of La Bokemierjjw hj^ 
by Robert Houlton. Acted at Favart, and was coolly received. 
Capel Street, Dublin, 1784. Not 83. The Gipsies; or, ^ Christ- 
printed. fnas Gambol, In two acts, by Jo- 

79. GilBlas. pom. by Edward sephJVIoser. Never acted. Scene, 
Moore. Acted at Druiy Lane, the coast of Devonshire. This 
8vo. 1751. This is by much the was a temporary piece writteu 
least meritorious of the three dra- soon after Lord Nelson's memo- 
matic pieces of our author 5 and rable battle of Trafalgar. Printed 
indeed, notwithstanding its being in The Spirit of the PuhliQ Jou?--. 
very strongly supported in the act- nals, vol. x. . 12mo. I8O7. 

ing, by Gafrick, Woodward, and 84. Giralda. See Jritisu 

Mrs.Pritchard, met with the least Heroine. 

luccess. The design is taken from 85. Giraldo the Constant 
the story of Aurora, in the novel Lover. By Henry Shirley. This 
of Gil Bias, but bears too near a • play was entered on the book of 
resemblance tp the plot of The the Stationers* Company, Sept. 9, 
Kind Impostor) and the author ld^3} but probably was not print- 
has deviated greatly from truth in ed. 

the manners of his characters, ' 86. The Girl in Style.. Farce^ 

having introduced a Spanish gen- by — — Sea wen. Acted at Co- 

tleman drunk on the stage, which vent Garden, Dec. 1786, and con« 

IS so far from being a character- demned after the second repre- 

istic of that nation, that it is well sentation. It is said to have been 

known they had formerly a law vrit^en ^evepal years before it was 

subsisting among thenp, though act€Kl> and that in the interim the 

now, perhaps, out of force, which satire had become obsolete. Not 

decreed that if a gentleman was printed. 

convicted of even a capital offence, 87« Give a'MakLvck^ and 

ne should be pardoned on plead- t.urow him into th£ Sea. A 
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play with this title was entered on was sereral times repeated witli 

the book of the Stationers* Com- success. Not printed, 
pany, with Ti^f JlfcfuTi A/c'/amor- 92. Tub Gloucestexskirk 

phoses, July 24, I6OO. It does Souike. Thisis the saraeplajas 

not appear to have been printed, T/u Country Squire already men- 

but was probably a perforoiance of tioned, with only an alteration ia 

John Lyly*s. the title. 8vo. 1734. 

88. The Glass of Goverk- 93. The Gnome; or, Harlem 
W^NT. Tragi-Com. by Greorge quia Underground, Feint, [by R. 
Gascoigne. 4lo. 1575. This play Wewitzer]. Acted at the Haj- 
is thus entitled, because therein nmikct, 1 788. 

are handled as well the rewards 94. The Goblins. Comedy, 

for virtues as the punishments for by Sir John Suckling. Acted at 

vices. The scene lies at Antwerp. Black Friars. 8vo. 1646. In 

89. The Glfaner 5 or, Har^ Dodsley*s Collection, I/SO. The 
vest Home, Draipatic Entertain- scene of this play lies in Francelia; 
ment, in three acts, with songs, and the author, in the execution 
by Joseph Moser. Written in of his design, has pretty close^ 
I8O9. Neither acted nor printed, followed the footsteps of Shak- 

90. Gloriana; or. The Court speare, of whom he was a pro- 
of Augustus Casar. T. by N.Lee, fesscd admirer 3 hisReginella be- 
Acted at (he Theatre Royal. 4 to. ing an open imitation of Miraoda 
167(3. This is one of the wildest in The Tempest ; and his Goblins, 
and most indifferent of all our au- though counterfeits (being only 
thorns pieces, being made up of thieves in disguise), seera to be 
little else but bombast and ab- copied from Ariel. There is cod- 
surdity, and met with no success, siderable merit in this play. 
The plot is more founded on ro- Q5, God hys Phohisss. A 
mance than history, as may be Tragedye or Interlude, 'manyfesi- 
readily discovered by comparing ynge the ckefe Promysbs oJ God 
it with the first, fifth, and seventh unto Alan in all Ages, from ike 
parts of the celebrated romance of Begynvynge of the Wbrldc, to the 
Clefipatra, under the characters of Deathe of Jesus Chkistb, aMys- 
Caesario, MSrcellus, and Julia, /me, 1538. 8vo. Thelnteriocntors 
Scene lies in the palace of Au- are Pater c(clestis,justus Noah, Mo* 
gustus Caesar at Rome. ses sanctus, Esaias propheta, Jdam 

91. The Glorious First of primus Homo, Abraham fidelis, 
June. Mus. £nt. Acted at Drury David Rex pius, Joannes Baptista, 
ILane, July 2, 1794, being for the This play was written by Bishq> 
benefit of a fund at Lloyd's Coftee- Bale, and was one of the first dra- 
house, for the relief of the widows matic pieces printed in England, 
and orphans of the brave men who It is reprinted by Dodsley in his 
fell i» the naval victory of Earl Collection. From an Historical 
.Jlowe on tha first of June pre- Essay on the Irish Stage, by Mr. 
ceding. The dialogue was partly Joseph Cooper Walker (Transai' 
ascribed to Mr. Sheridan, partly turns of the Royal Irish Academy, 
to Mr. Cobb. The songs were vol. ii,), we learn that this piece 
written by the Duke of Leeds, was performed by young men at 
l^orci l^ulgrave, Mrs. Robinson, the Market Cross in Kilkenny^ OQ 
JUr. Kicbsrdson, kc. and tbe piece a Supday in 15d2. 
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Q6. Gory Speed the Plough. 
Acted by the Earl of Sussex's Ser- 
vants, at the Rose Theatre, Dec. 
27, 1593. Not printed. 

97- CrODDWYN. Trag. by Tho- 
mas Rovvleie. 8vo. 1778. This 
is one of the pieces supposed to be 
written by. Thomas Cfeatterton. 

98. GODFRIiY OF BuLLOlGNE, 
WITH THE CoNaVEST OF JERU- 
SALEM. An Interlude; entered 
on the book of the Stationers* 
Company, by John Danter, Jane 
19, 1594 ; bat not printed. 

We may conclude that this piece 
bad been acted ; asaSEcoNpPART 
of it was performed by the Lord 
Admiral's Servants, at the Rose 
Theatre, July 19, 1594. 

gg. GoETz OF Berlichingen 
WITH THE Iron Hani>. Trag. 
translated from Goethe, by Wil- 
iiam Scot 8vo. 1799. Never 
acted. 

100. The Goldeit Age ; or. 
The Lives of Jupiter and Saturn. 
An Historical Play, by Thomas 
Hey wood. Acted at the Red Bull. 
4to. 1^ 1 1 . This piece the author 
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Acted in 16OO. Not now, in ex^ 
istence. 

103; The Golden Farmer j 
or. Harlequin Ploughhoy, Pant, 
by J. C. Cross. 8vo. 1802. Acted 
at the Circus. 

104. The Golden Pippin. 
Burletta, by KaneO'Hara. Acted 
at Covent Garden. 8vo. 1773. 
It was first produced in three acts, 
as Midas had been before 3 but, 
like that performance, was not very 
successful in its original state. It 
was then reduced to an afterpiece, 
and was received with universal 
approbation. 

105. The Golden Rump. This 
piece was never acted, never ap- 
peared in print, nor was it ever 
known who was the author of it. 
Yet we cannot avoid mentioning it 
here, as it was the real occasion of 
a veiy remarkable event in dra- 
matic history; viz. the act whereby 
all drama tfc pieces are obliged to 
undergo the inspection and censure 
of the Lord Chamberlain, before 
tliey can be admitted to a repre- 
sentation. The fact was as fol- 



fcimself calls the Eldest Brother of lows: During the administration 
three ages that had adventured on of a certain premier ministre, the 



the stage J in all of which he has 
introduced Homer as the exposi- 
tor of each dumb show, in the 
«ame manner as Shakspeare has 
done by Gower, in his Pericles 
Prince of Tyre. For the story, we 
need only consult Galtruchius, and 
other of the heathen mytholo- 
gists. 

101. The Golden Age re- 
stor'd, in a Masque at Court, 
1615, by the Lords and Gentlemen 
the King's Servants, by Ben Jon- 
son. This piece was not printed 
till 1641. Fol. Also 8vo. 1755. 

102. The Golden Ass, and 
Cupid and Psyche. Play, by 
Henry Chettle, in qonjunction with 
Thonaas Dekker and John Day. 



late Mr. Fielding, who^e genuine 
wit and turn for satire were too 
considerable to need our expatiat- 
ing on in this place, had in two 
or three of his comedies, parti- 
cularly those of Pasqidn and The 
Historical Register y thrown in some 
strokes which were too poignantly 
levelled at certain measures then 
pursuing by those at the head of 
affairs, not to be severely felt, and 
(heir consequences, if not s]>eedil7 
put a check to, greatly dreaded 
by the minister. Open violence^ 
however, was not the most eligibte 
method to proceed iii for this pur- 
pose. Not a restraint of liberty 
already viade use of, but a prevent 
tion of licentiousness io cotne^ was 
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tbe proper Mreapon to employ in a vohirae with some poems of the 

such a case. A picce^ therefore, name author. The subject from 

written hy somebody or other, was Darenaut*s Gondilert, 
offered to Mr. Hcnr}' Giftard, the 107. Gonsalvo oe Cosdota; 

rnauager of Goodman's Fields The** or. The Conquest of Granada. Bd. 

atre,fur representation. This piece by J. C.Cross. 8vo. 180:^. 
was entitled fhe Golden Rump i 108. Thk Good Knglishmav. 

in which, with a most unbounded 6al)ad Opera, of two acts, by 

freedom, abuse was vented not William Shirley. A piece not 

only against the parliament, the acted or printed. 
council, and ministry, but even IOQ.ThvGoodMother. Com, 

ngainst t he person of Majesty itself, translated from Madame Genlis' 

The honest manager, free from Theatre of Education, Svo. l/Si. 

design himself, suspected none in 12mo. 1787- 
pthers ; but imagining thata license X 10.TheGood*natubbdMav. 

v[ this kind, if permitted to mn to Cora, by Oliver Groldsmith. Acted 

{stKh enormous lengths, must b^ of at Covent Garden. Svo. 1768. 

the mo^t pernicious consequences. Many parts of this play exhil^t 

quickly fell into the snare, and the strongest indications of our 

carried the piece to the minister, author's comic talents. Tbere is 

with a view of consulting inm as perhaps no character on the stage 

to his niapner of proceeding. The more happily inuigined and moie 

Jaiter, commending highly his in- highly finished than Croaker's; 

tegrity in this step, requested only nor do we recollect so original and 

the possession of the MS. but, at successful an incident as that of 

the same time, that the manager the letter which he conceives to be 

might be nq loser by his zeal for the composition of an incpndiaxy^ 

the interests of his king and coun? and fee)s a thousand ridiculous 

try, ordered a gratuity, equal, to horrors in consequence of his ab- 

what he might reasonably have surd apprehension. Our audiences, 

expected from the profits of its however, having been recently exr 

representation, to be paid to him. alted on the sentimental stilts of 

Being now become master of th^ False Delicacy, a comedy by Kelly, 

piece itsell, together with the cor- regarded a few scenes in Dr. Gold- 

Toborating circumstance of the smith's piece as too low for their 

iiccc.vsity of employing the public entertainment, and therefore treat- 

pioney to prevent even absolute ed them with unjustifiable seve- 

treason from appearing on the open rity. Nevertheless, The Good-' 

stage, unless some authority of na/wr^cL ilfaji succeeded, though in 

another kind could be found for a degree inferior to its merit. The 

stopping her mouth, he made such prologue to it, which is aft excel- 

nse of it, as immediately occasion- lent one, was written by Dr. Sa-r 

ed the bringing into, and passing, muel Johnsop, who declared the 

in Parliament, the above-men- present to be the best comedy pro- 

tioned bill. duced since The Provoked flushand, 

. 106. GoNDiBERT AND Bertha. and that there had not been lately 

Trag. by W. Thompson, M. A. any such character on the stage as 

3vo. 1751. This piece was never that of Croaker. Dr. (roldsroitb 

acted, nor, we believe, intended seems to have taken the hint of 

j[oi:.the stage, but is published in the character from whom his pjay 
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i% darned from the lover of Miss with d small variation in the name* 

Braddock, in his own Life of Beau ' See Goetz. 

Nash, p. 85. 1 16. The Gospel Shop. Com. 

111. The Goodnatu«ed Man. of five acts, with a new Prologue 
Acted at the Haymarket, July and Epilogue, by R. Hill, of 
1904, Not printed. This was a Cambridge. 8vo. 1778. This is 
ieduction of the foregoing play to a wretched attempt at satire on 
three acts ; and (if the propriety the Methodists. The author's nam* 
of making the abridgment be ad- probably a- fictitious one. 
mitted) was executed with judg- 11 7. Gotham Election. F. 
ment. It was well received. of one long act, by Mrs. Cent- 

112. Goody Two Shoes J or, livre. 12mo. 1715. In this piece 
Harlequin Alahaster* Pant, by the fair author has shown great 
C. Dibdin, jun. Acted at Sadler's knowledge of mankind, and of tlie 
iWells. 8vo. No date. different occurrences of life. It 

11^. GoBBopuc. Trag. byT. was never acted, being looked on 
Norton and Thomas Sackville, as a party affair, but was printed, 
.LordBuckhnrst. B.L.4to.[1565.] with a dedication to Secretary 
B.eprinted with a preface by Craggs 5 of whom it is recorded, 
Mr. Spence, 8vo. 1736. These greatly to his honour on this oc- 
are only republications of an im- casion, that being complimented* 
perfect copy of Febeex and Pob- on his liberality by Mrs. Brace- 
BEX. girdle, to whom he gave twenty 

114. The Gob DX AN Knot Un- guineas for the author, and told 
tt'd. Com. 1691. This is not that his generosity appeared the 
printed, but appears to have been more extraordinary as the farce 
acted in the before-mentioned had not been acted, he replied, 
year. Motteux, in The Gentle^ that he did not so much consider 
nuins Journal, Jan. 1691-2, says, the merit of the piece, as what was 
** You have often asked me who becoming a Secretary of State to 
'* was the author of The Gordian do. Thei« is another edition 
KmtUnty'd'j and wondered with (12mo. 1737); of which the title 
many more why it was never is The Humours of Elections, and 
printed. I hear that gentleman, the running-title Gotham Election. 
" who writ lately a most ingenious 118. The Governess. Com. 
*' dialogue concerning women. Op. Acted at the Theatre, Crow 
'' now translated into French, is Street, Dublin. 12mo. 1777. This 
** the author of that witty play ; piece was imposed on the public 
*' and it is almost a sin in him to as a true copy of Mr. Sheridan's 
** keep it and his name from the Duenna, with only the alteration 
*' world." of the title and the names of the 

115. GoBTZ OP Bbblinoen characters. The history of the 
with THE Ibon Hand. Hist.D. piece, as Mr. Oultoh tells us, is 
translated from the German of this : Mr. Ryder was manager of 
Goethe [by Miss Rose D'Aguilar]. Crow Street Theatre ; and by his 
The preface was written by Dr. opponents at the Fishamble Street 
James Currie, of Liverpool. 8vo. Theatre Mr. Sheridan's favourite 
No date. [17C|9.] Never acted, piece of The Duenna was got up 
Of this piece another translation at a great expense, immediately 
Was about the same time published, after its representation in London. 
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Kir.Ryder now employed some con- 
iidential persons to take down the 
dialogue in sbort-hatid; and, be- 
coming thus roaftter of tlie words, 
adrerlised it under the title of Tke 
Governess (including the songs, &c. 
of Tlie Duenna, which were pub- 
lished), and gave fresh names loall 
the dran^tis personae; the Jew 
Isaac, which he performed himself, 
being called Enoch. A pro<;ecution 
was the result ; but Mr. Ryder 
succeeded as defendant ; it being 
the opinion of the Iri>h judges^ 
that any person may make memo- 
randa of whatever is publicly ex- 
hibited, and to which he pays for 
his admission: 

119. The Governess) or. 
Boarding' Scliool Dissected, Occ, 
Dram. 8vo. 1785. Never per- 
formed. 

120. The Governor. Trag. 
by Sir Cornelius Fonnido. I'his 
play was among those destroy^ 
by Mr. Warburton's servant. It 
was entered on the book of the 
Stationers* Company, Sept. 9, 1 653. 

12K The Governor; or, Cre* 
oUan Insurrection. Pant. Ballet. 
Acted at Covieul Garden, March 
1793. 

122. The Governor op Cy- 
prus. Trag. by J. Oldmixoo. 4to. 
170a. Acted at the Theatre in 
Lincoln^s Inn Fields. Scene, the 
governor's palace iu Cyprus, near 
the sea. 

123.G0WHY. Trag. 1604. N. 
P. The mention of this play we 
iind in tlie following extract of a 
letter from Mr. Chamberlaine to 
Mr. Winwood, dated Dec. 18, 
1604 : " The tragedy of Gowry, 
*' with all action and actors, bath 
" been twice represented by the 
" King's players, with exceeding 
*' concourse of all sprts of people j 
'* but whether the matter or man- 
** uer be not well handled^ or that 



" if be thought unfit that priocek 
" should be played on the stage in 
*' their lifetime, I hear tbiit some 
" great councellors are mach dis- 
" pleased with it, and so *t is 
•' thought it shail be forbidden." 

124.TheGrA'Cbs. laterxnezzo, 
in one act [by C. Dibdin]. Per^ 
formed at the Royal Circus. 8va 
17S2. 

1 25. Ths GftACB4. F. in eat 
act. A MS. sold as pait of the 
library of the late ^Ir. Artimr 
Murphy. 

126. Grandby BirriCBD pbox 
Blysjum. ' Com. Op« by William 
Watson. 8vo. No date. [We 
believe, about 1782.] 

127.TaBGRATEPVLF»is; or, 
^ Trip to Cambridge. Com. by 
Christopher Sikiart. Acted at Pem- 
broke College, Cambridge. Ths 
is the last instance of a custom 
which formerly prevailed in the 
universities, of acting plays at 
different colleges. This play k 
lost, except a soliloquy of the 
Princess Perriwinkle, preserved in 
The Old IVomofCs Magaune, and 
a few songs. The following ac- 
count of the plot and dramatis 
persons was given from memo- 
ry by Df. Gordon, then one of 
the surviving actors in it: ''The 
** business of the drama was laid 
''in bringing up an old country 
** baroft^t, to adtntt his nephew a 
'' fellow-^mmoner at one of the 
" colleges \ in which expedition 
'* a daughter or niece attended. 
** In their approach to the seat of 
«' the Muses, the waters, from a 
** heavy rain, happened to be out 
** at Fen Stantou> which gave a 
'< young student of Emmanuel am , 
'' opportunity of showing his gai« 
'' lantry, as he was riding outj^ by 
''jumping from his horse and 
" plunging into the flood to rescua 
'' the ^stressed damsel> whowas 
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ficar perishiDg in the stream 
into which she had fallen from 
her poney, as the party travelled 
on Jxorsebackv The swain, be- 
ing, lucky enough to effect his 
purpose, of course gained an 
interest in the lady's heart, and 
an acquaintance with the rest of 
the family, which he did not fail 
to cultivate on their arrival at 
Caixi bridge, with success, as far 
as the fair one was concerned. 
To bring about the consent of 
the father, it was contrived to 
have a play acted, of which en- 
tertainment he was highly fond; 
and theNorwich company lucki- 
ly came to Cambridge just at 
the time,- only one of the ac- 
tors had been detained on the 
road ; and they could not per- 
form the play that night unless 
the baronet would consent to 
take A part : which, rather than 
be disappointed of his favourite 
amusement, he was prevailed 
upon to do; especially as he was 
assured that it would amount to 
nothing more than sitting at a 
great table, andsigningan instru- 
ment 08 a justice of peace might 
sign a warrant; and having 
bogn some years of the quorum, 
he felt himself quite equal to the 
undertaking. The under-play 
to be acted by theNorwich com- 
pany on this occasion was The 
BUiody Wiar of the King of Dia- 
monds with ike King of Spades ; 
and the actors in it came on 
with their respective emblems 
on their shoulders, taken from 
the suits of the cards they re- 
I>resented. The baronet was 
the king of 6ne of the parties ; 
and in signing a declaration of 
war, sigiied his consent to the 
marriage of his niece or daugh- 
ter, and a surrender of all her 
fortone." 



This piece was acted in the yeat^ 
1747, in Pembroke Collie Hail 5 
the parlour of which made the 
green-room. The Prologue, with 
the Soliloquy and Dramatis Per- 
sonae, are printed in the Life 
of Mr. Smart, prefixed to his 
works. 

128. The Grateful Servant^ 
Com. by James Shirley. Acted 
at the private house, Drury Lanev 
4to. 1630; 4lo. 1037; 4to. 1060. 
This play met with very great ap- 
plause when acted, and came forth 
ushered by eight copies of verses 
in £nglish, and two in Latin, 
which the author says were " the. 
'' free vote of his friends, which 
" he could not in civility refuse;** 
and indeed he mnst have very littte 
of the poetical warmth about him^ 
if he could be desirous so to do« 
Lodowick*s contrivance to have 
his wife Artella tempted by Piero, 
in order that he may procure an 
opportunity of divorcing her, is 
the same with Contarint's humour 
and contrivance in The Humorous 
Courtier, Scene, Savoy. 

129. The Grave. Com. Acted 
at the Royal Kentish Bowmen's 
Lodge. The Prologue to this (by 
W. Spencer) only is printed. See 
TheMetricalMiscetlanyy Svo.1802, 
p. 164. 

130. The Great Devil; or^ 
Robber of Genoa, Serio-Gora. 
Spectacle. By Charles Dibdin, 
jun. Acted at Sadlers* Wells. 
8vo. 1801. 

131. The Great Duke op 
Florence. A Comical History^ 
by P. Massinger. Acted at tlie 
Phoenix, Drury Lane. 4to. l63;6. 
This play met with very good suc- 
cess, and is recommended, in two 
copies of verses, by George Donne 
and John Ford. Sanasarro*s giving 
the duke a false account of the 
beauty of Lidia, seems to be a near 
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Iresembknce to the story of Edgar was Waiting in the room of a «(« 

and £ltrtda. lebrated painter* lo this picture* 

132. The Great FAVotraiTt ; the oenrinel^ as he witnesses the 
or. The Duke of Lerma, Trag. by interesting scene of the dangfaier 
Sir Robert Howard. Acted at the suckling her parent, borsu into 
Theatre Royals 4to. l66S j fol. tears. 

1692. Some scenes of thn play 135. The Grecian HERcmn; 

are written in blank verse, and or. The Fate of Tyranny. A Tr^. 

jsome in rhyme ; the scene lies at by T. Darfey. This piece wis 

Madrid; and the plot is taken never acted, but was published 

from M ariana , Turquet de May ern, with a collection of poems, in Svo. 

and other historians of those limes. 1 721 . The title*page says it was 

133. TbeGrkatMan. Trag. written in 17I8; bat the prefioe 
Anonymous. This was among mentions it as a prodoctkn of 
those destroyed by Mr. Warbur- many years earlier; the characters 
ton*8 sen^ant. of Timoleon and.Belizaria bemg 

134. The Grecian Daugh* intended for Mr. Bettertoo and 
THR. Trag. by Arthur Murphy. Mrs. Barry. 

Acted at Drury Lane. Svo. 1772. 136. The Greek Si.ave; or. 

This tragedy is founded on a pas* The School for Cowards. Com. 

sage in Valerius Maxituus, lib. r. Acted at Drury Lane, 1791* Not 

c. 4. De Pietate in Parentes. In printed. This alteration from TAe 

a postscript, the author says, ** he Humorous Lieutenant was pro* 

*' does not wish to conceal that duced for Mrs. Jordan's benefit; 

'* the subject of this tragedy has and by some ascribed to her poi. 

** been touched in some foreign Not printed. 

*' pieces ; but he thinks it has 137. Greenock Fair. Mus. 

<< been only touched. The Zel- Int.byArchib.Madaien. See The 

" mWe of Monsieur BeUoy begins Humours of Greenock Fair* 

•' after the daughter has delivered 138. The Green Room. Prd. 

her father out of prison. The by -— — Finney. Acted at the 

play,indeed,has many beauties; Haymarket, Aug. 57, 1783. Not 

** and if the sentiments and bu«* printed. It was peribnned for a 

'' sinessof that piece had coincided benefit, and well received^ but 

" with the design of Tlie Grecian not repeated. 

*' Daughter, the author would not 139. Grbbn' Room Chit Chat. 

'' have blushed to tread in his Prel. A MS. sold as part of the 

" steps. But a new fable was ab« library of the late Mr. Isaac Reed. 

" solutely necessary^ and perhaps, 140. Grben*s Tu Quoaus; 

'^ in the present humour of the or. The Ciiy GaUanU Comedy^ 

'< times> it is not unlucky that no by John Cooke. 4to. No date ; 

'* more than three lines could be 4to. 1599 ; 4to. 1 614. We are 

" adopted from Monsieur Belloy." told, by Thomas Hey wood, who 

It met with very great success, was the editor oi this play, that it 

and was excellently performed in .passed the test of the stage with 

the f)nncipal characters, by Mr. general applause. It was at first 

sind Mrs. Barry.' The first idea performed by the latter title only; 

of writing this play is said to have but the inimitable acting <^Greea» 

been suggested to Mr. Murphy by a celebrated comedian of that time^ 

a picture, which he noticed as he in the part of Bubble the City Gal- 
2 
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fem, who, in apBwer tom^ d»m^ Vtem tbrowiu9itf ^/^O efnftcQgwot 
piiinen t, comes out witir t he wordi^ W ;tbe d««truc0oo ^of Druny l«itf»0 
Ttt quoque, occosioned the author«r Thoatre^.and k M(9s apted maof 



out of regard- to hioi» to add to 
it the. present- first titiej Both edi» 
Uons of it had a figure of Greeo 
ia the title-page, with a label out 
of his moQtb, • Tu qnoqm, ia yw. 
Sir! The piece itself is repubr 
Itsfaed among Dodiley*8 Old Plays. 
141. GaBENvvioH Pabk. Com. 
by W. Mouutfort. 4to. 1Q9I; 



inght$ vinith great ^ivsoe^f. 8?0i 

148. 6»iM:>TQa: Go];ttB« or 
CaoYpON; orj, TJie^ JDml and kk 
Dame, with tlie Devil and Si^ 
Dun$4an., Cooii. by J. T. \2imol 
iQtii. .0. C. The plot. of thli 
play ifi; fouaded on Atachiavei-t 
Nov^of The Marriage offiel/^ 



ybk is. 2L tjolerabk comedy, and gor. The sceoejies in Englandi 
met with very^ood success. It This;., piece is one 0/ those in tbo 



was acted atDrory Lane 

14'i. Tke GttFNJiPiBR. Inter'* 
lude. Acted at Sadler*s Wells. 8vo« 
1773. 

143. Lb Gebn aoier, in three , _ 

parts, by John O'Keeffe, intended play con^iists of no mqvp .than th 
to ha\*e been ptirfomned at Co.i'ent acts, and is mostly borrowed from 



C^ioice Ternary ,tf JPiays, See 
TfipRN&Y AjmBX' ' • 

149. GaiFys Axrp Hbgio ; or« 
TJie P({ssi(fnate, Loversi, .Pas(ora!j 
bj' Robert Baron. 8vo. 164/, XhU 



GSarden, in 1739- Printed in his 
works, 8vo. 1 793. It is/after all, 
bntapantomilne. ^ith sonpi^s, and 
is founded oa tlie story .6f Dubois^ 
tlie gretuidier who first jnounted 



Waller's Poems,, aod Webster's 
Dii>ehes3. of Maify, .Thi&, howevet) 
may: ^^11 be excui»e4> when the 
reader is iufbrn^ed tliat; ihQ/whpie 
Bomance, in which are this a£)4 



the breach at the destruction of the Deorum Dona, was composed 
the Bastille, in the beginning of the when the author was no more thaii 



French revolution. It is.notlUte 
ly» we thinkjthat the Lord Cham- 
berlain's/license would hiave been 
obtained.^ its being acted. 

144. GR[»Nyf jUiE AOONJSTSS. 



seventeen years of age. 
. ^50. Tub Gbovb,; pr, LoveU 
Faratiise, An Opera, by J.. Old* 
mixpu. 4to. 1700. Per^rmedat 
Drury Laaoj .The author,: in im 



Dram. Poeca. ayo»' I8O7. This pre&oe, acquaints the critics that 

ii a poliilcal uniuibf: i of ^course, thisipkyi^ neither tsanslatioB nor 

never acted« . . paraphrase ; tht^t the; story jia en? 

145. Grbtna Qrem. .Musical tirely new, aiidithat it was al first 

farce, b^! Charles 'Stuart. Per* intended lor a pastoral, tbougb iti 

ibrmed at the Hf^man^ket, with the three last acts {i\e, dignity: pf 

^asiderable applaoi^) l7iS3. Songs tb^ char«ioters . raised, it ^inta the 

»Dly printed. Svo.'i^SS. 1 form-iof a tragedy. Tbe|icemi^a 

14§. THB&jGftBlr Marb THt province qf Italy, n^ar the Gkriyf 



>»TTB» BbBsB. See Tag Wfiiksn 

.. 147. . Q«lBVtl3|6 '% A FolitT 

^m» ' by Bif^hard /Let|^ . Jja^ed 



of Venice. The music by Puicdl^ 
and;the epilo^rue by Farquhar. , ■ 

1^1. Thb GB0J|St^SB7^.jPBB4l 

By H. Fielding. 8v;o. ^731. Acted 



>y the Idle J>ffiidrxi baart Qempany .at the Littk Theat.^e ;n the Haj« 

^ the L)WtieB,. il^> the ..Stsdod. ^narket. Tothis.is ^4^, TMMus* 

fbo authfn^ g<mm§m\Tt!^^ <hi3 querade, a Poeija, ^4p^ i»: V-^^ 

»«c!^ieithe/lKJi4w«MWSi. wfe^W Seei 'I;hb W^iijh^ Qjt»A. . ., 
▼01., n, - X 
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ibrM iett» b^ Sir ClMiiei Scdlejr^ 

a««« 1702. We take ihU t» be 

Ikil^ mere Omd i ttBniletieD from 

tome French piece. 

"^ l$$. Turn OtvuULM. Farce. 

AetM at Dniiy Lane, 17M. Nbi 

j^noied* 

1^. Tui GitvMBLBK* Farcer 
iltered fi^m Sedley, by Dr. Gokl- 
imilh. Acted at Corcnt Gardeo, 
Not primed. Thit afleratioD was 
xdade to lert e Mr. Qtiick at bit 
benefit. May «, 1773, and acted 
ooly on that night. 

155. Tat GuMiDiAtf.' Com. by 
A. Cowley. Acted before Pritice 
Charlet at Trinity College, Cam- 
brid^, the 12th of March l641. 
410. I6ff0. SeeCHTTKB op Colb- 
U'Am Sntaai*. 

•* 156. TH^GuAantAir. Comical 
IftMbty, by P« Massinger. 8vo» 
id55. Thia It a very good play, 
and migh^, with ikillol altera- 
i&Oti, pfobAbly be acceptable to 
tee pretent frequenten of the 
tfMatMIr; The equivoque is well 
managed, very judiciously height- 
titt<td at the em) oiT the third act, 
dtd naturally deafed up at the 
Mdbe of the comedy. The inci- 
icht bf ^evet1m>*f cuttihg off Ca- 
Hpyb** note in \be dark, and taking 
IM for hli lirife Johntirtef ft bc^- 
rOWtfi froen JUketke'B Novels, 
^|PIIV%. I^i. 7. ahd iffom a ro- 
fAsit^, cUl^ The^RmUnMaiHm. 
\k^Did lies ito Nsrpfes. • 
^ 157. T%A GtJAftniAiii CM. 
%f t¥^e netn, by Dftvid*Oafrick. 
ikakl at 0itity Lane. Avjp. 1759-, 
d^: Itife iitHe piece Is tiikett 
' in gy^k lyidature fr/6m ti^ 'cel^- 
iMH^ JPI4^i/e of M. Fiigfth. It 'is a 
' j^AMiinS ^^^ ^gant berformstoce, 
^ ^ lahg;hsM;e ea^y and senilmental, 

tlft^^l^i^ -m^le andrnaHirat ^ 
^il!M-eei^%i9lW6pojrfM. It 

was ^t ai^ MJOfr bllkttt « 



Cb«iit«plMr Smwt, an j gw e Al e 
bat ttnliappy poet, then mder 
ceofinement for debt. 

158. Thk GvAmjaiAv out- 
wiTTBD. Cootie Opera, by Dr. 
Tboroat Angottine Ame. Acted 
at Covent Garden. 8td« 1764. It 
waa*. acted only tix nigfau« be- 
ing a contefnptible perfomnafice. 

159. Trb Gvabdiars ; or, 
Tkt Mmi 9f my Ckmet. Cchd. 
8vo. 1806. The anooymooa ao- 
thor tellt ut tikat hit piny wai 
written in live dayt. All tbac we 
thall say of it is, that it might have 
been better for longer keepii:^. 
Never acted. 

1^. Tub Gcjabpians ovbi- 

BBACHBO. See StROLLSk's PaC- 
KBT. 

161. GtfiDO. Play. Acted at 
the Rote Theatre, Mardi 19, 
1597. Not now known. 
• 1 62. Guilty, om NorGrvxLTT? 
Com. by Thomas Bibdi&. Acted 
at the Haymarket, 1904. This 
piece isfonnded on The ReproimU, 
a German novel, by La Poniaine; 
and its moral purpose is tosbow, 
that to appreciate the diamecen 
of men by biei» report is nmust, 
and to di^e too pronlptiy ma 
appearances ia idangeMilt ; tfiat 
mien may be « chmovouMy xak^ 
demned for aetfoBs «Mcb merit 
admiration, and banishM ftom so- 
ciety tind^- thte impakktidii of 
crimes whi<}h they, bate wemk 
committed.: ^TMs tdbjdlrt Ira ia- 
vovrite iii - OeMnany : and ^^ 
Holcroft, wtib iiat ^oocaskoailt 
teen ittd^ei a» ttae ^rif»s of 
«bat ^Don, Im triad ttt ffbclitf 
it in his Knav€ or Not, ani d J Wd 
^kSdet. 4rf4Mewvtt^,li#w 
evtH-, be ottashribie iii'thelpiflaaft 
xxmtijr iia vajrie«t ^^aiPtt aria # 
jddici<jusly )coaabitKdwti paMntt 
II y^iy i4^i£imieibttr iMfttrii 
Mth^tftatMoaiit* 'Vv^b MMto 



ftr, TVfc Sail{yr's Farfwell, Cqr^. rapks of Vfar> Tfi^ pi?! *f *Rje^ 

fa tbree acts. 12t^0u lOOQ, ^ niously Lnid, and w^^ ^ogii^tsij 

THg SAltflJi' » f^ ^l^^y:^uu. If ther^ be- wpjpi for ot^j^ipii ^ny 

164. QvJiSE, P^rhap$ an |in- whfir^, it if in ^^ language 19^ 

j«felisht?4 l?laj pf Wfst^|<y '^, qn^ being 9iwn]j« ^ lp%'wi4: el/^iPllMJK 

tioned by bin|i iftliU dei^cati^ii o^ F^fsl^fd a8> perl)9P«4 K9fed)( ff^ 

Tbos. Pki¥:h. '* Soine of my pth^ sages of exquisite b^i^j. ^f 

"works, as Pi^ ^^^'^« ^^^ib fifrtac|J« ^M«1P V^^^?P l^f 

5' Thf t)i^chm of J^qi/L, $^i$f, gf tbe ref?. tfei# i^^^^ v«r|% {)g(s^ 

" and othersp, you hav^ forPWJfer b^*?»f^ ^ 1^ fjl^yi^ ([fif^.^^H 

** seen.** had been in rehearsal at Drurf 

1<}5. Guise. A Play with this l^ane/ and the performen wert 

title is mentioned in Kirkman*s perfect), on account of some strokci 

Ciatalogue^ lQ6i, hwmpp^a^f «f li l imy >»hich breathe through 

The Dukt of Guise, written by several parts of it. The author, 

Henry Shirley. however, was no^ Injured by the 

166. GuKiLDA. IVag. by the prohibition $ for on publishing the 
Rev, J. Delap, D.D. Printed at' ^ook by subscription » Mr. Victor 
Lewes. 8vo. 1S03. Never acted.' s^y^ he is certain Mr. 6. cleared 

167. Gu|Tjyvy§ King op above 1000/. |t >^'as, afterwards 
SwETHLAilD^by lliomasDekker. acted, with some alteratioi|^;i on 
JNpt fkH^ted, W, f^f^ 9n 1^ ^ \^^ mg% ^3f ^^ M% of 
JM^ of Jtbe ^^itftfa* fioRH?ftW^ ^^-^ Pa^mi s .wi »^ ^^T^fMtd^ 
ivmm> l^* D<^(j^ l|(^ ()»y ii9ir«UHicmof 

J63. .GvsTAy«;< Va^ J pr, 754? t^f tori QbajwJwiteii>» o/.covmtw)> 

J)^ver^ of l^s <7ciK^|ry. '!>%* §t gpvii^t G»rd#n> W9^ it| 0^ 

by H. Brooke. 8vo. i;?© 5 177?!. »wl t^* tQ ^?ib*it tjnp »mm 

lius pl*y Iw gieP* ^m^^ jnd of Master Betty (the so-n^i 

may he r^pk«$i m thp i6^^ claji^ of y<mg JRPI^iy*). ijR ^t^ fkm^^et 

*t» di-^fcWis of tibia c«i>ntry> Tb^ qjf <ff\^fifia/^. B\^ 1^ |?ile4 ^ 

JHi^g^ ba$'f:b9^0 <»e ^f ^ Wq*^ Ibift ^^Mimpl I ^ jle^, fce jfeU fur 

.miHinant mi^s, ^q tM^ b^^my ^ ^9^ x^ ^^p^aUoas^of \)m fmr 

&m4m, wb^p bm^ ^mm ^ g^)sm vt^t of t^ au^i^iv^ft^ 

iMiprpf d-tJ;^. thr«>np.ftf ff€^G|«i ae# 1^. ft^X fiUiV <PJ? WARjJf ifil^^. 

of justi^ej jwd }qf4j94 H Wn^ W AT^^ic?^ ^iMOJ^j *y 8- 4. ♦to. 

Ji»S»WMft4 nj|>V»9n i J^ )m V^^Q .\P'§i- Tbfi pl<*. .9f rh^i# IM«9b J; 

to baro, iGw^vsft^ :^11 ^hi|t ^qp 6>yi^^Qpliisto;y,^p4itba9^?^§«i 

<«W >lWllb M^ ^ #ftWl»m: pf bis ^^ribm^ftl 40 JSmiiQneoi? 5 b^t ik^ 

m^^ W^mif^ ft^ftP d^ftO- »r<8 apt t^ b^lbv^.jt |^y,» jspn^ 

^m^^ in^ %p^^{ ^4 i^ilbe §«<?t;W(^ k^^ 4k9«9 fib^ ifMleiV 

#Nd»t})^di|{l«lir:9[|^«<^iae|tj |i^ «r#3C^ ^ ilt 4^1? JII(/?ciKi(^#iU)f 

mudm^ is j^«(ip^^i4 (by JH*n|%a*tr -W9* :t>e«n|f grj^dlly. feferw :}p 

.yd A^l*» J5<ft»*$«^*i tb#^ 1^ i\m^ ^ fb^ tfir^lTral^ 6^§i«§' fe 

W Aj*y *^ ^P^.}*¥> imf9Sim¥y ^ Mk Pf ^9 fit^tipp^r^' . fi<^ 

4l^ lhf!$^«^i9At «AfiHf9 <^y^fy t(biA£ W^i> iPHO Triindt^^ pn ^ ]|y||{i 
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^'ten by John Dtf and Thomai 
^ Dekker." Probably this may be 
the same piece. 

•. 170. Gut Fawkbs; or. The 
Fifth of November. Dram. Sketch. 
Aeted at the Haymarket, Nov. 5, 
$T9^' It was well feeeived ; but 
was not repeated, and has not 
been pnnted. 

XI71. The Tragedy of The 
Ovits* Thls/is entered by Hen- 
Uowe. as hating been acted at the 
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Rose Thea^, near Bankside, Jan. 
30, 1592. It might perhaps be 
Marlow's Massacre of Fans, triik 
the Death of the Duke of Guise. 

172. GvzMAii. Com. by Roger, 
Bart of Orrery. FoK l6ga ; Srot 
1739. Tb^ sceneof this phay lies 
tn Spain, and the 'plot is from a 
romance of the same name. It 
was acted at the Duke of York's 
Theatre- many years before the 
trnie of its publication. 
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1. tlMGAM. IN THB DSSBIT. See 

Tbbathe of EnuCATioir. 

• 2. HaGAB in THB WllDBK- 

NB8S. A translation of the fore^ 
going sacred drama €ff Madame 
Genlis, by Thos. Holcfoft. Svo. 
1786. 

3. Hail Fbllow, Well met ! 
Int. Acted at the Haymarket, 
Aug. 9, 1792, for Mr. Wilson's 
benefit. The subject was tempo* 
rary, and the piece aflforded a 
laugh, *but was never printed. 
' 4. Hail FbUpOw, Wbix MET t 
A Dramaj in five acts, by S. J. 
Pratt. 8yo. 1809. This is said to 
have been '' performed ^for some 
'^ years on the continent, with 
** universal applause ;*' but we are 
not told on what part of the con- 
tinent. As, however, it here oc- 
cupies above 200 fstges, we tnay 
presume, that if ev*r really acted 
elsewhere than on the jacobimr 
tal stage of French revolution, it 
must hav6 been much curtailed. 
"Itsobjeet^^ to exhibit ^theabsur* 
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dity and impracticability of the 
French system of equality. It is 
printed in tlie second volume of 
Mr. Pratt's Harvest Home, and h 
an ingenious and interesting per- 
formance. ' * 

^. Half an Houk aftbb Sup* 
pbe. Interh Acted at the Hay 
market. 8vo. \7^. The object 
of this piece is to expose the dsn- 
gerotts tendency to yenug wome0> 
of devoting their time and thoughti 
to the sentimental trash of the 
mcklern circulating library. 

6. Thb H.\iii?-FAY Officbks. 
Farce, of thrte acts, by Charles 
Molloy. Acted at the Theatre ia 
Lincofn*s Inn Fields. l2mo. 173a * 
This is founded on Sir W^ Dave- 
nant^s Love and Honaar, soidwBK' 
other old plays; and Whinoop- 
relates an antedote respectmgit, 
which, besides its having some to*! 
mour in iftdf, has so much ceo* i 
cern with theatrical history, ikt^ 
^we cannot deny it a [rfacie hefBi ' 
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Aing very rei^iarkable at the rer 
presentation of this farce; the part 
of an old gmndnipther wxis |>er- 
formed by Mrs. Fryer, who was 
then eighty-five years of age, and 
had quitted the stage ever since 
the reiQ:n of King 'Charles 11. It 



HAM 

would have found their facultiel 
abating, and been desirous of ret 
tiring, if possible, from the hurry 
of public business, he returned 
^gain to the stage with renewed 
vigour and improved abilities; 
rose to a higher rank of fame tBaa 



was put in the bills, •« The Part of even that which he had before ob- 
'* Lady SicUove to he .performed tained, playing the youngest aod 



" h ^^k ^n^^^» ^^ ^^ '^^^ ^"J 
** p€are4 upon the stage these fifty 

" years ;** .which drew togetlier a 
great house. Tiie character in 
the farce was supposed to be a 
very old -w^mgn, and Peg went 
tbrough.it very^ well „as if she had 
exerted Ker iitaiost. abilities; but, 
the farce being .'je^ded, she was 
brought again upon the stage to 
iince a jig, whicli had been pror 
mised iu the biUs^. She came tot- 
tering in, as if ready to fall, and 
made two or three pretended offers 
to go out again ; but all on a sudr 
den, the music striking up the Irish 
Trot, she danced and footed it al- 
most as nimbly as any wench of 
five-and-twenty could have done. 
This woman aifterwarcls set up a 
public-house at Tottenham Court, 
and great numbers frequently went 
to satisfy their curiosity in seeing 
so extraordinary a person. 

This story recalls to mind a very 
extraordinary particular, somewhat 
oHhe like kind, in the life of the 
celebrated M Baron, the Garrick 
or the Betterton of the Frencl^ 
nation. That great actor having, 
on some occasion, taken disgust at 
ihe reception he had met with in 
tbe pursuance of his profession, 
quitted the stage, after h^vipg beeii 
on it for several years, ajthough at 
tbat time in the very height of his 
reputation. He continued in a 
privat^ and retired manner' for 
many years; after which, at atijne 
of life when most men would hav^ 
considered t^ruselve* as veterans^ 



most spirited characters with im* 
abated vivacity ; and continuing 
so to do for many years afterwards^ 
till death snatched him away in. a 
very advanced age, 

7. Halloween j or. The Casr 
ties of Athlin and Dunhayne, S. 
by J, Ci Cross. Acted at the 
Royal Circus; and printed in the 
Circnnana, l2mo. I8O9. 

8. Hamlet. .A Play with this 
title was acted at Newington The- 
atre, by the. Lord Admiral's and 
Lord Chamberlain's men, June 9, 
}5C)4i. Could this be JShakspeare'^ 
the tirst edition of which was not 
printed till t^n years afterwards ? , 

9. Hamlet . Prince of tHnr 
MARK. Tragedy, by Wm! Shak- 
speai-e. 4to. l604, by J. R. /qc 
N. L.; 4to. IG05 ', Aioy 16X1 ; 
4to. no date; 4to. 1037. Pr^ 
Johnson observes, that if "the 
*' dramas of Shakspeare were to 
" be characterized, each by the 
'^ particular excellence which dis* 
." tinguishes it from the rest, we 
*' must allow to the tragedy of 
'^ Hamlet tlie praise of variety, 
" The incidents are so numerous, 
** that the argument of the pl^y 
'' would make a long tale. Tk9 
" scenes are interchangeably dir 
" versified with merriment and so.« 
'* lemniiy j with merriment that 
" includes judicious and instruc- 
" tive observations -, and soiemr 
" nity, not strained by poetical 
^^ violence above the natural senr 
•* timents of man. New characr 

t^rs appear from time to time 
•t3 



€1 



^k\H 



iys 



It Mil 



•'ih canfiiiaal succession, ex!)i- 
" biting varioas farms of life and 
'* parttcular modes of convei sation. 
** The preteuded madnfess of Hu it^ - 
** let caases much tnxrih ; the 
*' mournful di^tracrton of OpheKa 
*'* fills the keart Mih teiidcrtic»s ; 
"^ And every p^rsonag6 orodnces 
^* the effect intended, n-om the 
y ^pparitioh that, hi the fir.t net, 
'• cnills the blood with horror, to 
y llhe fop, in the last, that exposes 
^' affectation to just contempt. 

" The conduct is perlups not 
"** Wholly secure agaimt objeciions. * 
'* The action is indeed fi>r the 
*'' mast part fh continual progress 
*"♦ sioo ; but ^ere are some scenes 
" which neither foi\irard nor re- 
'" tard It. '6f nheletgned mad- 
y D^sf^'of ftam!^ there apj^cars no 
•' Sideduare c&ti^e, Ibr Tte ddes no« 
•• thin^ 'which he might lidt have 
'''•Borie 'With the renutrftion o^ 
^♦'isfiiify. He pl.1^ the madman 
*' fiiOst When he tre'ats Ophelia 
■»' Vfih *io much Rudeness, 'which 
^' "seem's tx^ be useless and wantdn 
*' tnlfelty. 

^'ftaifil^t fe, through fhetbliolc 
•'. J>iece, rJithtir an insfntfnfent rhati 
"an agent. After'he has, by the 
^' strat.igc'm of the play, convicted 
'''theVfnt, he mrfkes no rfttettipt 
»'1:o*t)ilrtirh'hita j iin'd'h\$ ttlfath is 
*"at 7asf effected bv an Incident 
'^' Which Hamlet *h4d ho 'part in 
" producing. 

*' The 'citafitfophe fe 'tibt Yery 
^''hjappily produced j the ebichange 
*»Mf we'ii^ons 'is rather dn 'eipe* 
*' client 6t ne^resslty, thttn'a" stroke 
»* of ^tt. 'A scheme might eakWy 
***be'f6h«^*lo kill -Hamlet with 
*' (he 'citf^ger, "anli 'Laertes with 
••'teebtfvJl. 

*''^rte bt)et'is'^cMtsetl'6f1fevrng 
»•* Shdwn- lit tfe regard to poetical 
»'' jufeti^'e,' and nsfybe ihafge'd x^ith 
•^e^vdl tt^edt "(if -pddtical '^to- 



'•fcability. The apparitidn left 
" the npgions of the dead to Ihtlc 
" purpose 5 the revenge whidi be 
'* demands is not obtained but by 
''the death of him that was re- 
*' quired ro take it ; and the gra- 
" tification, which would arise 
*' from the destruction df an Bsnr- 
** per and a itfufderer, is abated 
" by the untimely death of Ophe^ 
" lia, the young, the beautiful, 
*« the harmless, the pious.** 

It is recorded oif the author^ that 
although his knowledge and ob- 
scnation of natnre Tendered liim 
the most accurate, paititer of the 
sensations of the hutnan raind ro 
bis \iYifings, yet so dlfterent are 
the talents requisite for acting from 
those required for draniatic writ- 
ing, that tlie part of tlie Gho$t 
In this play (no very considerable ' 
fchararter) was abhost the only one, 
in w hich he was able tu make any | 
figure as a perfbrrner. Scene 
Elsinoor. 

10. HaMlit. Altered bj Jfr. 
Garrick. Acted at 'Drory Lalie, 
l/'ri* This alteration w^s made 
in the true spirit of Bottom tkt 
Wcai>er, who wishes to play not 
only the'part assigned biro, but all ^ 
the rest In the piece. Mr. Gar- 
rick, in lihoftj had reduced the 
consequence of every characterbut 
fhdt'represemed by himself; and 
thus, excluding Osric, the C^ve- 
tiiggers, 3:c. contrived to mono- 
polite the attention of the an- 
thence. 'Our poet hud fumisbed 
Laertes with a'dylng address, wlilch 
iffibrded hihi a 'local advantage 
bref the Prince of £)enmark. Tbis 
circivmstance was no sooner ob- 
served, 'than the speech was'taken 
ft w^y fVomthe fbrmdr, andadop^ei^ 
by the 'tattter. Aft^r the* deatbdf 
llfe;^l^yer, the public, inde^, 
trndicit^d'the rights dftbe poet, 

!t)rsta<Vhi|f'tlie*tfiitatrcs taco cota- 



^af|iq«^Wtb -tbejT; wid\e* -to ..see t^fo acts, bj Cb^s. Pt^i|i.>^Wcq^ 

Tfamlet as griginally meant for at Drury Lai^, ,]7y6,. for Ujji.It^'-^ 

jf ^bibi^on, Mf . Garric^e had once pedt of Mr. Bap^i«tj^a juo* ,TUf 

ii£^ign^tQ publish the changes iie wosnaken froi^ a. Wyei of tli^ 

^ad jspade iait, aD<l (^^ ^^^ .^^V^^ P^^ title, by ,t))e\s9ipe autibof. 

.with rbim in tbe course -of siroUar It was acted ji>ut ,<^qce, a]34 ba& p^ . 

tnin^ctions) had a^feptofi awiur^ 4>een print«d^ \ . : : • 

^linieot ifom tlie bookseller j(, cx>a^ ^ IJ. HAimiiULh and. Hermvu. 

fisting of a set of Olivet's edition Play, by Hobert Wilson/ in cop- 

cf Tully $ but> on second ^hpughts^ junction wkh Dd^keran4 Draytog. 

.with a Jaqdable regard to his future Acted la. I^g^^ ^ut. |i<}t no>y i|i 

f redit, he returned ihe acknow- existence. . -j 

)e4gtnent,audspppr^sed the alter- 1$./Hankiba|. . fLvn &€X^io, 

ation. In short, no bribe but his Playf by WiUiani -;Ilatnkins„ tO 

own imtnitable perforzoance, could conjuncjtioB ?K^ith Richard Hatbr 

have prevailed oa an English au- waye. Acted 1^00. - I4otprA9t^ 

4ience to sit patiently^ and behold ig. Hannibax anp ScifjiO. 

the jxiartyrdooi of th^lr favourite Historical TVag. by Thes. Nabbe^^ 

author. Acted in l6Z5, at Drury Ls^nci. 

11. Hamlet PJuwcit or Deivw 4to. 163?. This piny was. ac;ie4 
MARK. 'S'ra^j. * Altered from before women appeared upon .tae 
Sbakspeare, by J. P. Kenable. stagey the part of Sophopisb^ 
Acted atDrnry Lane, 8vo. J BOO. being performed by one EzAmA 

12. Hamlet Peincc qF Den- Fenne. It is addi:es8ed> in verae;$ 
HAEK. Trag. by Shakspeare, re- by the author, to the ghosts of 
;Vised l;>y J. P. Kaipblcj and now ^Hannibal and Scipjoj witbaii aar 
'firsbt pu^isl^ as* it is acted at swer in their iianoes dinged tp 
.Covent Garden. .8vo. 1904. )^m. Tb^ plot is foimdfid on 

13. Hampden. Trag. by Lord history, and may be traced to 
JDregJiorne. 8vo. 1799. Mr. Oul- Corodius Nepos and Plutarch 1 
Xqe mentions this piece j but we .but the unity of place, is moat fiXr 
have never met with it. cessive^ broken inupon ; the ^cene 

14. Hampstead Heath. Coip. pf the first act iyiog in Gapua, .cf 
iby 'JE'bpxHas JBaker. Acted M the second at. tipe Court of SyphnKv 
fiW¥ I^ane. 4to.. i;;o$. This itf.thjs tbir^AtUtica.of tbefourlb 
l^W is ijttie more than aM-^lit^ra- t^^ Carthage, .and of ths fifth in 
ftjop pf the /ici at .Oxfori^ W">tt«^» Bitbynia. 

'by tha aaix\e author, and >ivas not 20. Kanp Eehh^PoT* lusjnjirir 

well receiyefi. The ,s€f3ne . Iv^ 9fi v\i]f^s^^^y Df Sef mf, wtdjae nus 

JHampsti^^d. .iio/.^4to. 1.$I0. This piece ia, 

15. Hangknc anp Mau&iage; according tp.the author's owii ac* 
9r, T/^e Dead ^oini's JFedd^g. fQupt of it, neither comedy nor 
Jarce, J)y tifury Q^j. Acte^ tragedy, aa wanting first the jusit 
l^^tf^ i^^ '}S^2^, ft I^iqpqlp^s Imp ^UQ)b^ of speakers, and secondly 
Fields,* for the benefit of J^^ jtbosa par^ or acts it sfaovdd.hav^ 
^lii. . jLf^r ^ij^a. Jt « is not, nwbirfi ought to be at the leat*t five, 
fhowever, ip<;W^ >^n ^he.jCofii^c- .batifi(a.plai|icoiifer^iK:eofsomanx 
4i^of.C.af)fy>^^rM''4(p. 1^43* j>*^iwns, q^jsisting of three acta 

;k^ 'fJJLfNJsrf^jii Jiw^'^j ifih ^pdpogwe. Jt is said to .have 

THe Female Crusoe. Mus. £nt. in oeen acted by ao honest company 

t4 
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^f Vealth-A'mkers. I^HUps and and l)is<^ load tind gm<iStii w^ 
Win^tanley have- attrrbutctV- the tended ?fs conclnsioff. 

!22. Thk Hapiy Captiv*. An 
Engrwh Opera, by Lc^is Theo* 
bald. Svo; 1741. Hic plot ot" this 
piece is tdlcen from a novel, eft- 
titled, 7%e Hisfory ef a Slave, 
whfch is to be met with in Don 
Qitirote, part i. bbf)k iv. The 
author has introduced into it an 
interlude in^two comic scenes be- 
tween Sign. Capoccio, a director 
from the Canary Isles, and Sign. 
'Dorinua, a virtuoso, intended as 
a riiticble on tfce Italian operas. 
• 23. The Happy Choice. Past, 
in MS. sold as part of the library 
of the' late Mr. Arthur Murphy. 
24. The Happy Constancy. 



piece to- Tfabmiii Nash'; but it is 
certainly the [h-odoction of D&u*- 
hridge^oiirt Belctder, v^hose name 
issabdcribed to the^edication. ' 

21. Happy at LAst j or, Sigh 
nd mt)tef Ladies,^- Comedy, Acted 
^t the Margate Theatre, for th« 
benefit of the manner, Mr. Wil- 
mot Welh] Sept.ia, 1805.' Not 
printed. 

Though this author made three 
*kkdies sigh^nd languish throngh- 
tMt^^hei pfcec©,' he made only one 
4)f 'then> A«pj&y ai hist, and left 
iM Jfemmn'dfer to sigh on . The 
•lady who got married in th« end, 
'hegtkx the ^>iece with' a mournful 



^ejaculation, that she should ** lose "See NisT op Plays. 

*f her senses** if slighted by her 25. Th^ Happy Delusion, 

ifevourite swain; but the other Com. Acted at the King's Tlieatre 

Wies,*wbo professed to be equally in the Haymarket, by the com- 

iwdcnt in their love, were entirely "pany of Italian comedians. 8vo. 

disappointed, and left to lose, if 1727. A Pantomime, iir five acts. 



they pleased, their senses. What 
•appeared most {lingular in this 
i^ingtilar composition, was, that all 
ihe* lov^imakiitg was on the side 
jrf the la3ies, •Th'ey were made to 
•ki^el to the objects of thieir affec- 
tion, to kiss tlieif 'hands, Jto clasp 
ihem in tlieir arn^s, &:c. In dhort, 
'Che' Usual coorsd' of courtship Was 
jr^veriied. The airthor, who was 
gaid to bd^<a mati of fashion, had 
collected some common-place cha- 
liajtjters, atld'sofne fhigrbents of 
vaiiotis plots fftt^VmXb'the st^ei 
but' had put'theni' tcigefhcr with 
g& little of order dr arrangement*, 
that no natural alliance 01* connect 



26. Tme Happy Disguise; 
w. Love in a Meadow. Com. Op. 
by W. C. Oulton. Acted at Ca- 
pel Street, Dublin. 12mo. 1784. 

' 37. The Happy Family. A 
Drama, in fii^e acts, from the 
German of K<Ttzebne, by Benj. 
Thompson, ttvo. 1799; 180K 
Never acted. Among the dramas 
of Kotzebue, thi^ piece appears to 
•be oile of the mbst dnexcepi ion- 
able in principle, and spirited in 
execution. The characters are 
^rawh with fbrce,- the sifuations 
are dramatic, and the interest is 
sttppof ted to the conclusion, 

. 28. The Happ\ Island. Com. 



lion between the • several parts -translated fforti tbe French of Ma- 
could be discovered. • Nbthlng ^nme Geiilis-. Svb. 178I 3 J2mo. 
ihke a reg^^ilar dramatic plot was 'lf87;^ :;.. . . - 
.Risible. The absurdities ^c^tterW ■ IQ, Th e Happy L6vebs j or, 
lhr©«ghout prodoced' ^ gdod dferfl ^Thi Beau AMlstmbrpliosed. An 
of laughter 5 but to ward> t be 'close, Gpeta, ^by Henfy Ward'. Acted at 
the audience became tited of it;, LlncOlifs Uh^FiHH^:' ^Vt). 173(5. 

... • % . • f r A , ' • ', \M \ •>%•■ i ti ' ' 
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PHnI«»d also with other pieces^ 
8vo. 1746. 

30. The HAfPY Marriage j 
or,' 7%e Tmii of Fortune. Acted at 
Xincoln's Inn Fields. Written by 
a young gentleman. I2mo. 1727. 
This young gentleman appears to 
have very much misemployed bis 
-time ; fbr his comedy is without 
one grain of wit ; the language is 
extremely poor 5 and where hu- 
mour has been attempted, the 
coarsest ribaldry has generally been 
prodaced. The whole composi- 
tion is not above the ordinary ta- 
letits'bf a footman: which cha- 
racter, by the by, is made the 
hero of the piece. It is said, in 
the title-page, to have been acted 
at the Theatre Royal in Lincoln's 
Inn Fields ; but there are no per- 
formers' names affixed to the dra« 
mdt is 'persons. 

31. The Happy Prescrip- 
^loK J or. The Lady relieved froj(i 
ker Lovers. Com. by William 
Hayley. 4 to. 1784. This is a 
•comedy in rhyme, ' and a very 
|>\easant one it is. The character 
of Sir Nicholas Oddfish is sketch- 
ed with great humour, and the 
plot is ingeniously conducted to its 
catastrophe. Not acted. 



v^ 



*^ *-."*. 



« » • If 

n Ak 

or. The Magic Arm! * Pani, ^"J. 
C. Cross. Atted at Coyent GaJ*"- 
den, Dec." 26, i.797ratKl' well' re- 
ceived. ^ ^ ■ * 
37.HARLEauiNBAxicHus. Pant. 
Performed at the Royal Circrtts, 
April 15, 1805. '8\%. 1805, ' ^ 

38. HauleciuinBarbeb. Paiit. 
Acted at Covent Grarden, * April 
20, 1741, for thfe benefit ofMons. 
and Madame MicheU the li'rench 
boy and girl. 

39. Harc^auik Benedick $ 
or, The Ghost of Mother Shipton. 
I^nt. Acted at Sadler's Wells. Svo. 
ISOl. 

40. HARLEauiN Captive J or. 
The Magic Ftre. Pant. Repre- 
sented at Drury Lane. Svo. 1796. 

41. HARLRaiiiN Cartouche; 
or. The French Robber. Pant. 
Acted at the Haymarket;- 1733. 

42. HARLEauiNDocTOlk Faus- 
Tus, with the Masque of the 
Deities. Composed by John Thur- 
mond, dancing-master. Svo. 1724. 
This wasperfoi*med a^DruryLane. 

43. HARLEotTiN Doctor FaVs?- 
Tus. Pant; Altered from Tfe . 
Necromancer t by MK Woodward, 
Acted at Covent C^rden, 1766. 

44. HaRLEQUIK ENtHiCNTED^ 

Pant. Acted at Drury Lane,' April 



• .; .Si. 



32. Hardacnutb. A Play "25, 1753, for the benefit of Moaa. 
with this title is recorded by Philip Leviez. .. 

'' ' ... - 1 ^^ HARLEatriN EwGLISHMAlf; 

or. The Frenchman bit. Pant6m, 
Acted at<Joodmah*3 Fields, 174^. 
46. Harlequin exbcuteo.. 
Entertainment in grotesijue icha-^ 
racters, by Mr. Rich. Acted at 
Lincoln's Inn Fields, 172O; ' 

4^. HARLEatJTN FrEBMASON. 

Pant. Acted at Covent Garden, 
178O. - This spleiidid and Very 
successful perform^ce ^vtis said to 
be the contrivance of Mr. M^ssinjc, 
Mr. Dibdjn, howevei*,Vwa8 * the 
writer of the songs, Sec. 
48, HABLEauiw-IJAPPYi dr» 



Henslowe, as having been acted 
Oct. 19, J5p7. 

33. HARLBftuiN Amulet; or. 
The Magic of Mona. Pantomime. 
Acted at Drury Lane. 8vo. ISOa 

34. HARLEftuiff anoFaustus; 
or. The Devil will have his Own. 
Pant. Acted at CcH'eht Gardfen, 
1793, and well received. The 
greater part of this' performance 
"Was new, the r-est selected. 

'35. HARLEOUIt^ AND ObbRON; 

W9 The Choice to Gtetna. Pant. 
Acted at Govent Garden, 1796.' 

' '-36,HlkI(LMi/fNANl>'Qu-IXOTBi 









HAH 

fwt l^i0f»roti m^rtdeff. Pa|\to(n. 
jUiedat JOrury Laije^ 172s. 

4^ Hahleavjn Hyda8P£s ; 
or, TAe Greshamitc. A MocK 
Op^ra ^byMps. Albert], ^ctedac 
J^coln^s Jim FieldJ. 8vo. 1719. 

60. HAKL£aUli( IN CUJNA. 

^ Pjiojjty^. 

Al* Hahl^viw in his £i.R- 
;a;;iiT; or, ■R'*^* Ifater, Earth, 
sud 4ir* Pant, by T. Dibdin. 
Acted at Cov. Garden. 8vo. 1803. 

d%- Harlecluin in the City; 
or, CQlumhine turned EL^phani, 
jPiSUU. Acted at Goodmau's Fields, 
1734. 

.53. Haalsquim Ivcekdiaky; 

or. Columbine CgLmeron, A Mq- 

^cal Pantomime* Anou. Svo, 1746. 

«Tbis piece 'w^as performed at the 

Theatre .Ro^al in Drury Lane, the 



Batboe's Catalogue, but k^»m not 
either its date or design, tiot hav- 
ing been a^le 4o come at ^he s^ht 
of it. We knagine it, bowcsrer, to 
have been*arpanton?ime, ai^i conse- 
quently the produce of theselast fif- 
ty or si xty years. — Tbua theprece^ • 
ing editions of this work. 3y th^ 
kindness of Mr. Kemble, however, 
we are enabled to state, that thi^ 
is a pantomime ; and an account 
of it will be found under the title 
Aagentina STREi^A. The piecp 
b in the cqllectioo of t^jte ^bove- 
named gentlen^an. 

58. HARLEauiN MvMoo; or, 
ui Peep into the Tower. P^tom* 
Performed at the Royalty T^ti^atre. 

^P.HARLCaU IN ON THE SxOCIf^i 

or, jd f^antomime launcf^etL 4 
Comic, Satiric, Operatic, Fanto- 



season after the qiidling of tb<e ^nimic Romance, by Andrew 

rebejyiion in Scotland. The mu- Cherry. Performed at the Hu)l 

Ji.ic w^s composed \)y Pr. Arne, Theatre, for his beneik, 1793- 
l^Ht-^ dffps not appear ^^ho ws(8 60. HAfn.^9iVipi OfL?Vk^Qs ; or, 

tbe.^optrtivex cftlie pa^tomimje; The A/pgic iPifie. P^nt. ^<;ted at 

IP wtiipiv (^ usual, -Harlequin is .X)rory iUme, 1733. 
tjbi^ 4ia^<4^ed lov^r of Columbine, 6 1 . Hi^RLEau 1 v Pi^s a^t j or, 

'wiio^^iSfl^nomeans to be dis«- ^ Paniomintc rehearsed. Paot.. 

tingUii^e$i as .Jet>py Cameron, but A^cted at tlve Hayn^arket, 179^* 

'byr«oa[)e part of the ^cene being A collection of scenes front ol4 

laid in the ^ighland^s of .Sco^^id, jpa.otomimes, except t^e first, 

dtnd tb^ d^feat,.of the rebel araov, which exhibited a winter view fi 

which Jiiqs really no coniKx:tion -tiie country, wliere a pedant 

with-tberecitoftlie piece, though it .liudfi a itoz&n serpent, which he 

;fbi:mstbeiQatllstrcy>heoftbewj^le. , first puts in {ns 'bosorn, and ^f- 

.54. HAJi^i(.auiN Invisible ; terwards places it by the fire. 



pr, The fyfferor.i^ China Ji Cwr^, 
Pantom. ..Acted ^t X-incolnls Inn 
Fields, ptb April. i;.24, for Mons. 
J)upce*8 benent. 

55, ^UA^hEQiVtv Junior; or. 
The Mug^ -Cfi^ins. Pant. Acted 
^t Drury JUne, I78fi. 

. ,56*iiA IMiRfttllK MaUNTB^AKK. 

^4Q^ lActfid^t X)W^ . tane, M^ 
J4^ J.W6^ fyr i^e^be^^jefit of Mr. 
^§aund^8Qn„iwi<jbinist. 

57. Hj^B^kUXV Mui^rwxixp. 
«4f i^fie;^^^ tbis titli&jwefind b JMn 



where it revises and 4uri)s,tp thege- 
nius of gratitude, who gives to the 
peasant the sword o( Harlequin. 

62. Harx^(»uin Peolar ; or. 
The Hau4hted irelL ?s|nt, ^y T. 
Dibdiii. A<^ted at Coveiit Garden 
w^h gieat success. ,18p9-lQ. 

Farce, .^as it is 49ily jacked, ^ve* 

l^Qg. yUs> is ^a fSiije.QU the 

JMi«istry, awi is i«!B»y4^u?Ur 

<:.^i9ppsed#^stQe6s aQdi»tupidil7- 
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kfr. The Gnome and the Deyil. 
Pant, by T, Dibdin. Acted at 
Ccn-eiit Ganfen: Qvo. 1^05. 

65. HARLRauiK Ramblcr; 
dr, T^e Convent in an Uproar. 
Pant. Acted at Covent Garden, 
\fM. This was only an altera- 
tion of Friar Bacon, In jthii?, a real 
balloon was for a few nights intro- 
duced ; iiitt, bemg offensive to the, 
audience, it was soon laid aside. • 

66. ttAKLEauiN Ranger. Pant, 
by Henry Woodward. Acted at 
DKiry Lame, 1751-2. This was a 
very successfttl performance. 

t>r, 'Tas-te h la Mvde. Pan torn. 
Adfed at Drury l,ffne. *Songs only 
printed. Svo. No date. 

^ Kight Scene, in grotesque cha- 



strpine. pantom. the worAi by 
Lewis Tlilobald. Acted at Lin* 
coJb*^ Inn Fields. -Sto.^ 1725; 
8vo. 175^. This piece eoAtaiHS 
a great deal of very iine raachi^ 
nery, and brought crowded hoos^l; . 
to the manager of Corent Garden ' 
Theatre, for sereral -seasons, dn 
its revival in 1/52. 

71. Harlechji-n Stipdbnt ; or. 
The Fail of Pantomime, tukh tfie 
Hestnration of the Drama. Enter- 
tainment. Acted at Gf)odin««*i 
Fields. Ifie musie by Mr. Psol* 
leur. 8vo. 1741. 

72. Ha-rxeguinTeaou*^ or^ 
The Gianfs Causewo^^ Speakm^ 
Partf . Acted at the Haymarket^ - 
1782. The songs otily printed. 
Svo. The songs m 'ftfts -piece were 
by Mr. Colroan, senior ; and ^he 



racters, by John Thurmond. Act- whole cf the 'patrtonrrmeidefierf*^ 

«d at Drnry TLane. Svo. 1724. the applause it met with. Katfii^- 

'It is buih oti the exploits rtf a felto, a celebrated quadc *phi)a6CN» 

irdtorious house-breaker at that pher of that day, was admiraUy 

period, who twice made hi3 escape mimicked by Mr. Wewitaer, 'iii 



tfom Newgjrte. The managers, 
*Wilks, Booth, and Gibber, were 
ridiculed as the contrivers of this 
piece, 'by Hogarth in one of his 
earliest performamces. They are 
represented in the act of forming a 
pantomime. One of these person- 
ages [Mr. Wllks] is enxployed in 
drawing up the figure of Jack 
Sheppard out of the aperture in a 
fdrica; and an engraved direc- 
tion gives us to understand, that 
when the projected piece was ex-^ 
iiibited on the gtage, the sub- 
stance ^with which th« hero was 
to be covered, at his ascent, would 
bjBccftn posed of chewed ging^- 
tfread, 'tojpreveht ojflfence. 



the character of Dr. CaterpWaT. 
It also satirized the absurdities cf 
modern masquerades. 

73. Harleovin the Phantom 
OF A Day. Pantom. by ChiH^kPB 
Dibdin* Acted at the IRoyal Cir- 
cus. Svo. 1783. 

74. HARLEaUIN'S Ax^anack ; 
or. The Four Seasons. Pantom. 
by T. Dibdin. Perfonned at Co* 
vent Garden. 8vo. .1901. 

T5. 'HARLWuriN's Chaflet. 
Pantomime, selected from variouB 
former pantomimes. Acted at Co- 
vent Garden, 1789. 

7^- HARLE«UrN's CnrKTjai* 

VA-PiCE ; or, The Jealous Yeoman 
defeated. Pant. Acted at GiGf0(l<-> 



t^, HARLEatrnr Shipwreck- man's-Fields, April 21, 1732, *for 
W: concluding 'with 7%e Z/wej tfae'benefttbfMr. &urny,'dane«ig* 



1^ ^aris :and "CEnone, Pantom, 

«i<ted at'Boodman's Fields, 1736. 

JfD. HARLEauiN Sorcerer, 

nm (he iMtm of ^Fhtto wtd'Fro^ 

4 



master. In^his'^eceMr. WooH><« 
ward jfirst exhibrted his talents 4t 
the party-'cOloured jacket: ^t!|B 
play--bHl$ arrootUJCiiig -the ^fi$n ^ 
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Harlequin to be attempted by 
ytiung Woodward. 
. :77.' HAHiEaviN't Fkolick) 
or* A Voi^Qgt to Pmsiia, Lilli« 
patiaa PaQtomime. Acted at the 
Haymerket, 1757, when under the 
direction of Tbeophilua Cibber, 
and intcoduced in an entertain^ 
nient called *' An Impromptu of 
" Whim. Novelty^ and Ainuse- 
•' mcnt." 

73« H4aLBauiN*s Fiottosa. 
Puit« Acted at Covent Garden, 
177^. 'J^bis was an alteration of 
PaoMBTtf&us. 

79. HARLsaviNtft Habbas } or. 
The Hail of Spectres. Pant, by 
T. Dibdin . Acted at Covent Qar- 
den. Svo. 1802. 

80. Harlbauin^s Jacket ; or» 
The New Year's Gift. A Panto- 
mime. Peiformed at Drury Lane, 

1775. 

. 81. HAKLBauiN's Invasion. 
A Christmas Grambol, 1759. This 
pai^tomime was often performed 
at brury Lane. The plan of it is 
a supposed invasion made by Harle- 
quin and bis train upon the fron- 
tiers and domain of Shnkspeare. 
The characters are made to speak, 
and the catastrophe is the deteat 
of Harlequin, and the restoration 
of King Shakspeare. Of Harle- 
fjuiiCs Invasion, all the dialogue, 
&c» was furnished by Mr. Garrick, 
who originally wrote some parts 
of it to serve the interest of a fa- 
vourite performer at Bartholomew 
Pair, where it passed under a tide 
designedly ostentatious, conclud- 
ing thus : The Tayhr without a 
flead ; or. The Battie of the Golden 
Bridge. . 

^. -82. HARi.BauxK*s Jubilee. A 
Pantomime. Performed at Co- 
;?ent Garden. 8vo. »770. This 



Not very 

Return. 
Acted at 



ceding stason at Dmrj I^:ne. It 
bad, however, little eifect. 

83. HARLcauivsMAGKCT; or, 
Tktt Scandinavian Sorcerer, Pant, 
by X pibdtn. Acted at Covent 
Garden, I8O6. 

S-i. HABX.B«ni!r*8 ISIOUTH 

open'o. See Wishes. 

96. HARLBauiv*s Museum i 
or. Mother Shipton triumphant. 
Pant. Acted at Covent Oarden, 
179^' A selection from former 
pantomimes. 

8(j. HARLRauiN's OrsRA. See 
Pas mo N ABLE Ladt. . 

37. HABLEaUIx's BrACBS } OT, 

Ttjne beats All* Pant. Acted at 
Covent Qbrden, 1803. 
successful. 

88. Harleuuin^ 
Pant, by J. C. Cross. 
Covent Garden, 1798. 

39. HARLEauiN's Tour ; or. 
The Dominion of Fancy. Paul. 
Acted at Covent Garden. 8vo, 
1800. 

90. HARLEauiN's Treasure; 
or, Jewels new set. Pant. Acted 
at Covent Garden, 1796. 

91. HARLEauiN'ir Triumph* 
A Pantomime, by John Thurmond. 
Acted at Dairy Lane. Svo. 1727. 

92. The Harlbquiks. Com, 
Printed in the first volume of The 
Patriot Miicelldny, Svo. Dublin, 
17^3. A political squib. 

93. The Harlot's Progress; 
or. The Ridotto al Fresco, A gro- 
tesque Pantomixie £ntertatnment, 
by Theophilus Cibber. Acted at 
brury Lane. 4to. 1733. This eu- 
tei:tainment was ailopted from the 
then popular engravings of The 
Harlots Progress, by ^Ix. Hogarth* 
In print it occupies very few pages; 
but is so rat^ly met with, that s^ 
the sale of Mr. Reed's books, it 
fetched 8/. Mr. Kemble was the 



nantomime was contrived by Mr. 

Woodward, . and was intended to purchaser. ^, 

Uridicale The Juliteej acted the pre* 94. Harold. Trag. A KSL 



"an 
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play; with thi^ title, vnWVeh ^y YheShMsof the Camp. Op. Farce, 
Hfeiiry Jones (tlie bricklayer), is, by W; Pearce. Acted at Covent 



it is supposed,' still in existence. 
See European Maga:dne, vol. xxv. 
p.2()0. '. • 

95 . • H AR OLD*. Tra^. by Tho- 
mas Boyce. '4to. 1/^80. This tra- 
gedy, we are told; was finished 
in its present form before Mr. 
Ccraiberland*s Battle of Hastings 



Garden, 1792, and Very well re- 
ceived. A pronninent cliaiwrtw in " 
it is Peregrine Forester,j%n ego--" 
tistical traveller, who can think 
and' talk only of himself and iiis^ 
adventures. Songs only, 8vo. 1792'. 
'nie whole piece, 8vo. )79S.*^ • ' ' 
101. Harvest Hcme: 'CO. 



%ras known to exist. Not desiring by Charles Dibdifl. Acted^at the 



(0 contend with an author whose 
dramatic character was then very 
high, Mr. Bbyce did not product 
his play ; which, however, would not 
have suffered much by a comparison 
with Mr. Cumberland's. His fable 
is pleasing; but the incidents do 
net sufficiently excite those sen- 
sations to whicb tragedy ought 
to give birth. 

96. The Harper's DAtJGHTERf 
Trag. by M. G. Lewis. Acted at 



Haymarket. ' Svtd. 1787. This is 
a diverting piece, and w*s per- 
form^ed with^tolerable>bcoess. ' 

162. The Hasty Wbddii^g; 
or, X^^ Intriguing 'Sqmxe^' Com. 
by Cha. Shadwell. 12nio. IJUO, 
Scene, Dubl hi. Time, eight hoursi 

J03. Have at All; or. The 
Midnight Adi^entures, Com. by 
Joseph Williams. Acted at Drury 
Lane in May 16*94. This piece 
is mentioned in Motteux's Gew^ 



Covent Garden, for the benefit of tlemari's Journal, hut was never 
Mr. H.Johnston, May 4, 1803. printed. 



This was ati alteration from Schil- 
ler's Minister, and possessed much 
of the extravagant horror bf the 
German school. It \vas very well 
received. Not printed. 

97. Harry op CoRwwAtt. A 
piece with this title, was acted, 
^cording to Henslowe, Feb. 25, 
1591, at the Rose Theatre. 

98. Harrtthb F'ifth. Acted, 
as Henslowe records, Nov. 2d, 
1595. This was perhaps the play 



104. The Haunted Castle. 
M. E. by W. C. Oulton. Acted 
in Dqblin. 12mo. J 784. 

1.05. The Haunted Grove^ 
M. E. by Lady Dorothea Dubois! 
Acted at'Dublin, 1772. N.P. ^ 

106. The Haunted Towek. 
Com. Op. by James Cobb. Acted 
at Drury Lane, 1769. Not printed 
(but piratically, Dublin, 12nio. no 
d^te). Stage effect was duly con- 
sidered in this piece ', which, we 
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entitled " The Famous Fi^tories of think, introduced the celebrated 
Henry the Fifth, containing ifie Signora Storace to the English 

stage. This may be classed among 
the happiest efforts of Mr. Cobb's 
dramatic Muse ; as it was a new 
specfes of English opera ; for hi^ 



Honourable Battle ofjiginhoufl,*' 
reprinted in Mr. Nichols's CoU 
lection, vol. li'. * ' ' 

99' Harry the Ft ftb Life 
and Dbath. '. Acted, as Henslowe therto little h^d been done beyond 
tells us. May 26; 1597; Thfs the introduction of single airs, or 
cannot have been the foregoing -diiets, to relieve the dialogue ; but 
play; for Henry's death is not in our" author, aid^d by the ever- 
tbat; nor could it'beShak^^Jre's, to-be-lamented Stephen Storae^, 
ibr a similar reason. formed the bold idea of telling the 

• lOCL Hartfojux* Brjdor ; 'of, istory of the scene in music j. and 
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It is wmetenary to say b« w bigblj 
the unrivalled genius of thr com- 
poser soared on the occasiou j as 
scarcely a seasoo has passed with- 
out this opera being frequently 
performed. It ran sixty nicbts 
sucoessireiy the first season ot its 
aippearance. 

107. ThB HaUNTID VlLLAOS $ 

or. The U^ay to be Happtf- Dram. 
]Ent. by — Young. Performed 
at Gainsborough, 1800. l^ie au- 
tlior was at that time in the Gaiiis*> 
borough company. 

108. HfcAR aoTA SiDts. Com. 
by Thomas Holcroft. Acted at 
Drury Lane. Svo. 1803. lliis 
play was received with coolness 
the first night, performed to in* * 
different houses seven or eight 
times, and then laid aside. It will 
be better approved in the closet 
than it was on the stage. . 1'he 
sentiment which it inculcates is, 
that we should never condemn 
a person^ however guilty he may 
appear, before he has been heaid 
in his vindication. 

10^. Hearts OF Oak. An In- 
terlude, 1702. This is indetd 
cothiiig more tlian a song and a 
dance of sailors, the former of 
which was written by Mr» G. A. 
Stevejis, and, being a temporary 
;Uiair on the declaration of war 
with Spain, met with good success. 

1 10. HxAETs OF Oajk. Com. 
by John TUi AUingbam. Acted . 
at Drury Lane. 8vo. 1804. This 
piece was not so successful on the 
atage as most of its author*s other 
productions; and as to the ap*- 
plicabdlLty of the titles any other 
ovould have suited .as well the bu* 
£iness of the play. 

111. Ths Hbathen Martyr; 
or. The DeaAh of Socr^Ues. Hist* 
Trag. In which is shown, tb^ 
^e {^ue which iajfested the 
jfneople of -Athens was st^ed vbf 
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tlie destruction of tbt eoeaiica dt 
that divine philosopher. By Gea 
Adams. 4to. 174^. 

Xl%* H^AUToiniMORUscsams. 
Com. by. Terence, translated ^ 
Ilicb. Ikmard. 4to. U98, 1629. 

1 13. HSAVTOMTIMORUSCBims. 

Com. translated from Terence fay 
Charles Hook. 8vo. l663. 

] 14. Hbautoi^timo&ovsiksos. 
Com. translated from Terenoe, hf 
Laurence Eachard. 8vo. 10^4. 

113. HcAUTOyTIMOROUMKNOS. 

Com .translated by T. Cooke. 1 2mo. 
1734. 

iliS. HeAUTOKTlMOROVMBtfOS, 

Com. translated by & Patrick 
8vo. 1745. 

117* H£AVT0VTIMOROI7M£NQ|U 

Com. tsanslated by Mr. Goi-diA. 
12mo. 1752. 

1 18. HCAVTOKTIMPROUMENOS. 

The Prologue, Interludes, msd £^- 
logue, to this play, as pcied 2$. 
Beverly School, Christmas, 176^, 
l«ol. 1757. Tliese were written 
by William Warde, the master. 

i|^. HeAUTONTIKO|LOyifRNO&. 

Com. translated by G. Colmap- 
4to. 1765. 

I2p. H^UTotfxiMORoyaAaMps. 
Com.* Anon. 8vo. 1777* 

121. Hrcate'^ Prop u£CT. A 
Drama, prixrted at the eivi of 
'* Brief Remarks on tbe pr^|inal 
«' and present State of the iDrama. 
'' 8vo. ij^Br This is a sttam 
satii^P.on Mr. GUprick« and ia .si^ 
.pAsed to bethe ptoductipn^tf WiL- 
llam Shirley* 

i;22.HEcx0R. Praipaiic Bofsiv 
by Richard Shepheixl. 4to. }JJ9} 
8vo. 1775^ in the author's Ms- 
.cellanies. TbisisJi jujir^iki^yiE^, 
wbicb^ s£^is the author, '< qpih 
'' posed without any yieiw 49 ^ 
f* stage* twas vfoKm^on t)ie .dap 
'* of the Qfee^ . trj^g^yj wftif^ 
'« demands our j^^xuimh. f^^ fV 
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^vitlr ^9 passions^ nradi Icssbjr Coxeter^ the latfcfr of wbomr^ 

<i refining them and friitering hn Ibc play to the BDonymoo* 

'.* tbem away j but by a g^enu- one, called The Hict^rs j of, Wn 

•* ine tthadnhcrated simplicity, by False Challenge. But m the ao- 

*«.strength of thought,, and variety thor of The British Theatre bas 

*• of :$etitiment : sad if, without given it the above date (thptigh 

*• servilely copying the defects of without any authority), w^toh is 

•' the ancient dr^ma^ whose chief fiire years earlier than the poblt- 

"business, seems to* have beeti cation of that play, we are not en- 

•* awkwardly to inform the audi- titled toomit the mentionof itbcFe. 

** ence of circymstances which 126. The HsctoRs ) or. The 

•* might have been more aptly in- False Challenge. Cora. Anon. 4t«i. 

S' trcjdoced, the author hath been I656. Langbaine gives this play a 

*• bappy enough, in any degree, very good character. Scene>Lcnidoi>. 

«• t9 imitate its beauties j if he 127. Hecuba. Tragi by Rl-^ 

S'hafth. introduced the English chard West, £sq. Lord Chancellor 

** i^eader to one new character, as of Irdand. Acted at Drury Lane; 

V that of a Pythian prophetess, 4 to, 1 726. This is a translation 
*'. thmgh in the enthusiasm es- from Euripides, and met with n« 
** seiitial to that character he may success in the representation. Th^ 
^^-'irot have succeeded to his nt- author in his preface says, ** I 
1' most wishes ; in the attempt he ''attempted utisucc^lisfully, audi 
•* iiatters himself with some share " am not the first tnartyr to truth. 

V of merit, and trusts « I ajiall odfer but one reason more, 
*^ -»^ non laas, saltern vcnia dctur." " and I prestime it will be aliow^ 

123. Hbctor. Trag. trans* *' ed a very solid one, why this 

lated: by Edward Mangin, A. M. " tragedy did not sucoeed ; and 

fromtheFrenchof J.C.J. Lucede "that is, it wa9 not heurd. A 

LaiS^Vafl. 8vo. 1810. Never acted '< roat of Vandals in the gaUeriaf 

'm fefeigland. The dftoral inculcated '' intimidated the young adressef^ 

is, conimand your pateions, and '' disturbed the audienGeyaiid{)m« 

obfty the god^. The subject, of " viented all attentioo ; ami Ihe^ 

ebur^, froth th^ Iliad. «^ lieve, if the verses bad heea 

' 124. Tiia HE'ttm <e>F Grr- '* refieaied in «be cri^Dai 0»edc> 

MitiMi^S «A:> The PAlsj^ve Prime *' they would bakre been mdarw 

BlMOT^ AoH^onrable History, •' stood and reoeivcd in tht Mbh 

by William Smith. 4to. 161^. *' 'manner.** 'Ir> howewr^ was 

llfl ftajT) #k«eih is m^ divided acied three iii^s, by Booths 

hx^ ^f^, y^^ fTerfori^ed at «be W14^, Mrs. OJutAeld, Bea,- tfa» 

Hdd WeSk, dtod al th6 "Ooptaiii, onA dcsceiEid -aftd third titMe, ilo «icaiif 

utM ^ ttit thiit W( kMx of 418 eniftiy befttbes. ITbis pUnr is u» 

bOl»t jkit^d iit Hie latter tii^tpe^ tributed to the present aathMv ^n 

m^ IM Aftt$§K>itis: ^g.li)r iter Aithofflty of Whtoiit>. 

tMidUd I'lrdMHiridt^ l|9i^. Atvan 4(IS. Iltitttrn. iVag^ tm>» 

ey «f flilAT tMe ^ atiribtiied to btedlfr^mtheOitMic 6f ftAafUeiy 

aisihifir by lNiilli}>» and W4n«7 wilh anaoi^ons' ^^hfeOy rebitfaif 

ikiAl^r I %nd niDir aathoiity i» fo^ to ^mHqtiity , )sf ^. XfaoMi Mo*^ 

vke fBtibi/k tlmmfit, Vet «iotfm^ 199. ifocma. Via^. ii^ Df. 

ttMl «f|Ch 4:t^ .)4Bi|Mh« «ttd D^. 9^ X9». 4asM A 
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Draiy Lane ; but met with rery 
iodiffisrent success^ it« ruu conti- 
nning ouljr three nights ; that is, 
JQst long enough to affonl ibe an* 
thor one tingle. benefit; yet is not 
devoid of merit* The language is 
poetical and affecting, the cha- 
ractecs not dniurn greatly acniss, 
and tbe distressies of Hecuba in 
some . isans properly heightened, 
and pathetically supported. But, 
in abatement ot*. ihe^e merits, there 
is a deficiency of incident, and an 
indulgence of declamation, which 
wearies the spirits of an auditor, 
at the same time that his heart 
remains almost totally uninterest* 
fd. These faults are besides ren* 
dered perhaps still more open to 
the discernment ot' the audience, 
by the author's having divided his 
play djiierently:from' the usual and 
established method :* for though 
the piece is in reality as long as our 
modem tragedies at least are ac- 
customed to be» it consists of no 
more than xhtee acts, which, be- 
ing in consequence so much longer 
vespectively than usual, sets the 
tediousness of the declamation^ and 
the want. of > invention in the p\ot, 
in )a'nU)re glaring light than they 
would bllierwise perhaps iia^'e been 
viewed in; iand therefore,- alt bough 
the author may be allowed all die 
merit he can be imagined to pos^^ 
sess, yet -cannot the public be 
blamed for. their judgment; -nor 
can we avoid joining in 'the opi- 
nion, that, the piece metAvith-as 
much api^robatjon as it^had any 

figlit* to claim* 

130. Hecuba. .Trag« trans- 
lated' froni. the Greek of Euripides, 
by Michael WodbnlU 8vo.'.l7ft2; 

131. Hjscoba;: Trag.< tfdDs^ 
latfed from Euripides, by R. Potter. 
4to. 1783;^ /* The tender and pa-' 
** (ihetic poet hath a second time ihx 
*' troduced the tifflicted 'HeijSubaT 
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*♦ and, writing from fWtiiTe mm 
♦' than from art, again raises in 
" us those passions whicb bis own 
«* heart so warmly Mt. We sec 
«* the onhappy queen not only 
" overwhelmed with all the db- 
** tresses so exquisitely painted in 
♦* ITieTrojan Dames, but distract- 
*' ed with \ isions portending fer- 
" ther miseries : these soon bm«t 
♦* upon her. The devoted Po- 
•* lyxena lixes our attention ; we 
** are struck with admiration at 
** her delicate senobility and gene* 
«* i»ous spirit ; we melt with pity 
*' at her unhappy fate j but we 
•' are roused from this synopa- 
*' thetic sorrow by scenes of a 
'< di£forent natnre: the dissirou- 
" lation of the barbarous Poiy- 
" mestor excites our abbarrence, 
*' and the revenge of Hecuba fills 
" us with terror. Had nothmg 
" of Euripides remauied to us but 
" this drama, we must have al- 
" lowed the justice of Aristotle's 
«' remark, that he is of all poett 
" the moj^t tragic:^ — PoUer. 

The scene is before the .Grecian 
feuts on the coast of Tfaracian 
Chersonese. .. • r 

132. Hkcyha. CoRi... by Ki-* 
chard Bernard. 4to. 1 598,. 162^. 
This is another of Tferencq^s co- 
medies ; for the several transla* 
tions of which, .se^ Hrautonti* 

MORUMENOS. , ' .i. .. : 

133. Hbi^ho Fom A ^yAPAKl>^ 
Com. by F. G. Waldr0i\ fc^ltored 
from, Imitaj^ipn, ^y . ttm $^0^ .ai|4 
thor 3 and acted ^t the.Hayin^rket- 
8vo.^ J 794. This is a sort :«f caunr; 
terpart of F^rqybar's ^t^x^JSfra^ 
tagnrnt. .Chari9tte and M^ria*.tw<f 
giddy girls, pf famil|f ^ wba quit the 
protection of jdi^rjfripi:)4s* apd 
traverse the/CQuntiy in ^^areb C!^ 
busbands,* j^re the-reverseatof Ai'H 
cher. and Ai^mwell $ Mrs* JffiUr 
dackx the landlady; af^Apntface^ 
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ter soa Frank, of daughter Cherry; 
&nd so o 1. It is vefy inferior to 
its original 5 yet some of the cha- 
racters have considerable merit; 
the dialogue is sprightly, and the 
Incidents are entertaiainq;. Thouoh 
well received, it has not, however, 
been often repeated. . 

134. The Heir. Com. by 
Thomas May. Acted by the com- 
pany of Revels, 162O. 4to. 1022 ; 
second impression, 4to. 1(533. The 
plot, language, and conduct of this 
plijy are all admirable, and many 
of the situations interesting: it 
met with great applause, and is 
highly commended in a copy of 
Verses by Mr. Care w. The Epilogue 
Consists of only four lines. The 
piece itself will be found inDods- 
Icy's Collection. Scene, Syracase. 
The demand of the kin?, fhat Leu- 
Cothoe shall yield to his desires, as 
the sole condition upon which he 
Would spare the life of her lover, 
appears to be borrowed, from 
Shakspeare's Measure for Measure ; 
as the constable and watch who 
seize Eugenio seem to have had 
their language and manners from 
Xbose in the same author's Much 
ado about Nothing ; and the en- 
mity of the two houses reminds us 
of Romeo and Juliet, Having 
given due praise to this comedy as 
a whole, we must add, that much 
of the underplot between Shal- 
low, Lucy, &c. is very gross. 

135. The Heir at Law. Com. 
by Gcf^rge Colman, the younger. 
Acted at the Hay market, 1 797. 
8vo. 180S. This play was re- 
ceived with great applause, and 
«tiU continues a stock-piece. The 
humour is founded upon the situa- 
tion of a low character, unex- 
pectedly advanced to an exalted 
rank;* die effect, therefore, results 
from the incongruities of the man- 
siers, habtts« and language> of one 

TOf. u. 
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state of life with those which are 
suitable to the other. Mr. Col- 
man has managed this foundation 
with much dexterity. The hu- 
tnour is broad without caricature^ 
and coarse without offencej It 
has still another recommendation ; 
it is natural in itself: Lord Du- 
berly would please even in his na- 
tural situation, as an honest home- 
spun tradesman. The character of 
I>r. Pangloss, too, is very happily 
hit off: the worst of it is, that 
the appositeness of his Latin quo- 
tations is lost upon the far greater 
part of t-he audience, who cannot 
be presumed to understand them. 
The scenes are skilfully varied, and 
the ludicrous and the pathetic 
happily mingled throughout. 

135. The Heir of Morocco, 
with the Death of Gay land. Trag. 
by Elk. Settle. Acted at the Thea- 
tre Royal. 4to. 1682, Scene, 
Algiers. The success of his Em* 
press of Morocco probably set the 
author on writingthispiece^ which, 
however, v/e do not find had any 
run. 

137. The Heiress; or. The 
Antigallicsji. Farce, by Thomas 
Mozeen. Acted at Drury Lane, 
for the joint benefit of the author 
and Mr. Ackman, a feyv years be* 
fore its appearance in print ; which 
was in *^ A Collection of Miscel- 
'' laneous Essays/* 8vo. I762. It 
was received with some approba- 
tion. 

138. The Heiress. Com. [by 
Lieut. General John Burgoyne.J 
8vo. 1780. This excellent coV 
medy was first acted at Drury Lane, 
Jan. 14, 17SI5, and with deserved 
success. The plot is evidently 
founded on Diderot's Pere de Fa* 
mille. The dialogue affords many 
neat tum^ and good points, and is 
altogether in a style of elegance 
which we do not frequently meet 
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with m the modern drania. Mr. 
Debrett (the publisher) gave 200/. 
for thecop7-rtght of this play j be- 
ings we believe> the first instance 
known of such a price having been 
either obtained or required. 

1^9. Hblbk. Trag. translated 
from Euripides^ by Michael Wod- 
bull. 8vo. 1782. 

140. Helena. Trag. translated 
from Euripides, by R. Potter. 4to, 
1783. *' The celebrated Helena, 
** whose fatal beauty and disloyalty 
^* to her husband occasioned the 
" destruction of Troy, and a long 
'* series of calaniiiies to Greece, 
^ is here represented as an inno- 
*' cent and injured woman, a faith- 
^ fnl, affectionate, and generous 
'* wife. This recjuired manage- 
" ment. Herodotus relates, that 
he had heard from the priests 
in ^gypt, that Paris, returning 
" with nis prize from Sparta to 
'^Troy, was driven by a storm 
'^ into Canopus, one of the mouths 
" of the Nile 3 that he was seized 
** there, and carried before Pro- 
'* teus, then king of the country, 
*' and the most just df mortals ; 
who severely rebuked him for 
his perfidy and violation of the 
laws of hospitality, and com- 
*' manded him, with menaces, to 
quit his dominions within three 
days ; but he detained Helena 
^* and the treasures which they 
*' had brought from Sparta, that 
" he might restore them to the 
'^ injured Menelaus. The Grecians 
'' sailed to Asia with a great arma- 
** ment. Priam in vain protested 
'' that neither Helena nor the trea- 
*^ sures were brought to Troy : be 
"' was not believed 5 the city was 
*'' besieged, taken, and destroyed. 
** Mendaus, as he went sailing 
''^back Uyfj^roece, was driven to 
'* iEgj'pt 5 there he found and re- 
<< celwl bis wife and the treasure. 
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* [Herod. Euierpe^l This sloiy, 

* tKe contrivanceprobably c»f He- 
' iena and the il^yptian priesU, 
' was embellished by Sleacboruf 
' with the poetical fiction which 
' Euripides has followed in this 
' tender and agreeable drama.** 

Potter. 

The scene is in the island of 
Pharos, beside the tomb of Pro- 
teus, and before the palace c^ 
llseocl}rmenut. 

141. The Life and Deaih of 
Heliogabalus. Int. Entered 
by John Danter, June ig, 15g^, 
en the book of the Stationers* 
Company ; but not printed. 

142. Hbll*s high Court of 
Justice > or, llie Tryal of the. 
three Politic Ghosts (viz. Oliver 
Cromwell, the King of Sweden, 
and Cardinal Mazarine). 4to. l^U 
This play was never acted, it be- 
ing entirely political. 

143. Th» Hbl^ts. Trag. by 
the Rev. h. Boyd. Never acted. 
Printed at Dublin, in a volume of 

Poems, chiefly dramatic and 
lyric," Qvo. 1793. 

144. HfLVBTic LiBKRTT ; or. 
The Lass of the Lakes. Op. 8vo. 
1792. This piece was intend|sd 
by its author (a Kentish bowman) 
to celebrate arphery; and it is 
founded on the story of William 
Tell. It was rejected by the ma- 
nagers, to whom it was ofl^red 
for performance, as being too full 
of allusions to popular liberty. 
The language is heavy aad uih 
harmonious, and it certainly would 
not have succeeded on ik^ stiage. 

l45.H£!rGES. [Probably, Heit- 
GIST.] Henslowe menfjoos this 
play as having been acted Juoe 2^2, 

1597. 

146. Trc Hbkpbc&'iv Cap- 
tain; or. The ^umour^ of the 
MilUh. Faijce, by RjidMird. Cross, 
1743. This piec^ 1$^ ts^^.from 
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Dui^y's Campmgtiert, and waa 
annouDced to be acted at Drury 
Lane, for the benefit of the al- 
terer and Mr. Burton, on the 29th 
of' April in that yeur. By some 
accident it aeems not to have been 
performed, but was advertised to 
be published in Svo. 

147. Henht and Ai-HBkiA. 
Trag. by Andrew Birrel. %vo. 
1803. A very poor performance. 
The aufbor, we suppose, intended 
to write bhinli verse; but mml of 
hb lines are either a fbot.too short 
or too long. The catastrophe, 
however, smacks of novelty ; for 
the heroine iTtaks ktr neck ! 

148. HsNKY AND E»ma; or, 
Tke Nul-bnwn Maid. Mui;icat 
Drama, taken from Prior. Acted 
at Covent Garden, 1749. Tbt 
K>ng« of this piece, which were 
set by Dr. Arne, were printed in 
8to. 1749. 

14g. Hbnit AtTD Emma. Past. 
Interlude, by Henry Bate. Al- 
tered from Prior, and acted at 
Govent Garden, AprU 13, 17?4, 
ftr Mrs. Hartley's benefit." Not 
printed. 

lAO. Mbmiit and Koiamomd. 
*^. by WiUUm Hawkins. 8to. 
1749. This [day, tbongh never 
acted, » not a bad piece. The 
plot ii taken from the ancient 
story of Fair Rosamond, and an 
attempt to imitate SbakspMre's 
style is very apparent, ■ 

151 Hekbt I. AifnHEHRT U. 
By William Shakspeare and Robert 
liavenport. In the book of the 
Stationers' Company, the 9ih of 
Sept. l65Z, aft entry is made of 
the above title ; but what species 
of tb» drama it was, or whether 
«tie:or two performances, are ftcts 
notaieertaioed. Whatever it might 
bcr it' suffered in the general na- 
vock made ]>y Mr. WarbatEott'j 
mvani. 
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152. HxNET II. King Qf EvO' 
UNO, untk the Death 0/' Rosa* 
mond. Trag. by John Bancrollt, ^ 
4to. 1^3. This piece, whii± w^ 
published by Mounifort die player^ 
is in general tragedy, but witfc ^ 
mixture of comedy; itbasnotthi) 
author's name prefixed to it, f et 
it met with very good sucCjCss, an^ 
is indeed truly deserving of it. 
The story of it may be found if^ 
the English historians, and repre- 
«enii chiefly that part of Ai^ 
prince's life which relates to Kosa- 
mond. The scene lies in Oxford j 
and the epilt^ne was written pj 
Drj'den. 

153. Kin* Hbiirt II. Afl 
Historical Tragedy, by Williaia 
Shirley. In two parts. Th»j( 
plays were never printed. 

15J. Hbnhy II.; or. nefttf 
of Sosamnnd. 'I'rng. by Tboilias 
Hull. Acted SI Covent Cfarden. 
Svo, 1774. Qiusdiiat mediocriti. 
A whimsical anecdute, connected 
with this play, is related' by Mr, 
Wilkinson, of a Mrs. Mon'^^ 
aoactressat Hull in 1777: "STi^. 
•• Montague at Hull, 177Q, was 
" got into high &vour, the which 
" did not lessen her indignation 
" rising again?! Mrs. Hudson j noj; 
" did the spleen of the laftw (Je- 
'♦crease afplnst he^riv?^ °PpOT 
"Mat. Mrs. Hudson's befi^ 
" was appointed the last nif^t'ip 
" the season at Hull, Frida/, Jm.- 
" 3, 1777. The play was Mr. 
" Hull's tragedy of Ueni-y the 
" Second; Rosamond^ Mfs.Hud- 
" son; the Goe^n, D.ime Mou- 
" lague. Tills was so repugnant 
" to that lady's inclination, rljHt 
" the sulked, and would ni)[ -itu'dy 
" the part. When ihej)lay wa? 
" to begin, an apology was made, 
" itat ' illness had prevented Mrs, 
" Montague friim studying the 
" ipsrt of £tut»n Eleanor, and ihc 
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T' begged to re.^cl it.' Hudson's Life of the Duke of EspemcM. 
** friendi were Uistaotly inflamed j The scene Blois, removed in the 
« indeed the whole audience said^ third act to the camp at St. Cloud 
" ' Mrs. Muntague must appear, before Paris, 
''and account for her conduct.' 15/. Henry IV. AnoldPlaj; 
At last, after a continued up* in which was intfoduced the de- 
roar and confusion, on nvent the posing of King Richard 11. This 
'/ Queen Eleanor in a rage : — piece was prior to Shakspeare's 
^' ' Who's afraid V — She said slie Kuig Henry IF, It was perforro- 
" would read it, she could not ed at Lord Essex's House the night 
"play the piirt : illness, study for before his insurrection, and was 
*' her own benefit, »i:c. had pre- even then considered as an ancient 
" vented her. They, with one dirama. See The Supplement to 
\' voice, unanimously told her, if Shakspeare, vol. i. p. 381. 
" she did not do the part, as was 159. Henry IV. An Historical 
(! her duty, and of which she had Play, by W. Shakspeare, Lo two 
had timely noLice,shemustdepart parts. The first contaiuing th# 
that instant y for^ rather than Life and Death . of Henry, sur- 
^'submit to such intentional in-* named Hotspur j 4to. 159S ; 4to. 
'' spit and effrontery, they would l^pp;^ 4to. 1(504} 4to. ItJOS j 4to. 
^'desire the cooi-u/fiflci from the KiiSj* 4to.l622i 4to.l(>32; 4to» 
'' first alehouse, to read it.: on 1639: and the .second tlie 3>eath 
*^ which she placed herself in an of Henry IV. and Coronation of 
" attitude of tragedy, and, having Henry V. Acted by the Lord 
** obtained a minute's truce, said^ Cliamberlain's Servants. 4 to. l600. 
^* aloud, ' Sol may not be per- B olh these pi ays are perfect master- 
♦' roitted to read the Queen?* — pieces in this kind of writing, the 
*\ * No, no, no! Off, off, offl* tragedy and comedy parts of them- 
*< mm^' Well then,' says she, ' curse being so finely connected with 
** you all!* She then threw the each other, as to render the whole 
*' book into the pit, .and made regular and complete, and yet 
'' her exit amidst shouts of dis* contrasted with such boldness and' 
^' grace, but not entirely without propriety, as to make the various 
^2 kughtor from such as smiled at beauties of each most perfectly 
" the tumult and enjoyed the. conspicuous. The character of 
*f Morpo.** Falstaff is one of the greatest ori-, 
', 155. Hbnry IL Hist. Dram, ginals drawn by the pen of even 
tby^W. H. Ireland]. 8vo. 1/99. ^his inimitable mastery and in the 
PlibUshed with YoRTiGERN, and character of the Prince of Wales 
prpbably intendc?d by its author the hero and the libertine are so 
to have been its successor on the finely blended, that the spectator 
stage," if the absurd attempt to» cannot avoid perceiving, eyen in 
eitablrsh it as' a play of Shak- the greatest levity of the tavern 
^e^are's had not failed. ' ,* . rake, tlie most • lively traces of 
. 156. Hbmry hi. op Fbancx> the afterwards illustrious charac- 
#|aZ'^'e4^ ^3^ a i'Viar, with the Fall of. ter of the conqueror of France.. 
the Guises. Trag. by Thomas Dr. Johnson observes, " None 
Shipmap. Acted at Drury Lane. " of Shakspeare's plays are more 
4tq, la;^^. The story of this play " read than the -first and second 
.ip|>rrovved from Davik^ and the. '' pdrts of Henry Ihe Fourth.' Per- 
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* h»p$ no author has ever in tWd 
*' plays afforded so much delight. 
*' The great events are interest- 
" ing, for the fate of kingdoms 
*' depends upon them -, the slighteh 
'* occurrences are diverting, and^ 
•** except one or two, sufficiently 
*^ probable ; the incidents are mul- 
" tiplied with wonderful fertility 
*' of invention ; and the characters 
*^ diversified with the utmost nice- 
^' ty of discernment, and the pro- 
'' foundest skill in the nature of 
'• man.*' 

159. King Henrt IV. with 
the Humours of Sir John Falstaff. 
Tragi-Com. [Altered by Thomas 
Betterton] Acted at Little Lin- 
coln's Inn Fields. 4to. 1700. 

J 60. Kino Henhy IV. the 
fiecond Part, altered froili Shak- 
speare [by Dr. Valpy], as it was 
acted at Reading School. 8vo. 
1801 . The profits of the publica- 
tion were devoted to the Royal 
Humane Society. 

161. Kino Henry IV. [First 
l^rt]. H, P. by Shakspeare. Re- 
vised by J. P. Kemble ; and now 
first published, as it is acted at 
Covent Garden. 8vo. 1803. 

162. Kino Henry IV. [Se- 
cond Part]. H. P. by Shakspeare. 
Revised by J. P. Kemble 3 and 
now first published, as it is acted 
at Covent Garden. 8vo. 1804. 

163. Henry IV. of France. 
Tragedy, by Charles Beckingham, 
8vo. 1720. The plot of this play 
is taken from the histoiy of that 
great prince; the piece was writ- 
ten by the author at the age of 
nineteen, and acted in Lincoln's 
Inn Fields, but only four nights. 

164. The famous Victories of 
Henry V. containing. The Ao- 
nourable Battle of Jgincourt, Act- 
ed by the King's servants. 4to. 
No date. This is different from 
Sbakspeare*s .play', and is supposed 



"to be erne which hfe availed himself 
of in' the composition of his^owh 
^ierformance. It is reprinted in 
Mr. Nichols's Collection of Six Otd 
Plays. 

165. *' The Ckromefe Histwy of 
*' Henry V. tuith his ^ttd 
"fought at Jgijicouri, in Frmc&j 
*' together tvith Antient PistolL As 
" it hath bene sundry times play- 
" ed by the Right Honourable the 
*' Lord Chamberlaine his ser- 
''vants." [ByW. Shakspeai^.] 
4to. 1000 3 4to. 1602 J 4to. 1608; 
This play has an intermixture of 
comedy, and is justly esteemed an 
admirable piece, insomuch that 
notwithstanding the several altera- 
tions that have been attempted to 
be made in it, the original still 
stands its ground, and is constantly- 
performed with universal applause. 
The charjacter of Fluellen, the 
Welsh captain, in particular, is ad- 
mirably drawn. The scene in the . 
beginning lies in England, and 
afterwards wholly in France. 
This play (says Dr. Johnson) 
has many scenes of high dig- 
nity, and many of easy merri- 
*' menr. The character of the 
*' King is well supported, except 
** in his courtship, where he has 
** neither the vivacity of Hal, nor 
" the grandeur of Henry. The 
•* humour of Pistol is very happily 
*' continued : his character has 
^' perhaps been the moddl of all the 
" bullies that have yet appeared 
" on the English stage. 

** The lines given to the chorus 
** have many admirers j but the 
** truth is, that in them a little 
** may be praised, and much must 
*J be forgiven 5 nor can it be easily 
'* discovered, why the intelligence 
" given by the chorus is more ne- 
'' cessary in this play than in many 
*• others where it is omitted. The 
*' great defect oi this piece is th« 
u 3 
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^M»ft)neia and n ar wwa wi of 
tbe last acc« t^bicb a ferj little 
dilig^oce ffiigbt have casiljF 
" woided/' 

It may not be a useless or un- 
Chaokfu) task to transcribe the fol- 
ipwiag passages from Mr. Jones'!! 
Uiitory rf Brecknockshire, respect- 
11^ the supposed original of the 
whimsical character of Fluelleo : 

** lo couseqneoce of an afTraf, 
" ID the High Street of Breck- 
** iM)ck» in which David [Gam] 
** unfortunately killed his kins- 
'^ maD> Ritsiart fawr o'r Slwch^ 
'* he was compelled to £y into 
" £ngland $ and* to avoid a 
'' thieatened prosecution for the 
** murder, attached himself to the 
'* Lancastrian party, to whose in- 
" terest be ever afterwards most 
** faithftiUy adhered. There can be 
** little doubt but that Shakspeare, 
" in nis burlesque character of 
" FluelleD* intended David Gam | 
*' though for obvious reasons, 
*' aa his descendants were then 
well known and respected in 
tbe English court, he chose to 
disguise his name. I have call- 
*' ed Fluelien a burlesque charac- 
*^ ter, because his pribbies and 
" prabblea, which are generally 
'' out-heroded, sound ludicrously 
" to an English as well as a Welsh 
'' ear ; yet after all Llewelyn is a 
'' brave ^dier and an honest tel* 
" low ; he is admitted into a 
considerable degree of intimacy 
with the King, and stands high 
in his good opinion ^ wUch is 
strong presumptive proof, not- 
'* withstanding Shakspeare, the 
'* better <o conceal his object, de* 
*' scribes the death of Sir David 
" Gam, yet that he intended Da- 
*' vid Llewelyn by this portrait of 
«» the testy Welshman 3 fwr there 
** was no other person of that 
'' country in tbe English army* 






€* 



tt 
€< 



€t 



€€ 



•' wh6 asttld have beei^ rapp^wi 
^ to have been 00 auch terms of 
•* familiarity with the King ; and 
«« it mutt be obaerred, that Lie* 
•• wclyn was the oaine by which 
'* he was known in thalaraiy,aad 
'' not Gam, or Sqniodng ; by 
'• which epithet, tboagb it wsi 
'• afterwards assumed bj bi« ^ 
** mily, he would probably hate 
** knocked down any man wbo 
'' dared to address him. By his 
'' behaviour on this menxxabte 
" day, he, in some measure, madi 
** amends for a life of violence and 
*• rapine, and raided his posterity 
*• into riches and respect 1 hoi 
'* alas ! how weak, liow idle is 
" family pride, how unstable 
" worldly wealth! At difierenr pe- 
•« riods between tbe yeara 1550 
«' and 1700, I have seen the dc- 
" scendants of this hero of Agin- 
'• court (who lived fike a wolf, 
'* and died like a lion) in posses* 
" sion of every acre of ground in 
*' the county of Brecon ; at the 
** commencement of the eigb- 
** teenth century, I find onei d 
** them common bellman of the 
*' town of Brecknock -, and befove 
*' the conclusion, two others snp- 
'* ported by tbe inhabitants of tbe 
*' parish where they resided, and 
** even the name of Gaoaes, in 
*' the legitimate line, extinct/* 

16(5. Hemey V. Trag. by tbe 
Earl of Orrery. FoL 1^72 ; 8vo. 
1739. This may be traced in tbe 
Etiglish chronicles of that prince's 
reign, and in the French ones of 
that of Charles VI. Scene, France. 
It was acted at the Duke of York's 
Theatre with great success } th^ 
cbaractcn being very splendidly 
dressed, particidarly those of King 
Henry, Owen Todor, and the 
Duke of Burgundy $ which wore 
the coronation-suits of tbe Duke 
of York> King Charles, and Lord 
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Oxford. The actors who per- 
formed them were, Harris, Bet- 
terton, and Sit^tth. It is said to 
have been in the part of Owen 
Tudor, in this play, that Betterton 
laid the foundation of that great 
character which he afterwards ac- 
quired. 

167. Henry V.j or. The Con- 
quest df France by the English, 
TCrag. by Aaron Hill. Acted at 
I^rury Lane. 8vo. 1723^ 176O. 
This is a very gopd play, though 
acted only four nights. The plot 
and language are in some places 
borrowed from Shakspeare j yet 
on the whole it is greatly altered ; 
and a second plot is introduced, by 
the addition of a new female cha- 
racter, viz. Harriet, a niece to 
Lord Scroope, wlio has been for- 
merly seduced by the King. She 
spears in men's clothes through- 
out, and is made the means of 
discovering the conspiracy against 
him. Mr. Hill presented the ma- 
nagers of the theatre with sets of 
scenes for this piece, which cost 
him 200/. 

Ids. King Henry Vth ; or. 
The Conquest of France, H. T. 
Svo. 1789. Altered, by curtoil- 
nient only, from Shakspeare, by 
J. P. Komble, and acted at Drury 
Lane. Edited by James Wrighten, 
prompter. 

169. Henry V. Altered from 
Shakspeare, by J. P. Kemble. 
Acted at Drury Lane. Svo. 1801. 

170. King Henry Vth. H.P. 
hy W. Shakspeare. Revised by 
J* P. Kemble. Acted at Covent 
Garden. Svo. I8O6. 

17 L Henry VI. Historical 
Play, in three parts, by William 
Shakspeare. Two of these plays 
v^ere printed in 4to. for T. P. No 
date J second part, 4to. 16OO5 
tbird part, 4to. 160O} but the 
^hole were not published toge- 
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tber until the folio edition of 
I623. These three plays contain 
the whole life and long unhappy 
reign of this prince. In conse- 
quence of which it is impossible 
but that all the unities of time, 
place, and action, must be greatljc^ 
broken in upon ; yet has the au- 
thor made the most valuable use 
of the incidents of real history, to 
which he has very strictly adhered. 
" Of these three plays," says Dr. 
Johnson,. " I think the second the 
" best. The truth is, that tliey 
" have not sufficient variety of 
" action, for the incidents are too • 
" often of the same kind ; yet 
•' many of the characters are well 
•'discriminated. King Henry, and 
** his Queen, King Edward, the 
*' Duke of Gloucester, and the 
Earl of Warwick, are very 
strongly and distinctly painted.*' 
Hens) owe mentions a play, with 
this title, as having been acted 
March 3, }5gi. 

172. Henry VL the First Part, 
with the Murder of Humphrey Duke 
of Glocester, Trag. by J. Crowne. 
Acted at the Duke*s Theatre. 4to. 
l6Sl. This play was at first re- 
presented with applause } but at 
length the Romish faction opposed 
it ; and, by their interest at courts 
got it suppressed. Part of it is 
borrowed from Shakspeare*s plays 
above mentioned. Scene, the court 
at Westminster. 

173. Henry VI. the Secand 
Part; or. The Misery of Civil 
War. Tragedy, by J. Crowne. 
Acted at the Duke*s Theatre. 4to. 
16SI. This play was written be- 
fore the last-named one, and was 
first printed by the last title only, 
4to. l6S0. This is also in great mea- 
sure borrowed from Shakspeare. 

174. Henry VL byTheophilns 
Cibber, of which the following is 
the complete title : ♦' An Historic 

v4 



2ffi 



<€ 



€€ 



it 



€i 



€€ 



HEN 

cal Tragedy of the Civil Wati in 
" the Reign oj Kino Hbsry VI. 
Being a Sequel to the Tragedy of 
Humfreyt Duke of Gloucester, 
and an Introduction to the tragi" 
cal History of King Richard the 
Third. Altered from Shakspeare 
** in the Year \fior 8vo. No 
date. [1723.] 2d edit. 8vo. 1724. 
This alteration was only acted once 
in the summer^ at Drury Lnne ^ 
but we m.iy mention, that the 
name of S:ivage (the poet) is 
amon^ the dramatis pcrsnnep, as 
representative of the Duke of 
York. 

175. Kino Henry Vfl. ; or. 
The Popish Impostor. Tr^jr. by 
Charles Macklin. Acted at D: ury 
Lane. ^vo. 1746. This piece is 
built on the story of Perkin W.':r- 
beck, but it met with general dis- 
approbation 5 and indeed the very 
impropriety in the title, of men- 
tioning a Popish impostor, in a 
period of time previous to the in- 
troduction of Protestantism in these 
kingdoms, had an air of absurdity, 
which seemed even before its ap- 
pearance to stand as a foretaste of 
no very elegant or judicious enter- 
tainment. When, however, it is 
considered that it was the six weeks 
labour only of an actor, who even 
in that short space was often called 
from it by his 'profession, and that 
the players, for the sake of dis- 
patch, had it to study act by act 
just as it was blotted 5 and that 
the only rcvisals it received froip 
the rough copy to the press were 
at the rehearsals of it, no person 
will be disappointed on finding so 
many imperfection?: contained in it. 

176. HrxryVIII. The famous 

History of his Life. Historical Plav, 

by W.Shakspeare. Fol. l623. This 

is the closing piece of the whole 

series of this author's historical 

dramn? 5 and " is (says Dr. John- 
^ ♦ - • 
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*' son) one of those which stiU 
*' keeps possession of the stage by 
*' the splendour of its pageantry. 
*' The coronation, aboat forty 
** years ago, drew the people to^- 
*' get her iq multitudes for tk great 
'• part of the winter. Yet pomp 
*' is not the only merit of this 
" play 5 the meek sorrows and vir- 
" tuous distress of {Catherine havp 
" furnished some scenes wbick 
** may be justly numbered among 
•' the greatest efforts of tragedy. 
" But the genius of Shakspear? 

comes in and goes out with Ka- 
• thcrine. Every other part may 

be easily conceived apd easily 
*' written." 

177 Hkxry Vni. An Histo- 
rical Play, by Mr. William Shak- 
speare i with historical notes, bj 
Josrp^ Grove. 8vo. 1/59. 

17s. King Henry VIIIth. H. 
P. by Shakspeare. Revised by J. P. 
Keml-lcj and now first published, 
as it is acted at Covent Garden. 
8vo. 1S04. 

179. Henry ofTranstamare. 
Trag. Acted at Edinburgh^ Nov. 
J, 1805. This piece was written 
for the purpose of showing Master 
Betty (ridiculously called the 
Young Roscius) in a nfw part; 
and we are told that he gained 
much credit by the performance. 
The play is founded on the suc- 
cessful attepipt of Henry of Tran- 
stamare to dQliver Castille fronx 
the yoke of Peter the Cruel. We 
have not heard the author named, 
but it is said to have been his firs( 
dramatic production. 

180 Henry Richmond Play, 
by Robert Wilson. Acted by the 
Lord Admiral's servants, 15g(^ 
There were two parts of tins piece; 
and f(ir the second part, we find, 
the author received 8/. which wa^ 
21. more than the then ordinary 
pricQ of a play ! Jf ot ncH' known. 
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181. The Heraclid^. Trag. '' sages of victory*" See C^kiiJ. 

translated from Euripidts, by R. dren of Hercules. ; 

J*otter. 4to. 178I.. *' The opening 182. Heraclius Emperor of 

'' of this tragedy," says the trans- the East. Trag. by Lodowick 

lator, *' is much like that ot The Carlell. 4to. I664. Tliis is little 

f ^ SuppUqantSf lolaus U repre- more than a translation from th« 

*' sented as having pUced himself //t*rac/Jz« of Corneille. It was ia- 

*^ and the sons of Hercules at the tended for the stage, but was never 

*f altar, before the Temple of Ju- acted, another translation having 

f' piter, at Miirathon, whither he been preferred before it by the 

f' had led them fqr refuge from performers, and this piece not 

*^ the violence of Eurystheus, who returned to the author till the djqr 

f had driven them from Argos, that the other was acted. The 

*' and pursued them from state to plot of it is from Baronius' Eccle-* 

state throughout all Greece, siastical Annals, but the author has 

Alcniena and the daughteis of not strictly tied himself down to 

Hercules are in the Temple, historical truth, The scene lies ii^ 

^' The poet has here again an op- Constantinople. Who was the 

*' portunity, which he never omit- author of the other translation, ^xr& 

f' ted, of doing honour tq Ibis do not learn, nor where it was 

f ' country, as always ready to take acted i but, notwithstanding the 

f' arms in the cause of virtue, and preference shown to it, this is fa^ > 

" to protect the injured. The from being contemptible. 

f glow of heroic virtue animates , 183. Hercules. Play, in two 

*' every part of this drama, and parts, by Martin Slaughter Acted 

^' shines with the brightest lustre by the Lord Admirals servants^ 

f in Macaria. The character of 1598. Not now known. 

*' lolaus \s not less generous : it is 184. Hercule|. Musical Dra- 

'^ recorded of him, that, just be- ma, by Thomas Broughton; set 

f fore the battle, he poured this to music by Mr. Handel, and per-» 

^* ardent prayer to the gods, ^ Give formed at the Haymarket, Svo, 

*' me back the strength of my 1/45 ; 4 to. 1749, 

V youth for this one day, then let 185. Hercules. Trag. trans^ 

V me die :* so much dearer to him lated from Euripides, by R. Pot- 
• 'was the protection of tfcie chil- ler. 4to. 178I. The story of this 
*' dren of Hercules, than the cop- play is too well known to need 
'* tinuance of his own life : the being recapitulated by us. Hercu- 
*' poet has judiciously omitted the les is here drawn in his private 

latter circumstance of the prayer, character^ as the most amiable of 

because the joy for so glorious a men : the pious son, the affeqr 

^f victory was not to be clouded tionate husband, and the tender 

by the death of this illustrious father, wins our esteem as much 

and venerable hero. This tra- as the' unconquered hero raises our 

gedy, considered in a political admiration. This tragedy may 

view, has the same tendency as not be esteemed the most agree- 

The Supplicants, to show the able by the generality of readers, 

ingratitude of the Lacedemo^ on account of the too dreadful ef- 

nians, who boasted of their de- fects of the madness of Hercules; 

f' scent from the Heraclidae, and yet the various turns of fortune 

from the ancient oracles, to a^ finely niatia^ed, the scenes of 

anjiinate the Athenians with pre- distress ar^ bigbly wrought^ njad 
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ib^ ^issitos of pity, terror* and 
frie^ AroDgly touched. Tke scene 
u at Thebes, before the palace of 
Hefctiles. 

iM.HaacutBs ANoOMPHALa. 
Vant. Acted with gceat success 
at Covent Garden, 1794. 

J87. HaacuLxs distractbd. 
Translated from Euripides* by 
Michael Wodhull. 8vo. 17S2. 

188. Hercules Furens. Trag;. 
bj Jasper Aeywood. 12nio. 1561 j 
and 4to. 1581. This is only a 
translation from Seneca. 

189. HaacuLEs CETJEUS.Trag. 
translated from Seneca^ by J. Stud- 
ly. 4to» 1581. This is by some 
thought to be an imitation of the 
TRAXINIAI of Sophocles. 

190. Here avo tbere and 
BTEET Wbere. Pant* Acted at 
the Hajrmarketf 1785. 

191. Hbrmimius avdEspasia. 
Tn^y [by Charles Hart]. 8vo. 
t7M. Tlie author of this play 
vas a Scotch gentleman, and it 
made its first appearance on the 
Edinborgh stage, but without any 
mat socoess. It is ind^ a teiy 
dull and tininterestiog perform- 
lance. In the third line of it^ 
however, we are informed, that 
"friendship Is the unne of life." 
Espasta, speaking to her confidante 
Ardelia, says, 

** Friendship, Ardelm, h the toitu of lifii, 

<' That, mingled with the pll of banb 
afflict »0R, 

** Sweetens tbi? naoseoat draught, and 
wins the wretched 

" to bear his lot of sufferance here be- 
low.** 

ThiiB lady's wiftc mutt haVc been 
of the sweet sort indeed, to over- 
tXf(ae the biuethei^ of ^11 : Fal- 
sISHgTs sstk was nothtng to it. 
Mr. Dennfa hMg before had adlmred 
^ ItiAt ^My Wi^ Ibe best sali to 
|ll^ } Mid the atithoN^ The Tragedy 
4f T^ag^&A la of d^inion, thart 
^m\%^ IIK)8t p6t^ttit maHKiri. 



Thus by degrees we might dis- 
cover all the artjcles necessary to 
the feast of existence, were not 
poets too Tittle versed in the doc- 
trine of banqnets, and therefore 
liable to mistakes in their aKlapta- 
tion of sauces. 

192. Thb Hermionb ; or. Va- 
lour Triumphant, Occ. Interl. by 
Thomas Dibdin. Acted atCovent 
Garden, 1900. This teraporaiy 
piece, i)eing founded on a then re- 
cent glorious naval achievenieot, 
met with applause. N. P. 

193. The Hermit; or. Har- 
lequin at Rhodes. By Mr. Love. 
[Dance.] A wretched pantomime. 
Acted at Drury Lane, 1766. N. P. 

194. Thb Hermit convertbd; 
or, Tke Maid of Bath mearried. 
8vo. No date. [1771-] This piece 
was written by a person who call- 
ed himself Adam Moses Emamiel 
Cooke. It is evidently the efiect of 
a distempere4 imagination. 

195. HBRMOM,rRlMtE OF ChO- 

rjba; or. The ExtraoagtaU Zealot. 
Trag. by Dr. Chincy. 8vo. 1746. 
This tragedy was brought on the 
stage in Ireland, but the publica- 
tion of it was reserved for London. 
Scene, China. 

196. Hrro akoLeandeit, their 
Tragedy, by Sir Robert Stapyl- 
ton. 4to. 16^. Whether thi& play 
was ever acted or not, seems to be 
a dubious point, although the pro- 
logue and epilogue carry an im- 
plication of the affirmative. The 
plot is taken from Ovid's Epistles, 
and Musdcus's Erotop(dgmon. The 
Scene, the towns and towers pf 
Sestos and Abydos, the Hellespoat 
flowing between them. 

197. Hero and LaANDia, 
Burl, by Isaac Jackman. Acted 
at the Eoyalty Theatre. 8vo, 1787. 
To this piece is prefixed aveiy Toi^ 
dedication, respecting the di^te 
betv^een Mr. l^atm^dhd theWiu« 
ter coanag^xfi 
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1 gS.l'ttfi HlKO orTHl NOBTH. 

Hist. Flay, by Mr. Dimond, jun. 

8vo. 1803. This was produced at 

Drury Lane, Feb. 19, 1803, and 

is founded on the renowned 6us* 

tavus of Sweden emerging from 

the -mines of Dalecarlia, to throw 

off the yoke of the Danes. It 

does not, however, abound witli 

interest,' nor is there much inge* 

uuity in the con^tuction of the 

piece^ which was chiefly indebted 

to the music and scenery for the 

teoaporary success that it obtained 

on the stage. 

^99' Hbrod and Antipateb, 
tviik the Death of Fair Afariam. 
Trag. by Gervase Markham and 
'Williant Sampson. Acted at the 
Red Bail. 4to. 1622. The plot of 
this i>lay 11 taken from Josephas*s 
Hnt^mties of th Jews, book xiv. 
and XT. 

200. Hsaoo Avo Martamnb* 
Trag. by Saoauel Pordage. 4to. 
1.673. Acted at the Duke's The* 
atre. This play was given by its 
anthor to Mr. Setde, to use and 
fcrtn as he pleased ; it was, how« 
ever, many years before it could 
be brought upon the stage; but 
wiieo it did appear^ it met wl^h 
yery good sucoett. The plot Is 
tiroip Josepbus, the story of Tyri- 
dates in Cleopatra, and the Ufrfor* 
tunate PoUtk, or The Life of He- 
tod, translated from the French. 
«vo. 1^39. 

201 . Hbroi> the Grbat. Trag. 
by the Earl of Orrery. This is on 
the same story with the two fore** 
going plays. It wns never acted, 
but WAS printed In fol . 1 694 ; 8vo. 
1739. As ghosts were then in 
vogue, a brace of those airy beiAgs 
i^pear to Mariamne, and a whole 
troop of them to Herod. 

Ml. HBaooTHB GREAT.Dram^ 
P*»oi, by Francis Peck. Printed 
vttb The 1^0 of Milton. 4to, 1740. 
4 



203. Trb Hbboic Fot)T»Att. 
Farce. Acted at the Haymarket^ 
1736. Not printed. 

204.Heboic FaiENOSHip.Trag. 
4to. 1719. This is a very palti^ 
and stupid performance, was ne« 
vet acted, nor indeed deserved to 
be so. It has been pretended 
by some to have been the Work 
of Mr. Otway, found among his 
papers after his death $ but neither 
was it. in his hand-writing, nor 
is it by any means of a piece with 
even the most indiderent of that 
Author's works. Scene lies ia 
Britain. 

205. Heroic Lovb; or, Th^ 
Cruel Separation, Trag. by Lord 
Lansdowne. 4ta 169S. This play 
was acted at Lincoln's Ion Fields 
with great applause, and is indeed 
one of the best of the tragedies of 
that period. The plot is taken 
from the separation of Achilles 
and Brisds, in the first book of 
Homer } and the scene lies in the 
Grecian deet and camp ^ before 
Troy. The unities are strictly ad- 
hered to, and the language is sub- 
lime, yet easy $ the author seeming 
to have made it his principal aim to 
avoid all that fustian and bombast 
wherewith the tragic wTiters, and 
more especially those of that time, 
were but too apt to interlard their 
works. The conclusion of t^is 
play was altered after the first re^ 
presentation, his Lordship's reasons 
for which may be seen in his pre« 
face. The prologue by Lord Bo^ 
lingbroke ; epilogue by Bevil Hig^ 
gons. Mr. Walpole's opinion <si 
Lord Lansdowne's poetry is much 
less favourable than that of mavf 
other writers. He says, '* It was 
'' fortunate for his Lordship, ihttt 
*'m an age when persecudpii 
^' raged so fiercely against Ittke* 
'^ warm author^, hS had lak 
ff intimacy with Ike iaqutsSM^ 
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general : how else would rach 
" lines as this have escaped the 
" Bathos? 
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— ^whcn thy gods 
** Mi^httm tbec to speak their dark de* 
crcc*/* 

Dr« Johnson obsenrcs, that this 
Iragedj was vntten« and presented 
fio the stage, before the death of 
Dryden. It is a mythological tra- 
fedy» upon the love of Af^amcm- 
non and Chryseis, and therefore 
easily sunk into neglect, though 
praised in verse by Drydcn, and in 
prose by Pope. It is concluded 
hf the wise Ulysses with this 
speech : 

*• Fate hold* the strings, and men like 

children move 
** Bat as they 're led : success is from 

above/' 

The following lines, by Dryden, 
upon this tragedy, deserve to be 
quoted, if not for their strict trutli, 
jet for their great beauty : 

'• Ausprcrous poet ! wcrt thoo not my 
friend, 

^* How could I envy what I must com- 
mend I 

•♦ Rtt since *t is Nature's law, in love 
and wit, 

** That youth should reign, and with 'ring 
ft^e submit, 

f With less regret those laurels [ resign, 

^* Which, dying on ray brows, revive 
en thine." 

Tins play was acted for Mrs. 
Yates's benefit, at Drury Lane, 
IMarch 1&> 17663 but was not re- 
peated. 

206. Thb Heroic Lover ^ or. 
The Infanta of Spain. Trag. by 
George Cartwright. 8vo. 1661, 
yhis play is not mentioned by 
Langbaine, and is, in all the later 
catalogues (which have copied 
from one another, and consequent- 
ly perpetuated instead of correct- 
ing mistakes), intitled Heroic Love. 
The scene lies in Poland 5 and the 
anthor himself c^\\^ it a popm^ 



consisting more of fatal truth than 
flying fancy : penned many years 
ago, but not published till now | 
and we iiDagtoe never acted. 
• 207. Thb Hkboic Sistbks. 
Trag. A MS. sold as part of the 
library of the late Mr* Arthiir 
Murphy. 

20s. Thb Hbkoine op Lotk. 
A Musical Piece, in thl^e acts. 
8vo. 177$. Printed at York. 

209. Thb Hbroixb of thb 
Cavk. Trag. Acted at Drury 
Lane. 8vo. 177^- Thisplaj was 
begun by Henry Jones, under the 
title of The Cave rf Idra, from a 
narrative in the Annual Register. 
On the death of this unfortunate 
author, it fell into the hands of 
Mr. Reddish, for whose benefit it 
was performed, March I9, 1774. 
Not being long enough for an 
evening's entertainment, as origin* 
ally left by its author, Mr. Red- 
dish put it into the hands of Dr. 
Hiffernan, who extended the plan, 
and added some new characters. 

210. Hb*s much to Blamb. 
Com. Acted at Covent Garden. 
8vo. 1798. This play received, as 
it deserved, great applause. The 
incidents are various, yet probable, 
and well connected ; and the con<* 
elusion is skilfiilly brought about^ 
It has been pretty generally ascribe 
ed to Mr. Hoteroft 5 and we have 
not heard of any other claimant 
with a stronger title. 

211. Hester and Ahasuerus. 
Acted by the Lord Admiral's men, 
June 3, 1594. — [Perhaps Quebit 
Hester.] 

21 2. He WOULD be a Soldibb. 
Com. by F. Pilon. Acted at Co- 
vent Garden. 8vo. 1 786. This 
piece met with a success more 
than equal to its merit, probably 
through the aid that it received 
fcom good acting. It had been 
rejected by Mr. Colman^ who, an 
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th6 author candidly tells us, " did 
*' not like a line of it/* 

213. Hb wou'd if Hji cou'd j 
or, Ari old Fool worse than any^ 
Burietta> t^y Isaac Bickerstafre. 
Acted at Druiy Lane. Svo. 177 !• 
This piece was taken from La 
Serva Padrona^ but was acted 
only once. 

214. Hewson rbduc'D-; or. 
The Shoemaker returrCd to his Trade, 
*' Being a show, wherein is repre- 
sented the honesty « inoffensive* 
n^ss, and ingenuity of that pro- 
fession, when 'tis kept within its 
own bounds, and goes not be- 
yond the Last." 4to. l66l. 

215. HfiY FOR Honesty, Down 
WITH li,^AV£RY* Com, by Tho. 
Eandolpb. 4to. l651. This is 
little more than a translation from 
the Plutus of Aristophanes; It was 
augmeDted ^nd published by P. J. 
The scene lies in London ; and it 
is introduced by a dialogue be- 
tween Aristophanes^ the translator, 
and Cleon's ghost. It does not 
appear to have been ever per- 
formed. 

216. Hbzekiah, Kino op Ja- 
DAH J or, Iri'vasioyi repulsed, and 
Peace restored. Sacred Drama. 
8vo. 1799. Dedicated to the Mar- 
chioness of Salisbury. The writer, 
in his preface, draws a striking 
parallel between the situation of 
the Jews, when they were under 
the pressure of a cruel invasion, 
which was extinguished by Provi- 
dence, and peace obtained by He- 
2ekiah*^8 and his people's obedience 
to virtue and religion ; and that 
of our own country, when threat* 
ened with extermination by the 
JB'rench Directory in 1793. The 
language is chaste and correct, and 
in many parts highly poetical \ the 
characters are delineated with ao- 
ftorac^; and many happy allu- 



sions to existing circunistanoeS attJ 
introduced. Never acted, 

217. HiBERNIA FREED. Tnig. 

by Capt. W. Phillips. 8vo. I72'/. 
Acted at the Theatre in Lincoln's 
Inn Fields three nights. 

218. HiBERWIA's TRItTMPH. 

Masque, of two interludes. Writ- 
ten in honour of King William IIL 
and performed at • the Theatre 
Royal in Dublin on the annlver- 
saty of >his birlb. 4to: 1748. 

219. Hic ETUBiaoEj or, TA^- 
Humours of Du blin . Com . by Ri- 
chard Head. 4to. 1603/- This ex-' 
centric piece is said t6 have been* 
acted privately with general ap- 
plause. Scene, Dublin. 

220. Hide and Seek. Mus. 
Ent.' Actfed at Covent Garden, 
1789* with some success. It was 
of the nature of the French pro- 
verbs, and had but- one incident 
of any importance, which was that 
of ^ shoemaker's taking measute' 
of his wife's foot, without know- 
ing that it was^ hers. It was very 
well acted; but has not been 
printed. 

221. The HroHLAND Drover, 
By Archibald M'Laren. This lit- 
tle piece was printed in Scotland, 
in which part of the kingdom it 
was many times performed with 
applause. We have not seen a' 
copy of it, and tiierefore know 
not when it was published. 

222. The Highland Fair; or. 
The Union of the Clans, An Opera, 
by Joseph Mitchell. 8vo. 1731^ 
The plot of this piece is built on 
the fatal and bloody consequences 
which but too frequently used to 
happen at some of the highland 
fairs, from the quarrels which were 
apt to arise on the meeting of per- 
sons of the several clans, whose 
strong fanniiy connexions and party- 
attachments rendered each elan in 
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iDise degree a sepamte natigloj 
either in alliance, or iq a f tate of 
warfare, with eveiy other neigh- 
botiriog ooe. This the autlx>r, 
being himself a Scotchman, was 
well acquainted with; but tiie 
flobject being too local for the 
Boglisb stage, when brooght on at 
the Theatre Royal in Druiy Lane, 
It met with little or no snccess* 
Mr. Fielding, in The Cwent Got'^ 
dem Jwmal, No. ig, relates the 
£4)owing anecdote: ''—Here I 
** cannot omit a pleasant fact, to 
<' which I was myself a witness. 
" A certain comic author pro* 
** doced a piece on Drury Lane 
stage, called The Highland Fair, 
In which he intended to display 
" the comical humours of the 
*' highlanders; the audience, who 
had jfbr three nights together sat 
staring at each other, scarce 
knowing what to make of their 
'* entertainment, on the foqrth 
joined in an unanimous ex* 
ploding langh. This th^ had 
^* continued through an act; when 
*\ the author, who unhappily mis- 
** took the peals of laughter which 
''he beard for applause, went up to 
" Mr. Wilks, and," with an air of 
" triumph, said, Deel o* my sal, 
" Sore, they begin io iauk the hu' 
*' mour at last'* 
. 223. Thb Highland Lassib. 
See The Lowland Lassib. 

224. Thb Highland Rbbl. 
Com. Op. by John O Keeffe. 
Aoted at Covent Garden, 1788, 
with great success. Printed in his 
works, Svo. 179a. It is now per- 
fqrmed, in a reduced state, as an 
afterpiece. 

225. High Lifb $ or. Taste in 
the Upper Story, A petite Piece, 
in one act, by a Gentleman of 
York. Performed for a benefit 
at Hull, 1801. This was merely 
the story /of Beau Tibbs {related 
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Id the lOrb and Utfa of Gold* 

smith's £&<ays) druatised. 

226. High Lifb below Staibs. 
Farce [by the Rev. James Town- 
ley]. Acted at Drury Lane. 8yo. 
1799. This littk piece seesaa to 
atoa at two points for the relbrDaa* 
tion of morals. The first, to re* 
present, as in a mirror, to pe r ao n a 
m high lifie, sofloe of their own 
follies and fopperies, by dodung 
their very servants in them, and 
showing them to be contemptible 
and ridKuloas even in thiem. The 
second and more principal aim is, 
to opeo (he eyes of the gveat, and 
convince pecsons of fixtnno wbat 
impositions, even to the itsngt and 
ruin of their estates, th^ sue li- 
able to, firom the wastefbtoeaa and 
infidelity of their servants, lor want 
of a pr(^er inspecti«i into tfa^r 
domestic afiatrs. It possesses a 
considerable share of merit, and 
met with most amacing soocesa in 
London. In Edinbnrgb, however, 
it ibund procUgious opposition irom 
the gentlemen of the party-co* 
loured regiment, who raised re- 
peated riots in the playhouse when- 
ever it was acted, and e^2en went 
so far as to threaten the lives of 
some of the performers. This 
insolence j however, in somed^ree 
brought about the very reforma- 
tion it meant to oppose, and in 
part the intention of the ^rce; 
bein^the occasion of an assoctatioo 
immediately entered into by al- 
most all the nobili^ and gentry of 
Scotland, and publicly subscribed 
to in the periodical papers, where- 
by they bound tliemseives mutu- 
ally to each other to put a stop to 
the absurd and scandalous xustom 
of giving vails, prevalent no wh^re 
but in these kingdoms. This piece 
has been often ascribed to l&r. 
Garrick ^ hut, as we now kiipw, 
without foundation. Mr. Dibdin, 
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who professes some particular 
knowledge as to this subject, says, 
that Dr. Hoadly had a hand in it ; 
9nd there were other commuoica* 
tions from persons "who were in 
the secret, bat who conceived the 
subject to be rather ticklish. 
MTe believe that we have now. 
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immediatelyfille^witli clamour, 
and scoring one mug to the 
Marquis of such a place, oil an4 
vinegar to such an Earl, threi^ 
quarts to my new Lord for wef^ 
ting his title, and so fortl|." 
The fragment of Steele's ift-r 
tended play, called Tn^ GujtTi«- 
MAN (see the article), which has 
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h ow^ever, duly assigned tJie author- 
ship of this piece absolutely to just been publisl^d, turns upon 
JMr. Townley j of which feet the this very point. 



late Mr. Murphy became satis* 
fled before his death, from the 
testimonials of James Townley, 
£sq. of Ramsgate and Doctors* 
Commons, the author's son ; and 
it was Mr. M.'s intention to have 
corrected tiie fact,- in a second 
edition of his Life of Garrick, 
The farce has now remained a 
s^tock-picce in every company in 
the united kingdom for half a 
century, with consta[Dt and inva- 
riable applause, amid all the fluc- 
tuations and perversions of dra« 
naatic taste; proving the sentiment 
of a celebrated critic, that *' ge«<- 
** nius'and hucnour are eterne.*' 
The hint seems to^have been 



227. The High Rqad to Mah- 
KiAGE. Comedy, by Lumley St. 
George Skeffington. Acted, with 
applause, at Drury Lane Theatre, 
May. 2;, 1803, for the benefit of 
Mrs. Glover. This drama, though 
it was thought deficient in hu« 
mour and strength of character^ 
comprised some good incidents 
and situations ; blended with just 
sentiment well expressed. Not 
printed. 

228. A Hint to Husbands. 
Com. by Richard Cumberland, 
Acted at Covent Garden. Svq. 
1805. This comedy, which is 
written in blank verse, bears many 
marks of its author; and its re- 



taken from The Spectator, No. 88, xeption annexes it to the number 
where he says, '* Falling-in the of his successful dramatic efibrts ; 

but its merits are certainly inferior 
to those of some other of the pro- 
ductions for which we are -in- 
debted to the same pen. The 
plot is very simple, and is indeed 



other day at a victualling-house 
'* iiear the House of Peers, I heard 
*' tlte maid come down and tell 
the landlady at the bar, that my 
Lord fiishop swore he would 
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" throw her out at wipdp\^, if almost developed at the corn- 

'' shfB did not bring up more mild menoement of the piece ; bmt th« 

'^ beer, and that my Lord Duke authpr has contrived, by some 

'^ lyould have a double mug of h^ppy situations and incidents, to 

^' puri. Mysurprise was Increased, preserve a certain degree of inter* 

** in hearing loud and rustic voices est to the conclusion. • We dtsco- 

*' speak apd answer to each other ver in this piece refinement of- 

** tippn the piOJbHc aSiirs, by the sentiment, correctness of morale 

« naoies of the most illustrious of chasteness of dialogue, ^nd terse- 

'' ovir nobility; till of a sudden npss and elegance of diction; but 

'^ of^ camff Honing in, and cried have tp regret the absence of that 

": ^e Hqu^ was rising. DoW^a wit, whim, and humour, which 

<' came aU the company together, cpn^titute the vis oomk^', and 

'^ ap4 WP^y J Tbp aI^um wj» without which dramatic produg* 
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llonsj however well written, will 
ever appear languid on the stage. 
Nor has this piece much claim to 
origihaliiy of character. Fairford 
resembles too much the portrait of 
Job Thornberry, in John Bult; 
in which, under a rough exterior, 
are concealed the tenderest feel- 
ings and most benevolent senti- 
ments. Pliant is another Marplot, 
but not so amusing. As to Lord 
Transit, he is wicked enough to 
be disliked, but has not interest 
enough for the hero of a piece. 

229. Hints for Painters. 
Farce. Acted at Covent Garden, 
May 10, 1803, for the benefit of 
Mr. Knight. It was well received. 
Not printed. 

230. HippoLYTUs. Trag. trans- 
lated from Seneca, by John Stud- 
ly. 4to. 1581. 

231.H1PPOLYTUS. Trag. by E. 
Prestwich. 1 2mo. 1 6'5 1 . This is 
a translation from Seneca, miKle 
entirely in rhyme, V.ith comments 
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is at Trcezene, in the vestibule of 
the palace of Pittheus. 

233. HippoLYTUs. Translated 
from Euripides, by Michael Wod-* 
hull. 8vo. 1782. 

234. HiPsiPiLE. Opera, trans* 
lated from Metastasio by John 
Hoole. 8vo. 1767, 1800. 

235. Hiren; or. The Fair 
Greek, Trag. by W. Barkstcd. 
Svo. 1611. Though this is no- 
ticed as a dramatic piece, we 
have some doubt of its beinsc such. 
It appears, however, from Dr. 
Hyde's Catalogue, 10 be in the 
Bodleian library. 

236. The Historical Re- 
gister, for the year 173(3. Com. 
by Henry Fielding. Acted at the 
Hriymarket. Svo. [1737], 1/41. 
To some reflections on the mi- 
nistry, thrown out in this piece, 
and in the Pasquin of the same 
author, was owing an act of par- 
liament for laying a restraint on 
the stage, by limiting the number 



on every scene, and six copies of of theatres, and submitting every 
recommendatory verses by Shirley, new dramatic piece to the inspec- 



Cotton, Sjc. 

232 HiPPOi.YTUs. Tracr.trnns- 
lated from Euripides, by II. Pot- 
ter. 4ro. 178I. In this tragedy 
the author has been followed with 
unequal steps by Seneca, who has 
produced a play on the same sub- 



tion of the Lord Chamberlain, 
previous to its appearance on the 
stage. Mr. Cibber, in his *' Apo- 
" loE^y,** tells us, that '^ while 
*' this law was in debate, a lively 
*' spirit and uncommon eloquence 
" was employed against it. It 



ject, in which the heroine has lost '* was said, that to bring the the- 



all delicacy, and is a shameless 
and abandoned woman, untouched 
with the feelings of female mo- 
desty, deaf to all remonstrances, 
and 'determined to indulge hef 
guilty passion through all its con- 
sequences. Racine, who has writ- 
ten a play on this subject, seems 
to prefer Seneca to Euripides, and 
Mr. Smith has closely imitated 
hinu Mr. Potter defends the au- 
thor from the censure thrown on 
him for anticipating .the princ'pal 
events iu the prologue. The scene 



" ntre under the restraint of a li- 
'^ censer, was leading the way to 
*' an attack upon the liberty of 
" the press. This amounts (says 
" he) but to a "jealousy at best, 
"which! h<»pe and believe alt 
'^ honest Englishmen haveasmuch 
^' reason to think a groundless, as 
*' to fear it is a just, jealousy: 
" for the stage, and the press, I 
'* shall endeavour to show, are 
'* very different weapons to wound 
*' with. If a great man conld 
*^ be DO more injured by being 
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''^ personally ridieoled^ or made 
*' contefldptible^ in a play> than 
•* by the same matter only printed 
'' and read against him in a 
*' pamphlet^ or the strongest verse ; 
** then indeed the stage and the 
^* press might pretend to be upon 
** an equal footing : but when the 
*^ wide difierence between these 
" two liberties comes to be ex- 
** plained and considered^ I dare 
*^ say we shall find the injuries 
'' from one capable of being ten 
'^ times more severe and formi* 
♦* dable than from the other.** 

He then quotes what Mr. Col- 
lier says on that subject. That 
mighty adversary of the stage says« 
'' The satire of a comedian^ and 
that of a poet> have a different 
effect upon reputation. A cha- 
racter of disadvantage upon the 
stage makes a stronger impres- 
sion than elsewhere : reacUng is 
but hearing at second hand; 
now hearings at best, is a more 
" languid conveyance than sight ; 
" for the eye is much more affect- 
'^ ing, and strikes deeper into the 
memory, than the ear ; besides, 
upon the stage, both the senses 
are in conjunction. The life 
*' of the actor fortifies the object, 
** and awakens the mind to take 
** hold of it : thus a dramatic 
'* abuse is riveted in the audience 3 
'' a jest is improved into argu- 
*' ment, and rallying grows up 
** into reason : thus a character of 
*' scandal becomes almost inde- 
lible, a man goes for a block* 
head upon consent, and he that is 
'' made a fool in a play is often 
'^made otoe for his life. It is true, 
^ he passes for such only among 
** the prejudiced and unthinking j 
" but these are' no inconsiderable 
" division of mankind. For these 
*' seasons', J humbly conceive, the 
^ stage stands in need o£ a gre^t 
Vol. II, 
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*' deal of discipline and restraint. 
^ To give them an unlimited range 
'^ is, in effect, to make them 
'^ masters of all moral distinctions, 
^ and to lay honour and religion 
" at their mercy. To show great- 
'' ness ridiculous, is the way to 
** lose the use and abate the value 
*' of the quality. Things made 
'' little in jest will soon be so in 
** earnest ; for laughing and es- 
** te^m are seldom bestowed on 
*' the same object,*' 

Thus far Mr. Collier ; and the 
author of the Apology says, *' If 
*' this was truth and reason forty 
'* years ago, will it not (*arry the 
'* same conviction with it to these 
*' days, when there came to be a 
^' much stronger call for a reform* 
*^ ation of the stage than when 
" this author wrote against it, per- 
*' haps than was ever known since 
*' the English stage had a being ? 

** To conclude (continues he), 
*i let us consider this law in a quite 
** difierent light > let us leave the 
'' political part of It quite oyt of 
" the question 3 what advantage 
'* could either the spectator of 
" plays, or the masters of the play- 
** bouses, have gained by its never 
'* having been made ? How could 
*' the same stock of plays supply 
" four theatres, which, without 
''such additional entertainmehtl 
'' as a nation of common sens^ 
*' ought to be ashamed of, could 
'* not well supply two ? Satiety 
" must have been the natural con- 
** sequence of the same plays be* 
'' ing twice as often repeated as 
" now they need be 5 and satiety 
" puts an end to all tastes that the 
'' mind of man can ddight in. 
" Had therefore this . law been 

made nine years ago, I should 

not have parted with mjr shikf6 
^' in the patent unda* a thousand 
'' poufids mote than t reeeived fo^ 
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*' it. So that, as £ir at I am able most wholly in the acting of llf* 

** to judge* both the public at Mathews, whose part (Cj/pherJ is- 

" spectators* and the patentees as written in ridicule of the Fnw' 

" undertakers, are* or might be, in-i/oiKf gentry of the preaeot day. 

'' in a better way of being enter- It is indeed lamentable to behoid 

" tained* and more considerable a train of yoting men, who were 

" gainers by it«'* bom to be patrons of virtue, the 

Mr. Cibber had as much reason Macenasset of merit, and the ex* 

as any body to complain of the li* amples of valour, only emulous to 

centiousness of the stage at this drive a coach, and accomplish 

time) since in the play of Pus- themselves in all the vulgarities of 

quin (act ii.) his own character language and manners to be fbnnd- 

was alluded to, in a very ridiculous in that class of men who practise 

light, as poeflaureate ; and, what driving as a calling by which 

was shocking to every one who had they g^t their bread. But de« 

the least sense of decency or eood clamation on such a subject is 

manners, the part (Lord Place) not likely to produce much ef* 

was performed by his own daugh'* feet. We fiixi, in an old Spa« 

ter (Mrs. Charke) : . nish romaiKe, an anecdote more 

i^tp, bleman of Madrid was consigned 

•• id nter. Poet ! no, my lord, I sm to purgator)', and met in those 

no poet, 1 can't make verses. regions of torment with the ghost 

«• Lord Place. No matter Co# that; ^ Jjjj q^j^ coachman > who, OO 

you i.i|l be "^Wcto "lake ^'j iceing his old master, exclaimed, 

«* id Voter, Odes, my lord! what arc -.» _ ,,, ,' ul ^ 

xY^f^f "My Lord! what could have 

** Lord Place, Faith, Sir, I can't tell '' brought a grandee of Ca&tille, 

well what they are; but I know you ** like you, to this place ?** — '' 1 

may be qualified for the place without « ^^ hurried hither, Tomaso,** 

bemgapoet. ^pjj^ ^^^ ^^ ,, having in. 

237. The Histoht of Car- *' dulged ^y worthless son.. Dob 
DBNio. A Play, by Mr. Fletcher " firusco, at the expense of aU 
and Shakspeare. Entered on the ** my dutiful children : bttt what, 
book of the Stationers* Company, " in the name of St. Jago, could 
8ept.9,l653 ; but we believe never *' have brought you here, Toma- 
printed. It has been suggested, '' so?*' continued the old Spaniard, 
that this play may iH>ssibly be the '' Don*task me, master,*' rejoined 
aame as The Double Falsehood i Coachee, with some hesitation. "I 
afterwards brought to light by Mr. ** insist upon knowing,*' added tho 
Theobald. peer. '' Why then," muttered 

^8. HisTHioMASTix ; DT, Thi Tomsso, " I had the misforton^ 
Player whipped. Com. Anon. " to be kicked into these embar« 
4to. 1 6 10. " rassments for begettingthat same 

239.HiToaMiss. Mus. Farce, '« Don Brusco ! ** — " By ourLa- 
by J. Pocock. Acted at the Ly^ " dyV* said the old magnifico, 
oenm (by the Drury Lane Com* '' I can now account, very mIsp 
pany), and v^ry successful } which " roily, for his always preferring 
4nay rather surprise those who '' the love of the stable to the loTe 
only read it. 8vo. ISIO. The <' of his studies at Salamanca !'* 
attraction of this piece lay al* 240. Hit th£ Naxlc o* THft 



m 



HOF 

:Hbad. An Inte/Iade, not no* 
^ ticed in ^ny Catalogue, ancient or 
: xnoderh ; but .mentioned in the 
E tragedy oi Sir Thomas More, MSS. 
t Harl. No. 736S. 

241 «> HoBj orj TA^ Country 
" Tt^ake, A Farce, by Mr. Cibber, 
s Acted at Drury Lane. i2mo. 17^5, 
i 1J^20. This is only Dogget*s 
t Country Ifake, reduced to the size 
r of a farce. . It has since had the 
;• addition of some songs, by Hip- 
II pisley $ and was performed under 
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times [1602] at the Pbcenix^ 
Drury Lane, with great applause^ 
Dedicated by the publisher, Hugh 
Perry, to Master Richard Kilvert. 
4to. l63L It was entered in th^ 
book of the Stationers* Company, 
by John Grove, February 26, 
1629. 

248. The Hogob hath lost 
HIS Pbarlb. Com« by Robert 
Tailor, divers Times publikely acted 
by certcane London Prentices. 4to. 
1614. In Dodsley's CoUect. 1780 



: the title of Flora 5 or. Hob in the The part of the plot from which 
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I 242. Hob's Weddiwo. Farce, 
; by John Leigh. Svo. 1/20. This 
,2 is partly taken from, and partly a 
u continuation of, the same play with 
^ that from which the last-named 
IS piece is borrowed. 
i- 243. Thb Hobby Horse. E. 
I, by Captain Edward Thon^pson. 
, Acted once at t)rury Lane, April 
jf 16, 1766, for the benefit of Mr. 
jg Bensley* We hope it proved be- 
3 neficial to the actor, though it 
< would do no credit to any author 
\ that .e¥er existed* It was, how- 
^ ever, preceded by a very good pro* 
I logue, written by Mr* Colman, 
^ and printed in The Muses* Mir^ 
j rmr. Not printed. 

244. Hobby Horses. Farce. 
Acted at the Hay market, July 31, 
1789; but never repeated, not 
printed. 

245. Hobs6n*s Choice; 4>r, 
Thespis in Distress » Burletta> pre- 
ceding the Pantomime, by W. C. 
Oulton. Acted at the Royalty 
Theatre, 1787. Not printed. 

246. The Hodge Podge ; or, 
A Receipt to make a Benefit. Int. 
Acted at the Haymarket, 1781. 
N. P. 

247. The Tfingedy ofHoFFMAN 1 
OTj.W Revenge for a Father, [By 
Jienry Chettle.] Acted divers 



the piece derives its name> is the 
elopement of the daughter of one 
Hogge, an usurer, who is one of 
the prindpal characters in the play. 
The scene lies in London. It was 
first acted in the beginning of 
1613. Sir Henry Wotton^ in a 
letter to Sir Edward Bacon, of 
that date, relates the following 
circumstances concerning it : '^ Oa 
** Sunday last, at night, and no 
** longer, some sixteen appren-> 
" tices (of what sort you shall 
" guess by the rest of the story)^ 
*' having secretly learnt a new play 
" without book, intituled. The Hog . 
*' hath lost his Pearl, todk up the 
" White Fryers for their Theatre; 
*' and having invited thither (as it 
" should seem) rather their mrs^ 
'' tresses than their masters, who 
«f were all to enter pCT* buletini, for 
'^ a note of distinction from prdi-* 
" nary comedians : towards the 
*' end of the play, the "sherifF^ 
'' (who by chance had heard of 
«' it) came in, as they say, and 
'^ carried some six or seven to per* 
*' form the last act at Bridewell ; 
*' the rest are fied. Now it la 
" strange to hear how sharp-witted 
'* the city is j for they will need* 
" have Sir John Swinert )u, the 
" lord mayor, be meant by the 
'' Hog, and the late Lor J Xrea^ 
x2 
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" surer liy the PearV^^EtUqwim 
Wommma, p. 402, 3d editioQ, 
1672. 

249. Holiday Timb ; or. The 
Sch»ol*hcy*s Froik. A Farce, b^ 
Fnncii LAthom. 8to. 1800. Act* 
ed and printed at Norwich. 

2^0. Thb Hollandbb. Com. 
by Henry Glapthome. Written 
and acted, 1635, at the Cockpit, 
Drary Lane, and at court before 
the l^iog and Queen \ and pinted 
in 4to. 1 640. Scene, London. 

25 1 . Holland's Lbaoubr. C. 
by Shakerley Mamaion. Acted at 
Court before the King and Queen, 
and also at the PriTate House in 
Salisbury Court. 4to.l632. This 
piece met with great applause. 
The story was printed the same 
y«ar in 4to. \ but there is no inci- 
dent in this play taken from it, 
except a detection of the sin of 
pandarism. The author has, how- 
ever, borrowed several circum- 
stances from Petronius Arl>iter, 
Juvenal, and other of the classic 
writers. Scene^ in London. 

252. The Representaiion fbt De» 
stenij of the Holt Ghost. See 
Thbatrical Rbcordbr. 

253. Thb Honbst Cbimikal \ 
6f, Filial Pkty. Drama, by G. L. 
8vo. 1778. This 18 a translation 
from the French. The piece is 
founded on the well-known ca- 
tastn^he of Calas, and abounds 
with pathetic and generous senti- 
mentSy that do honour to the 
writer. The translation is s^nrited 
slnd elegant. 

254* Thb Hokb«t£siBctobs; 
or. The Courtiers sent • hack udtk 
their Bribes, Ballad Opera, of 
three acts. 8vo. No date. [1733.} 

255. Thb Honbst Elbctors ; 
or. The Freeholder* s XJpera. 8vo. 
1734. This is probably the same 
piece as the above, with a new 
second title. 



256. Tab Hohbst pAEHEm# 
Drama, in five acts, by M. Ber- 
aain, author of The Claldrait 
Friend. 12mo. 1701. This is a 
well-intended' performance, and 
may be read with advantage by 
the lower ranks of the people. 

257. Thb Honbst L.awtbb. 
Com. by S. S. Acted iyy the 
Queen's Majesties Servants, 4fto. 
1616. 

258. Thb Honbst Mah*s Fob- 
TVNB. Tragi-Com.fcyBeaomoot 
and Fletcher. Fol. 1647 ^ 8to- 
1778. The incident of Lamin's 
preferring Montaigne to be her 
husband id the time of his greatest 
adfenity, and when he had the 
least reason to expect it, seems 
borrowed from Hey wood's IBstanf 
of Women, book ix« Scene, in 
Paris* 

259. Thb Honbst Soldibi. 
Com. by J. H. Colls. 8vo. 1805. 
We conclude, firom the length of 
this play, that it was never acted 
The title too is scarcely borne oat 
by the piece ; for though the sol- 
dier's feelings and iotenttons aie 
meritorious, yet he uses fraudu- 
lent and deceptive means to obtain 
his end. There is nothing yeiy 
attractive in the incidents, or no- 
vel in the characters. 

26a. Ths Honbst Thibvbs. 
Farce. Altered from The Com* 
mittee, by T. Kniglit. First acr« 
ed at Covent Garden, May g, 1797. 
l2mo. 1797; The alnidgment has 
been judiciously made ; and the 
farce is still frequently performed. 

261. Thb Honbst Whobk 
Com. by Thomas Dekker. 4to« 
1604 ', 4to. 1615 ', 4to. 1616; 4to. 
1635. In Dodsle/s OMect. 178O. 
The first part contains The Hu* 
mours of tne Patient Man and the 
Longing Wife, and was acted with , 
great applause. The second pai^ 
4to. l6sio, contains The Humours 
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•f the Paiient Man and the 7m- 
patient Wife ; the Honest Whore 
persuaded by strong arguments to 
tarn courtezan again ; her bravely 
refuting these arguments; and^ 
lastly^ the comical passages of an 
Italian Bridewell^ where the scene 
ends. This second part, it is be- 
lievedj was never acted. The 
incident of the patient ^an and 
his impatient wife going to fight 
for the breeches^ may be found 
in Sir John Harrington's Epigrams, 
published at the end of his trans- 
lation of the Orlando Furioso, 
book i. epig. \6. 

262. The Honest Yobkshi&e- 
HAN. See The Wonder. 

263. Honesty in D^stbess, 
pUT reliev'd by no Pabty. Tr. 
as it is basely acted by her Majesty's 
Subjectsupon Gods Stage the World. 
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Just sentiments, expressed In ele- 
gant and energetic language, and 
forceful and happy images and 
allusions, are among its leading 
merits. The style of the piece is 
an imitation of that of Beaumont 
and Fletcher, Shirley, &c.; and 
though there is little novelty either 
in the characters or the faille, its 
general merit has established it as 
one of the most attractive speci- 
mens of the modem drama. Its 
author had died before the piece 
appeared on the stage. 

267. HONOBIA AND MaMMON. 

Com. Svo. 1659. The scene of 
this piece lies at Metropolis, or 
New Troy. See further, under 
Contention for Honour anx> 
Riches. 

2$8. Honour in the End. 
Com. This piece is advertised at 



Svo. 1 705 . This piece consists of the end of Wit and Drollery, 1 2mo. 



three sliort acts, the scene laid 
in London, and was Mrritten by 
Edward Ward, the author of The 
I/>ndon Spy, but w^ never ia« 
tended for the stage. 

2o4. Honesty the best Po- 
^•icy. Farce. Announced as to 
be performed at Covent Garden, 
for Mr. Harley*8 benefit, 1791^ 
but withdrawn. 

26^. The Honey Moon. Com. 
Op. by W. Liniey. Acted at 
Druiy Lane, Jan. 7, 1797- The 
author, who was also the com- 
poser of the music, appeared to 
have devoted his attention chiefly 
to the latter. The music was much 
applauded; but being unsupporte4 
^ the dialogue, the piece was so 
unfavourably received, that it was 

withdrawn. Songs only printed, 
8vo. 1797. 

266. The Honey Moon. C. 
h7 John Tobin. Acted at Drury 
lane. Svo. 1805. This play, 
?bich was remarkably successful, 
4qefi I^onour to th^ English stage* printed. 

x3 



1661, as in the press. It, how<v 
ever, never appeared. 

269. The Honour of Womev. 
A play with this title, and ascribed 
to Massinger, was licen^ May 6j^ 
162s, Perhaps it was that which 
we now have biy the title of Thk 
Maid of Honour. 

270. Honour rewarded } or. 
The Generous JFhrtune'Hunier, F. 
of three acts, by John Dalton, of 
Clifton. Svo. 1775. Printed at 
Yoric. 

271. HooLY AND Fairly; or. 
The Highland Lad and the Low* 
land Lass. Mus. Int. Acted at 
Covent Garden, April 28, 1798. 
Not printed. 

272. Hoops into Spinning- 
Wheels. Tragi -Com. by J. 
Blanch. 4to. 1725. Printed at 
Qloucester. It is impossible to 
conceive any thing more stupid and 
ridiculous than this performance, 
which nothing but the dotage of its 
author could have suffered to, \^ 
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173. Th* Hofj or, Jf^ho's of the preceding two. The scene 
afraid? A Sketch, in one act; in is in Rome, in a hall of Horatias s 
which was intended to be intro- house. 

duced Bunbury's Country Dance 5 2/8. The Hoese asd the 
advertised for the benefit of Mr. Widow. Farce, altered from the 
R. Palmer, at Drury Lane, 1791 j German of A. Von Kot«bye, and 
bat, on some account, withdrawn, adapted to the English stage^^by 

274. Th? Hope of Britain ; Thomas Dibdin. 8vo. 1799- This 
OT.TknTweJfihnf August, Interl. piece was acted eight ni^ts at 
Performed at Brighton, In honour Covent Garden, and favourably 
of the Prince of Waks's birth-day, received on the stage: in Uie 
1802. closet it will be found a very trifle. 

275. HoRAcp. Trag. by Charles 279- An Hospital foe F*oi3. 
Cotton. 4to. 1671. This is only A Dram. Fable. Acted at Druiy 
a translation of the Horace of P. Lane, 8vo. 1739- The songs set 
Corneille, with additional songs byAme. This play, being known 
and choruRses, by the translator, to be Miller's, was condemned; the 
The plot of the original piece is disturbance being so great, that not 
taken from the several Roman his- one word of it was heard the whole 
torians of the story of the Horatii night. The reason of this partial 
and Curiatil. It is a very good prejudice against it may be traced 
translation. under the account already given 

276. HoRACK. Trag. by Mrs. of TAe Cq^fe-Hoa^e.— This piece, 
Catb.Pbillips.Fol.l6()7jl678.Thi8 probably, furnished Mr. Gamck 
IS a translation of the same piece as with the hint for Leth^, 

the foregoing, and was very justly 280. The Hospital of LiOVSKs; 
celebrated. The fifth act was or Lovers Hospital. Comedy, by 
added by Sir John Denham, and it George Wilde. 1636.' Not printed, 
was presented at court by persons 281. Hqt Amgbr sook Cotn. 
of quality, the prologue being Play, by Henry Chettle, in con- 
spoken by the Duke of Mon- junction with Henry Porter and 
mouth, and of which the foUo^- Ben Jonson. Acted 1598. Not 
ing are a few Ipes : now in existence. 

*» This martwil story, wjiich through 292. The Hotel j or, Th 

France did come, Doi^hle Valet, Farce, by Tboma$ 

" And there was wrought in great Cor- Vaughafi. Acted at Drory Lane. 

neille'sloom, 8vo. 177©. This piece is a trans- 

" °""trou hr'"^^""* "'"*' '"^ lation, partly from ^Idoni's U 

" And foSgn Urse our English apc^nts Servitor' di due Padroni, an4 partly 

taught; from a piece frequently performed 

" So soft, that, to our shame, iw un- at the Comedie Italienne, in Paris, 
.. rwu ^«"*?"^ , „ ^ , , ^ . under the tide of Arlequtn Valet 

VaJld! ''!•'' '^'"'^^' d^ deux Maitres, By tJie assistance 
*f Thus whil<j i woman Horjicc did of excellent acting, it met with 

translate, some success. 

" Horace did rise above a Roman fate." 283. The HotBL ; or, Sen^t 

277. HoRATiu§. Rofnan Trag. with Two Masters, Farce, by 

Jjy Sir William Lower. 4to. 1656. Robert Jephson. Acted at Smock 

This is also a translation from Alley, Dublin. Printed at pork. 

Com^Uleil^ut is ^o(^quaUo either 8V0. I7d3. This pioce^'as may 
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scipposed^ has the same founda- 
tion as the foregoing. See Two 
.Striivgs to your Bow. 

284. Th» Hovel. Bal. Op. 
.performed once at Drury Lane^ 
'for the benefit of Miss Leake^ 
^fay 23, 1797 ; but not printed. 

285. An Hour refore Mar- 
riage. Farce, of two acts. As it 
"xvas attempted to be acted at Co- 
vent Garden. 8vo. 1772. Thig 
piece was not suffered to be heard 
throughout. What gave so much 
ofience cannot be discovered in 
the perusal of it; and indeed it 
seems to have d<^served a batter 
fate. The prologue, a very good 
one, was spoken by Wowlward, 
in the character of Harlequin, and 
xroQcluded thus : 

** 'Howc*er full of plot, wit, and humour, 

he cram it, 
'* I, Harlequin, humbly beseech you to 

damn it." 

TThe audience seem too literally to 
have understood this ludicrous ad« 
vice of the motley hero. 

286. A HoosE TO BE- Sold. 
Musical Piece, in two acts, by 
James Cobb. Acted at Drury 
Lane. 8vo. 1802. Music by Kelly. 
This i^ an alteration and enlarge- 
ment of a French piece, in one 
9Ct, called Maison a f^endre. By 
the assistance of music and scenery, 
it is better calculated to please the 
spectator than the reader. It was 
well received, and still continues to was so ill received, it is not likely 
be occasionally performed. that its author will be very for* 

287. A House to be Sold, -ward in avowing it. Not printed. 
Farce, translated from the French, 292. How wii^l it End? Com. 
byJ, Baylis. I2mo. 1804. Never by Mrs. West. Not acted j but 
acted. published with a collection of her. 

288. A pleasant conceited Come'" poems. Small 8vo. 1799* Though 
die. Wherein is shewed. How a refused a trial on the stage, we 



The foundation of this play is 
taken from Cynthio*s Novels* 
Dec.3. Nov. 5. ; but the incident of 
Anselme*s saving young Arthur's 
wife, by taking her out of thrf 
grave, and carryihg her to* his 
mother's house, is related in a no- 
vel, called Love in the Grave, in 
The Pleasant Companion, and is 
the subject of several plays. The^ 
scene is in London. In Mr. 
Garrick's collection, this piece is 
ascribed, in manuscript, t6 a Joshua 
Cooke i probably John, the author 
of Green's Tu quoque., 

289. How TO BB Happy. Cora, 
by George Brewer. Acted three 
nightsi at the Hay market Theatre, 
in Aug. 1794. Not printed. 

290. How TO GROW Rich; 
Com. by Frederic Reynolds. Act- 
ed at Covent. Garden, 8vo. 1793. 
This piece met with good success. 
It contains much humour, some 
novelty of character, and many 
good situations ; and the language 
is sprightly and pointed. 

291. How TO Tease, and 
HOW TO Please. Comedy. First 
acted at Covent Garden, March 
29, 181Q; but with so little ap- 
probation, that, after the third 
liight, it was withdrawn. Not 
printed. It has been ascribed, by 
report, to three several authors, 
viz. Mrs. Inchbald, Mr. Morton, 
and Mr. T. Dibdin; but, as it 



Man may chuse a good Wife 
FROM A BAD. Com. Anouymous. 
4to. 1602; 4to. 1(505; 4to. 1021 1 



consider it as possessing strong 
claims to praise. The characters 
are well conceived, and delineated ; 



4to. 1630} 4to. 1634. Acted by the sentiments are just, and the 
Ihe Earl q£ Worcester's servants, moral is pure. We can (mly say^ 
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that iti intriiisic merit ftr «sc«edl .nee* io the seooiid b«ok of hS$ 

tbatof msDyoftbe succenful act* Epistles, £p. 2. Scene^ Greece, 

log plays ot the time, 299. Thb Htf xoitova Loinnia* 

293. HvoiBR4^90. BorlnciQe Con. by the Duke of Newcasde. 

Opera, of two acta. Performed at Acted at the Dake*s Tbeatie. 4Uk 

|he Theatre Royal at Voluptuaria. 1677. Thia comedy ia aaid^ by 

8vo. 1741. Printed in an in« LangbainOj to equal most come- 

decent pamphlet, intitled, " A diea of the age. The aceae lies 



'« Voyage tc^ Lethe, by Captain in Covent Garden. 

'' 9amuel Coek, some time oom- 300. Thb HuNomcma Quax- 

" maader of the good ahip the ^bl; or. The Batik of tie Gr^^ 

*• Charming Sally.'* ^i^erdr. Farce. [By Israel Pottin^ 

204. Th« Hub amp Cby. Far. ger.] Acted at Southwark Fair, 

by Mrs. Inchbald. Acted at Drury 8yo. No date. [1761.] 

Lane, for a benefit. May 10, 301. Thb Humouk op thb 

1791* It was a translation from Agb* Com. by Thomas Baker. 

the French^ and was condemned. Acted at Drory Lane. 4to. l^iOI. 

^ot printed. This play was writtea m two 

295. HuMAVXTiB ABp Sbn- months, and that when the aatfaor 

^VALiTiB. One of the eight in* was but barely of age. The grand 

terludes by Sir David Lindsay, scene is in a boarding-hoase, and 

Published by Pinkerton. 8vo. the time twelve hours, banning 

,X792. at ten in the morning. 

2Q6, Tub Homoboos Coub- 302. Humour out of Bb bath. 

7»a. Com. by James Shirley. Com. by John Day. Acted by the 

Acted at the private house, Drury diildren of the Revels. 4to. 16O6. 

Lane. 4t6. 1640. This play was ^ 303. Thb Humourist. Farce, 

acted with very good success, by James Cobb. Acted at Drury 

&:eae, Mantua. Line, 1735, with good sqccxss. 

297. Humobous Day*s Mirth. It stiU keeps its place on the st^e; 
A PieasaiU Comedy, by Geoige but has not been printed. The 
Otf proas. 4ta 1599. part of Dabble, in this piece^ was 

298. Thb Humorous Libu* performed by Mr. John Banoiater, 
tbnant. Tragi-Com. by Bean* and was one of the most bappy 
mopt and Fletcher. Fol. 1647 } efforts of caricatum acting ever 
4to. lOg? (as then acted) i 8vo. attempted by him. The diarac* 
1778. This is an exceedingly good ter itself, we have heard, waa a 
^y. It was the first that was good-humoured hit at Mr. Fs* 
acted, and that for twelve nighti teoce, the dentists and the picture 
successively, at the opening of the is thought not to have been over« 
Theatre in Drury Lane, April 8, charged. The public may be said 
1663. The plot in general is taken to be indebted to the late Right 
irom Plutarch's Life of Demetrius, Hon. Edmund Burke, for the pro* 
and other writers of the Lives of duction of thia hnx -, as it was 
Antigonus and Demetrius j and through his powerful influeaea 
the incident of the (tumorous with Mr. Sheridan, that it wai 
X^ieutenant refusing to figbt ^er brought before the public. 

he has been cured of his wounds, 3CM1. Thb Humourists. Com. 
aeems borrpwed from the story of by Thomas ShadweU.^ Acted at 

Luculius*s soldier^ related by Hoo Dmry L^. 4to. Iwl- Th^ 
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scene of this piece is laid in Lon- spersed with songs, dec. by J. CX 

don in the year I670, and the Cross. Performed for a bpnefit at 

intention of it was to ridicule Brighton, 1^92. 

come of the vices and follies of the 311, Thx Humou fts of El^ c- 

age. Yet this very design, laud- tioms. See GoTfii^M Elbctiok. 

able as it was, raised the author 312. Thb Humqurs op £x* 

many enemies who were determine CHAif os Allby. See The Sto ci^ 

ed to condemn it, right or wrong, «Iobbeks. 

and compelled him to mutilate his 3 13. The Humours op GREEif- 

play, and expunge his main de» OCK Pair ; or. The Taylor madk 

sign, to avoid giving offence. The a Man. Mus. Int. by A. M^Lareti. 

duration of the scene Is twenty* Acted at Greenock, and printed 

four hours. • at Paisley. 12mo. l/Sp., 

305. Tub Humourists. Dram. 314. The Humours of John 

Ent. Acted at Drury Lane, 1 754. Bull. An Operatical Farce, by 

Not printed. SylvSster Otway [John Oswald]. 

30(5. The Comedy of Humours, 12mp. 1789* This was published 

Acted (according to Henslowe) at with a small collection of poems ; 

the Rose Theatre, May II, 1597* and is a satire on the sing-song 

Mr. Malone supposes this to have and raree>sbow iusignifipance d[ 

been Ben Jonson*s comedy of modern operas. 

Every Man in his Humour. 315. The Humours op Ox- 

307. The Humours op a pord. Comedy, by James Afil- 
CoFFEE-HousE. Com. as it is ler. Acted at Drury Lane, Svo. 
daily acted at most of tlje Coffee- 1730. Tiiis was the first and ^he 
houses in London, by Edward, most original of all our author*8 
Ward. It is printed in the second dramatic pieces. It inet with 
volume of his works, Svo. 4th ipiddling success on the Theatre } 
edition, 1709. but drew pn Mr. Miller the re- 

308. Thu Humours op an sentment of some of the heads of 
Election. Farce, by p. Filon. tlie colleges jn Oxford, who look- 
Acted at Covent Garden. 8vo. ed on' themselves as satirized in it. 
1780. It was at first acted with Scene lies in Oxford. 

the title of The Close of the P^ll ; 3 iS*. The Humours of Ports- 

or. The Humours, &c. and was well mouth ; or, jlll is IVcll that ends 

received. In this farce, the profes- WelL Farce, of three acts. 8vo. 

sioosof a candidate are turned into No date [about 17()0]. 

ridicule- The bribery, corruption, 317. The Humours of Pur- 

and all the low tricks, usually gatory. Farce, by Benj. Griffin* 

practised at elections, are also ex« . Acted at Lincoln*s Inn Fields. 

hibited with point and effect. 12mo. 171a. The plot of this 

309. The Humours of aw farce, and the priiici pal parts of 
laisB Court OF ^usTici^. Dram, it, arejborrowed from the comic 
Satire. Svo. The dedication is part of Southerners F<z/a/iWarna^e, 
signed a Freeman Barber, and 318. The Humours of the 
dated London, Dec. 12, 1750. It Army. Com. by Chas. Shadwell. 
was never acted. Acted at Drury Lane. 4to. 1713; 

310.THE Humours OF Brigh- 8vo. 1720. Thi§ play (which is 

^ONj or, Thfi Cliff, Steirte, and taken from DrAncourfs Les Cu* 

Levels A short Sketchy interr ^^<?z^ ^ Campagne) m^t with very 
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good snceeM. The scene lies in 
th€ camp, near Elvas. The time 
six hours. 

319. The Hitmouks of thb 
Compter. Comedy, Timo. We 
luive never met with this play; 
iwliich, however, is among a ca* 
talogue ot books, sold by Jonas 
Brown, at tlie Black Swan, with- 
out Temple Bar, 1717. It was. 
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tables in the highest scenes of lUes* 
It is, however^ very far from bdo^ 
well executed. It was repofaiish- 
ed in 1753, with the additional 
title of The Poike G^mtster > or. 
Humours of Whist, 

825. Tr£ HuMoums of Yokk. 
See Northern Heiress. 

326. Humphrey Dttke or 
Gloucester. Trag. by Ambrose 



perhaps. The City Ramble, of Philips. Acted at Drory Lane. 



which the above is the second title. 

320. The Humours of the 
Court*, or. Modern Gallantry. 
Ballad Opera. 8vo. 1732. 

321. The Humours op* the 
Roi^D} or, A Ramble to Oxford. 
Comedy, Anonym. 8vo. 1738. 
Though It is not likely that this 
play was ever acted, there is a 
considerable degree of low humour 
in some of the scenes. It is de- 



8vo. 1 723. The plot of this play 
is founded on history 5 and the 
piece ithelf naet with great ap- 
plause ; but at 4)fes©nt, as Ehr. 
Johnson observes, it is only re- 
membered by its title. 

327. HuNiADES ; or, The Siege 
o/Bel^ade. T. by H.Brand. Acted 
at the Haymarket, by the Drury 
Lane Company, Jan. I S, 1 792» *>«* 
without success. Sec Agmunda. 



dicated, in a style of sarcasm, to The scene of action is Belgrade, 
Mr. Pr>pe, by Willi?im Qi:aint, besieged, in 1456, by the Turks, 



bellman of the parish ; and has a 
tolerable engraving, by Bickbam, 
prefixed as a frontispiece. 

322. The Humovrs of the 
TiM£s ; or, lf^h<^t AVi/v now? 
Com. Op. 12mo. 170ft. To this 
piece is prefixed a note from Mr. 
Daly, then manager of the Dublin 
Theatre, intimafwig his approba- 
tioo of it. The management, 
however, devolved to other hands, 
and the piece was never acted. 

323. The Hu.mouhs of Wap- 
piWG. Farce. l2mo. 1/03. This 
piece we never saw. it was first 
nienlioned by Cbelwood. 

324. The Humours op Whist. 
Dramatic Satire, as if is actedeifery 
day at li^hite*s und other Coffee^ 
houses and Assemblies, 8vo. 1743. 



under Mahomet II. whose very 
formidable at I ark wa* defeated bj 
the heroism of Hiiniades. There 
are marks of genius in thi» piece; 
but many of the scenes were toe 
long for representation on the 
stage. It is printed in a volume 
of plays and poems, Svo. 1798- 

328. Hunt the Slipkbr. Mas. 

■ 

F. by the Rev. Henry Knapp. 
Acted at the Haymarket, 1784> 
with some applause. Not printed 
[but in a piratical way, 12ma 
1792}. It is far from a dull piece. 

329. The Hunter of ths 
Alps. Drama, by William. Di* 
mond. Acted at the Haymarkel, 
with success, 1904. 8vo. No date. 

330. The Huntiwgton Dr- 
vertisement ; or. An Enierhde 



Anonym, This piece was never for the general Entertainment at the 

intended for the stage, but only County Feusi, held at Merchant 

designed as a representation of the Taylor's Hall, J\M\e 20, l57S. 4to. 

various characters which present This piece has the letters W. M. 

themselves to observntion among and is dedicated to the nobili^ 

the frequ^teifs of tlie gaming- and gentry of the county. Tli 
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i«5cetie lies in Hmchinbroke grove, tlie Christmas holidays, 17S5-6, 

£elds« and meadows. This was the joint production, we 

- 331. HuoN OF BouRDEAUX. Understood, ofMessrs.JamesCobb, 

Acted by the Earl of Sussex's and Thomas King the comedian, 
xnen, Dec. 28, 1593. Not in 334. The Husband his oww 

existence. Cuckold. Com. by John Dry- 

332. HuRLOTHRUMBo; or. The den, jun. Acted at Lincoln's Itm 
SupernaturaL By Sam. Johnson. Fields. 4to. l(k)6. The «tory on 
€vo. 1729. This piece was perform- which this play is founded was 
cd at the Little Theatre in the Hay* an accident which happened at 
.Tnarket,and had a run of above thirty Rome. The author, however, ha« 
nights. The oddity, whimsicalness, transferred the scene to England* 
and originality ofit, was what occa- The prologue is written by Con- 
sioned this amazing success; the greve, and the preface and epi- 
play itself being one of the most logue by Mr. Dryden, sen. ; but, 
absurd compages of wild extra- with all this advantage, the pla/ 
vagant incidents, incoherent sen- had iittle success. 

timents, and unconnected dia- 335. Hycke- scorver. 4to. 
logues. The author himself per- black letter. No date. Emprynled 
formed the principal part, viz. < by me IVynkyn de IVorde, This 
that of Lord Flame, sometimes in piece, as Dr. Percy observes, beari 
one key, sometimes in another; no distant resemblance to oomedy. 
sometimes fiddling, sometimes dan- Its chief aim is, to exhibit charac- 
cing, and sometimes walking in ters and manners. Bating a few 
very high stilts. The celebnjted moral and religious reflections, it 
X)r. Byrom, the inventor of a pe- is of a comic cast, and contains a 
culiar kind of short-hand, wrote humorous display of some of the 
an epilogue to it, in which his in- vices and follies of the age. ' In- 
tention was to point out, by a deed, the author has generally been 
friendly hint to the author, the so little attentive to allegory, that 
absurdity of his play. Mr. John- we need only substitute other 
son, however, so far from perceiv- names to his personages, and we 
ing the ridicule, looked on it as a have real characters and living 
compliment, and had it both manners. This play has been re- 
spoken and printed to the piece, printed by Hawkins, in his three 
Yet, notwithstaiiding all that has volumes of Old Plays, intitled The 
Iiere been said, it contains in some Origin of the Epgfish Drama, 
places certain strokes both of sen- 12mo. Oxford, 1773. See vol. i. 
tirnent and imagination that would p. 69. where the reader will like- 
do honour even to the greatest wise meet with Dr. Percy's curious 
genius, an4 which speak the analysis of so extraordinary a per- 
author, if a madman, at least a formance. 

fiiadman with more than ordinary 336. Hyde Park, Com. by 

abilities. — But, query, might not James Shirley. Acted at the pri- 

both play and epilogue be design- vate house, Drury Lane. 4to. 

ed to expose false taste, fustian; 1637. Though not a perfect per- 

^nd bombast ? formance, being irregular and un- 

333. HuRLY Burly; or. The dramatic in its conduct, it contains 
F-airy 0/ the WelL Pant. Acted some excellent sparks of humour, 
with ^access at Drury Lane^ in It is dedicated to Henry Lord 
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RoIImd, who was afterwank be* ootet for the Ulostntion of t&eu* 

Iteaded. cient Greek and Roman costocai^ 

337* Htmbn. a New Occa- 339. Taa Hvmsnbai. Pabtt; 

fioDal Interlude, in honour of the or. The Genermu Frkn4s. Con, 

marriage of the Prince«s Royal of 8vo. IJBg. Not acted. In tk 

England to the Priiice of Bruns* prologue to this piece, the aathor 

wick. [By a Mr. Allen ; who, we » announced to t^ only in his 

believe, was the author of HRza- nineteenth year $ bur, had he beea 

KBAH.] Perfornoed at Drury Lane, in his twelfth, the pla7 might not 

17^* Not printed. have been much worse than it ii. 

Danchet, in his Dissertation swr 340. Htmin's Hoi.u>at; or, 

C^rlmQnies Nuptiates, tells us, re- Cupi4*s Fagaries, by Samoel Bow« 

specting the dedication of Hymen, ley. Revived before the King and 

thai he was a young roan of Queen at Whitehall, 1633. Not 

Athens, obscurely bom, but ex* printed. 

treroely beautiful. Falling in love 341 . Hymkn's^T&iuufh. fts* 

with a yo«ng lady of distinction, toral Tragi-Com. by Sam. Daniel 

be «iisgui6ed himself in a female 4to^ 1623. This piece was pre« 

habit, in order to set access to sented at an entertainment gireo 

her, and enjoy the pfeasure of her to King James L by his Queen at * 

company. As he happened to be her court in the Strand, on the 

one day in this disguise, with his nuptials of Lord Ro&boroo^h, and 

jmtress, and her female compa- is dedicated to the said Queen. It 

fMon9> cclebratiog. on the sea* is introduced by a very prettj pro^ 

chore, the rites of Ceres Elensina, logue, in which Hymen h oppose*} 

* gang of pirates came upon them, by Avarice, Envy, and Jeateiisy, 

by surprise, and carried them all the three greatest disturbers if 

Qff. The pirates, having conveyed matrimonial iKippiness. It is e^- 

tliem to a distant island, got drunk teied on the Stationers* book, Jap- 

for joy, and fell asleep. Hymen 13/ I6l4. Not many passages in 

aeraed his opportqntty ; armed the our most admired plays can exceed 

virgins, and dispatched the piEates: the tenderness, passion, and dis; 

afterwhich,Ieavingtheladiesonthe tress, of the speech of Thyrsis, ia 

island, he went in haste to Athens, the first scene, where he is advispd, 

where he told his adventure tq all by Balaemon, not to mourn fo^ 

the parents, and demanded her he his lost Sylvia, frona the consider* 

loved in marriagf, as her ransom, ation, that he might find another 

Hb -request M-as granted-and so j^^ ^^.i ,„d „ ^j,, ^ 3^, „,te 
fortunate was the marriage, that ^ 

the name of Hymen was ever afker Xo which Thyrsis replies— 
irnroked on all future nuptials. 

And, in progress of time, the ^ ^'- ^"^ ^"^^ ^ ^^'^ ' P*'«™°"^ 

Greeks enrolled him among their ^h. wKn pictures \,c unto the life? 

g^5* What swoetness cao be found in images, 

' 338. HymbnjeI; or. The So- Which all nymphs else besides her seca 

lenmties of a Masque and Barriers to me ? 

^$ m Maarriage, by Ben Jonson. Sheonly wasa rr*i/cre«mc--shc. 

Ak^ lAv;. fiw*v ifyKfi T^^ ♦»,:- Should I another love, then I must navft 

4to. ie06 ; 8vo. 1 756. To th^s ^„^jt,„ y^ ^^^ ^^^ .^ ^^„ ^^ j,,,, 

piece the author has annexed many And evermore sbaU b?: here Is sbc 
ytxj cu^rious and learzied margin^ ^m 
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,At length, and whole; and morri thi$ 

table is 
A story, and rsal! of her, and all 
Wrought in the liveliest colours of my 

blood ; 
4nd can there be a room for otheiv Mus^.Ent. by Andrew Franklin, 

here? Acted at Smock Alley^ Dublin^ 

^honld I disfigure such a pieces and blot IJSS* Not printed. 
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345. The HTrocHOKl>ittik<S 
Farce, Anonym, borrowed frani 
the foregoing ; but never acted. 

346. TilE Hypochondriac. 



The perfect'st workmanship that love 

e'er wrought? 
Bd&Kmon, no, ah no ! it cost too dear ; 
It must remtuA entire, while life remains, 
The monument of her and of my pains. 

342. Htmbn*s Triumph 3 or. 
Trick upon Trick, Pant. Acted at 
Lincoln's Inn Fields, 1737. 

343.HYPERMNSSTRA3 or>£rOi;e 
in Tears. Trag. by Robert Owen. 
4to. 17035 12mo. 1722. The 
scene lies in Aigos, The story is 
built on history, and tbe time the 
fiaine as that of tbe representation. 
The play, however, was never 
acted. 

344. The Hypochondriac. 
Com. by Mr. OieU. This is only 
a translation of Moliere's Malade 
ima£incir£. 



347* The Hypocritb. Com. 
by Isaac Bickerstaffe. Acted at 
DruxyLane. 8vo. 176H. This i^ 
aa alteration of Gibber's Nonju'^ 
ror. Scarcely any thing more than 
the character of Maw-'worm was 
wfitten by the present atttkor^ 
who introduced it for tbe sake of 
Weston^s comic talents. Few 
plays have had the advantage of 
better acting, and, in consequence, 
feW had a greater share of success^ 
It is one of the most valuable cba-^ 
racteristics of this play, that white 
it severely satirizes hypocrisy, fana^ 
ticism (as in Maw- worm), andout^ 
rageous pretensions I6 sanctity, if 
carefully distinguishes between 
these and rational piety. 
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1 . Ibrahim^ tke Illustrious Bassa. 
Tragedy, in heroic verse, by 
£Ik. Settle. A^ted at the Duke*s 
Theatre. 4to. 1^77 > 4to. 1694. 
This phf is written' in heroic 
verse, the plot taken from Scu- 
deiy*s Romance of the same name, 
and thje scene laid in Solyman*^ 
seraglio. 

2. Irkahim XII. Emperor of 
the Turks. Trag. by Mary Fix, 
4to, 1696. In tha title-page, he 
i^9 by some mistake, called Ibra- 
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him XIII. This play has not mucE 
sublimity of expression, or har- 
mony of numbers J yet the dis- 
tress of Morena is truly affecting, 
and the conduct of the play far from - 
contemptible. The plot is to be 
found in Sir Paul Ricaut's C7on- 
tinuation of the Turkish History, 

3. Idelia; or. The Feuds of 
Switzerland. Tragedy, by ■ 
Simeons, junior. ^ This piece was 
acted at Liverpool, 1802, for the 
benefit of Mr. Hurst, formerly of 
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Droiy Lane j but, we beUere, hai " H«di wok tbe pwu upright «po« im 

oot been printed. „ ^ ^^^ j, ^k , « -fc,^ _^ ^ 

4. " If it bb wot Good tb* MdieeV" 

" DiyiL IS «. IT. A new Play, q j^^,, „ Castbo. Traj. 

•• as It bath bin lately acted with translated from tbe Portogoese rf 

"greatappUoMibytbeQaeenes jy^ Domingo Quito, by Benj. 

•' Majesties aenrMitii, at the Red Thompson. 12mo. lltoo. Keri 

« Bull ; written by Thomas Dek- 3^,^ '^ 

•• ker. 4to. I6l2." The prindpal ^ 'jy^^^ jg^,^ „, Castbo. 

plot of this piece is built on Ma- Tra. trom the Portuguese of Ni- 

chiavel s Marrwge of IMplugor, ^o,, loj^ ^^j^ remarks on tbe 

which IS to be found in the select ^j^t ^f that unfortunate Lady, 

collection of Novels before men- By John Adamson. 12mo. 1908. 

*'°^l. ^f name IS founded on jj^^, 3^,^ ^he play is deficient 

aqtubble, theDevd beniga prin- ;„ ^^^^ „^„ requisite of dft- 

cqwlchaiacterin the play. Scene, matic composition j and Mr. A.'s 

Maples. translation of it is not calculated 

5. If Yow KNOW NOT MB, TOO j,, corerany of its original defects. 
KNOW Nobody } or, TAe lrouHe$ ^he Princess of Navarre is a very 
f Qf«« Elixabelk, in two parts, disgu„ing character. In bis pre- 
Vy l-homas gwrwood. Rirt Ist, f^^ the translator enumerates no 
-«to. 1605 > 16«)} 4to. 1606 J 4to. j^ ,,,3^ „ine tragedies founded 
1613 , 4to. 1632. Part 2d, 4to. ^ ,,,{, ^^^ ^mong these, he 
1606, 4to. 1633 ,4to. 1033. The „^,io„, two in Engfish; but a 
sKond part contains the building t^trd, and rerr good one, will be 
of the Royal Exchange, and the f^^j^ j^ 3 ,ubicquent article. See 
famous victory of Clueen rJizabeth w^^ 

in the year IMS. These plays g 'ignobamus. Com. by R. 

were printed without the author s q 4,^ jgg^. This is a transla- 

consent or knowledge, and that ti^^ ^f the Latin play of the same 

JO corruptly as not even to be ^^^ ^he two annexed letters 

divided into acts } on which, at 3^ explained by Coxeter to stand 

the revival of .t at the Cockpit. ^^ r^,^ Codrington. 
one-atid-twenty yean after its farst g, Ionobamos 5 or, TAe Eng- 

representation, he thought it ne- n,^ Lawyer. Comedy. Acted at 

cessary to wnte a prologue to it ; jj Lane. l3mo. 1736. 
m which he thus inVeighs against, jq ^^ ^^^ Beginkino has a 

ahddjsdauns, the imperfect copy: cood Ekd, and a bad BeoiNi 

"Twasillnurst, HIVO MAY HAVB A ftOOO Esi». 

*' And yet ttetWei as *ell perform'd at Comedy, by John Porde, entered 

tint, on the book of the Stiltioners' 

" Gmc'd and frequented 5 for the cradle- Company, Jone 29, I66O. It tras 

.. T>j ^' L . .1. u J performed at courti in 1613, and 

»' JJid throne the seats, the boxes, and '^ ^, . '-_ ^j u lun. 

the staee. ^** among those destroyed by Mi*. 

« So much ; that some by stenography Warburton's servanti 

drew 11. Thb ill-natur*d Man. 

« The plot, put it ih print (scarce One Comedy. Acted every day in this 

word true); ..... Metropolis. 8vo. 1?73. 
- And in .ha. lameness U h« l.mpt so ^^ P j .^^ ^^^^ '^^^ ^^^^_ 

<«Tbcauthornow,tovliMiiCatethatwrong, Goins by Elizabeth I&chbald. «v<x 
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'^ 1786i First acted at tlie Hay- Candidate, aod introduced vctutM* 

market^ Aug. 4, 1785, and well tions of all the then principal per* 

received. A principal incident in formers, of both ^el^es, at the 

this piece is derived larom Th^ public theatres. Not printed. 

J, English Merchant, Mr. Colman, I9. Impatient Pov^rttT. See. 

* ive have been told, gave the name Interlude of Impacyente Pa- 
. to this comedy, which possesses v&rte. 

both humour and interest* 20. The Imppriaz. Captives. 

13. Illumination; or. The Trag. by John Mottley. 8vo. 1720* 
Glaziers' Conspiracy, A Prelude, This piece has some merit, and 

r by F. Pilon. Acted at CoveiU was acted l&ve nights in Lincoln** 

Garden. 8vo. 177(^. This trifle Inn Fields. Scene, Carthage, The 

I -was produced by the rejoicings on story is the invasion of Genserie 

i^ the ac<)uittal of Admiral Keppel. King of the Vandals, in the time? 

I' The writer of it had a very happy of Maximum, after the death oi 

' talent at catching temporary sub^ Valentinian. 

I jects for the exercise of hi« drama- 21. The iMPER^At Conspira* 

* tic powers. tor Overthrown 5- or,- Spanisk 

14. Ths Imagb of Love. Poison for Subjugation y being tho 
\ This is one of Bishop Bale's drama- last act of a long tragedy. A Serio- 
' tic pieces, mentioned by himself burlesque Performance^ by P. H^ 
^ in his Catalogue. Edwards. 8vo. 1808« 

' 13. Tub Imaginary Cuckold. 22. The Imperial Tra^edtv 

' Comedy, by Ozell. This is only Anonymous. Folio. 1669. Acted 

a translation of Moliere's Cocu at the Nursery, in Barbican. Tlie^ 

' imaginaire. From this piece hints greater part of this pky is taken 

have been taken for the plots of from a Latin one* The plot is 

several English comedies ; as shall built on the history of Zeno, the 

be pointed out, wherever they oc* twelfth Emperor from Coostan- 

cur. tine, and the scene lies in Con- 

16.ThbImaqinaryOrstaclr. stantinople. Jacob has positivel|r 

Com, translated from the French,, ascribed this play to Sir William 

and printed in Foute's Comic Tfie- Killigrew. But in the former 

utre, vol. ii. 12mo. 17^2. edition of this work, the editor 

17. Imitation; or, The Female expresses his doubts of its being 
Fortune Hunters. Com. by F. G. assigned to him with truth 5 the 
Waldron. Acted at Drury Lane, principal of his reasons being 
17^3; but coolly received. N. P. grounded on the supposed death 
The characters were nearly those of Sir William Killigrew, in 1665, 
of The Seaux Stratagem, i'ti\ersing who lived until the year i6Q^. 
the sexes. The prologue, spoken We shall therefore leave him in 
by Mr. Bannister, jun. liad the possession of all the credit arising 
singularity of every line lerminat* from this tragedy, which cannot 
ing in ation. See H^gho for boast of much excellence. 

A Husband ! 23. Imperials. Trag. [by Sir 

18. Imitation a la Mode. Ralph Freeman.] 4to, 1655. Lang* 
Interl. Performed at the Earl of baine gives this play a most excel* 
Aldborough's private theatre, Strat- lent character, placing it on an 
ford Place, 17^- A Mr. 3imonds equal rank with most of the tra« 
performed the part of a Theatrical gedies of that period^ aud spe^kl 
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0t the ctlaitropbe as being et«- tteryof tbis piece was prafeaseSf 

tmnely afiecting. Tbe plot is taken from Gil filasj and, ^ 

taken from Beani's Theatre, Gon« tbough we cannot giTe it modi 

]art*8 Hisi, Admiral, ice. and the praise as to literary merit, it wodd 

scene laid in Genoa. The author be unjust not to say that it piXH 

has prefixed some testimoi.lej from voked many hearty peals of laogli- 

Aristotle, &c. to manifest the va- ter. It has not been printed, 

loe which tbe writers of antiquity 2Q. Thb Impostors. Coraedjr, 

Ind for tragedy. by Richard Cumberland. Acted 

24. The Impebtinent Lo- at Drury Lane, with t<^enble 
▼BRs; or, A Cwjuet at her Wifs success. 8vo. 1789. The plot of 
Eiid. Com. by a'Citizen of Lon- this piece is fundamentally that of 
don. Acted at Drury Lane. 8vo. The Beaux Stratagem, and some 
1723. This is, probably, the same other late plays. Two inoposton 
piece as is mentioned in Mears's insinuate themselves into the boose 
Catalogue, as written by Francis of Sir Solomon Sapient, by the 
Hawling. It was acted only one pretended title and name of Lord 
sight, by the summer cpmpany | Janus and Mr. Polycarp ; and the 
snd is introduced by a preface, one endeavours to marry Afiss 
and remarks upon its usage ; sub- Dorothy, an old liquorish maid ; 
mitted to Sir Richard Steele, and the other Miss Eleanor, a pre- 
the three gentlemen concerned tended simpleton, but in fyct a 
with him as patentees. young lady of sensibility and good 

25. The Im pebtinekts. Com. sense. The detection of this im- 
by Ozell. Translation from the posture, by Sir Charles Freen»ntle 
Facheux of Moliere. and Captain Sapient, forms the 

26. The Impostor. Tragedy, story; which is well wrought into 
by Henry Brooke. Svo. 177S. pleasant scenes of lively dialogue. 
This tragedy is on the same sub- The repartees are neat, and the 
ject as Miller's Mahomet. It was manners of the characters tolerably 
not acted. preserved. The first four acts, 

27.'1'hb Impostor Detected; however, are the best. In the 

or. The Vinlner*s Triumph wer fifth, the interest falls off very 

B[rook]e and H[eUie3r. A Farce, much. The author appears to 

occasioned by a Case lately offered to have exhausted his strei^h in tbe 

the H — e rf C ns, by the said former tour, and has litde or no- 

B ke and H r. 4to. 1712. thing left for the fifth, but tedious 

The scene, London and Westmin- dialogue, and incidents for ^whicfa 

ster. This piece was evidently the audience were prepared by an* 

never intended for the stage, but ticipation. The morality is good, 

was only a political and party af- 30. The Imposture. Tragi- 

fair, which may be known b)&look- Com. by James Shirley. Acted at 

ing into the proceedings of Parlia- the private house. Black Frian. 

ment of that year. Svo. 1652. Scene, Mantua. 

29. The Impostors 3 or, A 3 1. The Imposture DspBATEn; 

Cure for Credulity. Farce. By or, A Trick to cheat the Demt. 

Joseph Reed. Acted March 19, Com. by George Powell. 4to. 1^98. 

1776, at Covent Garden Theatre, The author himself says, that this 

with an excellent prologue, for the trifle of a comedy was only a slight 

benefit of Mr. Woodward. The piece of scribble for the introduc* 
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jkion of a little music^ being no 
snore than a short week*9 work» to 
^erve the wants of a tliin play- 
liouse and long vacation. Scene> 
rVenice. At the end is a masque, 
x^alled, Endtmion, The Man in 
the Moon. They were perfornoed 
St the Theatre in Drviry I^ne. 

32. Of the Impostub^s op 
!Thomas fi£CKBT. This is ano- 
tlier piece on Bishop Bale's list. ' 

33. Thb Impromptu of Ver- 
sAiLLBSy by Ozell, translated frotn 
Moliere's comedy of the same 
name. 

34. In and Out op Tune, 
Mus. Afterpiece, written, by D. 
i.awier 5 andaltered, it seems, by 
Mr, Cherry; Acted at Drury Lane» 
March 1808^ but wiiK indifferent 
success. The .blame of its failure^ 
the original author publicly charge 
■ed on Mr. Cherry, in a letter to 
the editor of a mortiing paper, of 
vi^hich the following is an extract : 

'* I must beg the favour of you 
'• to cori'ect a mis-stiiteroent (cer- 
" tainly not an intentional one) in 
*' your papery where, in criticising 
•* the new afterpiece> called, ' In 
** and out of Tune^' you give the 
f* public to understand that the 
** piece was originally written by 
»' me, and has been recently 
'* adapted to the stage by Mr. 
" Cherry. 

*' If filling up St good outline 
5' with dull and insipid dialogue^ 
f and slurring over incidents cal- 
^' culated to produce much farcical 
*' effect, be adapting a piece to 
*' the stage, Mr. Cherry has cer- 
" taioly done so much for the 
'^ materials which t furnished for 
" the composition of a farce, orl- 
** ginally intended to have been 
/' ^ed, ' The Musical Family: 

**t was applied to, about twelve 
«' inonfhs ago, by Mt. Corri, to 
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write the farce in question. It 
was agreed upon, that I should 
produce the skeleton of the 
piece, arranging the whole bu* 
siness dramatically, delineating 
the characters, and detailing the 
incidents, scene by scene, in 
order to decide quickly whether 
or not the managers would en- 
courage the undertaking. This 
I did, under an express stipula- 
troin, witnessed by Mr. Edward 
Williams, barrister. No. 8, 
Southampton Buildings, Hol« 
born, that, when once I had 
taken up my pen in it, the work 
should 720^ be given to another 
person to complete. My ma- 
nuscript was Submitted to Mr. 
Justice Graham, who highly 
approved x)f it ; and shortly after 
Mr. Corri put all my ideas into 
the hands of Mr. Cherry, to 
write from it the piece perform- 
ed last 1?uesday at Drury Lane* 
** I wrote to Mr. Graham, on 
Sunday evening last, a letter, 
stating my intention to publish 
the incidents of my invention 
before the representation of the 
piece, to enable the public there- 
by to decide how far I had been 
unfairly treated. To this letter 
I received an answer in the 
course of an hour, requesting I 
would call on Mr. G. the next 
morning. I did so, and receiv- 
ed that gentleman's pledge, that 
I should have strict justice done 
me. 

*' In consequence of Mr. G.*s 
having observed, in the course 
of our interview, that Mr, 
Cherry had not done justice tb 
the njtaterials I had furnished 
him with, I wrote in the course 
of Monday, requesting to see 
one rehearsal, previous to the 
performance of the piece; tp 
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^ this f recei^d an acwwer, not 96. Thb IvcaAvrsD Lotbii. 

'' fttricrly consonant l^iib Mr.€rra- See Ekchaiitbd Lovbks. 

" ham's assurances to me. ZJ, Thb Iiicoiftoi.ABiJE8 } or, 

*' i attended the re)ir<*!>entation TA« Contented CmckoUL Dramatic 

*' of * In and uut of' Tune,* im Farce, of three acts. Aaaaym. 

" Tuesday niglH -, and what I saw 8\'o. 1739. This piBoe was never 

*' served to coiHrince me that ike acted, and is indeed by no naeaos 

*' incidents Had been cut and dU' deserving oi repreatntation. We 

iorteii, ksagioe it to have a reference to, 

'' Tliis business shall shortly be md to havo been ioteiided as an 

laid before the pubHc n)ore at exposure of, some p»ticfilar ereot 

large $ at present I have only to in private life, which might iuve 

" request, as it is certainly libel* for some time supplied the fevoor* 

" ling a man's character to repre- ite kind of acandal to the card and 

** sent him, in an unqualified man- tea tables of this metropolis at that 

'' ner, as the author of such a period. 

*' piece as that produced at Drury 38. Tub Ivcoitstakt j or, 7h 

." Lane on Tuesday evening, that /f2ty to mn Him. Com. by Geo. 

" you will do me justice in the Farquhar. Acted ^. Dnuy Lane. 

'' e&timation of the numerous 4to. 1702. This is a very lively 

*' readers of your respectable pa- and entertaining ooaie(ty,altbon^ 

*' per, by i^iving insertion to this there are some incidents io it 

" letter. which scarcely come witfaio the 

'/ D. Lawlbx, limits of probability. The aotbor 
" No. 15, Ryder's Cmrtr in his Preface^ and Rowe in the 
35. Tub Incas ; or. The Pe- Epilogue, say the hint of the piaj 
ruvian Virgin, An Hist. Opera, only was taken from Beaorooot 
by John Thelwall. The play of and Fletcher's WUd Goose Cktst* 
Columlus being similar to this though, in fact, the main pk)t 
«pera, it has been insimiated that and whole scenes were borrowed 
Mr. Morton borrowed greatly from from thence $ but the catastrophe 
The Incas, while it was in the cf the last act, where young Mi- 
hands of Mr. Harris, the pro- rabel is in danger of his life at a 
prietor of Covent Garden Theatre, courtet^n^s house, and ts deliifereif 
iwho declined per^rming Mr .Thei- by the carefulness of his misirctf 
wair^ piece, as not Tikely to sue- Oriana disguised as his p«ge» 0*^^ 
ceed, but shortly after brought its origin, it is said, to an afialr of 
«ut Columlus \ during the ran of the like nature, in which the an- 
which The Intas was advertised to thor had himself some conctn^ 
be published. We are uncertain when on military dwty abroad 
whether it has yet been printed The scene lies in Piaris. 
complete; but a specimen (of 39. T«b IitcoKSTAirr Lad^ 
about a dozen pages) of it was Com. by Arthur WilscHi. En*^ 
printed in a periodical work in on the book of the StfltioncfiJ' 
1792. Mr, Harris positively de- Company, Siept. 9, 16«|, bpt not 
ckred, that neither Mr. Morton, printed. It was anK>ng those de- 
•^lor any other person, but himself, stroyed by Mr. Warburton's ^' 
|wid had a sight of Mr. ThelwaD's >ant. 

play : . the charge pf plagiarism, 40. ItrDBPBMBKOB ; ^^ J^ 

thar«f©re, was joitfainded. Trustee. Com. by J.T.Atifeg" 



323 

I N I> I N D 

h^ju. Acted at the Hayrnarket iies in Mexico, and two leagues 

Theatre, by the Covent Garden about it. 

Compaqy, J^Iarcb IS09. It was 46. The Indian Emperor $ or, 
not well recelvedj however, and The Conquest of Peru by the Spa* 
after lingering through six nights rdards. Trag. by Francis Haw- 
was laid on the prompter's shelf, ling. This, was acted in the year 
.Not printed, 1 728, and was promised in a se- 

41. The Independent Pa- cond collection of this author's 
XRioT } or, Musical Folly, Com. Poems, which never appeared. 
l>y Pran. Lynch. Acted at Lin- 47. The Indian Exiles. Com. 
coin's Inn Fields. Svo. 1737. translated from Kotzebue, by Benj. 

42. The Indian. Farce, by Thompson. Svo. 1800. Never 
John Fen wick. Aoted at Drury acted. 

.Laue, but with little success. Svo. 48. Indian Queen. Trag. by 
ISOO. The ground of this farce Sir Robert Howard and Mr. Dry- 
had been previously occupied by den. Fol. 1665, 1692. This is 
Mr. Miller, in Art and Nature, a in heroic verse, and met with great 
coQ^edy ; w^ljich was itself derived applause. Scene, near Mexico, 
from a French opera^ called Arte- 49. The Indians. Trag. by 
f za/t Sauvage, Mr. Richardson, of Glasgow. Svo. 

43. The Indian Captive; or, ^790. This play was acted at 
The Death of Ducomar, Histo- Richmond. .Without much no- 
rical Play, taken from the T^rish velty of plot, character, or inci- 
MoguUstan ; or; The History of dent, it is yet interesting and pa- 
jihe Mogul Tartars, Acted at Dub- thetic. 

Jin> for Mr. Raymond's benefit, ^O. The Indians in England. 

1 79^' Com. in three acts, translated from 

44. The Indian Chief. M. E. Kotzebue, by A. Thomson. Ne- 
J>y John Williams. This was an- ver acted ; but printed at Perth, 
nounced for performance at Capel in a volume called The German 
Street, Dublin 3 but never acted. Miscellany, 12mo. 179^* 

fidr printed. 51. 1'hb It)*DiscRE£T Lovee. 

.• 45. Indian Em pebor ; or. The Com. by Abraham Portal. Acted 

Conquestof Mexico by the Spaniards, at the King's Theatre in the Hay- 

Tragi-Com. by J. Dry den. 4to. market, for the benefit of the Bri* 

1667 ; 4to. 166s -f 4to. 1692 ; 4to. tish Lying-in Hospital, in Brown- 

1700. This play is a sequel to the low Street. 8vo, 1768. Charity 

Indian Queen. Of this connexion covereth a multitude of failings ! 
notice was given to the audience <52. Inoiscbbtion. Com. by 

by printed bills, distributed at the Prince Hoare. Acted at Drury 

door ; an expedient which may be Lane. Svo. 1600. The design of 

supposed to be ridiculed in The this piece is very laudable : to in* 

Rehearsal^ when Bayes says, that dicate, that indiscretion is tho 

.he shall take particular care to in- door to guilt j and that one falss 

sinuate the plot into. the boxes, step may hurry as into irretriev* 

Jt is written in heroic verse, the able misery. To quit the roof of 

plot is taken from the several his- a parent is the most alarming in* 

torians who liave written on this discretion of which a female caa 

a€air, and raft with gk'eat success be guilty : she forfeits the regard 

in the l-epr^sentitipDr The scene of the author of her being -, »o4 

r2 
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is thus too apt to supply the loss, 
by accepting a protection which 
brings with it dishonour and ruin. 
This is the danger against which 
Mr. Hoare otters a warning to the 
sex. The piece, which has great 
merit in other respects, also afibrds 
a good lesson to fathers, not too 
rigorously to attempt to control 
the passions of their daughters, 
and force them intoconnubinl ties 
wholly adverse to their inclina- 
tions. The comic business arises 
out of an advertisement for a 
wife. 

53. Inbz. Trag. [by the Rev. 
Charles Symmonds^ D.D.] 8vo. 
179^* This is a drama of veiy 
considerable merit. The story is in* 
teresting, the sentiments are noble, 
and conveyed in dialogue possess- 
ing the true graces of poetry. The 
plot is ingeniously conducted, and 
some of the situations are highly 
dramatic. Never acted. 

54. The Inflexible Captive. 
Trag. by Miss Hannah More. 8vo. 
1774. This is founded on the 
story of Regulus, and was acted 
•ne night at Bath. 

55. The Infobmebs outwit- 
ted. A Tragi* comical Farce. 
Anonym. This piece was never 
acted, but printed in 1738. 8vo. 

56. L*Inoanno Fobtunato; 
lor. The Happy Delusion. Cora. 
Acted at the King's Theatre in the 
Haymarket, by the company of 
Italian Comedians. 8vo. 1727.r 
This comedy, as it is called, is only 
a pantomime in five acts. See Th e 
Hapft Delusion. 

57. Ingbatitude ; or, The 
'Adulteress. A Tragic Dmma, in 
three atts, by Joseph Moser. This 
play, which is founded on Hty^ 
wood's " Ifhman killed with Kind- 
" ness" "was printed in Tf^e Eu* 
ropean Magaxine, vol. Iviii. 8vo. 
18 10. 



5S. The Inobatxtudb op a 
Commonwealth; or. The Fail ^ 
Cttius Mariiui Coiiolmnus. Trag. 
by N. Tate. Acted at the Theatre 
Royal. 4to. lQS2. Hiis play is 
founded on Sbakspeare's Comlf- 
nus, and was cho&en b^ the aa- 
thor, as he acknowledges, on ac- 
count of the resemblance between 
the busy Action of bis own time 
and that of Coriolanus. Scene, 
the cities of Rome and Corioli. 

59. The Inhbbitahcb. A1IH^- 
ral and dramatic Tale. This is a 
transktioivof a very pleasing little 
drama from the French of M. Bret, 
and is printed in the second vo- 
lume of •* Ttf/iw, Romances^ Jpo- 
« logues;' &c. 12mo. 1786. 

60. iNJUBEn HoNouK. Trag. 
by Henry Brooke. See The Eabl 
OP Westmoblamd. 

61. lNJUB*n IifirocEircB. Tr. 
by Fettiplace Bellers. Acted at 
Drury Lane. 8vo. 1732. The 
scene of this play, which was 
acted only six nights, is ' laid at 
Naples, and the ^ble is a fiction 
of the author's invention. The 
most prominent character resem- 
bles that of lago. In a preface 
the author complains of the neg- 
lect of the managers of that pe- 
riod, in not affording the piece 
proper attention in the rehearsals* 
scenes, and dresses, and decrying 
it, by themselves and their emis- 
saries, in all places where their 
judgments would pass. 

62. Injub'o Love; or, Th 
Cruel Husband. Trag. by N.Tate. 
4to. 1707. This tragedy "w-as pre- 
pared/or the stage, and designed 
to have been acted at the Theatre 
Royal ; but by some means or 
other, it was never performed. It 
is, however, onlyWebster'aWniTi 
Devil, with some alterations, 
chiefly curtailments. 

•63. Injur*o L0V8J. or, 71* 
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l^ady^s Satisfaction, Com* Acted 
at Dmry Lane. 4to. N. D. [ 1 7 1 1 . ] 

64. Thb Injured Lovers ; or. 
The Ambitious Father, Trag. by 
\V. Mountfort. Acted at Drury 
Lao^. 4to. l6dS. This play met 
with but indiiferent success, and 
indeed seeros not to have merited 
better. t.angbaine charges the au- 
thor with having, like Sir Counly 
Nice, written for his diversion, but 
without regarding wit. 

§5* TjiR Injur'd Princess; 
or. The Fatal Wager. Tragi- 
comedy, by T. Durfey. Acted 
at the Theatre Royal. 4to. l683. 
The foundation and great part of 
the language of tliis play is taken 
from Shakspeare*s Cyf^ieline, and 
the $cene lies at Lud*s Town, alias 
London. Tbe author has also 
D^ade use of the epilogue to the 
Foot turrid Critic (a play of his 
own), by way of prologue to this 
piece ! fts running-title is. The 
Unequal Match-, or. The Fatal 
Wager. 

G6. Injur'd Virtue J or. The, 
Plrgin Martyr, Trag. by Benj^ 
Crriffiii. l2mo. 1715. Acted at 
t^ichmpnd by the IJukes of South- 
ampton apd Cleveland's Servants. 
The spene, Casarea. This piece 
is nothing more thaq an alteration 
of an old play with the latter title, 
written by Massinger and Dekker. 

67. Inkle AND Yarico. Trag. 
of three acts, by [jVJr.Weddel] the 
author of The City Farce. 8vo. 
1742. Not acted 5 but said, in 
the title-page, to have been in- 
tended to be performed at Coven t 
Qarden, The story from The 
Spectator, vol, i. No. 11. 

68. Inkle andYartco. Op. 
Py George Colman, jun. 8vo, 
No date. [1787.] Acted, with 
great success, at the Hay market 
Theatre. The whole of the cha- 
I'acters are of Mr, Colraan's crea- 
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tion, except these of the hero and 
heroine. The scenes are amusing; 
the dialogue is spirited; and the 
incident of Inkle's happening to 
make the offer of Yarico for sale 
to the governor of Barbadoes, his 
intended father- jn-law, without 
knowing him, is a very happy 
idea. 

6g, In Ldvk, in Debt, and 
IN LiauoR ; or. Our Way in Wales. 
Mus. Dram, by J, C. Cross. 8vo 

1797. 

70. The Inner Temple 
M A s a u E ; or, Alasque of Heroes. 
By Thomas Middle ton. 4to. 1619; 
4 to. 1640. This was presented (as 
an entertainment for many worthy 
ladies) by the gentlemen of that 
3ncient house. Mrs. Behn has 
borrowed very considerably from 
it in her City Heiress, 

7K The Inner Temple 
M A s a u e. By William Browne. 
Performed about the year 1620* 
printed from a manuscript in Ema- 
nuel college library 177^> iu Da- 
vies's edition of this author's works. 
Mr. Warton supposes this masque 
to have suggested the hint to Mii- 
tpn of his Masque of Comus. See 
History of Poetry, vol. ii^ 403. 

72. Iijnocence Betray'd ; or. 
The Royal Impostor. Dram. Ent. 
by Messrs. Daniel Bellamy, sen. 
and jun, l2mo. 1740. This piece 
was never acted, but is one of se- 
veral dramatic pieces written in 
concert by these two gentlemenf 
father and son, and published by 
them in a volume, together with 
some miscellanies in prose and 
verse. 

73. Innocence Distress'd; 
or. The floyal Penitents. Trag. 
by Robert Gould. 8vo. 1737. I'his 
play is on the same incestuous sub- 
ject as The Fatal Discovery ; or. 
Love in Ruins : and The Myste* 
rious Mother, It was never acted, 

y3 
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imt #Bs pabliihed by subtcriptioa 
for the benefit of the author*! 
daughter, who dedicates it to the 
dachess of Beaufort. The scene 
is in the Great Dake*s palace in 
Mosco. 

74. The Innocbnt Mistress. 
Com. by Mrs. M. Fix. 4to. Idgj. 
This play was acted at theThejtrc 
in Little Lincoln's Inn Fields, and 
in the summer season, yet met 
with very good success. It is not, 
bowever,original ; several incidents 
in it being borrowed from other 
plays, particularly from Sir George 
Etherege*s Alan of Mode, Scene, 
I^ndon. Prologue and epilogue 
by Mr. Motteux. 

75. The I?^xocent L^surpbr ; 
or, T*ke Death of the Lady Jane 
Oray, Trag. by J. Banks. 4to. 
1694. This play was prohibited 
the stage on account of some mis- 
taken censures and groundless in- 
sinuations that it reflected on the 
government. The author, in his 
dedication, however, has vindi* 
cated himself from that charge, by 
setting fortli that it was written 
fen years before ; so that it could 
hot possibly have been meant to 
cast a reflection on the then present 
government. It is far from being 
the worst of his dramatic writings j 
and although^ in point of lan- 
guage and beauty of poetry, it falls 
short of Mr. Rowe's Tragedy on 
the same story, yet it excels it with 
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Coffeehouse* and tibe King's Araj 
Tavern in St. Paul's Cfaurchyan 
The subject of it is the controvert 
between the Bishop of Bangor 
Dr. Snabe, which controversy 
here said to be fairly stated and 
in a true light. As other pi< 
published about this time, with 
same name, are ascribed to 
Sewell, we imagine this also to 
by the same hand. See 
tender's Flight. 

78. The iNauisixoR. Tr 
in five acts. By James Petit 
drews, and Henry James 
This was an alteration from 
German, and was never acti 
8vo. 1798. The poetry of 
play is simple and elegant} 
the piece woiild have had little 
traction on the stage, 

7g. The iNauisiToH. PI 
Acted at the Haymarket, J« 
1798; but ill received, 8vo,17J 
[Ascribed to Mr. Hdcroft.] 
was a tree translatidtt, in pi 
from the Gennan. Som6 It 
crous passages Which 
(such as th6 heroine, in a ^ery 
tressing crisis, asking an al[ 
Eile if he had a watch about hi 
&c.) set the risible muscles ini 
tion ; and this marvellpos, mysti 
lious, and terrific, production 
actually laughed down. It is 
fair, however, to say, that it 
better than it acted. 

80. Tnfc Insatiate CotjifTBi 
Trag. by J. Mar&tbn. 4to. l^i 
4to. 16s I. As it wis a Cortf 



respect to the pathos, and a strict ad- 

herefice to historical ftct. The 

plot is built on the sufferings of custom>vith this author to disj 

that fair unfortunate victim to the his story, and represent rtal 

ambition of her relations ', and 

the scene lies in the Tower. 

7^. The Inocvlatoh. Com. 
by George Saville Carey. 8vo.l7^* 

^7. The InauisiTjoK. Farce, 
by J. Philips. 8vo. 1717. This 

piece was never performed, but is only one who has made \v of 
$up(K)sed to be m^i at Cbild*a itory vender a false title \ her 



sonages under feigned cbaYs( 
Langbaine conjectures that by U 
bella, the insatiable C6tu)less^ 
Suevia, is meant Joan, tb^ 
Queen of Jerusalem, Na()le8> 
Sicily. Nor is this writer » 
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being reflated in Bandeflo*6 navels, 

and by Bell6f6r6$t, torn. ii. Nov. 
^20^ under the cibaracter of t(ie 
;^^^ Countess of Celant, as also in 
^^'■Goifs Revenge again9i Adulterjfi 

j^'^j Hist.^^ by the title of Anne Duchessi Dodsley*s Cofiection of Poems, in 
^'^ of Ulme. Though all the cata-* six vols. 8vo. t>f. Johnson ob- 
-' }^ logues ascribe this play to Mar- 

itc: 

ee f 
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matic Poem, by Qllb* West, 4t^, 
1/42. This f)iepe was rieVel- in- 
tended for the stage, yet is truly 
dramatic, and has many very fine 
things in it. It h republished in 
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serves, that this piece is written 
with sufficient knowledge of the 
manners that prevailed in the dg« 
to which it is referred-, and with 
great elegance of diction j but, 
for want of a process of events, 
neither knowledge nor elegance 
preserves the reader from weari- 
ness. 

65. The In«titvtion of f hb 
Garter 5 or, Arthurs Round Ta'bie 
restored. Masque. Acted at Drary 
Lane, 1 77 1 . 8vo. 1 77 1 . This is 
an alteration, by Mr. Garrick, of 
the preceding, in honour of that 
ceremony at Windsor, and was in- 
'^ as dead persons, and proper tended ^ introduce a procession 
*' care is taken to provide for their at the installation of Knights of 
'^ funerals.*' See Steel^*^ TaHer^ the Garter. Garrick added a fool, 
N08. g§ and 99* ' and some other characters ; and 

82. Thb lK«aLVE«rT ; or, fiUul the piece ran twenty -six ni^its. 

Piety, "{"rag. by Aaron Hill. Acted " 80. iNTEORitY. Bram. Acted 

«t the Haymarket «vo. 1758, at Covent Grarden, Oct. 1801, 



ston, and it is actually printed with 
his name to it, yet there is almost 
equal reason to assign it to Williaiti 
Barksted. In the collection of Mr. 
Kemble is a copy of it with Bark- 
sted*sname in the title-page as the 
author. 

81. The iNSioNiriCANTB. C. 
of five acts, by Dr. B^on. 8vo. 
17^?' In the argument the au- 
thor says, " In thiii {Ne«eall the tri- 
'^ flers, upon whom the wholesome 
'*^ prescriptions given in the pre- 
'' ceding satires have not had their 
•' wish€^*for effect, are considered 



] 7^0, This 'pkiy wa& acted when 
that theatre was tinder the direc- 
tion of The. Gibber. It was al<- 
tei^ hy Mr. Hill from an old 
<maiiuseript piay, called, TkeGuHi" 
less AMtress \ qr. Judge in his 
own 'Omm: vAAtYi had long been 



This piece was moral, but had lit- 
tle other merit. It was ill received 
on its first representation, and de- 
serted on its second and last. One 
circumstance attending it, how- 
ever, may be worth mentioning; 
nantiely, that it first introduced 



in the hands of the managers of Mr. Henry Siddons to a Londotl 
t)niry Lane, and was supposed to audience. The piece, we believe. 



^ave been written by 8ir WiHiam 
pave^ant^ fh® OfJening of the 

Siece W98 palpably founded on 
f asstnger*« Fated Dowry. 
83. Thb Ijrsoi*vENT8. Prel. 
6ac^ a piece was announced as to 
be performed at Covent Garden, 
in May 1785, for Mr. Wilson's 
t>enefit ; but was laid aside, 



has not been printed. 

87. An Ikte|ilvi>e. By Ralph 
Wood. iName and date unknown. 
Among those destroyed by Mr. 
Warburton's servant. 

88, An Interlude between 
JtrpjTEti, Juno, and Mercury. 
By Henry Fielding, 8VQ.1743. Thi* 
piece was never performed, nor in- 



84r Thb Institution op thb deed intended to be so by itself j 
QttD^^OF T3U Gahte*. Dni"^ it-bemg only a beginning or intrq- 

V4 
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duotioM to a projected comedj^ en- kn^bood (Couot Bnsiac) fidliag it 

tided JupUer upon Earth, love with him in that habit, are 

89. IvTERLUDE coMCBRMiMG borfowed ffom a novel called The 
TVS Laws of NATUia* See T^a Owbk CnckM\ apd thecbar^cter 
TftRBB Laws of Natuks. ik Vandosme appears to be a mix- 

90. A Newb iiiTBRLUDB OF tOTa of Wycbefley's <^iVia in The 
Impacybntb povBRTEy newfyt Plain Ifealer, and Mrs. BeiMi*a 
Impmi0dU.y.L.X. (We suppose MyrtiUa \n Tke ^Hnanms JUi. The 
|560.) 4to. This piece is m 8cese« Versaillei. 

meti?, and id the old black, letter s 96.T«r Intrigubs of a Mo air* 

^d Xhp title-page sajs* " F<mr 9ng ; or> Ju Ham" in Pari$. F. 

<« Men may tveU and ^asflye fiaye by Mrs-Psrsons. Stq. 1702- Tb0 

" this Interlude:' piece was acted at Civveot Garden^, 

91. iNTaRLUDB OF THB FouR Apnl 18» 1792, for the benefit of 
Elrmbmts. gee Naturb of tub ^Mrs. Mattocks, and repeated for 
Four, &c. Mr. Hull's benefit at the same 

92. \ti IsTBRLuoB OF WstTH (be|itre, • It is ehiefi J an altersr 
AND H^LTH, full of Sport and tion ftom M<di€ve. 

mery Pasty me. Priptad in 9vo. ip 97. Ths Iktbiooisg Cham- 
the old black letter, without date. sbrm4IO. C<un. qf two act$, by 
The persons of the play are in the H* Fielding, 8va. 1?34. Ttm 
title-page, viz. Welth, Helth, Li- piece is **> borrowed (saja Mf. 
berty, lUwyU, Shroodwit, Hance, ** ^kftr) almost entirely fEpin the 
Remedy. Ip which also we are -f' pissipaiair" Bat we may re- 
told that four may easily perform fsif the rwlev to lie Rctmr /m- 
this play. This we have eDtire(y pr^uu of Mpn^. R^^rd, first 
ftom Coxeter's notes. acted Feb. 1700 ; Iroio which. H 

93.TrbIntbrludsofYovt9. great part of thU&ree ia abooat 

4to. [^. D.] This is an old, se- verbally tra^9lated• Pedipited tp 

rioQs, moral, and instructive pieces Mi9« Clive. It was performed at 

written in verse, and printed in Prury I^ne with good aqccess, 

the black letter, by John Wailey. and still cpntinues on th^ lial o( 

Ames, on what authority does nqt i|cting farcer, 

appear, puts thp date pf 1557 to it. 98. T9b Ivttriquing Cham* 

94. Intrigub is a Cloist^h. bbrmaid. B. F. 8vp. t79Q« Tbi9 

F. by T. Horde, jun. 8vo. 1788. alteration of Fielding's &rce of 

gs.. The Ivtriqvbs at Vbr- the samen^uQe wasacte^atprury 

SA^LLBS} of,^JG//ma//Jfampf(ri. (.ane.* 

Com. by T. Durfay. Acted at ^. T»e Iwtriguiko Cpur- 

Lincoln's Inn Fields. 4to. 1^7. tiers ; or. The Mqdisi^ QaUgnti, 

This play did not niieet with so Con), (after the ipaQner of Shak? 

much success as the author ex- speare !) Anonym* Bvq. 1732. 

pected ffpm it j and in his dcdir Whereip, $ay4 tfee tUl^-page, tb^ 

cation he condemns the t^lJte of secret hi^tprif s of fevpral persons 

the town for preferring others of are faithAiliy represented. Iq which 

his plays before it. It is, hp^- i« jptaoduced aq iqterlude (after 

^ver, like paost of his pieces, a the manner pf a rehearsal )> palW 

complication pf plagiarisms. Ton- TuEMARiLiAGBPRQ^fSB; €X,Th^ 

nere's disguising himself in wo- /)»a/)ppiii<^ flr^s; consistipgof 

Iftpti's clothes^ an4 h^ m^tress's variety qf (|ew. sop^^ s^t. to. apv^ 
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EagjUsh^ Irish, and Scdtch liallad whtpfa ooeasicaied his beneftt t^ 
tunes^ and country dances. It was fall upon a Ftiday. . ** Now (sayt 
never performed any where ; but ^' he), my Lord, Friday is ndt 
seems to have been occasioned by 
aon^e pieces of gallantry in the 
lunorous history of this English 
jBourt at that time. 

100. THB.lNTKinUltfO FoOTf 

MAN i or, Tht Humours qf Harry 
Humbug. AnEntertainm^t Per- 
formed at Sheffield in 1791 > but 
not then n^w* This^ we appre- 
hendy was the pi^pe (wrilten by 
Jan^es Whiteley, formerly mana- 
ger of i\k9 Nottingham and some 
O^ercpnntry theatn3s)/rom which 
Mr. Macready partly took his farce 
of The. Irishman in LoTtdon. 

101. Th£ Il^TmOUISrO M|LLX- 
KBRS AJ7D AtTORNISS Ci«^KKS. 
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^* only the very worst day of lh< 
*' H^eek for an audience $ but this 
was that particular Friday when 
a hundred person^, who de- 
si;gae4 to be th^re, were either 
gone to m.eet the king, or prev 
paring here in town to do that 
** duty which was expected from 
^' them at has arf ival.^' The epi- 
logue was written by Mr< Cibber, 
who it very heartily abused for it 
by Mr. Dennis in a|i advertis&p 
pient. 

104. The lyvAs^ov. Farce^ 
^VQ. 17^8* This piece was neyer 
acted, nor intended for the stagey 
but is only a ridicule on the on? 



A Mock Tragedy, in two acts. A-s necessary apprehensions which 
it was (jjesigned to be act^d at the some persons entertained on ac- 



Theatre Kqyali Drury Lane. This 
burlesque, though anopymous, was 
irritte0 by Mr. Robinson^ of Ken- 
dal^ iand first priQt^ at the be:* 
ginping of a volume of Poems, in 
12mo.l738; but afterwards pub- 
jishefd separately, l^mo. 1740. The 
author telU us, that it was begim 
and perfected in a week \ and from 
the style of it we se0 po reason to 
disbelieve his assertion. 

l02.Ti|BlifTR|GUiNG Widow; 
or, Honesi IVifp. Qon\. Printed 
in 4to. 170^> and dedicated tpl^ady 
ftivers, by J. !p. 

• 103. T^s Invao^r Of HIS 
Country; or, J^he fatai Resent' 
mpU., Trag. by John Dennis. 
Acted at Drury I^ne. Svo. 1 7^- 
This is an alteration of Shakspeare's 
Coriolanus, and was unsuccessful 
in its representation. The author. 



count of the threatened invasion 
of the 4at-bottomed •boats from 
France on the coast of England ta* 
that year. 

lOa.THB Invasion} or, A Trip 
to BrightMmsUme, ^roe, by P. 
Pilon. Acted at Covent Garden. 
8vo. J778, 178^. This was per* 
formed with considerable success. 

1£|6. Th^ iNVAsioKr SeeI)RA<* 

MATIC ApF^LI'ANT. 

107. Thb Invasion of Enot 
LANp. F. in three acts. Never 
perforjped. 8vo. 1803. 

lOS. The Invisible Girl. A 
Petite Piece, in oneact, byTheodore 
Edward Hook. First acted at 
Drury Lane, for Mr. Bannister's 
benefit, April 28, I8O6. The idea of 
this interlude was taken fix>m the 
French: it was pregnant with whim; 
and, as giving scope to the ver^i 



in a dedication to the Puke of satility of Mr. Bannister's histri* 

Newcastle (then Lprd Chamber- onic talents, in the ready persoifi« 

)Mp), makes ^ formal pomplaint fication of di£ferent characters, waa 

against (be mflpagers for not do- received with general approbation, 

ing him justice. First, in pro* Indeed^ though various characters 

doping his play 01^ a Wedu^?/^ are mentioned in thejhramatis per« 
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ionift« scflrQ»I)r one |NfMn $poke IcntiiHi rfltided to mider iht ar- 

a word tbrooghoot the pieotr, but tide Acrxllbs. 
Mr. Bannister. 8vo. 1806. 1 13. IPHiasvfA in Avi4s. Of. 

1Q0. loir. Tra^. tranilaied from translated from Algarotti. I3no. 

£ciriptdeft, by R. Potter. 4to. 1 78 1 . 1 r<J7* PHnted in «' An Smsaj oe 

Ion, the ion of ApoUo, an ex- " the Opera.'* 
poaed inftint, carried to the temple 1 14. Ifhigbnia iir Avi.x«. Tr. 

of Deiphiy educated there till the tranaktcd from Euripides [Jbfy Mr. 

atate of asuibood, constantly em- James Banister]. Printed in 8ve. 

ployed in the service of the p)d, 1780, with thieeotker pieces fimm 

and sequestered from the business the same anthor. 
oif the world* is the subject of this 1 1^. Ii^hiobnia f a AuZris. Tr. 

tragedy. If we can so iar adopt from Euripides* by M. Wodhnii. 

the spirit of ancient time*, as to 8vo. 1782. 
allow the love of ApoUo ibr Creiisa, 1 1 6, Iphiobmia la AoLie. TV. 

there is nothing exceptionable in translated from Euripides^ by R. 

this tragedy, but the commission 'Potter. 4to. 1783. 
of Oeiisa to the old slave to poi- 11 7. IraioEMiA iir Taubk. 

Mm Ion } and even this may be Trag. translated ^rom Buripides, 

palliated. Hie conduct of the byGilb.West. 410.1749. Print- 

idrama is admirable : from the ed with his translation of Piadn:. 
mother's attempt to poison the 118. Iphioenia iv Tavbis. 

aoo, and the son's attempt to put Trag. from Euripides, by M. Wod- 

the mother, to death, each unac- hull. 8vo. IJ9I2^ 
jfuainled with their rautaal iela> 1 19. IrHSOBKiA tir Tavbis. 

tion, arises, by a natural train of Trag. translated from Eoripides, 

incidents, a discovery which gives by R. Potter. 4to. 1793. The 

a kind of eatastrophe to the tni* heroine of this tragedy, bavisg 

gedy, which is of the most pleas- escaped from the altar c€ Oiana at 

ing kind J simple, tender, afieet* Aulis, was renaoved by tibat god^ 

ing, but abounding perhaps too dess to her temple in the Tauiie 

much with faeauti^l description. Chersonese, a great peninsula in 

The scene is before the temple of the Black Sea, on t^e M»etie 

^poUo 9t Delphi. lake, now catUed Crim Tartary, 

110. Ion. Trag. from Euri- where she presided as priestess 
pides, by Michael WodhuU. 8vo, over the cniel and l^oody rites 
1782. there established. 

111. Ifbigenia. T^rBg. by J. ** Diodorus Siculus, Kb. iv. in- 
Pennis. 4to. 17OO. This was ''forms us,' that it was the custom 
i>rought on at Lincoln*s Inn Fields, '^ of the barbarians, who inhB- 
but was condenmed, without paying *' bited that country, to sacri!fice 
4be expense of the dresses. The " such strangers as were driven 
eeene is a wild country on the top " on that shore to the Taurie 
of a mountain before the lemp^ " Diana, Iphigenia, they say, was 
cf Diana Taurica. The Epilogue '^ in aAer-times appointed the 
by Colonel Codringtoia. " priestess of this goddess, aa^ 

112. ItpRiOBKiA; or, TheViC' '' sacrificed stioh strangers &s Wer^ 
iim, Trag. by Thomas Hull. " taken. In tracing the history 
lA^cted at Covent Garden, 1778. " of these sacrifices, we find thdt 
Not printed. This was the si- '' t^ieStinwa^flH^eraf iSetesao^ 
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Perses, iEetes reigned at Col- 
chis, Parses in the Taaric Cher- 
sonese, both remarkable for their 
savage cruelty. Hecate was the 
daughter of Perse«, and exceed- 
ed her father ,in daring and atro- 
cious actions : she took great 
delight in hunting; and, when 
she failed of success in the chase,* 
transfixed men with her Arrows, 
instead of beasts. She was fond 
of preparing compositions of a 
poisonous nature, to try the 
force of which she mixed them 
with the food given to strangers. 
Having acquired great experi- 
ence in these thitigs, she de- 
stroyed her father with poison, 
and took possession of his king- 
dom : she then built the temple 
of Diana, and appointed that 
the strangers who arrived there 
should be sacrificed to the god- 
dess ; hence her name became 
terrible for her barbarity. She 
afterwards married ^etes, and 
was by him the mother of Circe 
and Medea.* Iphigenia had for 
some years, reluctantly indeed, 
but through necessity, presided 
over these inhuman rites, when 
Orestes, with his friend Py lades, 
arrived on this inhospitable 
coast, in obedience to the oracle 
of Apollo : they were seized 
and carried to the king, who 
sent them in chains to the 
priestess as victims to the god- 
dess^ their death now seemed 
inevitable. . The drama is con- 
ducted with exquisite skill, and 



tat 

The scene is in the'cburt of ili« 
temple of Diana. 

120. Iphigsmia tn" Tauris, 
Trag. translated from the Grerman 
of Goethe. Printed at Norwich. 
8vo. 1793. In The Edinburgh Re- 
view, No. viii. this translatioii is 
ascribed to Mr. Taylor, of Nor- 
wich. 

121. Iphis and IantAe"j or, 
A Marriage without a Man. CortL 
This piece was entered on the 
book of the Stationers* Company, 
June 29, 1660, in the name of 
William Shakspeare. It was ne- 
ver printed. We take this op- 
portunity of observing, that the 
Several plays mentioned in the pre- 
sent Work from the records of 
Stationers' Hall, are set down with 
the hope that some of them majr 
be yet existhig. As it is knowa 
that many ancient manuscript playi 
are in being, the possessors of 
them would render an accept^le 
service to the public, if they 
caused a few copies of each to be 
printed for the perusal of such as 
are curious in dramatic history. 

122. Ireland Pkes^Iiv'd ; or. 
The Siege of Londonderry^ T^'agi- 
Com. Written by a gentleman 
who was in the town during the 
whole siege. Printed at Dublin, 
8vo. 1738-9. This play was writ- 
ten by John Michelbome, one of 
the governors of Londonderry, 
during the si^ge of it. There was 
an earlier edition in 1707* See 
Vol. I. art. MiCHEi,B0RNB> JoH'ir, 



123. Irena. Trag. 4to. 1664, 
the circumstances arise out of Neither Langbaine, Gildon, Jacob, 
each other so naturally, that, as Whincop, nor Chetwood, appear to 

have seen this piece, which none 
of the lists of plays acknowledge* 
Jt has a prologue and epilogue, 
but seems not to have been acted. 
It is indeed too worthless a per* 
formance, in every particular,' to 
deserve representation. The siib- 



Pere Brumoy well observes, the 
piece has such an air of truth, 
that the spectator is persuaded 
that the event really passed as 
it is presented to him, and that 
it could not have passed in apy 
other manner.*' rotter. 
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iect it the stme at Dr. Jobmon's 

Irene, and there are slight coin* 
ctdenoet which would lead one to 
believe that the Doctor had seen it. 

X24. Ibxmb ; or, Th€ Fair Greek. 
Trag. by Cha. Goring. Acted at 
Drury Lane. 4to. 17O6. This 
piay is founded on the celebrated 
story of the Sultan Mahomet, who 
b^ing reproved by his grandees 
for giving too indulgent a loose to 
bis passion for a beautiful Greek 
named Irene, who was his ^vourite 
inistress, to the neglect of his state 
affairs and the prejudice of his 
empire, topk off her head with his 
own hand in their presence, as an 
atonement for bis fault. The au- 
thor declares it to be only the pro* 
duct of a few leisure hours during 
his residence at the university. 
The scene lies in the Seraglio at 
Constantinople, about three years 
after the conquest of that city. 

\25, Ia^nb. Trag. by Samuel 
Jobpson. Acted at Drury Lane. 
8vo. 1749* This is the o|ily dra- 
inatic piece among all the writings 
ef this celebrated autlior. Jt is 
founded on the same story with 
the foregoing ; the autbor> how* 
ever, bar taken some trifling libera 
ties with the history ; Irene being 
here made to be strangled by order 
of the emperor, instead of dying 
by his own hand. Tbe unities of 
time> place, and action, are most 
rigidly kept up, the whole coming 
within the time of performance; 
and the scepe, which is a garden 
of the Seraglio, remaining un- 
moved through the whole play. 
The language of it is, like all the 
rest of Dr. Johnson*s writings, 
nervous, sentitnental, and poetir 
cal. Ygt, notwithstandipg these 
perfections, assisted by the united 
powers of Mr. Garrjck, Mr. Barry, 
Sirs, prltcli^rd, an^'Mrs. Cibbpr, 
all together in ope play, it did not 
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mett wkh the snocets that it 
rited. A writer, of coostderabk 
eminence and respectability, be-r 
tween whose opinions od varions 
subjects and those of Dr. Johnson 
there appears no small di^R^reoce, 
endeavours, we think not unsuc- 
cessfully in one refpect, to ac- 
count for the failure of this pl^ 
on the stage. After distingmsh- 
ing between dramatic verse, and 

Sat other species which is em- 
^ oyed either in narrative or pre- 
ceptive poetry, he adds, ** With 
the generality these two kinds 
go under one name> and are 
thought to be the sanae thing, 
" though they differ, perhaps, in 
" rooie points between themselves 
" than they do in common with 
*' rhyme. Yet this difference was 
" so little known to our late aich« 
^[ critic that when he wrote his 
'^ Irene (which no art, either at 
** first or afterwards used, could 
^* make endurable either on the 
stage or in the closet), he hardly 
ever introduced a single pause 
'< in the middle of a line, except,' 
<' indeed, when the speech hapr 
" pened to end in the bemistidi. 
'' This it is (exclusive of other 
^' defects) which mak^ it so to- 
** tally unfit for declamation, and 
^' so insufferable to a good ear in 
" private reading. A°d yet, if 
" you examine the lines separate-? 
" ly, you shall find them iambl- 
" cally just and duly accented. 
"But this, as I have already said, 
" cannot ppnstitnte harmony in 
'< b}aiik verse, how much nearer 
^* soever it may go towards it in 
" rhymCr In the former, the har- 
'* mony never results from line?, 
" but passages } and these of very 
*' unequal extent. In thp latter, 
^' it is usually, as in Pope's versi^ 
** flection, completed in ^ single 
couplet^ or (as sometimes i^^ 
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•^^ Dryden's) in' the midffle of the 
•* third line. Yet, in comparison 
•* of blank verse, this license (if 
'* \^hat is a beauty may be called 
" so) is ttsfed even by him but 
" sparingly. Of all this I can- 
** not help supposing the Doctor 
*' through life very ignorant; and, 
** therefore, succeeding sd ill as 
" he did in this species of veriifi- 
'*^ cation^ I am apt to think that 
** he was thence led to decry blank 
" verse in the lump." Mason*s 
^f^ ^f JVhitehead, p. 6l.— Mr. 
Colman*s opinion of this play was, 
that it was a work of great and 
just sentiment, of poetical though 
toot dramatic language, fine ima- 
gery, and of the os magna sona^ 
turum 3 but the very goul of tra- 
gedy, pathos, is wanting, and, 
without that, though we may ad- 
mire, our hearts will sleep in our 
bosoms. 

126. The laisif Finb Lady. 
Farce, by Charles ^acklin. Act- 
ed at Covent Oarden, Nov. 28, 
17^. Not printed. It had ap- 
peared in Ireland (as Tke True- 
born IriskmanJ with considerable 
applause; but the humour of the 
piece being entirely local, it met 
with 80 cold a reception in Lon- 
don, that it was withdrawn after 
the first night. Macklin himself 
.was so satisfied with the justice of 
this, that he said, in his strong 
.manner, ** I believe the audience 
*' are right — there *s a geography 
" in humour as well arin morals, 
" which I had not previously con - 
'' sidered." 

127. Irish Hospitality ; or. 
Virtue rewarded. Com. by Cha. 
Shadwell. 12mo. 1720. This is 
one of Bve plays by this author, 
^hicb were written for the lati-^ 
tade of our sister island, and were 
«ll performed in Dublin with great 
dpplaase. The scene of this lies 



at Moiint Worthyi in Fingall^ 
and, we should apprehend, conveys 
i Secret compliment to some per- 
Sbn ,of distinction in that part of 
Ireland. The time eight hdur*. 
March 15, I'^dd, thh play was 
revived at Druiy Lanei for the be- 
iiefit of Mrs. Pritchard, but had 
jnever been repeated. 

128. The Ikish Legact. M. 
force, by S. J. Arnold. Acted at 

theHaytnarket, 17P7» Bfeing dis- 
approved of, it was withdrawn for 
alteration; bu'i: never repeated^ 
nor printed. Music by Dr. Ar- 
nold. 

129. The Irishman in Low^ 
don; or. The Happy jifrican, F. 
[by William Macready]. Acted at 
Covent Garden. 8vo. 1793, 179^. 
This is an alteratioh from The In^ 
triguing Footmati, and was origi- 
nally produced for Mr. Johhstone's 
benefit 5 but having been perform- 
ed for several succeeding benefits^ 
with general applause, the ma* 
nager adopted it; and, notwith- 
standing his right to all benefit- 
pieces, liberally rewarded the au* 
thor. Mr. Johnstone's admirable 
performance of the Irishman oc- 
casions this farce to be still fre* 
quently acted. 

130. The Irishman in Spaiw. 
Farce, taken from the Spanish, by 
C. Stuart. Acted, with little suc- 
cess, at the Haymarket. 8vo. 
1791. It was first called She 
would be a Duchess j but, on ac- 
count of some allusion by name, 
it was prohibited under that title, 
at the request of General Gunning. 

131. 1?he Irish Mascive at 
Court. By Ben Jon son. Fol. 
1640; Svo. 1756. This piece is 
said to have been presented by 
gentlemen, the King's servants. 
At what time, however, we cannot 
pretend to say; but it is printed 
among his other works. 
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132. Tbk Ibish Mimic > or. 
Blunders at Brighton* Mus. Ent. 
by John O'Kceffe. Acted at Co- 
vent Garden. 8vo. 179^ i 8vo, 
1798. 

133. ThB iRItB RjSBBLLlOW. 

A Play with this title was acted 
about l623 J but is not now known. 

134. Thb Irish Tabs or. 
Which is the Girl? Mus. -Int, by 
W. C. Ouhon, Acted at the Hay- 
market, Aug. 24, 1797, for the 
benefit of Mr. Johnstone. Not 
printed. 

135. The Ibish Widow. Cora. 
of two ac:ts, by David Garrick. 
Acted at Drury Lane. Svo. 17/2. 
The intention of this piece (which 
is taken from Moliere's Maria ge 
ForchJ seems to have been chiefly 
to introduce Mrs. Barry to the 
public in a new light, and was 
very successfully executed. The 
several performers did great justice 
to their respective characters ; and 
Garrick dedicated the piece to 
Mrs. Barry, to whom it owed 
much of its success. 

136. The Iron Age. An His- 
tory, in two parts, by Thos. Hey- 
wood. 4to. 1032. The first part 
coutains the rape of Helen, the 
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regard to any dracnatic rules. X0, 
they met with very great soccer } 
having been, as the author bifnadf 
tells us, often publicly acted I7 
two companies npon one stage at 
once, and at sundry times dirong- 
ed three several theatres with m- 
merous and mighty auditories. 

137. Thb Iron Chbst. Play, 
in three acts, by George Colma0, 
the younger. Acted at Dnuy 
Lane. Svo. 1796, with a Fm< 
face. This piece was not at fiot 
succes-sfql; and the author, bo 
doubt erroneously, conceived ap 
idea that the disappointment of 
his hopes was attributable to Hl 
Kemble's (to whom the priodpal 
character was assigned) notactiif 
towards him with sufficientcandov 
and cordiality; though, in tiuthi 
the audience had become gneatll^ 
discontented With the then inuno- 
derate length of the character of 
Adam Wiuterton (perfoimed bf 
Mr. Dodd), before Mr. Kembfe 
appeared in the piece. Under tbii 
impression, however, Mr.C. bastilf 
penned fi most sarcastic and illi* 
beral preface : tliis, however, eft 
cooler consideration, he suppressed 
after the first edition : a circum- 
stance which has so'enljapcedthe 



siege of Troy , the combat bet \i*een 

Hector and Ajax, the deaths of supposed value of that editioHi 
Troilus and Hector, the death of that 30y. and even 40f . have been 
Achilles, the contention of Ajax demanded and paid for a copy « 
and Ulysses, the death of Ajax, &c. 
The second includes the deaths of 
Penthesilea, Paris, Priam, and He- 
cuba, the burning of Troy, and the 
deaths of Agamemnon, Menelaus, 
Clytemnestra, Helen, Orestes, 
Egisthus,. Pylades, King Diomed, 
Pyrrhus, Cethus, Synon, and 
Thersites. The plots and much 



of the language of both these plays 
are borrowed fro!« the classical 
writers; and the whole is a com- 
pages of incidents and narratives, 
thrown togethnf without the least 



it : such is the curiosity excited 
by wicked wit! — ^As to the plajj 
itself, which is founded on aflovel 
called " Caleb miliams;' itaftec- 
wards rose into better reputation, 
and is still occasionally acted. Tm 
music, by Storace, has jgreat me- 
rit. , 
138. Isabella J or, TkFm 
Marriage. Play, altered b(XA 
Southerne, by David Granick. 8vft 
1/58. A judicious alteratioo « 
The Fatal Marriage, leaving (^ 
the comic part. The excelleiK* 
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tif Mrs* Siddotii> as the faeroine of 
Ihif piece, will never be fuMy oon'- 
ceived by our jposterky. By her, 
the agoiif of the poor> distressed, 
yet JQsoosnt, IsaibeHa is so feel- 
iogl5'^ expnsssed, as ^dways to ex'* 
cite Che «tnnige8t amotions of 
synafnChy f which ane evitioed by 
tears and shrieks in the pridcipal 
flceaes of diis aibcting pla^. 

139. Is HB A Frisce ? FWce 
[tscribedloaMr.6«ieilbi:ke]. Act- 
ed by the Covent Garden Com- 
pamyattheHaymarket, February 
1609i and favourably received. 
This, whic^ still continues on the 
acting list, is a translation or al- 
teration from the French* By a 
■trange mistake, a young officer 
passes for a prince, and, in that 
capacity, obtains the promise of a 
lady*s<band. The mistake is clear'*' 
ed 4ip by the arrival of the officer's 
uncle: and the lady's father, 
though undeceived as to the cap- 
tain's royalty, still consents to 
bless him with the object of his 
love, This arrangement a little dis- 
pleads another lover, who would 
willingly have yielded to a prince, 
but who sees no advantage in sur- 
rendering his claims to a simple 
5^taia y and the affiiir is decided 
in the captain's favour by the pre- 
feience of the lady. If that pre* 
toence, however, was sufficient 
to supersede the other lover in the 
father's good -will, it might as well 
have been demonstrated in the 
beginning of the first act, as at 
the end of the second 5 which, 
as has been well observed, would 
^ave removed the necessity for 
any farce at all upon this sub- 
ject; and if that preference was 
*>ot sufficient, there ought to have 
been some incident in the plot, 
which should have given to the 
oW gentleman a further motive 
to Ihe adoption of this new son- 



»i4av.r-*There are,, nei^dieje^i^ 
some farcical situations, produo 
tive of what is called stage^^elfect ; 
and these, with tlie aid of exceU 
lent actiag, rendered the pieos 
acceptable. £11 jostice to the trans- 
lator, we must mention . n report 
highly to his credit, viz. that on 
tJ>e occasion of his receivlcig one 
bundled pounds from the theatre, 
as his portion of the profits, be 
generously presented it to the fund 
cstabitshedfior decayed actors. Not 
printed. 

140. Th« tsi^AMD OP St. MiiK- 
e0£RiT£. Opera, by the Hon. 
John St. John. Acted with great 
success at Drury Lane. 8vo. 1789. 
This piece is founded on the story 
of the Iron Mask, related by Vol«» 
taire. 

141. Tas JsLAHOERs, Comfe 
Opera, by Charles Dibdin. Acted 
at Covent Garden. 8vo. (songs, 
&c. only) 178O. It seems to be 
founded on two French Conoedies 
of St. Foix, called I/lshi Sauvage 
and La Colonie ; and wvs favour* 
ably received. 

142. The Island op Fools. 
Farce, of two acts. A MS. sold 
as part of the library of the late 
Mr. Isaac Reed. 

143. Tbs IsLANik OP Slaves. 
Com. of two acts, 1761. This is 
little more than a literal translation 
of the Isle des Esclaves of M. 
Marivaux. It has not made its 
appearance in print, yet had at 
least as much merit as many of 
the petites pieces which we see 
frequently performed on the stage. 
It was acted one night only, fcr 
the beneifit of Mrs. Olive, and 
was the occasion of an epistolary 
dispute, in print, between her add 
Mr. Shuter, whose benefit thap- 
pened to fall on the same night, 

144. The Island P»inoe«s. 
Trag^ - Comedy, by fieauiBOQt 
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and Fletcher. Folkv 164^ » 6^. 

1778. 

I4d. Th£ Islakd PsiircBst. 
Tragi-Com. by Nahum Tate, al* 
tered from Beaamoot and Fletcher^ 
aod acted at the Theatre RoyaL 
4to. 1687- 

l4d; Thb Island PiincsIS} 
QT, The Generous Parttigueset Op. 
by P. A. Motteox. 4to. 1699^ 
This is only ibe principal parts of 
Fletcher's Island Princess formed 
into an opera, and pertbrroed at 
theTbeatre RoyaU The scene lies 
ixk the Spice Islands ; and the 
music was composed by Mr. Da* 
niel Purcell, Mr. Clarke, and Mr, 
Leveridge. 

147. Thb Island Qubkks; or. 
The Death ofMcirif Queen of Scot- 
land, Trag. by J. Banks. 4to. 
\6S4, This piece was pfohibtted 
the stage; for which reaNon the au- 
thor thought proper to publish it, 
in defence of himself and his tra<*> 
gedy. Th||Story is founded on the 
Scotch ana English histories^ to 
which tkv author has Closely and 
impartially adhered, and well pre<- 
' served that power of atfecting the 
passions which nppears through all 
his works> and sometimes makes 
ample amends for want of {K)etry 
and language^ Mr. Ctbber, in his 
** jipnlogy,** ^c. says, that this 
' tragedy had been offered to the 
.stage twenty years before it was 
acted: but, from the profound 
penetration of the Master of the 
Revels, who saw political spectres 
iu it that never apfieared in the 
representation, it had lain so long 
upon the hands of the author $ 
who bad ^t last the good fortune 
to prevail with a nobleman to fa« 
vour bis petition to Queen Atine^ 
for permission to have it acted. 
The Queen had the goodness to 
refer the merit of the play to the 
opinion of tb^t noble person, al- 



thoog^ he was not Her Ms^eili's 
Lord Chamberlain; apoD wkiat 
report of ita being eveiy wiy n 
iiifMM:ent piece, it was soon afier 
acted with success. It was ie« 
printed io 17CH, with t)ie title of 
TheAlbkn QueenU or^ The Deeiki 
BiC, To this edition are the oaraei 
added of WUks, Booth, OldficU, 
Porter^ &c« ib the dramads per- 



148. Tbb Hlb op boos. By 
Thomas Nash. This comedy was 
oerer publbhed. la a pamphlet^ 
called, Lenien Sti^ff] I5g9, ite 
author says, that having began the 
indnctioa and first act of it, tfas 
otiier four acts, without iut conaeot, 
or the least guess at fab (kifi or 
scope, were supplied \3f the plafen. 
What the nature of this piece was^ 
we cannot learn $ btit the oonae* 
quence of it was very serioos te 
poor ^ash ; who was> as he says, 
sequestered from the wonted means 
of his maintenancCi and obliged 
to conceal himself for near two 
years, part of which time be le^ 
sided a^ Yarmouth, and there 
wrote the pamphlet above-oaec* 
tioned. 

149. Th^ ISLt OP GUULS. 
Com. by J. Daye. Acted at Black 
Friars, by the children of the Be* 
vels< 4to. IQ06 \ 4to; 1633. l%is 
is a very good play^ and met with 
great success* The plot Is taken 
from Sir Phi Sidney's jfrcadia.^ 

150. The Israelites \ or,- Tht 
Pampered Sahcb. Faice. Acted 
at Covent Garden, April 1, 17^* 
for tl)e benefit of Mr. Aickin. It 
has been reported as a posthumous 
work of Dr. SmosUett, and indeed 
contained some strokes of hunioar 
in his style $ yet it met with but 
ft cold reception, and has not beea 
printed^ It was thought to have 
been brought upon the stage ts 
ridicule a person who bad beet 
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then lately exhibited in caricature 
l^t the priat-shop window^^ as an 
insect. 

151. TdB Italian. Se6 Gif- 
VORD, William, in Vol. I. 

152. The Italian HudftAND. 
Tragedy, by Edward Ravenscroft. 
•4to. l&9d. Acted at Lincoln's 
Inn Fields. The story of this play 
is barbarous and bloody, and the 
villany carried on in it, to bring 
about the catastrdphe, deep and 
horrid ; but the piece itself has 
very little merit more than that of 
isxciling the passions of horror and 
terror. The scene lies at Radian o 
in Italy. Besides the prolOgu^, 
there is prefixed to this play what 
the author calls a prelude, being a 
dialogue between the poet, a cri- 
tic, and a friend of the poet's. 
The epilogue written by Jo. Haines. 
The plot of this drama is taken 
from the histok-y of Castruccio and 
Gloriana, iii a collection of stories, 
entitled. The Glory of God*s Re- 
venge against the bloody and detests 
able Sim of Murther and Adul- 
tery, expressed in Thirty fnodern 
tragical Histories, By Thomas 
Wright> M. A. of St. Peter's Col- 
lege, in Cambi'idge. 8vo. l685. 

153. This Italian Husband j 
or. The violated Bed avenged. A 
moral Drama, by Edward Lewis, 
M.A. 8vo. If 54. It will be un- 
necessary to inform those who 
have read this unaccountable per- 
formance, that it was never acted ; 
for no theatre past or present would 
have received it 3 neither can we 
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<* Whilst he at dinner sat, a fitvouritt 

hen 
*' Came cackling, and at's feet lay'd a 

live chick, 
** Perfect with wings and claws^ with 

eyes and voice, 
«« Which raA Without dtelay after 4tt 

rtdtheV. 
" Bat lo \ a greater woodet justly fills 
*' All hearts with horror a Ad anlazement 

dire: 
" Just underiieath the table th* earth 

, gap^iwide, 
'< And did disclose a babbling spring of 

bloody 
« Whence drops resulting sprinkled all 

the board. 
" Fiz*d in suspense at Uiis, dnd, frottt 

the ci?llar; 
'< R^n and declar'd the wine was in a 

fermentv 
« Though finM before, and boil'd in 

every vessel^ 
*' As if set o*cr a fire intense tod large. 
•* Meanwhile a serpenVs carcase thdy 

beheld 
*' Dragged out of doors, with eager haste, 

by we^ls ; 
'^ A shepherd's bitch came gaping, from 

whosejaws 
" Leap'd forth a lively, large, tanbelly*d 

toad: 
" A ram ran full against a dog sponta* 

neous, 
'< And at one fatal stroke brake the dog*s 

neck." 

So much for the solemnity of our 
author^s prodigies. At the. con- 
clusion of bis piece, however, not 
content, like Tancred, to present 
the lbver*s heart in a vase to his 
mistress $ or^ like Albovine, to 
convert his skull into a Jrinking- 
cup for her use ; he has made an 
" electuary'* of his hero's vitals, 
and compelled his heroine to swal- 
low it. Some hypochondriac may 



persuade ourselves that any future .thank us for having recommended 
manager would suffer a line of it this tragedy t© hi* perusal. Whe- 
ther it be the production of in- 
curable insanity, or abisurdily in 
the extreme, let more sagacious 
critics determine. 

154k The Italian Monk. 
Play, by James Boaden. Acted 
at the Haymarket 8vo. 1797* 
z 



to be rehearsed within his walls. 
We subjoin the following speech, 
to justity our opinion of its de- 
serts: 

•' For/itf. You know his Lordship's 
bailiff, Giovanni, 
" Lives in a farm near to his castle gate. 
VOL. II. 
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Tbtt play, which is of the tsigi« after respen. It has not been 

ebtpic tt e ci es, n rounded on Bdi* pnnted. 

ftadcliTO'snovdofthesametitk) l^. It sbovld bats comb 
and the incidenu tntrodooed in it soovaa : Bemg ike Hisioric, Sa- 
me very little varied from the tine. Tragic, Comic Hwmtmrs o^ 
source whence they were taken ; Extiangt AUgy. Farce, by Fras. 
escept that the character of Sdie- Hawling. Acted at Dmry Lan^ 
doni Is reclaimed and restored to Joly 30, 1723. 
domestic happiness. Mr.Boaden*s l€o. It was Rigbt at thb 
merit, therefore,' in the present Last^ Farce, by Thomas H<xde, 
performanoe, lies chiedy in the se- jun. 8vo. No date. This piece 
lection and in the langoafe. The is taken from TA« Twm Bhfals of 
events follow one another in re* Farqnhar, and was never acted, 
folar order, and the catastrophe l6l. Ivaa. Trig. 8vo. 1785. 
IS not disckxed too soon. The Printed at Exeter. From the 
langoage is, ibr the most part, names of the characters in this 
nervous and elegant. On the piece, as Hengist, Alsw<4d» 0&, 
whole, the production does credit Handel, Ivar, and Matilda, it 
to Mr. Boaden*s talents as a dra- m^ht be supposed that the scene 
matist, and met with good success was laid either in £n^and> during' 
on the st^« the Saxon times, or in Germaoj. 

155. Thb Italiav Nioht There is, however, nothings either 

PiBCX} or. The UnforhauUe Piehf, by description or allusion, to war* 

By PhQip Massinger. Entered on rant such an inference. The scene 

the book of the Stationers* Com- is only said to be near the palace ; 

pany, Sept. 9, 1653 : it was but what or whose palace we are 

among those destroyed by Mr. not told. Ivar is represented as 

Wartmrton's servant. the prime minister of Hengist, a 

150. Thb Italiav Patkiot ; villain and a rebel. The conduct 

or. The Florentine Conspiracy, and language are equally ridica- 

Trag. by Cbas. Gildou. Acted at lous, the former confused and the 

I)rury Lane. 4to. 1703. This is latter bombastic ; in short, de- 

the same play as Thb Patiiot, serving no further notice, 
but published by a difierent book- 1^. Ivbi and Hbmgo ; or, 

seller, who says, in the pre£u:e. The Bival Brothers. Dramatic Ro- 

that be was excluded from his share roance, by T. D. Rees. 4to. 1795. 

in the other publication, although Never acted, 
he had paid part of the copy-money 1 63 . Ivor ; or. The Sighs of 

for it $ he also asserts, that there UUa. Trag. by W. H. Hitchener. 

is one third more in this copy. Acted at Henley on Thames. 8?o. 

which he styles the true original, 1808. 
than in the other. 164. Ixiov. Masque, by W. 

157. The ItaliIn Villagsrs. Tavemer. This is only mentioned 
Comic Opera, by ?rince Hoare. in Mears's Catalogue, and was. 
Acted at Covent (rarden. Songs perhaps, never printed : unless it 
and Chorusses only printed> 8vo. be the masque which, nnder that 
1797' Music by Shield. name, is inserted near the begin- 

158. Ite IK ViNBAM . Comedy, ning of the third act of Rayens- 
by John Bourchier, Lord Bemers. croffs Italian Husband. 
A/ctcdyai Wood says, at Calais, 
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1. Jack Drum's ENTSRTAiif'' 
MENT ; or. The Pleasant Comedy 
of JPaJsquil and Katharine. Anon; 
.4tQ. 1001 5 .410. I6l6i 4to. I6l8; 
Acted by the childrjen of Paiil>. 
The incident of Maaunon*s poispa> 
ing Katharine's face, seems bor- 
row^ed from .Demagoras*« treat- 
ment of ParUienia iix itfrgalus and 
PiBtrthenia. 

2« Jac^. Jugglsr. This is 
called a cpniedy in Jacob, Lang- 
baine, and all the old catalogues, 
whose authors do not pret^ud to 
have seen it, or to assign any date 
to it 5 but in The Britkh Theatre 
it stands with th^ appearance of 
authority as follows, viz. Jl nterrie 
Interlude of Jack J^ugglere, 153 J ; 
but the authority of ChetwQod is 
too alender tp rely upoia ; and if 
this play was printed at ell, w;e 
imagine it ndust haye been earlier; 
au ^Jv& find an interlude, intitled, 
'' Jack.Juggeler and Mrs. Bound- 
*' grace," entered^ by William 
^}opland, in the Stationers' book, 
from the year 1562 to 1563 « 

3. Jack of Nbwbury. Op. 
ill honour of the royal nuptials, 
by T. E. Hook. Acted at Drury 
Lane, May 6, 1795. Songs 'only 
printed. 8vo. J 795. This piece 
concluded with a masque, called. 
The Triumph of Hymen, in honour 
of the Prince and Princess of 
Wales. Music by the author's 
father. 

4. Jack Straw's Life , and 
Death, a notable Rebel in Eng-^ 
land, who urns killed in Smith- 
Field, by the Lord Mayor qf Lon- 
don. 4to. 1593. This play is ^^ 
yided very oddly> consisting of no 
more than four act;. The plot is 
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takfsn fropi tb^ English cbroni<:k« 
in their relation of this femarkabb 
event, in the jreign of Richard iL 
It js entered on t^e l;>obk of tl^ 
Stationers* Conapany, by Jobp 
JDaiUer, Oct. 23, 1593* 

5. Jack t^ ^iant Killxr* 
Comi-Tragical Farce, of one act^ 
Performed at th^ JJaymarke^* 
Anon. 8vo* l/Sa* 

S. Jack the Gi^^rt QusLtKii. 
An Operatical Play, by fjenry 
Brooke* This satirical and inge^ 
nious piece wc^s pel-formed at th^ 
theatre in Dublin, in 1748 ; but 
there being in it two or tliree sa- 
tirical songs.against bad governors, 
lord mayors, and aldermen, it was 
prohibited after the finst mght't 
representation. The songs, ho^*- 
ewr, in the wQr4s of w^ich the 
greater part of i^ satite is Contain-^ 
ed, were published by themselves 
in an 8vo. pamphlet> 1749. Li 
the year 1754 it ,w^s alteiced by 
the author^ and brought ^gain on 
the stage at Dublin, when it met 
wi^'no sucq^ss; it being per* 
formed the secoiid night to half a 
hduse, and the third, for the au« 
thor's benefit, to one not above 
three parts full. It was not pub-* 
lished complete, uhtil 1778 5 wh^h 
it appeared in the author's wortsi 
under the title of Little John a^d 
the Oiants. In Miss * Brooke's 
edition, in 4 vols. Svo. Dublin, 
^792p the title of Jack the Giant 
Queller is restored j but many pas- 
sages (even whole pag^s) are cut 
out that were in the edition ©f 
17785 a liberty whicb we think 
hardly justifiable with the t^Ork of 
a deceased author, ^hcjsie feputa* 
tion stapds so J^igb as 1^, Brooke's* * 
X 2 
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line comedy of The ChariiahU 
AssockUunif and the tragedies of 
The Vestal Firgin and Antony and 
Cleopatra, are wbollj omitted in 
tl|u edition : a circumstance of 
which the purchasers have some 
right to complain. 

7. Jacob and Esau. An In- 
terlude. 4to. 1568. This is a very 
early piece. It is written in 
metre, and printed in the old black 
letter. Its full title runs as fol- 
lows: j4 new, merry and tvittie 
Comedie or Enterhtde, newlie im- 
printed, treating upon the Historie 
o/* Jacob ahd £sau, taken out of 
the 27 th Chapter of the first Book 
of Moses, entituled Genesis, lu the 
title-page are The Partes and 
Names of the Players, who are to 
be considered to be Hebrews, and 
so should be apparailed with Attire, 
** i2a^aft the servant. £9ai<ayoung 
*' man, his maister. Ragan en- 
" treth, with his horn at bis back, 
^' and his fatintyng staife in hys 
*' hande, and leadeth iij grey- 
*' hounds, or one, as may be got« 
'* ten.—— Here be counterfaiteth 
'' how his maister calleth hym up 
'^ in the mornings, and of bis an- 
" sweres." 

8. The SCOTTISH^ stoby op 
James IV. slaine at Floddon, in- 
termixed with a pleasant Comedie 
presented by Oberon King of the 
Fairies. By Robert Green. 4to. 
1 599. The design of tbis piece is 
taken from the hii5tor}' of that 
king, who lost his life in a battle 
with the English at Flodden Hill, 
in the beginning of the sixteenth 
century 5 for farther partitulars of 
which, see' Buchanan and other 
Scots historians. " There is, pro- 
bably, an earlier edition of this 
play, as we find it entered on the 
book of the Stationers' Company, 
by Thomas Creede, May 13, 1594. 

9. KiwG James kis Enter- 



TAIMMSSTT AT ThEOBAUS : witlf 

bit Welcome to London. Toge^ 
ther whh a salutatorie Poeme. Bf 
John Saville. 4te. l603. 

10. Jamie and Bess ; or. The 
Laird in Disguise, A Scots Pasto- 
ral Comedy, in five acts, in imi« 
tation of The Gentle Shepherd. By 
Andrew Shirrefs, A. M. Per- 
formed at Edinburgh, by inhabit- 
ants of that city, for the author's 
benefit, 179G. Printed at Aber^ 
deen.. 12mo. 1787. This pastoral 
had been frequently acted at Aber- 
deen, Elgin, and Inverness, but 
never before at Edinburgh. It has 
been also printed at Edinburgh, 
with the author's " Poems, chidSj 
" in the Scottish Dialect," in an 
8vo. volume, 1790; to which is 
prefixed the author's portrait. 

11. Jame of Flaitders; or, 
The Siege of Hennebonne, Dram, 
in two acts, by S. W. Printed in 
the 4th and 5th volumes of The 
Lady's Monthly Museum,- 12mo. 
1800-1. 

12. Jane Shore. Play, by 
Henry Chettle, in conjunction with 
John Day. It was acted in l602, 
but is now lost. Though we have 
noted the date of this play*s being 
acted as in l602; yet it would 
appear from the following passage 
in *' Pymlico; or, Run away Bed 
*' Cap** (a pamphlet printed in 
1596), to have been of earliec^ 
date on the stage : 

Amaz'd I stood, to see a crowd 

Of civil throats 8tretch*d out so load: 

As at a new play« all the rooms 

Did swarm with gcatles mix*d with 

grooms \ 
So that I truly thought all these 
Came to see Saore oc PeAiclks. 

13. Jane Sho&e. Trag. byK. 
Rowe. Acted at Drury Lane. 4to. 
[1713.] This is a very excellent 
tragedy, and is always acted with 
great applause. The scene lies f^ 
London y and the author^ in t^ 
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plot of it^ has, in a great measure^ 
Followed the history of this un- 
tiappy fair-one, as related in a 
collection of Novell, in 6 vols. 
12IX10. which we have elsewhere 
ilso quoted. It is said to be writ- 
ten in imitation of Shakspeare*s 
ityle. In what he thought him- 
lelf an innitator of Shakspeare, it is 
not (as Dr. Johnson observes) easy 
to conceive. The numbers, the 
iliction^ the sentiments^ and the 
Conduct, every thing in which 
imitation can consist, are remote 
in the utmost degree from the 
manner of Shakspeare, whose 
dramas it resembles only as it is 
an English story, and as some of 
the persons have tlieir names in 
history. This play, consisting 
chiefly of domestic scenes and pri- 
vate distress, lays hold upon the 
heart. The wife is forgiven be- 
cause she repents ; and thc^ hus- 
band is honoured, because he for- 
gives. This therefore is one of 
those pieces which we still ^^^l- 
come on the stage. 

Pope, in his jiri of Sinking in 
Poetry y which was published after 
the death of Rowe, has the fol- 
lowing observation : *' I have seen 
*' a play professedly writ in the 
" style of Shakspeare, wherein the 
*' resemblance lay in one single 
" line, 

** And so good morrow fye^ good mas- 
ter lieutenant." 

The satirist, however, was mista- 
ken. The line is not in Jane Shore, 
biU in luody Jane Gray, which 
professes no imitatiop of Shak- 
speare -, nor is the quotation a fair 
one, being Interpolated to render 
it ridiculous. 

*< And so good morning, good master 
lieatenant,*' 

is the verse as printed by Rowe. 
Pr. Warton 8ay8> ** Jane Short i&. 
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'^ I think, the most interesting and 
" affeqting of any he (Rowe) has 
given us : but probability Is 
sadly viohited in it by the neg- 
*' lect of the uniyr of time. For * 
'' a person to be Apposed to be 
*' starved, during the representa* 
*^ tion of five acts, is a striking 
*' instance of the absurdity of this 
'* violation. In this piece, as in 
" all of Rowe, are many florid 
" speeches t^tterly inconsistent 
'' with the state and situation of 
''the distressful personages whcl; 
" speak them." Of this charge 
the same writer produces several* 
instances, and concludes by ob* 
serving, that *' the interview be* 
" twixt Jane Shore and Alicia, in 
" the middle of the fifth act, is 
" very affecting : where the mad- 
" ness of Alicia is well painted." 
Essay on the Genius and Writings 
of Pope, p. 271. Curll, In 17 14, 
advertised (price !«,) '* Poems on 
'* several Occasions, By N. Rowe, 
'* Esq. With part of a scene not 
•' permitted to be acted, and left 
*' out of the printed copy, of the 
''tragedy of ia«e5Aore.^* duery, 
to what part of the play did this 
scene belbng ?^ 

14. Jason. Trag. by R. Glover. 
This posthumous piece> of which- 
the public are unaware,- was print- 
ed for Mr. Debrett, 8vo. I799r 
but suppressed as soon as finished. 
This is to be regretted ; as it pos* 
sessed considerable poetical merit. 
That it never was acted, was thus, 
accounted for in a prefatory ad« 
dress : 

^' The following tragedy, which 
" is now offered to the public, 
" from the pen of Richard Glover^ 

Esq. author of Leonidas, is a 

sequel to the Medea, which has . 

been performed at the llieatre 
" Royal, Drury Lane, with th^ 

greatest applause. This pieco 
«3 ^ 
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*^w$M ptmebttd by hini, toMAy 
" yean prarioos to bis dertb, td 
" Che oelebrated Mrs. Yates^ >Rrho 
" paned the liighttC encoraiums 
*' upoa it ; but^ owirtg to th<^ 
'^ grandrar of the scenery^ and the 
'< expense required to bring it 
" forward, it was altogether laid 
" aside ; and it has since that pe- 
^' riod been ofiered to the mana- 
'* gers of both theatres/ who itiU 
^ have the same objecticM). It is 
'' therefore only necesrary to add« 
*^ that the paUic, well knowing 
*' the aathor's talents, have it in 
'^'their power to jadge of its me- 
«' Hts of defecU. 

«' July 26, ) 799- O.Y. B" 
It would not have done any dis« 
credit to the roetnary of Mr Glo- 
ver } and as to the expense of get«< 
tiAg it up, Biui JBeari, Moihef 
Oooie, arid The Forty Thiivef, hav« 
proved the unbounded libemlity of 
the managers of our theatres upon 
proper occasions. If justice were 
dt>ne to this p^^ce in action and 
aceilefy, we think that it would be 
attractive. 

15. Tali JsALoas Ctowir; efr, 
ThB fMcky Mkiake. O^a, of 
one act, by Thorny Oataker. 
Performed at Ooddmaa's Fields. 
Ihro. ^730. 

1& Trx Jealous FAANis 
otfTWiTTSDj or^ Harlerftdn St<^ 
tue. Fantom. Acted at Covent 
Garden. This formerly Used to 
be acted on the benefit night of 
Mr. Lalauze, the celebrated Pierrot., 

17. TbX J[BALOtJS HVSBAKD. 

Com. Acted at Coyent Grarden, 
\7f7' This w/is taken from the 
coii^ic part 'of The Spanish Fryer, 
Not printed. 

Id. Tr^ JbaLOUS HUSBAlfDS. 

See Ramblimo Justics. 

I^-Thb Jbalou^ Lover ctTRBo. 
^ Entertainment, in two acts. 



Moled ia Tb U^'$ Magi 
for the year 1786. 

20. ThB JbAI^VS LoTBSfl. 

Com. by Thomas BandolplL. 4to. 
1€B2} 4to. 1634; 12mo. l660. 
Presented by Che students of Tch 
nity College, Cambridge. This 
play, which is esteemed the best 
of our tutbor*s works, is com- 
mended by no less than four copies 
of £ngltsh, and six of Latto veraes* 
from the most eminent wits of 
both universities ; and was revived 
with very great suoceas in 1682. 
Se^ne in Thebei. Of tbe st\ le 
of commendatioD which this play 
has received, our readers may 
judge from otie of the panegyrics 
before alluded to ; tbe sobstanctf 
of which is, that The Jeabme 
Levers ought to be preaesred in 
some great library, tbat if by 
cbanoe, through injury of tinacj 
the plays of Aristophanes, Plautus, 
and Terence, should be lost to the 
work), their united merits might 
be recognised in this one play; 
for, says tbe panegyrist, "tbou 
*< hast drawn to tbe life, tbe pan« 
'< der, the gull, the jealoas lover, 
'' the doetiog £ither, the dtark, 
^ and the curst wife : 



" So tryly given, io so proper wtylt, 
*^ As M tby active son) had dwelt awhik 
** In each ittasi^t body ; aod at lengtU 

had seen 
'* How in their humours they tbem- 

telvts demean." 

It appears from the preface^ that 
sixpence was at that time the price 
of a 4to. play. 

21. Jkalous Wipe. Com. hy 
Geo. Colman. 8vo. 176!. This 
piece made its appearance at 
Drury Latie Theatre with prodi- 
gious success. The groundwork of 
it is derived from Fie)ding*s ISs^ 
tory of Tom Jones, at the period of 
Sophia's taking feAige at IMy 
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Bellaston^ house. The.characters play, howereo upon, the, ^oh^ 

>orrowed from that work, how- boasts more than an ordinaiy share „ 

nzer^only serveasakindof under- of merit. 

plot to introduce Mr. and Mrs. 22, Jbak Hennvtbx, Biskoi^ 

Dakle^, viz. the Jealous fFife aifd OPLiziEUXi or. The Massacre of 

ler husband. It must be confessed. Si. Bartholomew, Dramatic £n- 

liat the passions^ of the lady are tertainment^ in three acts. lYans* 

lete worked up to a very great lated from thie Fk^nch. 8yo. 1773. 
iieight; and Mr. Oakley's vexatipn 23. Jehu. Farce. Acted at 

lod domestic misery, in cpii^er Drury Lane^ Feb* 20> 1779. Not 

jueoce of her behaviour, are very printed. This piece vat not suf« 

itrongly supported. Yet, perhaps, fered to be represented through- 

be author would have better an* out. It is said, however, by some 

iwered his purpose with respect to who were present, to have merited 

lie passion be intended to expose less severity than it met with. 

be absurdity of, had he made her The author bak kept himself con- 

ippear somewhat less of the virago, cealed. As this farce satirized the 

ind Mr. Oakley not so much of folly of noblemen and gentlemen 

Lhe henpecked husband ; since she taking upon themselves the cha* 

(low appears rather a lady, who, racter and appearance of coach* 

from a consciousness of her own men^ and dedicating the chief 

power, is desirous of supporting study of their lives to the driving 

the appearance of jealousy, to pro- ' of carriages, it might bear revival, 

ciire her an undue influence over llie character of Lord Jehu^ 

her husband and family, than one, which was admirably sustained by 

who, feeling the reality of that Mr. King, was at that time 

turbulent yet fluctuating passion, thought personal ; but this could , 

becomes equally absurd iii the sud~ nb^ be an objection in the present 

denness of forming unju^ suspi- day* 

cions, and in that hastiness of be- 24. Jenny's Whim ; or. The 

ipg satisfied, which love, the only Roasted Emperor, Farce> by John 

true basis of jealousy, will con- O'Keeffe. Advertised for per- 

Btantly occasion, When this play formance at the Haymarket, 1704^ 

was originally acted, it was re- but withdrawn. Not printed, 
marjced, that the scene of Mrs. 25. Jsputua. iPlay, by Henry 

Oakley's hysteric flts bo^e a near Chettle. Acted 1602, but now lost, 
resemblance to the like situation 26* Jbfbthab's Daughter. 

pf Mrs. Termagant in The Squire Dram. Poem, by Mrs. Ann Wil- 

ofJlsatia. Mr. Colman has been son. 8vo. 1783. A strange bete- 

accused of a n^isnomer in calling rogeneous piece, neither prose nor 

it the Jealms IVife j Mrs. Oakley verse. 

being totally destitute of that de-t 27. Jbkonymo ; or. The Spa-- 

licacif, which some consider ne- nish Tragedy, with the Wars tf 

^es&ary to constitute jealousy. Portugal. Anonym. 4to. 1605 ; 

Ikiany exceptions might |e t^ken, Dodsley*s Collection. 8vo. 17SO. 

to the characters ;n this piec^-rr* This play contains the life and 

that of Lady Freelove is perhaps death of Don Andrea, 
too odious for the stage, while 28. Jerusalem. Acted March 

that of Captain O'Cutter doe? 22,1591. Perhaps this was Legg'^ 

little l^onQur to the pavy. "^he Destruction of Jerusalem. 

\ ' ' '■ " ' z 4 
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2$. TbB JsRUtALIM ItfTII- 

MAKT I or, J Journey to the Val" 
letj of JehosaphaL JFarce, as it 
will be acted next South'wark fair. 
Anonym. Venice, Svo. 1749. This 
thing never was« nor eveir is in* 
tended to bc^ acted. It is a piece 
of th^ most unintelligible, and s^t 
the same time abusive, jargon ever 
seen, and is written with a view 
to expose and calumniate a num- 
ber of private personal characters 
among the Jews, and some design, 
as it should seem, at that time on 
foot, by some of ihat sort of 
people, towards the establishment 
of ah infirmary^ which place is 
niade the scene of actioui and the 
pres'^dent (who is a mmkeyj the 
principal person in the drama. It 
refers to some public print at that 
time also put forth with the like 
design ; but as we do not imme- 
diately call to mind the particular 
event on^ which it turns^ we shall 
conclude , with only observing, 
>that it is so execrably bad, as nei- 
ther (o be worthy of a moment's 
loss of ^in^e spent in the perusal 
of it, or the waste of any farther 
notice of it in this place. 

30. The Je\v. Com. by Rich. 
Cumberland. Acted at Drury 
Lane. 8vo. 1/93. It is greatly to 
the credit of Mr. C. that he has 
talwcn much pains to do away illi' 
beral national prejudices from the 
minds of the million. In The 
West Indian and The Fashionable 
Lover he had exhibited antidotes 
' for the unwarrantable an4 cruel 
prejudice so prevalent amonj; the 
lower classes of English against 
the Irish and Scotch .* and, as Jews 
had scarcely ever been brought on 
odr stage, but as bloodthirsty 
villains, stony-hearted usurers, or 
sly knaves, Mr. C. has here de- 
picted with admirable ' effect the 
Character of an honest and bene- 



volent Jew } and it is but a just 
portrait of many originals of that 
nation in rea] life. The play is a 
great favourite with the pablic. 

31. Thb Jbw anp Gentils. 
Burl, by J. C. Cross. Acted at 
the Circus. 

32. The Jew and tbe Doe- 
TOR. Parce^ by T. Oibdin. Act* 
ed with great success at Covent 
Garden. 8vo. 1800. This' piece 
abounds with humour, well blend- 
ed with just sentiment aod pore 
pathos i knd h always acted Vith 
applause. 

33. The Jew oecot*x>; or. 
The Progress of an Harlot, A 
Ballad Opera. 8vo. 1733. This 
piece was never performed^ bat is 
founded on tbe plan of Hogarth's 
celebrated prints of the' Harlot^s 
Progress. 

34. The rich Jew of Malta. 
Trag. by Qhrist. Marlowe. 4to. 
1633; Dodsl. Coll. 1 780. This 
play was not published till many 
years aAer tbe author*s death, 
when Hey wood ushered it into 
the Court, and presented it before 
the King and Queen, at the Cock- 
pit, with thie prologue and epilogue 
annexed to this edition of It ; at 
which time it met with very great 
and deserved applause. Scene, 
Malta. It was entered on tb^ 
book of tbe Stationers' Company 
the 17th of May 1504, by Nicholas 
Ling' and Thomas MilUngton. 
This play \vas written before The 
Merchant of Venice of Shakspeare, 
and the character of the Jew is 
even more diabolical than t£at of 
Shyiock. Alley n, the founder of 
Dulwich College,' performed the 
part of the Jew, and is thus men- 
tioned with "M^rloe, by 'Heywoo4 
in his prologtie, at the Cockpit: 



« 



We know not how onr play may put 
this stage ; ^ 

«' But by the hst ofpoeti in that age 
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f « The Malta Jew had being, and was 

made ; 
•* And he then by the best of actors playM. 
*' In * Hero and Leander^" one did gain 
** A lasting memory : in ^Tamerlaney 
f* This * Jrw,' with others many, th^ 

other wan 
** The attribute o{ peerlfss^ hclng a man 
•* Whom we may rank with (doing no 

one wrong) 
*^ Proteus for shapes, and Roscius for a 

tongue.** 

It was acted at the Rose Theatre, 
SQ early as Feb. 26, 159 It ^^^ ^^ 
the Nevvington Theatre, June^2, 
.1594. 

35. The Jew of Malta. His- 
tprical Tragedy. Reprinted, with 
qotes. By W. Shone. Exhibiting 
the cruel policy of Popish govern- 
xpents ; and that the error in sup- 
porting them of the ancient model 
is the occasion of war. 8vo. 
1810. 

36. The Jew op Mogadore. 
Opera, by Richard Cumberland, 
^cted at Drury Lane. 8vo. 1808. 
Not very successful. The scene 
lies in Morocco, where a benevo- 
lent Jew resides, who denies him- 
eelf almost the necessaries of life, 
to amass riches, which he spends 
in ransoming Christians, and as- 
sisting the exigencies of his coun- 
try : he has a very lively Portu- 
guese slave, called Mimre, and a 
faithful Iri^h one called Rooney } 
■yyhose good humour contributes 
to the mirth of the scene, and 
"who, at the close of the piece, are 
Rewarded, by their kind master, 
with freedom, wealth, and mar- 
riage. — Mr. Cumberland's reite- 
rated effort, in this piece, in behalf 
of a too much degraded and de- 
spised people, was very laudable ; 
but the piece wanted dramatic in- 
terest to keep possession of the 
stage. 

37. The Jiew of Venice. By 
Thomas Dekker. This play was 
•ntered gn the book of the Sta* 
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tioners* Company, Sept. ft l65^ 
but has not been printed. 

38.Th£ JewofVbnicb. Com- 
by Lord Lansdowne. Acted at 
Lincoln's Inn Fields. 4t6. 1701. 
This play is altered from Shak- 
speare*s Merchant ofFerdce, and in 
some respects with judgment. The. 
introduction of the feast, more par- 
ticularly where the Jew is placed 
at a separate table, and drinks to 
his money as his only mistress, is 
a happy thought 5 yet, on the 
whole, his Lordship has greatly 
lessened both the beauty and effect 
of the original 5 which, notwith- 
standing this modernized piece, 
aided by magnificence and music, 
still stands its ground, and will 
ever cotitiuue one of the darling 
representations of the theatre. 
The prologue was written by Bevil 
Higgons, in which the ghosts of 
Shakspeare and Dryden are made 
to rise crowned with laurel ,' an^ 
in the second act is introduced a 
musical masque, written by his 
Lordship, called Pelms and The^ 
tis. In this play, as Rowe re- 
marks, the character of Shylock 
(which was performed by Dogget) 
is made con^ic, and we are prompt- 
ed to laughter instead of detesta- 
tion. The profits of this play were 
given to Pryden*s family ; a fact 
which is alluded to in the last line 
of the prologue, 

39. Th^ Jews' Tragedy ; or, 
fheir fatal and final Overthrow, 
hy Vespasian and Titus his 5o7z. 
By William Heminge. 4to. 1662. 
This play was not printed till some 
years after the author's deaths 
The plot is founded on the siege 

* and destruction of Jerusalem, as 
related by Josephus, in the 6th 
and 7th Books of his IVars of the 
Jews. 

40. The Jeweller op Am- 
sterdam > or. The Hague, A 
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Vi'^j, by John Fletcher, Nathaniel passages of his {day {JoaximJ, 

]riel4> and Philip Massinger. £n- which were censuied in the Lod- 

tered on the book of the Stationers* 6on papers, did not originate vitb 

Company, April 8, 1654, but not him, bot were added tgr the tnnh 

printed. lator. The characters of the Her- 

41. Tbb JewisH Gbhtlbmaw. mit and Wolf made no political 
A Plaj, fay Richard Brome. En- remarks ; and the latter was not 
tered on t he book of the Stationers' degraded in the original to tbe tasli; 
Company, with others^ Ai^. 4, of a mere jester* — We thmk that 
l6iO, but not printed. this disavowal was very onoecei- 

42. Joan AS GOOD AS MT Ladt. sary; as Mr. Cumberland bad. 
Flay, by Thomaa Hey wood. Act* with great candour, publicly de- 
ed in 1596; but not printed. clared, thatM. KotzebuehadnBij 

43. Joan of Arc; or, Tke to answer for " the jdot an46- 
Maid of Orleans, Hist. Bal. of *' brie of Joanna >" and that lie 
Action [by J. C. Cr«)8s]. Per- (Mr. Curaberiand) stood " re- 
formed at Covent Garden. Songs ** sponsible for every sentence in 
and chorusses, and a description " the drama, with the exceptioo 
of tbe ballet, Svo. 1 79S. *' of a very few periods indeed, 

44. Joan op H^dington. Tra-* " and those of no great import- 
gi-Com. in imitation of Shakspeare, '* ance." 

by Dr. William King. This whim- 47. Trb History or JoBK»b}r 
sical trrfie is printed in Mr. Ni- Robert Green. £nter^ at Sta- 
chols's collection of our poet*s tioners* Hall, 1594; but not print- 
works, in three volumes Svo. 1 776* cd. This piece was among tbose 
Prefixed is a humorous address destroyed by Mr. Warburtoa's 
firom the publisher to the reader, servant. 

which IS longer than tlie five acts ' 48. Job* S. D. by John Rao- 

of the piece itself. nie. Svo. No date. Never 

45. Joanna of Montfaucon. performed. 

Dr. Rom. fby Maria Greisweiler]. kg. Job's Affiictions. '^r. 
The original translation oi the MS. by Ralph RaddifF. Not printed, 
by Kotzebue, from which Mr. 50. Jocasta. Trag, 4t6.157^; 
Camberland has formed his dra- 4to. 15.87. This is a translatloi 
p\9, as perfornied at Covent from £uripides, by Qeorge Gas- 
Garden. Never acted. Svo. No coigne and Francis Kinwelinarsfae. 
date. [ 1799.] The scene lies at Thebes -, and tk 
4(>. Joanna of Montfaucon. title says it was by them presented 
I)ram. Ronp. of the 14th century, at Grayes InnOj. in the year 1506. 
Foraied upon the plan of the Ger- Mr. Wodhull asserts, that it often 
itiaii drama of Kotzebue, and deviates widely from the CMigioal 
adapted to the English stage, by for whole scenes together, and 
l^rchard Cumberland. Svo. 1 800. every where abounds with th^ 
Music by Mr. Bnsby. It was a grossest barbarisms of lango^* 
grand speetacle, full of noise and . Wodhull^. s Eurifjidcs, Preface. 
bnat)e( bat was not very success 51. Thk Tale of JocoNoa 
fol. M. K.otxel>oe, the autljor of and Astolfo. Com. by Tliomas 
the piece on which this was found- Dekker. Entered on tbe book of 
ed, inserted a letter in an English the Stationers* Company the 39tl\ 
newspaper, declaring tliat alt the of June l(>6pj but not printed. 
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Tliis was one of those destroyed by 
Mr. Warburton's servant. 

52, Of John King of Eng- 
z^ NO. A dramatic Piece« by Bishop 
Bale. This is one among the nu- 
merous pieces of this prelate^s 
works> of which he has given us 
9 list in his account of the writers 
of Britain. 

. 53. The Troublesome Rcdgne of 
John King of England, with 
the Discoverie of King Richard Cor- 
^lion's base Son, vulgarly named 
tlie Bastard Fawconbndge : also the 
Death of King John at Swinstead 
Abbey. As it was (sundry times) 
publikely acted by the xiueene's 
Majesties players in the honourable 
Citie of London, &c. 1591. £1. 
letter. 

From a circumstance in the pro- 
logue to this play (which is in two 
parts), it should seem to have 
been the production of Marlowe. 
It' was republished in 4to. 161I 
. and 1622, with the letters W. Sli. 
prefixed to it, that it might be 
mistaken for the work of Shak- 
speare. See Mr. Malone*s Supple- 
ment to the edition of Shakspeare*s 
Plays published in \77S, vol. i. 
p. 163. 

This spurious drama has been 
thrice republished : by tlie editor 
of Miscellaneous Pieces of ancient 
English Poesie, 12mo. 1764; by 
Mr. Steevens as one of Twenty of 
the Plays of Sftakspeare, 8 vo. 1 766 ; 
and by Mr. Nichols in Six Old 
Plays on which Shakespeare found- 
^, tsfc, printed for S. Leacroft, 
crown 8vo. 1778. 

54. King John. Trag. by Wil- 
liam Shakspeare. Fol. l623. This 
is the genuine work of our match - 
Jess bard. The plot is from the 
English historians ; and the scene 
lies . sometimes in England, and 
fiometimea in France. Dr. Jk)hn- 
Bon observes, th^t though it is not 



written, with the utmost power of 
Shakspeare, it is varied with a very 
pleasing interchange of incidentt 
and characters. The lady*s grief 
is very affecting ; and the charac- 
ter of the Bastard contains that 
mixture of greatness and levity 
which our author delighted to ex- 
hibit^ 

55. King John. Trag. altered 
from Shakspeare, by R. Valpy. 
SvQ. 1800. This alteration, which, 
•generally speaking, is executed 
with judgment, was acted at Read- 
ing School, by Dr. Valpy 's scho- 
lars, for the subscription to the 
Naval Pillar to be erected in ho- 
nour of the naval victories of the 
present war. 

50. King John. Trag. altered 
from Shakspeare, by J. P. Kemble. 
Acted at DrurvLarie. 8vo. 1800. 

57. King ioHxi, Hist. Trag. 
by Shakspeare, nivised by J. P. 
Kemble, and now first published 
as it is acted at Covent Gardeo- 
Theatre. 8vo. 1804. 

58. King John and Matilda. 
Trag. by Robt. Davenport. Acted at 
the Cockpit,Drury Lane. 4to.l655. 
This play was performed with 
great applause, and was published 
by one Andrew Pennycuicke, who 
himself acted the part of Matilda; 
no women having at tl)at time ever 
appeared on the stage. The plot 
is taken from some circumstances 
in the same reign with the fore- 
going play, and tlie scene laid in, 
England. ' 

59. John Bon and Mast Pax-^ 
soy. A Satire on the real Presence* 
Tliis is a recent reprint of a rare 
interlude, originally from the press 
of John Daye and Williani Seves» 
4to. 1548. 

60. John Bull ; or. An Eng* 
lishman*s Fire-side. Com. by Geo. 
Colman, jun. Acted at Covent 
Garden. 8vo. N. D. [1805.J 
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Tiierer U mirth, haroour, interest, 
and pathoii, in this piece, which 
met with extraordinary success on 
tbe stage, and still preserves its 
place in the public favour. The 
excellence of Mr. Johnstone, in 
the Irish innkeeper of Muckslush 
Heath, is too well known to need 
our praise : accident or necessity 
have brought many actors before 
the public as Brulgmddery ; but, 
without meaning to detract from 
tbe merits of other performers 
'who have assnmed this character, 
we must be allowed to affirm, that 
hy Mr. Johnstone alone has the 
meaning of tbe author been fully 
supported. It is the bow of Ulys- 
ses^ which none but Ulysses can 
manage with address. Among his 
competitors, some have been re- 
jected » others endured ; but he 
alone has been crowned with the 
meed of universal approbntion. 

61. John Roll and Ruona- 
FARTB ; or, A Meeting at Dover. 
B. S. by J. C. Cross. 8vo. 1803. 

62. John Cox, opColmtston. 
Tracr. bv William Haus:hton (as- 
sJsted by John Day ) . Acted 1 599 j 
Imt not printed. 

63. John the Baptist. An 
Interlude, ^y Bishop finle. Svo. 
1538. l^hifi is one of the earliest 
dramatic pieces printed in £n;i;land \ 
it is in metre, and in the old black 
letter, and the tnll title is as fol- 
lows : yi trefif Comedie or Interlude 
nf Johan Bapiyste*s preuchyng in 
ihe Wy idem esse, openynge the craf- 
iye Assaulies of ihe Hypocrytcs, 
ijpytk the gioryouse Baptysnieof the 
Lord Jesvs Ckriste, It is reprinted 
in The Harleian Mi$celiany, vol. i; 
p. P7. From Mr. Josepli Cooper 
Walker*s Historical Kssay on the 
Jrish Stajge (Transactions of the 
Roy al Irish Academy , vol. ii.) we 
learn, that this piece was acted by 
joung men at the Market Crosf 



in Kilkenny, on a Sandaj, ia 
1552. 

64. JOHNNC TBK EVANGBLISTB. 

An Interlude. 4to. \5QQ. ADony« 

HKHIS. 

65. John WooDviL. Tmg.by 
C. Lamb. This drama, which was 
never acted, is published in a small 
Svo. volume, 1 302, containing also 
Fragments of Robert Burton, ao- 
thor of The Anatomy (kf Meianr 
ckoly. The tragedy is deficient 
both of plot and character, but is 
written in the kind of blank verse 
that was used by onr old drama- 
tists. The first four acts, abound- 
ing in bad jokes by drunken mas- 
ters and drunken servants, may 
be said to be, like the tragedy of 
KingCambyses,9nir«/yu// ofplea* 
s/mt mirth. The whole fifth act 
is taken up with a dialogue be- 
tween John and his sweetheart. 

(J6. The Jolly Crew j or. Tars 
crt Anchor. Int. Acted at Covent 
Garden, 1799- 

67. Jonas. Trag. by Ralph 
Radcliff. Not printed. 

68. Joseph. A piece with this 
title is mentioned in all the Ca* 
talogoes. It is Goldsmitb^s S»- 
phompaneas. 

6g. JosepR. A sacred Drama, 
by W.T. Procter^ Svo. 1802. A 
miserable prodiKtion, of which the 
following is not the worst specie 
men that we could produce : 

" Yonder my dear brethren are coming* 

And, 
•* Ah ! iny brother Benjamin I spy: ray 
'* Own and youngest brother ; the iav'- 

ritc >on 
' * Of my father ; tender, affectionate, 
" And doating."— 

70. Joseph Andbews. Farce, 
by S. J. Pratt. Acted at Drury 
Lane, for Mr. Bensley's benefit, 
April 20, 1778. Not printed. 

yi. JOSBPU MAOB KNOWV TO 

BIS Brethren. Sac. Dr* trans^ 
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lated from Madame Genlis^ by 
Thomas Holcroft. 8vq. 1786. 

72. Joseph's Afflictions. This 
is one of those dramas which Kirk- 
man (the first, we believe, wjio 
mentions it) appears not to have 
:^een. It is perhaps a misprint for 
Job*s Afflictions ; a play written 
by Ralph Radcliff, and probably 
. never printed. See Wood's Athe- 
TicBy i. 89. There was, however, 
an ancient poem, entitled " The 
*' tragedious Troubles of the moat 
" chaste and innocent Joseph, son 
*' to the most innocent Patriarch 
*** Jacob,'* written by Willv'm For- 
rest, which might have been mis- 
taken- for a \piay. See Wood's 
Athenaet i. 125. 

73. JOSBPH SOLD BYHISBrETH- 
HEN. Sac. Dram. Svo. 1789- 

74. Joshua. By Samuel Row- 
ley. Acted by the Lord Admiral's 
Servants, 1602. Not now known. 

7-5. The Jovial Coblerj or, 
A. Light Heart *s letter than a 
Miavy Purse. Burletta. 8vo. No 

date. [1749.1 

76. The JoviALL Crewj or. 
The Devitl turrCd Ranter : being a 
Character of the roaring Ranters 
of these Timef, represented in. a 
Comedie. Containing a true dis- 
coyery of the cursed conversations, 
prodigious prank s/monstrous meet- 
ings, private performances, rude 
reveHings, garrulous greetings, 
icnpious and incorrigible depofte- 
ments of a sect (lately sprung tip 
amongst us) called Ranters. T h^ir 
.l!iames sorted to their several! nd- 
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at its first appearance, and vsCI 
frequently revived and performed 
"with the same applause. 

It was afterwards altered into a 
Comic Opera, by the addition of* 
several songs by Mr. Roome, Mn 
Concanen, and Sir William Yonge,- 
and brought on the stage with lis 
former title at Drury Lane Ttieatref 
in the year 1731 ; in which fOrra 
it was since revived at Covent 
Garden, where it took a very suc- 
cessful run for several nights to- 
gether, and afterwards brouglit 
many crowded houses, as well 
then as in succeeding seasons. Svo. 
1731. With Ihe music prefixed 
to each song. It is far from an 
unentertaining piece, especially to 
those who are fond of the musical 
drama } yet it is mingled with so 
many absurdities and indelicacies, 
that tlie great approbation k met 
with cannot but be looked upon 
as a kind of reflection on the pub- 
lic taste. 

78. A Journey to Bristol > 
or. The Honest Welchman. Farce^ 
by John Hippisley. 8vg. [I73i-} 
This is but an indifferent piece; 
and seems more calculs^ted for the 
latitude of Bristol, to whidl place 
the author used annually to go at 
the head of a company of come-^ 
dians, than to that of Londotr. 
tt was performed at Lincoln's Inn 
Fields Theatre, butvrith rery little 
success. See The Coni^aught 

WlFt. 

79. A Journey to Iondok. 
Being part of a Comedy, by Sir 



tures, and both lively presented in . John Vaubrugh. 8V0.1728. This? 



-action. 4to. 16^1. Scene, LQudon. 
77- Thu JoviAx. Crew ; Of*, 
The Merry Beggars. CofQ. by 
Richard Brome. Acted at t^ie 
Cockpit, Drury Lane, in the ye^r 
1641. 4to. 1652. p.C. Dedi- 
cated to Thomas Stanley, Esq. 
This play met with great success 



piece was left unfinished by its 
author; and i^lHng into the hands 
of Mr. Cibber, became the ground- 
work <)f his admirable play of 
The Provoked Husband. Prej udice 
against Cibbier operated so vro^ 
lently on the production of that 
play, that the scenes writceh by 
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Vanbnigb, bjr miitake^ fell ondtfr 
tbe particular ceLture of the au^ 
dience, which rendered the pab* 
lication of this unfinished per- 
fi»rmance necessary to tbe justifi- 
cation of the alterer. Before the 
author died, he excused his not 
showing his performance to Mr. 
Gibber till he bad reviewed it, con^ 
fe&sing the scenes were yet undi« 
gested, too long, and irregular^ 
particularly in the lower charac- 
ters. He appeared also to have 
intended a difierent catastrophe, 
|>ropo8ing that the conduct of the 
fine lady should so effectually ir- 
ritate her hujibaud, that she should 
be actually turned out of doors by 



lie by Charles Dibdin. itr.Keiri^ 
ble possesfes a copy of this piece 
in MS. 

81. Thb JvBiLBB QP 1802 ; or, 
PrettoH GuUiL G. D. by J. C 
Cro6s« 8vo. 1802. 

82. TbbJvbilab. Mns.Sketdi 
[ascribed to T. Dibdin]. First 
acted at Coveot Garden, Oct. 25, 
1809, >nd several times repeatedr 
It was a pleasing trifle, on oca* 
sion of tbe Jubilee to commemo- 
rate the entrance of the Kii^ on 
the 50th ycMT of his reign. Mu- 
sic by Reeve. Not printed. 

S3* Thb Jubilbb, A vool 
patriotic Entertainment, by Jtxtiph 
Kemp, Mus. D. Acted at the 



him. It must be confessed, that Theatre Royal, Haymarket, on the 

the sudden reformation by Lady same occasion, Oct. 25, J8O9 [by 

Townly has been deemed too pre«' permiuionl. Music by the au- 

cipltate, and in some measure un- ihor and I>. Corn. 8vtf. 1809* 

natural : yet, since the appearance Part of the ceoeipts of the bouse 



of The Provoked Husband^ there 
has been no comedy produotd 
which is oftener acted, or afibfds 
more general satisfaction to au au- 
dience. 

BO. Thb Jubilee. Dfam. En*' 
tertainment^ by David Garrick« 
Acted at Drury Lane, 1769. Not 
i>rinted. A spiectacle rendered in- 
teresting by mute representations 
t>f a principal scene in each of tbe 
plays of Sbak speare. These groups 
were originally designed to form 
a part of the real Jubilee at Strat- 
ford> Thai attempt, iMwever, 
havine; failed ridiculously, leaving 
Mr. Garrick (the ste\trard and in- 



were appropriated to tbe poor of 
St. Martin's parish. 

84. The jubilee; or, Jokm 
Bull m Ids Doiage. A grand Na- 
tional Fantomiroe> by the author 
of " Operaticms of the British 
*' Army in Spain.*' As It was to 
have been tetad by His Majesty^ 
subjects^ on the 3Atb of October 
I8O9. 8vo. 180^ Apolitical «quib. 

85. JtioAs. Vhy, by William 
Kaugbton, in conjanctlon with 
Samuel Rowley aitdWilliam Bome. 
Acted in I6OI. Not printed. 

e6. The Jun^ls. Com. fay 
Philip Massinger. Acted by the 
King's Company; licensed Juiie 



ventor of it) several hundred -6i 1637. One of those d^trojed 
pounds outof pocket j hebynteans, by Mr. Warburton's servtot 



of the present exhibition (vkrfaicb 
was Mr. Wilson the portrait-{laint* 
er's contrivance), at opce reim- 
bursed himself, and more suc^ess-^ 
fully entertained the public for bp- 
wardf) ttf tiinetv ev(;nitigs id tne 
first seaiuu of the piece.-^^'f he mil- 



87. The JvD^utuT of Heb^ 
COLES; AfasqiieisetbjDr.Oreene. 
8v0. 1740. 

88. Tfli JunoMEiiT ofMiHas* 
Mas^oe^ by Christopher Smart. 
Prlhtednt) bis '* Poetbs on several 
^« Otcasiods," 4to. 17^2. this is 
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a classical and elegant perform- 
ance. 

89. The Judgment of Paais, 
A Masque, by W. Congreve. 4to. 
1701. This is a very pretty piece 
of poetry, and has been frequently 
performed to music, by way of an 
Oratorio, It was originally com- 
posed by John Eccles, Mr. Finger, 
Mr. Purceil, and Mr. Weldonj 
and performed at the Theatre in 
Dorset Garden. This masque was 
composed in consequence of 200/. 
divided into prizes, offered by se- 
veral persbns of quality for the 
best musical compositions. The 
first prize was obtained by WeldoOj 
the nekt by Eccles. Congreve, in 
a letter to a friend, dated March 
26, 1701, mentions the perform- 
ances of the several candidates: 
he adds, " I don't think any one 
" place in the world can show 
*' such an assembly. The num- 
*' ber of performers, besides the 
" verse-singers, was eighty-five. 
*' The front oif the stage was all 
*' built Into a concave with "deal 
** boards 5 all which are faced 
«' with tin, to increase and throw 
'' forwards tlie sound. It was all 
'* bung With sconces of wax- 
** candles, besides the common 
'< branches of lights usual in thJe 
^' playhouses; The boxes and pit 
** were all -thrown into one 5 so 
*^ that all sat in common : and 
«' the whble was crammed with 
<* beauties ' and beaux, not one 
scrub being admitted. The plaCe 
where formerly the music used 
to play, between the pit and 
stage, was turned into White's 
*' chocolate- house j the whole fa- 
" mily being transplanted thither 
*' with chocolate, cooled drinks> 
*' ratifia, portico, &c. which every 
'' body that would called for,^ the 
*' whole expense of every thing 
*' being defrayed by the sub* 
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scribers. I think, truly, the 
whole thing better worth commg 

" to see, than- the Jubilee.** Li-^ 

terary Relics, p. 325. 

90. The Judgment of Paris. 
An Entertainment of ^ve Inter- 
ludes, by Abraham Langford. Svo. 
1730. Printed at the end of Bel* 
laria ; or. The Fair Unfortunate | 
a romance. 

91 . The Judgment of Pah is j" 
or. The Triumph of Beauty, Past. 
Ballad Opera of one act. Per- 
formed at Lincoln's Inn Fields. 
Svo. 1731. 

92. The Judgment of Paris. 
A dramatic Pantomime, by John 
Weaver. 1732. 

93. The Judgment of Paris. 
An English Burletta, in two acts, 
by Dr. Ralph Schomberg* Per- 
formed at the -Haymarket with 
that degree of success which com** 
monly attended our author's lite* 
rary undertakings. Svo. 1768. 

94. JuGtJRTHA. P. by William 
Boyle. Acted in 1529. N* P, 

p5, JugUrtha. Trag. by Dr. 
Gloster Ridley. This performance 
is still in roanuscript ^ but an ex-' 
tract from it will be found in Thi 
GerUUmarCs Magazine, yd. iWv* 
p. 555. 

90. Julia; or. The Italidrk. 

Lover, Trag. by Robert Jephson; 

"Acted, a few nights, at Drury 

Lane. Svo. 17^7- It was founds 

ed on a real event in the island of 

'Guernsey iii 172^5 and, but that 

Mr. Kemble's exe.ttions in his part 

were so great, as to bting On at 

'severe indisposition, in conse« 

quence of which lAe piece w.\3 

laid hy, it might ha^^ laad a suc-^ 

cessful run. 

97. Julia; or. Such Thiftgi 
were, Trag. bv Prince Honre^ 
Acted at Drury lane, 1790. Not 
printed. See SuchTkinqs were* 

9s. Julia Aorippina, Em-: 
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presse tf Rome, her Tragedy^ by ftalC vhicli Sbakspeare had doo^ 
Thomas May. The scene of this before him, viz. the not closinj; 
play lies in Rome^ and the plot is the piece with the roost natonll 
taken from Tacitus and Suetonius, and affecting catastrophe^ viz. the 
It was acted in ld28» and printed death of Csesar. Sbakspeare, bow- 
in 12mo. 1639 and l654. ever, has made a noble hse of his 
gg. Julia db Roubigv B^ Tr. conspirators, and has drawn the 
by Catherine Metcalfe. This was characters of Antony, Bmttis, and 
founded on Mr. Mackenzie's novel Cassius, in a manner Uiat gives de- 
of the same name* and acted at light even in despite of the non- 
Bath, 1790. Not printed. necessity of continuing the stoiy. 

100. Julia of Louvaih -, or. But this author has rendered them 
MonJdsh Cruelhf, D. S. by J. C. to cold and languid, that the reader 
Cross. Acted at the Royal Circus, is apt to wish he Jiad sacrificed 
Printed in Circusiana, 12mo. them all at once to t!ie manes of 
I8O9. the murdered emperor. His style 

101. Julian AND Agnes > or, is sententious, yet neither pure 
Tfie Monks of the Great St, Rer- nor correct, for which however his 
nard, Trag. by .William Sotheby. lordship pleads his country. Scene, 
Acted at Prury Lane, 1801. As Rome. 

a poem for the closet, this piece 106. Julius Cjesar. Ttag;. 

will rank highly 5 but, as an act- by W. Sbakspeare. Fol. 1623. 

ing drama, had no success ; being The story of this tragedy is fi^om 

performed only three nights. 8vo. history. What may be consider- 

J 801. ed as faulty in it we have hinted at 

102. Julian of Brkntfoad. in our mention of the last-named 
Acted at tiie Rose Theatre, Jan. play, but the beauties of it are 
5, 1592. Not now known. innumerable and inimitable. The 

103. Julian the Apostate, speeches of Brutus and Antony 
Acted also at the Rose Theatre, over Cesar's body, are perhaps the 
April 29, 1596. This play is not finest pieces of oratory in the £og- 
'extant. lish language ; the first appearing 

104. Juliana, Princess of Po* unanswerable till the second comes 
ZffTuf. Tragi-Com.byJolmCrowne. to overthrow its effect j nor can 
4to. l67i* Acted dt the Duke of there be a finer scene of resent- 
Vork's Theatre. This was the first, ment and recontiliiltioil between 
and indeed the most indifferent, two friends, than that of Brutus 
of all Mr. Crowfie's pieces. The and Cassius in the fourth act. The 
story is founded on history, and Duke of Budkingbahi, hoVirever, 
)he scene laid at Warsaw in Po- aware 6i the faults we took notice 
land, at the uieeting of the Ban of in regard to the catastrophe, 
and Areer Saw, armed in the field, has divided the two rtSvolutions 
for the election of a king. i6 this piece, and formed out of 

105. Julius Cfl?.sAK. l^rag-by them two plays j the one called 
Alexander, Earl of Sterling. 4to. Julius CasAr, the Other Mar- 
,16045 160.7 J fol. 1637. This is cusBRutufe. Under the account 
by much the most regular dramatic of the lattelr, the reader will find 
J)iece of its noble author, at least the reason Why neither of them 
in respect tb the unity of action 5 cim^ on the stiagie. 

yet he has run iiito the v6ry same 167* The T&agedt of Julius 
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t3^skiL,withiheliedths of Brutus Actdd at Covent ^rden, 1781. 
nnd Oassius, written mi^tnally ly ' The songs tttAy printed. This 
Skakspeare\ altered by Sir IVilliam P«ce was takfen from Diyden't 
J^ctvenant and John Dryden. Atted Ampkytrion, but met with no ap- 
alDrwnjLane. 12rtio.l7!9. This pWxitioii on the stage. It was 
ieems to be a pabiication of the acted only tw6 nights, 
playhouse-copy, with altetations 114. Jupitek awdEuropa; or, 
for the stage, which perhaps were Tke intrigues of Harlequin. Pant, 
traditionnlly ascribed to Davenant Acted at Lincoln's Inn Fields, 
and Dryden 5 how truly, let any 1738. Not printed. 

115. Jupiter AMD lo. Drama, 
by Thomas Hey wood. l2mo. 
1637. Printed in his ''Pleasant 
'' Dialogues and Dhimas,** &c 

Ud. Jupiter and Io; with a 
Comic Interlude, called Mother 
Shipton's JVlsk\ or. Harlequin* s 
Origin. Acted at Goodman's ^eids, 
1735. Not printed. 

117. The JuRoiK. Farce, by 
W. B. forrtxerly of St. John's Col- 

«' But cre-the night close? this Ijftin d«y, |ege, Cambridge. 8vo. 1718. Ne- 
** l*ll send more ghost's this visit to re- y^ acted 

1 18. The Jusf General. T.C. 



jierson determine, after reading the 
following ridiculous rant, which is 
added at the close of ihe' fourth 
act, and was spoken byMf. WaU 
ker, when he performed the cha- 
racter of Brutus, at Cevent Gar- 
den theatre: 

'* Sur6 ihey have rais*d sonfe devil to 

their aid, 
** And think to frighten Brutut with a 
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shade : 



pay. 



•I08. Julius C^SAtt. Trag. by 
J. Sheffield, Diilie of Bucking- 
ham, with a prologue and chorus. 
4to. 1722. 

IO9. Julius C^sAR. Tr. tfans- 
l^ted from Voltaire. See Death 
OF CjrsXr. 

IIO.The Jowcto. Farce. This 
is a political and religious satire, 
forming Nos. 37, 38, of The Hfgh 
Gerrrt an Doctor. 12mo. 1715. Dr. 
Sacheverell, the Earl of Oxford, and 
Lord Bolingbroke, are character- 
iaed, as Bangey,HermodaciyI,and 
Gambol. 

111. Junius Brutus. See LtJ- 
cius Junius Brutus. 

112. The Junto ; or, Thein^ 
tm^ior Cabinet laid open, A state 
Parce, now actini; on the most 
capital Stage in Europei 8vo. 
177s. A despicable political catch- 
penny. 

113. Jupiter ako Alcmetta. 
A Burletta, by Charles Dibdin. 

vol.. II. 



by Cosmo Mandche. 4to. 1650. 
This piece was intended for the 
sfage, but never acted. Yet, al- 
though it was a first attempt of the 
author's, ft is far from contempt* 
ible. 

1 19. Ji^sT iH Time. Com. Op. 
by Thomas Hurlstone. Acted at 
Covent Garden. 8vo. 1792. There 
is a cotisiderable degree of farcical 
humour !n this piece, which uas 
favourably received. 

120. The Just Italiaw. Tr. 
Corn, by Sir W. Davenant. Acted 
at Black Friars. 4to.]€3a Scene» 
Florence. 

121. JusticeTBusy. a Cora, 
by John Crowne. * Acted at Lin- 
coln's Inn Fields about 1699. Not 
printed, Downes^ the prompter, 
who alone mentions it, says it was 
•'well acted, yet proved not a 
'* living play : however, Mta.. 
" Bracegirdle, by a potent and 

magnetic charm in performing 
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^* a iong in it, caused ike tiones qf then lately tfanaacled io a TiU^a 
'* th€ ftfxttts iojly in the men's 



'*Jaces" It is not very easy to 
understand this. 

122. JuStiCK TaiUMPHANTi 

or« The Organ in iht Suds. Farce 
of three acts. 8vo. 17'17* This 
piece relates to some pn 



near London. 

123. JuvEHu.! FaiBVDamP; 
or. The Uolidtys, A Drama, in 
three acts. This was printed, with 
The Arrogant Jky, 8vo. H 
Never acted. 
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' IVaxs ; or, lave in the Deserts, 
^^pera, in four acts. Performed 
at Drury Lane. With a few words 
by way of preface. By L Bran- 
don* author of Fragments qfter 
Sterne t he. 8vo. 1806. This 
piece ts founded on the Loves of 
Mejnoun and Leila, a charming 
Persian romance, by Mr. D*Isra* 
eli. The dialogue is not ill writ- 
ten s but it wanted enlivening i 
and to the splendid paffeantry, and 
delightful music (by Messrs. Bra- 
ham and Reeve), the piece was 
almost wholly indebted Uxr iu fa- 
Yourable reception on the stage. 

2. KasP Youa OWN SacaKT. 
Com. translatad from theJVddSe 
Ke su SeereiQ of Caideroo. 8vo. 
18Q7. Never acted. 

9. Thk Kaapaas nssTaAcrco. 
*Farce. This it only meatiooed 
io Mears^s Catalo^e, and was 
probably never printed. 

4t XaNMBTii, Kiifo OP Scots $ 
QT^The Eemale Archers. Mus^Dr, 
by Archib. M'Laren. Acted at the 
Theatre Royals Edinburgh. 12mo.. 
\907. Thisjitece was also, acted at 
i^rdeen, uumfries, Pterth, Ber- 
wick, &c« 
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5, Kensington Gakdbns; or. 
The Pretenders. Com. by John 
Leigh. 8vo. 1720. This was act* 
ed at Lincoln's Inn Fields Play- 
house, with some success. Dedi* 
cated to Lord Brooke.r 

6. Kensington GAaoBHS; or. 
The Walking Jockey. Interlude, 
by James Cobb. Acted at the 
Haymarket,178l. N.P. This was 
produced fcr Mr. Wilson's bene- 
fit. The principal characters were 
those of a purblind old man, con- 
stantly endeavouring to conceal 
his infirmity, and thence making 
himselfa subject for laughter; and 
a city smart parading about Lon* 
don always booted and spurred, 
though it is well known that he 
has no horse to ride. The ridi- 
cule was well directed, but rather 
feebly sustained. 

7- Taa Kentish Barons. Op. 
by the Hon. Francis North. Act- 
ed at the Haymarket. 8vo. 179] , 
This piece is well written, and 
was favourably received. 

8. Thb Kentiah £LfCTIO^r. 
Com. by L. N.- 8vo. 1735. A» 
obscene catchpenny. 
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^. Kbktish Fayhe ; or. The three nigbtsj which gate rise to 

Parliament sold to their best IVorth. the followitig distieh : 
Rochester printed. 4to. l64S. 

This is a satirical play, written to '* '^^^^^^^ ^^ P^^ ^^ *^ *"* **** 

expose Oliver Cromwell, &c. .. ^nd broke the glass that did their 

10. A KfeY TO THB t.0CK. C. picture show." 
in two acts. Performed at the 

Hay market. 8vo. 17^8. In imi- There are, however, several parts 
taiion of Fielding, and Dr. Drake of it by much too loose for modest 
in the l^th century, this author ears, or for a moral and well-re- 
has announced, in the title-page, golated stage. The author has 
that his piece was d — r— d. It is borrowed some of his inctdentt 
a trantlation from the Gageure from French and Italian novelsj 
Imprevue of M ons. Sedaine ; but for instance, Mrs. SatntJy*8 di|« 
the hinge on Which the whole covering Goodall in the ohest, 
turns is too trifiing and improbable taken from Cynthto't Novelty 
to merit any attention. part i. Dec. 3, Nov. 3 ; and Mrs. 

1 1 . The Key op tbb Garden, wainsick's pinching and prickii^ 

T. C. by Young. Never him, from M. S. Biemoiid't 7H- 

Bcied. 12mo. 1801. Printed at umph of Love wer Fortune. The 

Dundee. scene lies at a boarding-hoose in 

12. Killing NO Murder. F. London. 

by Theodore Edward Hook. Act- 14. A Kino and no Kino. Tr. 

ed at the Haymarket with great Com^ by Beaumont and Fletcher. 

success. 8v6, 1 SOg. Tlie Lord 4to. l6\g ; 8\'o. 1778. This play 

Chamberlain having refused to was very roughly handled by Ry^ 

license this piece as originally mer; but, as he dealt no less se- 

written, the author was compelled verely with the works of the im- 

to write one of the scenes anew : mortal Sbakspeare, his censures 

at which being very indignant, he ought to have but little influence 

has told his tale in a long pre&ce over our opinions ; and this piece, 

(which we think had been as well amongst others, stands up in evi- 

omitted) -, and has annexed the dence against his judgment j it 

scene that was objected to, as ri- having always met with success 

diculing the Methodists. whenever acted or revivedi unless 

13. The Kind Keeper ; or, we except its last appearance at 
Jlfr..L2i«^i?r/wOT. ACotTsedy,by J. Covent Garden, Jan. 13, 17S8, 
Dryden. Acted at tlie Duke's when it was very coldly received. 
Theatre. 4to. I68O. This play Dryden has defended this play 
was intended as an honest satire from the severity of Rymer, and 
against the crying sin of keeping ; on such a subject he well deserves 
but, in short, it exposed the keep- to be heard. Speaking of the plots 
ing part of the town in so just a of Beaumont and Fletcher, he ob- 
manner, and set tbeni in so ri- serves, " The best of their designs, 
diculousa light, that, unable to *' the most approaching, to anti* 
stand the lash of the poet's pen, '• quity, and the most conducing 
aided by tlie force of comic re- '* to move pity, is The King and 
presentation, they found means to *' no King 5 which, if the farce 
8top the play after a run of only " of Bessus were thrown away^ 
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'* is of that inferior sort of Irage- 
" dies which end with a prosper- 
" ous event. It is probably de- 
*' rived from the story of Gild i pus, 
" with the character of Alexander 
" the Great in his extravagancies 
*' given to Arbaccs. The taking 
'' of this play, amongst many 
•* otliersy I cannot wholly ascribe 
*' to the excellency of the action i 
''for I find it niovlng when it 
''is read: 'tis true, the faults 
'•lof the plot are so evidently 
""' pcoved, that they can no longer 
'\ t)e denied. The beauties of it 
<' muat» therefore, lie either in the 
'* Hvely touclies of the passion ; 
'' or. we must conclude^ as I think 
^' we may, that even in imperfect 
•< plots, there are less degrees of 
** nature, hy which some faint 
*' emotions of pity and terror are 
*" raised in us 3 as a Jess .engine 
" will raise a less proportion of 
weight, though not so much as 
one of Arcbimedes's making; 
" for nothing caa sioie our na- 
". ture, but by some natural rea* 
". son, which works upon passions. 
*^ And since we acknowledge the 
'' eiiect.« there roust be something 
*' in the causeJ* — Scene^ for the 
most part of the play, in Iberia. 
The first edition says it was acted 
at the Globe, ihe others at filack 
Friars. 

Id. The KiKo asd Qukbn*s 

lllTBRTAIXMENT AT UiCH:MONf>, 

aflerihiir DeparturefrQm Oxford '^ 
h a Masque presented hy^ the inost 
illustrious Prince, Prime Churles 
(afterwards KingC/tarie»J'I.J,S€pU 
ia«h, Ul34. 4to. 163(X Theoc- 
canon of this masque M'as the 
Queeti's desire of seeing the Prince 
dance, who was then not much 
above six years old. The dances 
were composed by Simon Hopper, 
jtbe . music by Charles Colman ; 
and the part3 of the Cuptain^aud 
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Druid were performed to tlm 
greatest degree of excellency by 
the then Lord Buekhurst, and Mr. 
Edward SackvUle. 

l(j. The King- a^nb the Mil- 
ler ofMansfiblo; Draro.Tale, 
by R. Dod&ley. A^ted at Drury 
Lane. 8vo. 17^7. The plot of this 
little piece is built on a traditional 
story in the reign of ouf King 
Henry II. The author, however, 
has made a very pleasing use of it,. 
and wrought it out into a truly 
dramatic conclusion. The dia- 
logue is natural^ yet elegant ; the 
satire poignant, yet genteel; tbe*^ 
sentimental parts such as do ho- 
nour both to the head and heart 
of its author j and the catastrophe, 
though simple, yet affecting, and 
perfectly just. The scene lies in 
and near the Miller's bouse in 
SbenK'ood Forest^ near Notting- 
ham. It liad great success. 

17. Tfie Kino and thb Sub- 
ject. Trag. by Philip Massinger. 
The title is thought to have been 
afterwards altered to Tbb Ty- 
BANT. Licensed, June 5, 1538. 
The Tvaant was one of those 
destroyed by Mr. Warburton*s 
servant. 

IS. The King cannot£rb,&Cv 
Cora. ISUno. No date. [1 762.] The 
title-page of this strange incohe- 
reat peri'ormaiice is too long to be 
here inserted. The author of it, 
who was evidently disordered in 
fiis senses, dedicates to his Infant 
Uny a I Highness the Prince of If^ates, 
on ike eighth day nf his. iirik, by 
way of desert to his Christening, 
tuho was horn on the twelfth day 
of the eighth month, in the twelfth 
year of the last two hundred and 
fifty years, which make the twenty- 
fourth part of six thousand years. 
He signs his name Ame [i.e. Adam. 
Moses Emanuel] Cooke* 

19. Kino Chablbs, King 
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EowARDi King Hbnrt^ King 
Lear, King Kichard, &c.— >See 
Charles, Edward, Hbnry, 
Lbab, Richard, &c. 

2O4 The Kino in the Coun- 
"TRY. ' A Dramatic Piece, of two 
acts, by F. G. Waldron. Acted 
at Richmond and Windsor, 1788. 
£vo. 1789. This piece is taken 
frooi the under-plot in the first 
|)art of King Edward the Fourth -, 
-written by Tbos. Hey wood : the 
dialogue a little altered, to render 
it fit for modern representaxion, 
and a few passages added, for 
connexion and conclusion. It was 
first performed after His Majesty's 
return from Cheltenham. 

21. The KinoV Bench. See 
Abroad and at Home. 

22. The King's Entertain- 
ment AT Welbeck, in Notting- 
hamshire, a seat of the £arl of 
Newcastle, at his going to Scot- 
land in 1633, byBen Jonson. Fol. 
1640', 8vo. 1756. The Duchess 
of Newcastle, in the Life of her 
liOrd, gives the following account 
of this entertainment : " When 
" His Majesty was going into 
** Scotlsmd to be crowned, he took 

his way through Nottingham- 
shire; and lying at Worksop 
*^ Manor, hardly two miles di^nt 
''.from Welbeck, where my Loyd 
'' then wasj my I.ord invited His 
""Majesty thither toa dinner, which 
'^ he was graciously pleased to 
■' accept of. This entf rt^inment 
cost my Lord betweep four and 
five thqusand poi;Mi4s," life of 
ihe Duke of New^aM$le, p. 183. 

23. The King's Mistress. 
This play was entered on the 
book of the Stationers' Company, 
^pt. 9» l6j|3; but seems not to 
have been printed. 

24. Ti)E Kiss accepted and 
RETvji^NEp. OperettEj^ byJ[9infs 
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Ayre. Acted at the Haymarket^ 
1744. Not printed. 

2^. The New Jigo of the 
Kitchbn Stuff Woman. By 
William Kenipe. Entered in th« 
book of the Stationers* Company^ 
in I5ij5, 

26. A Knacke how to knowe 
A Knave. Com. Anonym. 4to. 
1594. This piece seems to have 
been like some of the drolls or 
medleys p<*rformed at our fairs. 
It is said to have been sundry 
times played by Etivvard Allen, 
with Kemp's applauded merri- 
ments of I he men of Goteham, in 
receiving the king into Goteham. 
The serious part of this play is 
llie story of £dgar« Athelwold, 
and Elfrida. It is printed in the 
old black letter, and exposes the 
vices of the age as detected by 
honesty. 

27. A Knack how to knowb 
AN honest Man. A pleasant 
conceited Comcdie, several times 
acted. Auonym. 4to. I5g6* The 
scene lies in Venicei and the piece 
is not divided into acts. It -was 
entered on the book of tb$ Sta- 
tioners' Company, Nov. 26, 1 696, 
by Cuthbert Burbye. 

28. Knapschou, the Forest 
Fjenp. Pant. Bal. Acted at the 
Lyceum, 18Q9, with great success. 
Music by C. Smith. Not printed. 

29. The Knave in Grainb; 
or. Jack Cottingtqn, A Play, en- 
tered on tho book of the Stationers' 
Company, Jiuie 18, lti39, but 
probably not printed.-^There is, 
however, a drama under the title 
of The Knave in Grain, in the 
List of Plays printed for Bentley 
and Magnes, who published a 
Collection of Lee's Plays, in one 
volunne 4to. I687. At the end 
of which volume their Catalogue 
is printed, 

A a 3 
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90. Thb Kitats iw Gbaiw 

new TAMPT. Com* Acted with 
great success at the Porta ne. 4to. 
1640, by J. D. The incident of 
Jalio't cheating hi^ drunken guests, 
is repeated by Kirkman in his 
Eng/tsk Rogue, part iii. ch. 13. as 
is also that of bit cheating the 
cduntryman of the piece of gold^ 
in The Account nftne hard Frost of 
l6B4, to 8vo. p. 41. But^ con- 
trary to the asual cnstom, these 
writers have stolen those incidents 
from the play, instead of the play 
being fonnded on their writings. 
8cene, Venice. 

31. A Knavb in Print; or. 
One for Another . Com. by Wm. 
Rowley. Entered on the book of 
the Sutioners' Company^ Sept. g, 
1653, but not printed. 

32. Knatb oi Not. Com. by 
Thomas Holcroft. Acted at Druty 
Lane. 8vo. 179B. Though we 
do not think this play the best of 
its author's dramatic productions^ 
yet it certainly possesses consider* 
aUo m^rit ; and was driven from 
the itage^ we think, from a 
spirit of party, more than of deli- 
berate judgment. 

33. KmAVBMY IK ALL TbADBS| 

or, The Coffeehouse, Com. Anon. 
4to. IdQ^. This play was acted 
by a CQm|la^iy of London appren- 
tices iq the Christmas holidays, 
and, a^ it is said in the title-page, 
with great applause. This ap- 
plause, however, was.probably no 
more than their own self-appro- 
bation ; it being a very indimrent 
performance, and not entitled to 
success in any one of the regular 
theatres. 

34. The Knaves. A Play. 
Acted in the year l6l3. Not 
printed. See Mr. Malone*s\^/- 
tempt to ascertain the Order of 
Shakspeare's Plays, p. 331. 

35. Thb Knight op Malta. 
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Tragi-Coroedy, hj Beaomoof and 
Fletcher. Fol. IM/} Svo. 1773. 
Scene, Malta. 

86. The Kkioht of Mai.ta. 
Tragi Com. Altered from Beau- 
mont and Fletcher, and acted at 
Covent Garden, April 23, 17S3. 
Not printed. It was performed 
for Mr. Quick's benefit, but not 
repeated. 

37.TnB Knight of trbBitbn- 
iNG Pestle. Com. by Beaoroont 
and Fletcher. 4to. l6l3> 4to. 1635; 
8vo. 1779. From the dedication 
of the first edition of this play, 
it appears to have been written 
in 1611, and not well received 
when acted on the stage. The 
names of Beaumont and Fletcher 
are not on the title*pagQ of the 
first publication of it. See 5i^- 
piemeni to Shakspear^, vol. i. 
p. 194. After the Restoration h 
was revived yf'wh a new prologue, 
spoken by Mrs. Ellen Gwynn, in- 
stead of the oki one in prose, 
which was taken verbatim from 
that before Lyly*s Snpho and 
Phao, The citizen and his.wi/« 
introduced on the stage in this 
play, are probably in imitation of 
th^ four gossips, lady-like attired, 
in ^n Jonson's Staple of News^ 
mAho remain on the stage during 
the whole action, aqd criticisa 
upon each $cene. 

38. Trb Knights. Com. o( 
two acts, by Samuel Foote. 8v6. 
1754. This piece made its first 
appearance at the Little Theatre ia 
the Haymarket, about the year 
^7-\7y and at that time tertninati^ 
with a droll concert of vocal mu- 
sic between two cats, in burlesque 
of the Italian comic operas. As 
this, however, was only tempo- 
rary, the author, to adapt it more 
properly to true dramatic taste, 
and render it a more perfect force, 
has wound up a conclusion for it, 
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whtch, however, even as it now 
stands^ is scarcely so conclosive or 
so natural as it conld be wished. 
This fault, however, is amply 
made amends for, by its possessing 
in the highest degree a nauch more 
essential excellence of comedy, viz. 
great strength of character, and 
the most accurate and lively colour- 
ing of nature. His two knights, 
Sir PenuriousTrifleandSirGregory 
Gazette (the first of which has the 
strongest passion for perpetually 
entertaining his friends with a 
parcel of stale, trite, insignificant 
stories; and the latter, who ispos* 
sessed with a most insatiable thirst 
for news, without even capacity 
sufficient to comprehend the full 
meaning of the most familiar pa- 
ragraph in a public journal), are 
very strongly painted. The i&rst 
of them received additional life 
from the admirable execution of 
the author In his representation 
of the character, in which indeed 
it has been reported, that he mi- 
micked the manner of a certain 
gentlehian in the west of Eng- 
land ', and the other seems to 
have aflforded a hint to a writer 
since, viz. Mr. Murphy, in his 
Upho(^erer, to expatiate still more 
largely on this extravagant and 
absurd kind of folly. His other 
characters of Tim and Miss Suck, 
with the scene of courtship intror 
duced between them, though not 
absolutely new in the first con- 
ception, yet are managed after a 
new manner, and always gave 
great entertainment in the repre- 
sentation. It was acted at Drory 
Lane." 

39. A new Scene for the Co- 
medy, called. The Knights ; or« 
jFVcffA Tea for Mr. Poote. j^ satire 
on some public speakers in the 
House of Condons 9f Ireland. 



Printed in Dublin. Reprinted lA 
London, 8vo. 1758. 

40. Thb Knights of thb 
Post 5 or. The Blackmoor washed 
White, Farce, taken from the 
novel of Gil Bias. It was acted 
for Mr. Stephen Kemble*s benefit, 
at Newcastle, 1797* 

41 . The Knot of Fools. Play. 
Acted in the year I6l3. (See Mr. 
Malone's Aiiempi, p. 331.) 

42. Know Your own Mind. 
Com. by Arthur Murphy. Acted 
at Covent Garden, 1777, with 
considerable success. Printed 8vo. 
1778. This comedy is founded on 
the Irresoltt of Desloucbes; bet 
is by no means a translation, of 
servile copy of it. An original 
vein of English humour animates 
the dialogue $ and characters not 
in the French piece, particularly 
those of Miss Noville and Dash- 
woodj^ are happily introduced and 
faithfully delineated. The latter 
is universally allowed fo be intend- 
ed for the late Mr. Foote. The 
sentimental slander of Malvil 19 
judiciously opposed to the un- 
guarded pleasantry of Dasbwood, 
and the whole deset^^es to be 
spoken of in the highest ternns of 
approbation. Where Dash wood 
says, ** I saw him, five times in 
'' one winter, upon the fire, at 
'' Bath, for cheating at cards/* 
the author evidently had an eye to 
Baron Newman, at that timd a 
notorious gambler, whom an un- 
lucky incident, that happened at 
picqiiet, raised into great notoriety* 
A gentleman, witb whom he was- 
playingi suspecting that theBaroA 
)uid concealed a card under his 
hand, which was extended 00 the 
table, seised a fork that happened 
to be near, and thnuting it at 
once through the Boron's haiid« 
w|iich he fa;Hened to the table, be 
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exclaimed. " Moosienr Baron, if 
vou have DoC a card under your 
hand, I beg vourpardqii.** On 
releasing the Land, a card wan 
found. After this incident, the 
Barou generally wore a muif. 



K NO 



43.Th£ KvowikoOhbs tx&ev 
IN. A Musical Piece, iu two ads. 
This \(ras taken from (Ioltiian*> 
comic opera, called. Abroad^ and 
at Home, and performed at 

boTgl^. 1797- 
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1. I HE l>ABY|tINTH; Of, The 

fatal EinldrraAsment, Trag. from 
Corneilie. Dublin printedj, 8vo. 

2. The Labyiivtu ; or, X^e 
Mad Cap. Ball. Acted at Drury 
liine. 8vo. 170Q* 

3. THf; (jAD o^ the Hills; 
pr, Wt^kitow Gold Mines* Com. 
Pp. by John O'Reefie. i^cted at 
Cpvent Garden, 1796. Subse* 
quently reduced 'to an afleipiece« 
and called Wic\low Gold Mines. 
Printed 8vo. 1798, upder the title 
of Thfi fFicklow Mountains. 

4. The Ladies* Fkolick. Op. 
altered from The Jovial Qrew, by 
James Love. [Dance.] Acted at 
Drury (.ane, 17/0. Not printed. 

5. The Lap IE 5 of Castile.. 
Trag. in five acts, by M. Warren. 
}2mo. Boston (America), 179^. 
Taken from an ancient story, in 
the annals of Spain, it> her last 
struggles far liberty, previous to 
thp complete establishment of der 
spotisin, by the family of Ferdir 
nand. 

Q. The Ladies ©v the Pa- 
lace; or. The yew Court Legacy, 
Ballad Qpera, of three 2\cts. 8vp. 
1735. Court scandal. 
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7. The Ladies* Peivslege, 
Com. by Hen. Glapthome. Acted 
at Drury Lane, and twice at 
Whitehall, before th^ir A>(ajesties. 
4to. 1640. Scene, Genoa. This 
is an bgenious and interesting 
play, 

8. The Ladies' Sttbscription. 
Dramatic Performance, designed 
for an introdqction to a dance, by 
John Cleland. 8vo. IJSS. printed 
at the end of T^us Vespasian. 

9. The Lad;es' Trial. Tragi^f 
Comedy, by John Ford. Acted 
at Drury Lane. 4to. 1639. The 
scene lies in Genoa, and the pror 
logue is subscribed by Mr. Bird \ 
but whether it was \vritten, or 
only spoken, by him, is not abso- 
lutely apparent. Ben Jonson, a 
bitter enenay of Ford's, charges 
the latter with having stolen a cha* 
racter in this play from him. 

•• Playwright (i. e, <^ord}, by cha^cc, 

hearing tcjs t had vtrit^ 
** Cry'd to my face, they were th* elixif 

of wit. 
'f And i niiisc now believe htm; for v>* 

day 
** Five of my jests, then stolen, pa«*4 

him a play." 

10. The Ladle. Entertai^i- 
ment,of Music, altered from Prio^ 
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*£by Cb^rlesDibd'm]. Bvo: 1773. mirable atithof « The scene lies In 

One of the interludes perfomied {xHidon. ^ 

^t Sadler*8 Wells. l6. The Laot of Plrasuhe. 

11. Lady ALiiiqMVi or. The Com, by Ja. Shirley, Acted at 

^liviony Lady. Cofn. Anpnyn)ou9« tlie private housei Drury Lane. 

4to. 1059, Said in the title-page ' - 
^to be duly au(l)on^ed, daily aCtedL 
and frequently followed. 

42. Th« Laj^t Contbmpla- 



4tQ. 1637. The ijicident of KickT 
>ha\v*8 enjoying Arctina^and think- 
ing her the devil, is a circuro-? 
-stance thiit this author has alsa 



TipN. Com. in two parts, by the .introduced into his Graiejitl Ser-. 
jDuchess of Newcastle. Fol. 1(362. !pafi,i, . and Mrs. Behn has copied it 



TThree scenes in the first, and two 
in the second part« were written 
by the Duke* 

13. Thb Li^pT Erkaj^t. Tragi* 
Coni. by W. Cartwright. Svo. 
1 65 i . This was by some esteemed 
an excellent comedy. The scene 
lies in Cyprus. 

14. LaoyJai(e. Play, in two 
parts, by Henry Chettle, in conr 
junction with JJek^er, Hey wood, 
^nd Webster. Both parts acted i(i 
1602. Not printed. 

15. Laoy Janb Gbay* Trag. 
by N. Kowe. Acted at Drury 
Lane 4to. 1715. Tbi^ is an a4* 
inirable piece, though not now on 
the acting list of plays. Mr. £dr 



in her play 0/ the l,uckif Cfiatic^, 
Senile, the Strand. 

17.* The Laoy op the Manob. 
Com. Op. by Dr. Kenrick. Acted 
atCovent Garden. Syo. 1 778. This 
.is ta^en from Charles Johnson*s 
Counlru flosses i pr, T/k? Custom 
of the ManWrn 

18, Th{$ Ladt of the Ma^. 
A M^fquej by Sir Philip Sydney. 
This piece was presented to Queen 
£Hzabeth> in the gardens at Wan* 
stead, in Essei^, and is printed to- 
gether with some poems at the en4 
of the Arcadzn. 

19. The Li^OT of the Rock.^ 
Melo-Drame, by Thos. Hokroft* 
Acted at Drury Lane. Svo. Id05. 



mund Smith had an iptention of The circumstances of the story 
iwriting a tragedy on the subject of (which is derive^ from Mrs. Murr 



X^ady Jane Gray, according to the 
history which ]\4[r. Banks followed 5 
lind at his death left some loose 
hints of sentiments, and short 
sketches of scenes. From the last 
of these Mr. Rqwe ac)&nowledges 
he borrowed part of ope which he 



ray*s Companion to the Highlands). 
were qiore calculated to excite 
horror than pity; but the piece wa«( 
several times acted, though it en- 
countered much opposition. 

20. The Lady's Choice. Pe- 
tite Piece, of tw9 acts, by Paul 



has inserted in this play, viz. that Hiifernan. Performed at Covent 

between I^ord Guilford and Lady Garden. ^8vo. No date. [1759.} 

Jane Gray in the third act. The It was acted a few nights, but with 

quarrel and reconciliation betw^sen ho success. The characters are 

]Lord Guilford and liord Pen^broke not ill drawn ; but the piece is 

are very fine ; and the scene of barren of incident. It is dedicate 

Lady Jane, previous to her mount- ^d to the Duchess of Hamilton. 



ing the scaffold, has abundance of 
the pathos in it. On the whole, 
we may venture to pronounce it 
9qnai to any, and superior to most, 
f»f the dramatic piqce$ of .t^v> Mr 



21. The Ladv^s last Stake ; 
or, Tlie JVifds Resentment. Corn* 
by C. Gibber, Acted at the Hay- 
market. 4to. No date. [17O8.} 
This is very far from a bad comedy. 
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The plot of it Memt ia some M. Tn L4Mb Lote«« Con. 

^eaMire borrowed from Boniaby*t bj Semuel Foete. Acted nt die 

Reformed n^ife i baithnmanntng Hay market. 8ro. I770. Tbb 

the style, and many of the ioct- piece^ theagh little inferior to any 

dents, are original^ and do honour performance ot the saoae writer, 

te their author. did not meet with eqod success. 

'22. Thb LADT*t LtcTUMB. A Sir Luke Limp, the Sergeant, nnH 

theatrical Dialogue, between Sir his son, are admirable pmtraha. 

Charles £asy and his marriageable 29.TBB Lamcashibc Witckss. 

Daughter. By C. Gibber. 8to. 1748. Comedy, by Thomas Hey wood. 

23. Thb Lady's Opbba, with Acted at the Globe. 4to. iQM. 
a new Introduction. Performed The author was assisted by Ricto<d 
at Covent Garden, lysi. Thi^ Brome in the comfositicHi of this 
iffas only the Beggar's Opera, with play. The foundation of U is 
the cln^oders enthrely personated general is an old English novel; 
by females, Tlie manager was but that part of it in whidi Wbet* 
probably induced to brinff it for- ttooe, th r oe gh the means of bis 
ward in this manner^ by the great a«nt» revenges birasdf on Ardior, 
success which attended the Beg" Shakstooe, and Banlaiii, lor tbeir 
'gar^s Opera, with the ckaraciers having called him Beatmrd, w bo»- 
ro^ersed, at the Haymarket. rowed from the History of Join 

24. Thb Lady's '^bvbitob; or^ Tratoniciis, of Holberstadt^ ia 
The Rover reclaimed. Com. by High Gennaoyj who was a known 
William Popple. Apted at Co* bastaid, and a noted magtcian, 
vent Grarden. Svo. 1734. and whose stor^ is telaled at lai^o 

25. Thb Lady's TaiUMpq. by the author, m his Wtrarcky of 
Comic Op. by Elk. Settle. 12ma Angels, lib. viii. p. 5 12.— In the 
171s. This piece was performed^ title-pace it ip called The LaU 
by subscription, at the Theatre In Lmcmsmre Wiiches; the ranntog* 
Lincoln's Inn Fields. The entefw title is. The IVkches^ ofLancaslu^. 
tainments set to mtisic (amongst SO.THBLANCASBiiB Witcrks, 
which was Decius and Pau^a) qjid Teague ODheUy the Irish 
were written by Mr* Lewis Theo- PriesL Cora. by Thomas Shadwdl^ 
bald. Acted at the Duke's Theatre. 4to. 

26. Thb Lady's Visitiko Dar. )682. This, play is in some mea- 

Com. by Charles. Bumaby. 4to. si^re on the s^rae foundation wirh 

1701. Acted, one night only, at the foregoing one. It was, how* 

Lincoln's Inn Fields. Scene^ ever, written in the time of high 

London. contests betw^n the Whig and 

27. Thb Lakbbs. Com. Op. Tory parties ; and therefore met 

of three acts. Svo. 179S. Never with strong opposition from (he 

performed. This is a lively bur* Papists, on account of the cbarac- 

lesque on the fashionable propen- ter of leaguer O'Divelly. Its own 

sity of lake-visiting. The several merit, however, and a viery stroi^ 

characters are humorously sustain* perty which was raised to support 

ed ; particularly that of a botanical It, enabled the piece to staivl ih 

aunt, called Miss fieccabunga ground in spite of all enmity ami 

Veronica, of Diandria Hall, in- ill^nature. 

tepded f<^r Mrs. Mattocks, If the ajl.TuBLAWCASRinBWiTCHBS; 

piece had reached the stage. or, The J)isirissfs tf ^ark^im 
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Fant. (tre believe) by Charles '^ sobmit tt to the judgment of 4he 

2>lbdin. Acted at the Circus. " public in general, who, by a 

Sotigs^ 8rc. only printed* 8vo. iy83. "perusal of it, may form their 

32. The La.nd of Simplicity. " own opinions on its real or pre- 
Bjr C. Dtbdin. Acted at the Cir- ♦' tended merits ; it will be pub* 
'Cus. Not printed. '^ lished, therefore, on Saturday 

33. Thb LavI) ws Live. in. ''next; to which will be annexed, 
Oom« by Francis Ludlow Holt. '' the prelude, epilogue, and a 
Acted at Drury Lane, one night *' preface, by the author of th^ 
only* Svo. 1805. The whole ''play.** In his preface, Mr. Holt 
coiuic strength of the house was states, '' that his piece had not a 
called forth in the service of this '' candid hearing.'* This, how- 
piece ; but it was in itself so des- ever, we positively deny ; but, 
titttte of plot, and of stage effect, though there were insarmountabb 
and so tedious in details that had obstacles to its success on the 
npitber interest nor humour to re^ stage, it may aiFord some pleasure 
commend them, that, although in the perusal. 

-we cannot deny the author the me- 34. Landoartha. Tragt-Com. 
fit of much good writing^ sound by Ifenry Burnell. 4to. 1641. Act- 
mondity, and just sentiment, it ed at Dublin in I639, with great 
iTV^, as an tu:ttng drama, deserv- applause. The author, having 
edly condemned by as patient and failed in a former dramatic at- 
candid an audience as we remem- tempt, ensures the. success of this 
ber to have seen on such an occa* by introducing it to the world 
stoQ. Instead of a prologue, it with a prologue, spoken by an 
was introduced by a prelude; in Amazon with a battle-ax in her 
mrhicfa Mr. EUiston, who per- hand, in imitation of Ben Jonson's 
sonated the author, was, by the prologue to the Poetaster, The 
accidental fa{ling of a scene on the plot of the play is founded on the 
l»ack {^rt of his head, most omU Swedish history, being the con- 
nousfy distressed almost as soon as quest of Fro (or Frollo) King of 
he bad announced to a friend that Sweden, by Regner (or Reyner) 
he had a play coming out. Mrs. King of Denmark, with the repu- 
Jordan was to have spoken the diation of Regner*s Queen Land- 
epilogue ; but sudden indisposition, gartha. The dedication has also 
for which it would not be difficult somewhat very whimsical in it^ 
to assign a cause, prevented her, being, To ail fair, indifferent fair,. 
and the epilogue was not delivered, virtuous that are not fair, and mag* 
—The day following appeared this nanimous ladies. Scene, Suevia« 
notice : " Tke Land me Live in. or Suethland. 
*' On the various readings and re- 35. Landgartha ; or. The 
*' hearsals of this play, it was ho- Amazon Queen of Denmark and 
** poured with the most distin- Norway. An Entertainment, de- 
" guished and liberal commenda- signed for their Royal Highnesses 
*' tions 5 but, from various causes, the Prince and Princess of Den- 
** it was not so fortunate as to mark, by Joshua Barnes. This 
" meet with general applause on piece is still in MS. in the library 
"its first representation, on Sa- of Emanuel College, Cambridge. 
•' turday night. The author has It is on a story from the same 
V been advised by his friends to history as the former \ aad the an- 
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eiior has noted thit U was fioUbed John Shttpe, of Sheffield. Per* 

^lay 2y, iGS'J, almost a month formed ai the theatre in that town, 

before the nuptials of thetr Rojal 1791. In the advenisemeat it was 

Highnesses. menttcHied that it would sbcxtly 

30.ThbLan6II|SB1IIoLovbb) be published j but, as it was un- 

•r, ^n Invocaium to Sleep. A successful in the represenCatioQ, 

Musical Interlude, by D. BcJlamy. we believe it was not printed. 

12mo. 1746. . 44. Lavinia. Diam. Poesn, 

37. LA9Niva*8 Festivals. Of in five acts, written on the model 

this piece we can give no apcount. of the ancient Greek tragedy. A 

It is in none of the catalogues } specimen of this piece, wHIi pn>^ 

but we are assured that it enlists. posals for its publtcatioii by aob* 

36. Laobuoaimonos s or, A scription, were distributed with 

PeofiU made Happy, Masque, one of the numbers of ^TikAfonM/jf 

Acted at Drury Lane» May 19, i?ev/eiir| for Ijgijbul we aredoabt- 

I78g, for the benefit of Mr. ful whether it was ever printed. 
Wfighten. Not printed* 4^. Thb Law agai vst Lovbks. 

39. The Last or thb Family. Tragi-Coro. by Sir W. Davenant. 
Comedy, by Richard Cumbedand. Fd. 1673. This play, which met 
Acted at Drury Lane, May 8, with great suceess, is a mixture of 
^797 > for the benefit of Mr. Ban* the two plots of Shakapeare*8 
nister,jun. and well leoetved. 8va Measure fw Measure, and Much 
1797. ado aboui Nothing. The charac- 

40. Thb Latb Rbvolut^qw j ters, and alnoost the whole lan* 
or. The Happy Change. Tragi* guage of the piece, are borrowed 
Com. Acted throughout the £iig- from that divine author ; all that 
lish dominions, in tlie year I688. Sir WUliani has done being to 
4to. 1Q9O. It is said in the title* blend the circumstances of both 
page to be written by a person of plays together, so as to fbrmsou]^ 
quality. From the time in which connexion between the plots« and 
this piece was produo^^ it will to soften and modernize those ps^ 
readily bo concluded to be, as it sages of the language whicl^ ap- 
really is, entirely politiofd. peered rough or o^lete. The 

41. Laugh when you Can. scene, Turin. 

Comedy, by Frederic Reynolds. 46. The Uaw Case. A Play. 

Acted at Coyent Garden. SvQ. Entered on the book of the Sta* 

1799* Like post of its author's tioQern' Company, Nov. 29« 1653^ 

dramas, the success qf this pday on but not printed, 
the stage was great, owing to the 47. Thb Law of Lombardy. 

exertions of the performers for Trag. by Robert Jephson. Acted 

whom the several parts were re- at Drury Lane. 8vo. 1779- This 

fpectively written. It does not play, which in iits plot resembles 

bring all its advaqtages with it into Mfich ado about NotJthig, was not 

the closet. so successful as the funiier produc- 

42. Thb Lauohablb Lovbr. tion of the same author. It was 
Comedy, in ^ve acts, by Carol acted nine nights, and then, laid 
OCaufitlc. 8vo. \S05, Printed at aside. Dedicated to the. King. 
Teibury. 48. Thb Laws of Ca,ni>t. 

43. Laura 3 or, JVho*s to have Tnigi-C medy, by Beaumont ap4 
MerP Opera^ i» three acts^ by fleltl^r. Fol. l§47j »ve. 177t. 
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This is one of the most indifferent 
of these authors* plays, and has not 
been acted for many years. The 
scene in Caudia. 

49. Law Tricks; or, Who 
would have thought it P Com. by 
John Day. Divers times acted 
by the children of the Revels. 
4to. 1608. This is an admirable 
play, 

50. The Lawtex. Com. of 
two acts, by — Williamson. 
Acted at the Haymarket, 1783. 
Not printed. There was consi- 
derable ni«rit in this play, which 
was performed for Mrs. Bulkley's 
benefit, and wa$ well received. 
It appeared,, however, to disad- 
vantage i being, as we understood,- 
a five act piece reduced, for the 
occasion* to tWb. 

51 . The Lawyers. Dr. trans- 
lated irom the Grernban of Ifiknd,' 
by C. Ludger. 8vo, 1799. Never 
acted. This is not a bad play$ 

' but we suspect the translator to be 
a foreigner not wejl versed in tlie 
English t4»ngile. 

52. The Lawyer's Feast. 
Farce, by Ja. Ralph.. 8vo. 1744. 
This little piece was performed at 
the Theatre Royal in Drury Lane, 
wiih small success. It is taken 
from Beaumont and .Fletcher's 
Spanish Curate. 

53^ The Lawyer's Fortune j 
or, Love in a Holioiv Tree, Com. 
by William, I^rd Visc.Grirastone. 
4to. 1705. This piece was never 
acted, but by a scrolling company 
of comedians at Windsor, and is- 
certainly full of absurdities : but 
some indulgence ought surely to 
be allowed it, when it shall be 
known that t!ie author was only a 
schoolboy, and but thirteen years 
of age, at the time he wrote it; and 
so conscious did his modesty and 
g09d sense afterwards render him 



Lfi A 

of its numerous deficiencies, ?haf,- 
as far as was in his power, he at-' 
tempted to buy in the impression. 
In consequence of 'an election, • 
however, at St. Albans, where hiV 
Lordship stood as a calididate, tl)# 
old Duchess of Marlborough, who 
was a strong opponent to his hi-' 
terest, caused a new edition of it 
to be printed at her own expense^ 
and dispersed among the electors, 
with a frontispiece, inf which hit 
Lordship was treated with the ut- 
most indecency and ill-manners, 
being represented as an elephant 
dancing on a rope. This edition 
also he bought up as nearly as h* 
was able, but could not succeed sm 
far as to prevent some of the copies 
from getting into the world. The 
scene lies in a country town. 
There are two later editions than 
die 4to. (one in 8vo. and one in 
12mo.), of the date of 1736. The 
8vo. edition has a sarcastic dedica- 
tion tot)ie Right Sensible the Lord 
FlamelifBamuel Johnson], and 
some ill-natured notes. 

54. The Lawyers* Panic ; or, 
Westminster Hall in em Uproar. 
Prel. by John Dent* Acted at 
Covent Garden, May 7, 1785, for 
the benefit of Mr. Wilson j but 
not repeated. 8vo. 1 / 85 . 

55. Of Lazajius rais*i> from 
THE Dead. A Comedy, by Bi- 
shop Bale. This is one of those 
pieces menUoned in his own list 
of his writings. 

56. LeX^der and Hero. Tr« 
8vo. 17^- This tragedy is ano- 
nymous, but was produced by Tho- 
mas Horde, and seems to have 
been printed merely to gratify the 
vanity of its author, as it never 
was publicly sold. It is written 
in prose. 

57. KixG Lear. Acted at the- 
Rose Theatre, April 6, 1593, by 
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tbe CloeenV men and Lord Sus- 
sex's together. Not now in ex- 
istence. 

58. King Lbav. The full title 
of this play, in the original edition^ 
4to. 160S, stands thus : " MrWil- 
" liam Shakspeare his true Chro- 
*' ntde History of the Life and 
" Death of King Lsar and his 
'' three Daughters \ with the un- 
** fortunate Life of £<%ar, Sonne 
^' and Heire to the Earle of Glou* 
" oester, and his b-ullen and as* 
*' somed humour of Tom of Bed* 
«' lam. As it was plaid before 
" the KiQg*s Majesty at Whitehall 
<' uppon S. Stephen*s Night in 
'* Christmas Hollidaies. By Hit 
" Majesties Servants^ playing uao- 
" ally at the Globe on the Banck 
•< Side/* 4to. 1608, by N. Bnt* 
ter ; 4to. lQ&5. There are two 
editions of this play, 4to. 1006, 
both printed for Nathaniel Butter. 
This play is founded on the £ng* 
lish history, and is on«aof the 
fliefdtpuvres of this cajB^al mas- 
ter. The distinction drawt) be- 
tween the real madness of the 
king, and the feigned frenzy of 
Edgar, is such as no pen bat hit 
own was capable of. The quick, 
hasty, choleric disposition of Lear, 
supported in the tnidst of lender* 
ness, distress, and even lunacy, 
and the general tenour of his whold 
conversation, which even in all 
the wild extravagant ramblings 
of that lunacy still tend as to* 
wards a centre to 
cause of it, the 
daughters, is paintiikg ohly to be 
reached by Shaksi)eare*s happy 
pencil. In a word, id attempt to 
enumerate all ifs beauties, would 
lake a larger portion of our work, 
than the destined limits of it would 
permit us to bestow on any single 
piece. The play, however, as it 
is now acted, is only an 'alteration 



the iirsif great 
cruelty of bis 
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the original piedb, made by 
. Tate. 

Dr. Johnson saj^, " this play U 
deservedly celebrated among the 
dramas of Shakspeare. There is 
perhaps no play which keepi 
the attention so strongly 6xed ; 
which so much imitates our pas- 
sions and interests oar curi- 
osity. The artful involutions of 
distinct inteiMts, the striking 
opposition of contrary charac- 
ters, the taddtn changes offer* 
tune, and the ouick soooession 
of events, fill tne mind with a 
perpetual tumult of indignatioD, 
pity, and hope. There is n* 
scene which does not contribaie 
fo the aggravation of die distress 
or conaw:t d the action, and 
tcarce a line which does not 
oondooe to the progresa of the 
weens* So powerful is the cur- 
rent of the poet*s hnaginaiion, 
that the mind, which once ven- 
tmes withtn it, is hurried irre- 
aiittbly along. 

'« On the seeming iroprobabilitf 
of Lear's conduct, it may be 
obser%*ed, that he is represeDte4 
according to histories at that 
time vulgarly received as trae. 
And, perhaps, if we turn oar 
thoughts upon the barbarity and 
ignorance of the age to which 
this story is referred, it will ap- 
pear not so unlikely as while we 
estimate Lear*8 manners by our 
own. Such preference of one 
daughter to another, or resigna- 
tion of dominion on such condi- 
tions, would be 3net credible, if 
told of a p6tty prince of Guines 
or Madagascar. Shakspeare, in- 
deed, by the mention of his earls 
and dukes, has given us the 
idea of times more civilized, and 
of life regulated by softer man- 
ners; and the truth is, that 
though he so nicely discrinai* 
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: *' natw, and io ftinutdx describes 
•'. tb« characters of men, be com- 

i " monly neglects and confounds 
'* the diaractert of ages, by nam- 
** gling customs ancient and mo- 
^' dcm, English and foreign/' 

An anonymous writer observes, 
*' King Lear has always been con- 
*^ sidered as^ one of Shakspeare*s 
** most perfect plays. With heart- 
*' felt sympathy for the aged mo- 
*' narch, who, 

** — tumbled headlong from the height 

of Ufe, 
•* Has fumish'd matter for the Tragic 

Musei 
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'^ on the difficult task of making 
•' the chiefest persons speak some- 
" thing like their character, on 
'* matter whereof I had no ground 
'' in my author.— I found the 
" whole to answer your account 
*' of it, a heap of jewels un- 
strung and unpolished, yet so 
dazzling in their disorder, that 
" I soon perceived I had seized a 
** treasure* It was my good for- 
'' tune to light on one expedient 
" to rectify what was wanting in 
** the regularity and probability 
*' of the tale, &c/* Mr. Tate has, 
therefore, omitted entirely the cha- 
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** there is yet excited by this tra- racter of the fool, but has inter- 



" g^y> that placid r^ectiqn upon 
'' conseqnenoes, which contem- 
*' plates Lear, after all, as the 
" contriver of liis own destruction. 
*' The folly of his conduct, in 



woven with the main business of 
the play an under-plot of the loves 
of Edgar and Cordelia. He has 
also altered the catastrophe of the 
play, by making Lear and Corde- 
resigning the management of lia survive with a fair prospect of 
" his empire to the two elder of becoming very happy. Yet, what- 
" his daughters, and the crimi- ever by this means he may gain 
" nality of it in discarding the with respect to poetical justice, he 
" youngest, he himself bewails certainly loses as to pathos. It 
" iDore bitterly than any of his was Mr. Addison*s opinion, that 
*' hearers could do : but the latter more of our English tragedies have 
" cannot help calling to mind, too, succeeded in which the favourites 



*' the want of ' meekness,* with 
*' which he seemed 'to bear his 
'^ faculties, in his great ofHce,* 
" and are not very much capti- 
*' vated with the horror of his 
" curses. Neither Dr. Johnson, 
" Dr. Warton, nor indeed any 
** of the critics of this pby with 
*' whose opinions we are ac- 



of the audience sunk under their 
calamities, than those in which they 
recovered themselves out of them ; 
and he adds, '^ King Lear is an ad- 
** mirable traejedy of this kind, as 
*'. Sfaakspeare wrote it ; but as it is 
** reformed, according to thechi- 
" merical notion of poetical jus- 
tice, in my humble opiiuon it 
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*' quainted, have hazarded these- 'f has lost half its beauty." Spec^ 
" last extenuations of our sym- tatar. No. 40. In spite, how- 



" pathy for the deserted king." 

59. King Lear. Trag. by N. 
Tate. Acted at the Duke's Thea- 
tre. 4to. 168 1. This is only an 
alteration of Shakspearc*s Lear. 



ever, of the sentiments of critics, 
this alteration still maintains its 
ground 5 and it is far from cer- 
tainty, that the catastrophe, as ori- 
ginally penned by Sfaakspeare,' 



* I found (says ]^;lr. Tate in his could be borne by a modern au* 

'^ dedication to Tho.Boteler, Esq.) dience. Dr. Warton, indeed, has* 

'^ that the new-modelling of this doubted '' whether the cruelty of' 

story would forc^ me sometimes ''the daughters is not painted* 

2 * ■ 



it 
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** ^ith circumstances too snvnge edebi^ated tragedjr , and is sop^ 

*' and unnatttra)/* even by Shak* posed to be the source froiftwhfeDce 

speare. Adventurer , No. 122. And lie drew bis materials. It is a very 

Vt» Johmon says, that in this contemptible performaooe^bQt had 

ioNtance the public has decided' in been lately twice reprinted. See 

fevmir o{ Tate. ' Steevens's Twenty Playa of. Shak- 

60. Thk Histoby of KfW(^' speare» and Mr. Nichols's Six. Old 

Leak. T. By G. Coliti:»n. Acted Plays. 



at Covent Garden. Svo. 17(>8. 
In this alteration it was Mr. Col- 
xnan*s endeatour to reconcile th6' 
catastrophe of Tate to the story 
of Sbakspeare. What he has at- 
tempted he has executed with his 
usual judgroetit; yet the alteration 
has not superseded Tate*s, which 
still retains possession of the thea- 
tre. The present w.is peifonned 
only a few nights. 

(jl. King L^jts. {tAxieA by 
J. Ambrofse £ccles.3 Dublin, 6vo. 

(J2. King Lbai. Attefvd from 
Shakspeaiv, byJ. P.Kemble; and 
acted at Drmy Lane. 8v0. IBOO. 

()3. King Lrar. By Sliak* 
speare (with Nahum Tate*s alter* 
atioCK). Revised br J. P. Kemble ; 
and now first published ns it is 
acted at the Theatre Royal in 
Covent Garden. 8vo. 190S. 

64. Th« Learnkd Ladibs. 



t^. LftONiDA8» See The Pa- 
triot, by Joseph Sihnpsoa. 

(^. Leonora. Trng. Kot act- 
ed. 8vo. 1 801 • If iSe ebaractenr 
in this piece be not yttry strongly 
marked, the foble is wril con- 
structed, the Hiferest is kept cp 
throug^hout, the sentiments are ap- 
proprfate, Iffad the langteige is po- 
etical. In the tame volome is 
CDfitaltted EiTHA jiirD Aidalio, 
a dramatic poem. 

70. Lkthb. thramaflc Satiie, 
by David Chnrick. AcfedatDmrt' 
Lane. Svo. 1749, 1707- This 
piece consists only of a number of 
scpnrate cfaafacters, who, comitig 
by Ptuto*s permission ta^ drink of 
the waters of forgtitfulness, relate 
to IBao^f who is appointed the 
distributor of these waltei^, the 
various particulars which c6nstitnte 
the distinguishing parta of their 
several disposili<ftm. In theexc- 



Com. by Ozell. A translation only c«tioo of this desigtr, fherels scope 
of the Femmes Sfwantes of Mo* given for very keen aAd poignant 



liere. 

65, Tns Lbarnbd Last. Com.' 
in two acts, by R. Oliphant* 
Acted at Liverpool, l?^* Mot 
printed. 

6(5. The Legacy j or, TheFbr* 
Pifie Hunter, Com. translated from 
the French, and printed in Footers 
Comic Theatre, 12mo. 17^2. 

67. " The trueChronicle History 
•* of Kiiro Leik, and his three 
V Daughters, Gonorill, Ragan, 
" and Cordelia. As it hath l^ne 
" divers and sundry times lately 
•• acted." 4to. \Q05. This play 
k on the same story as Sbakspeare's 



satire on the reigning lollies of the' 
age. Tet so true S it, rtiat the' 
s^lcken deer will ever weep, and 
the galled jade wince, that not- 
withttandiilg the wit and sensible 
manner in whi<:h this satire is 
ODnvSred, notwithstanding Ixestdes 
the admiraUe performance of the 
piece, in whichtbe author bimsdf, 
during its first run, acfe^ no less 
than three of the characters, ic 
met with considerable opposition; 
nor was it till some time after that 
it made its stand firmly, and he- 
came one of the constant and re- 
gular petite pieces of the English 
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stage. It made 'iH appearance at 
Drury Laoe, in 1740; the suc- 
ceeding year at Goodman's Fields 5 
and was printed in 1745, 12mOi 
under the title of Lethe; or> 
./SSsap in the Shades. It is, how- 
ever, considerably altered by the 
dress it now appears in, and in the 
latter editions Mr« Garrick has 



made of this piece in the Appen- 
dix to Mr. Ouiton*8 List, but have 
never met with it. 

75. The Lbvexlers Levelled j 
or. The Independents' Conspiracy to 
rooi out Monarchy. An Interlude, 
written by Mercurius Pragraati- 
cus. 4to. 1647. The author of this 
piece was Marchmont Nedham* 



added a new character, called Lord The very title of it implies him 



Cbalkstone ; first introduced at 
Mrs. Clive's benefit, in the year 
1755. In the year 1777, Mr. Gar- 
rick was desired to read a play be- 
fore the King and Queen at Buck- 
ingham House. He fixed upon 
his farce of Lethe; and on this 
occasion added an excellent new 
character (which has never been 
acted or published), of a Jew wish- 
ing to forget his gratitude to a be- 
nefactor in distress. 

71* Lethe rsheassed j or, A 
critical Discussion of the Beauties 
and Blemishes of that Perform- 
ance: interspersed with occasional 
Remarks upon dramatic Satires in 



to have been a warm royalist, as 
does his dedication, which is to 
King Charles II. He also ap- 
pears a strong enemy to Lilly the 
almanack-maker, whom he lashes 
severely under the name of Or- 
lotto. 

76. Leucothob. Dram. Poem, 
by Isaac BickerstaiFe. 8vo. 1756. 
This Utile piece, which was never 
acted, nor seems intended by the 
author for representation, is a 
kind of tragic opera, founded on 
the story of Apollo's love for 
Leucothoe, the daughter of Or- 
cliamus, king of Persia, and her 
transformation into a tree of 



general ; as well as on some that Jrankincense, in consequence of the 
have been best received, in parti- discovery made to her father of 



cular. The whole in a free Con- 
versation amongst several Persons 
of Distincdon. 8vo. 1749.. 

72. The Lbtteh Writers 5 
or, A New Way to keep a Wife at 
home. Farce, in three acts, by 
Henry Fielding. 8vo. 1731. This 
was acted at the Little Theatre in 
the Haymarket with some suc- 
cess ; but has never been revived 
since its first run. 

73.TuELfiVBB. Farce, by John 
Kelly. 8vo. 1741. This piece 
was never acted ; it was indeed 
ofiered to, and accepted for repre- 
sentation by, Fleetwood, the ma- 
nager of Drury Lane Theatre 3 
but was denied a license* 

74. The Levee. Farce. 8vo. 
1744* Anon. We find mention 

▼OL. u^ 



their amour by Clytie, a former 
mistress of Phoebus. The story is 
related in Ovid's Metamorphoses j 
but the author of this piece ha^ 
deviated from the Latin poet in 
one particular, viz. that, instead of 
transforming the jealous Clytie in- 
to a sunflower, which always keeps 
its face towards the sun, the former 
object of her passion, he has only 
made her, by the power of Phoebus, 
and at her own request, be con- 
verted into a statue. 

The poetry of this litde piece 
is pleasing, and the conduct of, it 
ingenious. 

77. The LiiwEs Maid; or, A 
Trip to Brighton. Musical Enter- 
tainment, by Young. Per- 
formed for his benefit at Lewes, 



•70 

LIB LIk 

1792, Probably this was the Mr. from tbe French, and printed iir 

Young who wrote The Haunied Foote*sCo«itcTAM#re,12ino.l7^* 

Village, 83. Lisektt Asssatko. Tr. 

78. The History of Lewis by J. Dennis. 4to. 1704. This 
XL King op Fbawcb. Tragi- play was acted with great success 
Com. advertised at the end of fVii at ihe Theatre in Lincoln's liin 
0nd Drollery, 12mo. 166X9 as Fields, and is dedicated to An- 
then printing, but which never ap- thony Henley, F«sq. to whom the 
peared. author owns himself indebted for 

79. Liberal Ofikions. Com. ihe happy hint upon winch it wa$ 
in three acU, by Thomas Dibdin. formad. The scene is laid at Agnia 
Acted at Covent Garden, 1800. (which name, he says, for the sake 
Not printed. See The School of a better sound, he has altered 
FOR Prejudice. to Angie) in Canada $ and Ihe 

80. The Libertine. Trag. plot an imagined one, fron the 
. by Thomas Sbadwell. Acted by wars carried on among the Indian 

their Majesties Servants. 4to. 1676 1 nations. The exlraTagant and en- 
4to. 1^2. This play met with tbusiastic opinion that Dennis him- 
great success, and is by some es- self hadoftbemeritand importance 
teemed one of the best of this an- of this piece, cannot be more pro- 
thor's writings. It is on a sub* perly evinced than by tbe fi>Uow 
ject which has employed the pens ing anecdotes^ which are related of 
of the first-rate writers in different him with regard to it* 
languages s there being besides this He imagined there were some 
two French plays on the story (one strokes in it so severe upon the 
by Coroeille, the other by Mo- French nation, that they could ne- 
Here), one Italian, and one Spanish ver be foi^iven, and consequently 
one. Yet the incidents are so that Louis XIV. would not con- 
crammed together in it, without sent to a peace with England, no- 
any consideration of time or place, less he was delivered up a sacrifict 
as to make it highly unnatural ; to national resentment. Nay, s» 
then the villany of Don John's fiir did he carry this appr^iension» 
character is worked up to such an that when the congress for the 
height, as to exceed even the li- peace oi Utrecht was in citation, 
mits of possibility ; and the ca- he waited on the Duke of Marl- 
tastrophe is so very horrid, as to borough (who had formerly been 
render it little less than impiety his patron) to entreat his interest 
to represent it on the stage. In- withthe plenipotentiaries, that ihey 
deed, it Is now many years since should not acquiesce to his being 
it has been permitted lo make its given up. The Duke told him, 
appearance there ; except, of late, with great gravity, that he was 
as a pantomimic ballet of action, sorry it was out of his power to 
under the title of Don Juan ; 00 serve him, as he really had ao in- 
The tdbertine Destroyed, terest with any of the ministers at 

81. The Libertine. Trag. that time, but added, that he fan- 
by Ozell. This is only a trans- cied his case not to be quite so 
lation of Moliere*s play on the desperate as he seemed to im^ine, 
same subject. for that indeed he had taken no 

82. The Libbrtxmbi or. The care to get Aimse^ excepted in the 
SBdder^ Treasure* Com. tran^ated articles of peace^ and yet he eoold 
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tiot help thinking that he had done Acted at Dmiy Lane^ 1751. Not 
the French almost as much da- printed. 

mage as Mr. Dennis himself. 87. The Lie of the Day 5 or. 

Another effect of this appre- A Party at Hampton Court, Com* 
hension prevailing with him is by John O'Keeffe. Acted at Co- 
told as follows : that being invited vent Garden, 1 796. N. P. This, 
down to a gentleman's house on the was a reduction of The Toy to 
coast of Sussex, where he had been three acts. See The Toy. 
very kiijdly entertained for some 88. Life. Com. by Frederic 
time, as he was one day walking Reynolds. Acted at Covent Gar- 
near the beach, he saw a ship sail- den. 8vo. 1801. This we think 
ing, as he imagined, towards him. one of the best of Mr. Reynolds's 
On which, taking it into his head plays ; and ia some parts it deeply 
that he was betrayed, he imme- interests the feelings ) yeti like 
diately made the best of his way to many others of its author's, par-, 
Liondon, without even taking leave t^kes more of farce than of ge- 
of his host who had been so civit nuine comedy. 
to him; but, on the contrary, pro- 89- The Life and Death op 
claiming him to every body as a Common Sense. A Tragical Tra- 
traitor, who had decoyed him down gedy, with an Introduction (al-» 
to his house only in order to give tered from Fielding's PasqidnJ, 
notice to the French, who had fit- Performed for Mr. Wilson's be- 
ted out a vessel on purpose to carry nefit, at the Hay market, 1782. 
him off, if he had not luckily dis- N. P. 

covered their design. So strange 90* Life, Death, and Reno- 
is the mixture of vanity and suspi- vation of Tom Thumb. Burh 
cion, which is sometimes to be met 1785. 

with in men of understanding and Q\, The Life and Death op 
genius! Martyn Swarte. P.- Acted at 

84. Liberty Chastised j or, the Rose Theatre, June 30, 15Q7. 
Patriotism in Chains, Tragi-comi- Not printed, 
political Farce. As it was per- 92. The famous Traoedib op 

ibrraed by H — M *s S ts the Life and Death op Mrs. 

in the year 1268. Modernized by Rump. [Political.] 4to. 1660. 
Paul Tell-Truth, Esq. 8vo. 176S. 93. Life's Vagaries 5 or. The 
This was the production of George Neglected Son, Com. by John 
Saville Carey. 0*KeefFe. Acted, with success, at 

as. Liberty Hallj or, The Covent Garden, 1 795. Printed in 
Test of Good Fellowship. A Mu- 8vo. 1795 ; Svo. 1798. With all 
sical Piece, in two acts, by Charles the irregularities of Mr. 0'Keefie*ii 
Dibdin. Acted at Drury Lane, pieces in general, this displays 
•with good success. Svo. 1785. many marks of genius, and will 
The hint of the plot seems to be afford much pleasure in the peru- * 
from Fielding's Intriguing Cham" sal. ^ 

ijermaid; and the dialogue is 94. Like Master like Man. 
sprightly and humorous. It is cer- Com. of two acts* Performed at 
tainly superior to the generality of Smock Alley. Taken from Van* 
xnusical afterpieces. brugh's Mistake [by Thomas Ry- 

86. A Lick at the Town, der], and printed at Dublin. 12me« 
pram. PreL by Henry Woodward, 1 770. 
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g5.AnEnierliide,intituled,LiKfs, Ha7market> wheo an ai^^^t»;^n?l^ 

viL TO Like, quod the Devei to scene was introduced into it. 

ike CoBer, very godly and Jul of g?. Lingo's Travels. Interl. 

pksant Mirth. tPherein is declared by David Garrick. Performed at 

not onely the Punishment foUoweth Draiy Lane^ for Mr. King's be- 

those tluLt will rather joUotve licen* nefit, April 1 707. It is printed 

thus Living then to esteem andjbl^ in the second volume of Garrick's 

lowe good Councel \ and what great Poetical Works, 1 2mo. 1 7 85 . 

Benefits and Commodities they re^ gs. Linoamika ; or« Tragedy 

ttive thai apply them untovertuous A^lo'-mode. Burlesque Tragic fia- 

Living and good Exercises, Made gatelle, by Samuel Foote. Pub- 

by Ulpian Fulwel. lished in Thespian Gleanings, by 

The Names of the Flayers. T. Meadows^ comedian. Ulvers- 

The Prologue^ ^ ton, 8vo. 1805. See Tragbot 

Tom Tospot, f ^ A*LA-M0]»B. 

Hankin Hangman, >foronc. 99.Lihdsay*sPlat. See Plat. 

Tom Collier, J 100. Lindor and Olara ; or. 

Chance, ^ The British Cffficer. Com. by — 

Vertuous Life, (- Fcnnell. 8vo. 179I. Though it 

God*8 Promises, j ^^ ^^^' has been frequently acted at pro- 

Cutbert Cutpurse, J vincial theatres, there are many 

Lucifer, "n improbabilities - in the conduct of 

Ralfe Roister, sf r n ^" piece. It is not, however. 

Good Fame, > o e. barren either of wit or senti- 

Severitie, J ment. 

Philip Flemings "^ 101. Tbb Linbn Draper. C. 

Pierce Pickpurs, >for another, translated from the French of the 

Honour, J Countess of Genlis. 8vo. 1/81 j 

Nichol Newfangle, the Vice. )2mo. 1787. 

Imprinted at London, at the 102. Lingo in Love. Ballet, 

long shop adjoyning unto S. Mil- Performed iat the Haymarket, with 

dred's Churche in the Pultrie, by great applause, Aug. 1804. 

JohnAllde. Anno Domini 1568. 103. Lingua; or. The Com' 

Tills is entirely a moral piece, lot of the Tongue and the Jive 

intended to point out the benefits Senses for Superiority. A pleasant 

that attend on a virtuous, and the Comedy. Anon. 4to. 1607; 4to. 

punishments that await on a li- N.D. ; 4to. 1617 ; 4to. 1622; 

centious, life. It is printed in the 4to. 1632; 8vo. 1657; in Dods- 

old black letter, the prologue writ- ley's Collection, 178O. Winstan* 

ten in alternate verse, and the ley has attributed it to Anthony 

whole piece in rhime ; and is con- Brewer ; and tells us, moreover, 

trived so as to be easily performed that, on its being performed once 

by five persons. at Trinity College, in Cambridge, 

q6, Lilliput. A dramatic En- Oliver Cromwell acted the part of 

tertainmenl, by David Garrick. Tactus in it, from which he first 

Acted at Drury Lane. 8yo. 1757. imbibed his sentiments of ambi- 

This piece was planned, written, tion. The scene is Microcosmus, 

and got up, in a month, and given in a grove. The time from mora- 

tO Mr. Woodward for his benefit : ing till night. See Brewer, An- 

it was acted by children. In the thony. Vol. I. , 

year 1777» it was sevived at the 104. Lionel and Clarissa. 



3;3 



L I T 

Com. Op. by Isaac BickerstafFe. 
Acted at Covent Garden.* 8vo. 
1768. In this opera^ which was 
acted with much approbation^ the 
author boasts that he had borrow- 



made by Mrs. Booths of Covent 
Garden Theatre. Not printed. 

111. The Little Gamester. 
One of two short dramas introduced 
in The Little Family ; written for 



ed nothing. It was afterwards the amusement and instruction of 
altered^ and acted at Drury Lane, young persons, by Charlotte San- 
with the new title of The School ders. 12mo. 1797' 



Jbr Fathers. 

105. The Litigants. Com. 
by Mr.Ozell. 12mo. 1715. This 
is no more than a translation from 
the Plaideurs of Racine, which is 
itself borrowed from The Wasps 
of Aristophanes, and is an admir- 
able satire on those persons who 



112. The Little Hermit^ 
or. The Rural Aduentitre, Drama^ 
in three acts, by Mrs. Trimmer. 
Printed in The Juvenile Magazine, 
Svo. 1788. 

113.Thb Little Hunchback; 
or, A Frolic in Bagdad, Farce, 
by John 0*Keeflfe. Acted with 



engage m, and pursue, long and success at Covent Garden, 1787* 

expensive law-suits merely for the Printed, 8vo. 1 79S« From The 

sake of litigation. The scene lies Arabian Nights Entertainments. 
in a city of Lower Normandy. ' 114. Little Jo^n and the 

106. The Litigious Suitor Giants. By Henry Brooke. See 

]>BFEATED J or, A New Trick to Jack the Giamt-Queller. 
get a Wife. Farce. 12mo. 1741. 115. The Little Orphan op 

This is inserted in The Strol- the House of Chao. A Chinese 



iter's Packet broke OPEN. 

107. The Little Freeholder^ 
Dramatic Entertainment [by Lord 
Hailes]. 12mo. 179O. Never 
acted. The humour is rather low. 

108. The Little French 
Lawyer. Com. by Beaumont and 
Fletcher. Fol. 1647 5 8vo. 1778- 
The plot of this play is taken frorti 
Gusman de Alfafache} or. The 



Tragedy. Translated from the 
French version of P. Du Halde's 
Description de V Empire de la Chine, 
by Dr. Percy. Printed in *' Mis- 
" cellaneous Pieces relating to the 
'* Chinese// vol. i. l2mo. 1762% 

116. Little Peggy's Love. 
Scotch Ball. Performed at Drury 
Lane, 179^. 

117. The Little Thief. Ad- 



Spanish Rogue, Part II. ch. 4 5 the vertised in Bentley's Catalogue of 

story of Dinant, Cleremont, and Plays, printed for him. Perhaps 

L»amira, being borrowed from that this was only Fletcher's Night 

of Don Lewis de Castro, and Don Walker'/ or. Little Thief. 
Roderigo de Montalva. The scene lis. Live Lumber. Prel. See 

lies in France. Bfckerstaffe's Unburied Dead. 

109. The Little French II9. The Liverpool Prize, 
LtAwifER. Farce, from Beaumont Farce, by F. Pilon. Acted with 
and Fletcher. Acted at Drury success, at Covent Garden. Svo. 
Lane^ 174^. Not printed. 1779. 

110. The Little French 120. The Livery Rake ani? 
L.AWYER. Comedy, of two acts. Country Lass. A Ballad Opera, 
from Beaumont and Fletcher, by Edward Philips. 8vo. 1733. 
Acted at Covent Garden, April This was performed at the Hayr 
Q^, 1778, at Mr; Quick's benefit, market with some success. 

This altieration is said to have been 121 . Lock and Key. Musical 
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Bot^rtatoment, by Prince Hotre. " tilnde, the matDtained her post 

Acted with great success at Covent '' of daoger> at the hazard of ber 

Garden, and still a stock piece in ** Wte, until Mr. Kelly, alarmed 

the theatres. 8vo. 17961 1797. <' for her safety, flew hastilj to 

As a literary production, however, *' snatch her from danger ; vrbea 

it has no great merit. '' bis foot slipped, and she beheld 

123. ''The lamentable Tragedie "him. fall from a considerable 

*' of LocaiNB, the eldest Sonne '^ height, and then she uttered a 

«' of King Brutus, discoursing the '' scream of terror. Providentially 

'' warres of the Britaines and '' he was not hurt by the fall, and 

** Hunnes, with their discomfi- ** in a moment caught ber in hia 

" ture ; the Britaines victory, with "arms. Scarcely knowring what 

*' their accidents ; and the death '' he did, be hurried her to. the 

** of Albanact. No lesse pleasant *< fiiont of the stage with rapidity 

" then profitable. Newly set foorth, " and undissemUed terror : she» 

*' overseene, and ^corrected by " iic/tifl% scorched by the flames, 

" W. S." 4to. 1595. This play is '^ and alarmed, first by Mr. Kelly'a 

one of those which have, by some, *' fall, and then at his precipitan* 

been considered as the production " cy, was nearly insensible of her 

of Shakspeare, but more generally " situation ; but the loud plaudits 

rejected. It is certain that, if any " which they received from the 

judgment can be formed from the ** audience, who thought theiv 

aty.le and manner, it is not to be '' acHng uncommonly excellent, 

ascribed to our great bard, and is " rousMl them from their appre- 

indeed veryunworthyof him. The «' hensions for each other, and at 

plot is founded on history, and in- ** the same time convinced them 

eludes a space of twenty years. '' of the effict ; which they found 

For ferther particulars consult Mil- " was far superior to any studied 

ton*s History of England, book i. ** scene, as their danger and theic 

p. 14. *' fears happened to be well-timed, 

123. LoooiSK^. Mus. Rom. '' and perfectly in character : they 

In three acts, by J. P. Kemble. " profited, therefo]:e, ever after. 

Acted at Drury Lane, with great '* from that involuntary scene, by 

and deserved success. 8vo. 1 794 ; " imitating, as closely as pos- 

aecond edition, no date. This *' sible, tteir real fears in those 

piece is principally taken from the '' the/ were obliged to feign. 

French, and had the aid of excel- '' These particulars were told to 

lent music, by Storace. A bio- " the writer of them by Mrs. 

grapber of Mrs. Crouch (l2mo. '* Crouch herself.** 
1806, vol. ii.) says, ''The last 12^. Lodoisk4. Hist. Rom. 

** scene obtained a very natural Translated from the French, by 

" and fine effect, from the real John Baylls. 12mo. 1804. Neyet 

♦' danger of Mrs. Crouch, when acted. 

<' she appeared in the blazing 125.LqdovickSporza, Pukb 

*' castle. The wind fanned the of Mii^lan, Trag. by Robert 

" flames rather too near the place Gomersal. l2mo. 1^2. .The story 

'« where she was stationed— she of this play is to be found in Guic- 

'*/*»// them, but could not retire ciardini, Philip de Commies, and 

''without spoiling the scenes Mezeray, in the reign of Charles 

f therefore, with true mw^tiat for- VIII. of France* libeaceM, MV 
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Ian» — ^^Tt does not appear whether 
it virds ever acted or not. 

1:26. London Chanticleers. 
Oomedy. Anonymous- 4tu. 165Q. 
This piece is rather an interlude 
than a play, not even being di- 
vided into acts. It is entirely of 
the Lasse comMe of the French, 
the scene lying wholly among 
persons of the lowest rank* Yet 
it has a good deal of humour In 
it J answers the title, which calls it 
^ ixfUty Comedy i full of various 
0nd delightful Mirth ; and was of- 
ten acted with great applause. 

127. The London Cuckolds. 
Comedy, by Edward Ravenscrofl. 
Acted at the Duke*s Theatre. 4to. 
1082. This play met with very 
great success, and was, till the 
year 1752, (eequeatly presented on 
our stag^; particularly on Lord 
Mayor*s day, in cofi tempt and to 
the disgrace' of the city. Mr. 
Crarrick set the example of deco- 
rum, by omitting to perform it on 
the 9th of November in the above 
year, though it was acted at Co<- 
vent Garden that and the follow 
mg year; but on the 9th of No- 
vember 1754, the King coip- 
manded The Provoked Hmhand at 
Covent Garden $ which^ we be? 
Ueve^ gave the death-blow to this 
obscenity. Its solp ability of 
pleasing seems to consist in the 
great bustle of business and variety 
of incidents which are thrown into 
it ; it being not only a very im? 
moral, but a very ill- writ ten piece. 
In short, it is little more than a 
collection of incidents taken from 
different novels, and jumbled to- 
gether at bold hazard, forming a 
connexion with each other as they 
m^. The characters of Wiseapre 
and Peggy, and the scene of Peg- 
gy*8 watching her husband's night- 
cap in'j^mour during his absence, 
ace from Sc^ron's Frwtless Prt^ 



caution. Loveday^sdiscoVeringEv 
genia*s intrigue, and screening it 
by pretending to conjure for a sup* 
per, from the Contes d'OuwUe^ 
Part H. p. 235. Eugenia's con- 
trivance, to have Jane lie in her 
place by her husband while she 
goes to Ramble, from the Mescan-- 
za dolqe, at the end of Torriano's 
Grammar, ch. l6, her scheme 
for the bringing off Ramble and 
Loveday, by obliging the former 
to draw his sword and counterfeit 
a passion, from Boccace, Dec. 7» 
Nov. 6, Doodle's obliging his wife 
Arabella to answer nothing but No 
to all questions during his absence, 
and the consequence of that in* 
trigue with Townly,from the Contes 
dOuville, Part II. p. 121. and 
Eugenia's n^aking a false confi- 
dence to her husband Dash well, 
and sending him into the garden 
in her clothes, to be beaten by 
Loveday, from the Contes de Fon* 
ttdne. In a word, it is no more 
than a long chain of thefts fi'om 
beginning to end. Yet, furnished 
as it is by the amassing of all this 
plunder, it seems calculated only 
to please the upper galleries, being 
of a kind of humour too low for 
any thing ^bove the rank of a 
chambermaid or footboy to laugh 
at, and intermingled with a series 
of intrigue, libertinism, and iasci- 
vibusness, that nothing more vir-- 
tuous than a common prostitute 
could sit to see without a blush. 
It is, however, at length totally 
banished from the stage. See The 
Tatler, No. 8. 

128. The London Floren- 
tine. Play, in two parts, by 
iienry Chettle (assisted by T. 
Heywood.) Acted in l602. . Not 
now known. 

129. The London Gentle- 
man. Com. by Edward Howard. 
Entered on the bpoijL of the Sta* 
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doBen* Companjj Axig. 7j ^667, and contequently large temptations 
but oot printed. thrown in the way of their inte- 

1^. Tub LovDoii HamxiT i gnty, than the waro'uig them how 
or, jRambles in Dorsetshire. Com. much greater streogth will be add- 
in. three acts, by John 0*£.eeffe. ed to these temptations, how al- 
Ac(^ at the Haymarket, 1793. most impossible it will be for them 
Svo. 1793 i 1799. This is an to avoid the snares of ruin, if they 
amusing play ; but the author, to suffer themselves but once to be 
obtain his object of a hearty laugh, drawn aside into the paths of the 
has professedly set at defiance all harlot, or permit their eyes once to 
the rufes of dramatic propriety. glance on the allurements of the 
131. Thb London Mebcuant^ wanton, where they will be sure 
T\ay, by John Foid. Entered on to meet with the most ioaatiabk 
the book of the Stationers* Com- avarice to cope with on one hand, 
pany, June 29» I66O : it was and an unguarded sensibility pro- 
amoog thoste destroyed by ^Ir. oeeding at Erst from the goodness 
Warburton*s servant. of their own hearts, on the other> 

132.ThkLohponM£RCBAnts which will excite the practice ojf 
or. The History of George Bam-' the most abandoned artifices in 
MvelL Trag. by George Lillo, Svo. the iirst, and render the last most 
1731 $ 1740. Thi" play was acted liable to be imposed on by them, 
at the Ibeatre Ro)al in Drury and plunge headlong into vice, 
Lane^ with great success. In the infamy, and ruin* This Mramiog 
newspapers of the time, we find, is strongly, loudly given in this 
that, on Friday, the 2d of July play ; and indeed we cannot help 
1731, " the Queen sent to- the wishing that the performance of it 
** playhouse in Drury Lane, for were more frequent -, or at least 
f* the manuscript of Gtorge Bam» that the managers would make it a 
*' well, to peruse it, which Mr. rule constantly to have it acted 
^' Wilks carried to Hampton once at least in each house dur- 
'^ Court.*' It is written in prose; ing the cotirse of every period of 
and although the language is con* those holidays, in which the veiy 
sequent)} not so dignified as that youth, to whom this instrnction is 
of the buskin is usitally expected to addressed, almost always forma 
be, yet it is well adapted to the -considerable part of the audience, 
subject it is written on, and exalted It has often been disputed, whether 
enough to express the^ sentiments plays, in which the plots are taken 
of ihe characters, which are all from domestic life, should be writ? 
thrown into domestic life. The ten in prose or met re; and the sue- 
plot is ingenious, the catastrophe cess of the present performance, 
lUst, and the conduct of it affect- and Mr. Moore*s Gamester, must 
mg. And no lesson surely can be incline one very strongly in favour 
more proper, or indeed more neces- of the former. A great author, 
sary, to inculcate among that valu* however^ appears to be of a dif- 
ablebodyofyouths, who are trained ferent opinion. Mr. Gorges £d«t 
vp to. the branches of mercantile moud Howard says, that haviofj^ 
business, so eminently estimable ia communicated his play of The Ft- 
9 land of commerce, such as Eng- male Gamester to Dr. Samuel JolTn- 
}and,andwhomustpecessarilyhave son, that gentleman observed, 
^rge trusts confided to Uieir care, f that h^ ppuld I^dlj copsider a 
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^' prose tragedy as draroatic 5 that *' fessed there was something 48/ -^ 
^' it was difficult for the performers '* heavy at his heart j but that he: . 
*' tosp^ak it J that, let it be either '* would sooner die than divulge 
*' in the middling or in low life, '^ it, as it must be his ruin if It- 
it may, though in metre and ''. wasknown. The Doctor assur- 
spirited, be properly familiar '* ed him, if he would make him* 
and colloquial 5 that many in " his confidant^ he would by every 
the middling rank are not with-^ '^ means in his power serve him, 
out erudition I that they have " and that the secret, if he desired 
the feelings and sensations of *' it, should remain so to all the 
nature, and every eraolion iq '^ world, but to thosewhomightbe 
consequence thereof, as well as '.' necessary to relieve him. After 
the great J that even the lowest, *' much conversation, he told the 
*^ when impassioned, raise their " Doctor, he was the second son 
*^ language; and that the writing " to a gentleman of gooji fortune 
*^ of prose is generally the plea " in Hertfordshire j that he had 
'' and excuse of poverty of genius." " made an improper acquaintance- 
George Barnwell was acted twenty ^' with a kept mistress of a captain- 
nights, in the hottest season of '' of an Indiaman, then abroad ;• 
the year, to crowded houses 5 and '* that he was within a year of 
that it was not performed in vain, '/ being out of his time, and had 
-will appear by the following ex- " been intrusted with cash, drafts, 
tract of a letter from Mr. Ross, " and notes, which he had made- 
the actor, to a friend : 'f free with, to the amount of twa 

*^ In the year 1 752, during the '* hundred pounds. That going 
*' Christmas holidays> I played ** two or three nights before to 
** George Barnwell, and the late *' Drury Lane, to. see Ross and 
*' Mrs. Pritchard played Milwood. " Mrs. Pritchard, in their charac* 
" Doctor Barrowby, physician to '' ters of George Barnwell and- 
^' St. Bartholomew's Hospital, told 'f Milwopd, he was so forcibly* 
" me, he was sent for by a young, ^f struck, he had not enjo5'ed a 
^* gentleman, in Great St. Helen's, ^' moment's peace since, and wish- 
apprentice to a very capital mer- " ed to die^ to avoid the shame* 
chant. He found him very ill *' he saw hanging over him. The' 
with a slow fever, a heavy ham- 'V Doctor asked where his father 
mer pulse, that po medicine ''was? He replied, lie expected 
'^ could touch. The nurse told *' him there every minute, as he* 
f* him he sighed at times so v^ry *' was sent for by hi^ master upon 
** heavily, that she was sure some- *' his being taken so very ill. The* 
''thing lay heavy on his jnind. 'f Doctor desired the young gentle- 
" The Doctor sent every one out *' man to make himself perfectly 
of the room, and told his patient " easy, as he would undertake his 
he was sure there was some- '' father should make all right;* 
thing that oppressed his mind, " and, to get his patient in a pro- 
" and lay >so heavy on his spirits, " mising way, assured him. if his 
** that it would be in vain to order '.* father made the least hesitation, 
'' him medicine, uoless he would " he should have the money of 
"open his mind freely. After "Am. The father soon arrivedU 
'' much solicitation on the part "The Doctor took him into ano-^ 
•'^ ai th^ Doctor, tbe yputh con- " ther roono, and, after es^plaining 
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^ ihm whole came of bis son's ill- 
" neu, begged him to save the 
^ honour ot his fetniiy, and the life 
** ot his SOD. The father, with 
** tears in his eyes, gave htm a 
** thousand thanks, said he wonld 
** step to his banker, and bring 
^ the money. While the Cither 
«' was gone. Doctor Barrowby 
" went to his patient, and told 
*' him every thing would be settled 
^* in a few minutes, to his ease 
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'^ I had for nine or ten years, at 



"my benefit, a note sealed op 
'' with ten guineas, and these 
'' words, ' A trituie of graiiiude 
''from one who sms kifkkf otfiged, 
" and saved from nam, by seeaig 
" Mr.Rm^ipeffmmamceifBarar' 
*' weO: I am, dsar Sir, 

•♦ Yours truly, 
Hamfutead, " David Ross. 

TOikAmgmilJV** 
What wiH the virulent 



'* and satisfaction : that his fiither ef st^e-plays say to this } 



'« was gone to his banker for the 
" money, and would soon retimi 
^ with peace and forgiveness, and 
'' never mention or even think of 
*' it more. What is very extraor* 
** dinary, the Doctor told me, that 
'' in a few minutes after be com* 
^ municated this news to his pa« 
" tient, upon feeling of his pulse, 
^ without the help of any medi- 
** cine, he was quite another crea« 
" tore. The father returned with 
«« notes to the amount of 300/. 
^' which he put into - the son's 
^ hands— they wept, kissed, em« 
" braced. The son soon recover- 
" ed, and lived to be a yery emi- 
*' nent merchant. Doctor Bar- 
•' rowby never told me the name j 
'^ but the story he mentioned ofteti 
" in the green-room of Drury 
•' Lane Theatre ; and after telling 
" it one night when I was stand- 
•' ing by, he snid to me, « You 
*' have done some good in your 
' profession, more, perhaps, than 
many a clergyman who preach- 
ed Inst Sunday* — for the patient 
♦♦ told the Doctor, the play raised 
'« such horror and contrition in his 
soul, that he would, if it would 
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133. Thb Lovdom Tmbsitics. 
English Operetta. Acted at Drmy 
Lane, 1754. Not printed. 

134. Thb Lowdov Prodigai.. 
Com. b^r W. Shakspeaie, played 
by the King's Majesties servants, 
4to. 1(309. Upon this play Mr. 
Malone observes, that one knows 
not which roost to admire, the 
impudence of the printer in af- 
filing our great poet^s name to a 
comedy publicly acted at his own 
theatre, of which it isvefyirapror 
bable that he shoqld have written 
a single line; or Shakspeare*^ neg- 
ligence of fiime, in snaring such a 
piece to be imputed to him with- 
out taking the least notice of it. 

134. Ix>WDOir*s Glory ; 

Lonoor*s Triumphs \ 

&c. &c.«--See Paobants. 

13(1. Thb Lovo Odds. Sere- 

nata, by C. Dibdin. 8vo. 1 7S3. 

This was acted at the Royal Circus. 

137. Long Mbo of West- 
mikstbr. Acted at the Rose 
Theatre, by the Lord AdmiraKs 
men, Feb. 14, 1595. Not printed. 

138. •' A very meiy and pytbie 
" Commedie, called, Thb Lon- 

" OBR THOU I.IVBST, THB MORB 
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please God to raise a friend to *' Foolb thou art. A myrrouir 



" extricate him out of that dis- 
" tress, dedicate the re»t of bis 
*' life to religion and virtue. 
Though I never Knew his name, 
or saw him to my knowledge. 
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** very necessarie for Youth, and 
" specially for such as are like to 
" come to dignitie and promotion r 
" as it maye well appeare In the 
^f matter folowynge. Newly coir* 
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too 

^ piled 1)7 W, Wager Imprinted 
*' at London^ by Wyllyam How 
** for Richarde Johnes, and are 
*' to be solde at his shop under the 
*' Lotterie^house." 4to. BJack 
fetter. No date. 

The Players Names. ' 



Prologue, 

Moros, 

Discipline, 

Exercitation, 

Idlenesse, 

Incontindncy, 



} 



for another. 



Fortune, 
Ignorancej 
Crueltie, 
People, 

Gods Judgment, 
Confusion. 
Foure may playe it easely. 

The Prologue, Exerpitation, 

Wiath, Crueltie, >forone. 

Goddes Judgment, 

^loros, V 

Fortune, J 

Discipline, Incontinencea ^^^ ^^ 

Impiecie, Confusion, j •♦«#«.*.• 

Pietie, Idlenes.Y^ ^ 

i^- ^^ »- 1 r 'or another. 
Ignorance, People, •} 

ISg, LfONGSHAKK. Acted at 
the Rose Theatre, Aug. 2Q, 15Q5, 
This was, perhaps, Peele's Ed" 
^ard L 

140. Loo|L ABpuT You. Com. 
Anonymous. Acted by the Lord 
flighA^Imirars seryants. 4to. I6OO. 
This is a very diverting play, and 
the plot of it is founded qq the 
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8vo. 1789. This is La Bonne 
Mere, of M. de Florian, with 4t 
few alterations, in an English 
dress ; but a mother of thirty, the 
successful rival of her daughter, 
which is the principal incident, 
is neither probable nor striking 
enough to be interesting. 

143. Look bsforb you Leap, 
See Dramatic Appellant. 

144. Lookb to the Ladib, 
Com. by Ja.nes Shirley. Entered 
on the book of the Stationers' 
Company, March 10, 1639; but 
not printed. 

145. A Looking-Glass fob 
London and England. Tragi* 
Comedy, by Thomas Lodge and 
Robert Green. 4to. 1594; 4to. 
1598; 4to. 1617. The plot Is 
founded on the story of Jonah and 
the Ninevites in sacred history. 

146. Lord Blunder's Con- 
fession ; or, Guilt makes a CoW'^ 
ard. AfialiadOpera. Anonymous. 
8vo. 1733. This piece was never 
acted. It was written by the au* 
thor of Fanelia, and apparently 
alludes to some recent transaction. 

147* Lord Mayor's Day; or, 
A Flight from Lapland. A Speak- 



English historians of the reign of ing Pantomime, with some excel* 



Henry 11. 

141. Look before tou Lbap. 
A Cqniedy, in two acts, under 
this title, was announced as to be 
performed at Cqvent Grarden, for 
Mrs. Martyr's benefit, 1788. It 
was advertised, with the charac- 
ters cast, in the newspapers pufaH 
lished on the day immediately 
preceding that pn which the per- 
formance w^s to have taken place; 
but it was laid aside, and has not 
ye^ been ^ted ; unless it was 
::fter wards reduced to one. act, and 
was 'the following article : 

142. Look bkforb you Leap. 
Com. in one act, by Horatio Rob- 
son. Performed at the Haymacket 



lent scenery ; particularly a repre* 
sentation of the Lord Mayor's 
show by water. Acted at Covent 
Garden, 1782. The songs and 
dialogue were by Mr. O'Keeffe. 
A Pageant was added to it, repre- 
senting the different city compa* 
nies, with emblematical transpa« 
rent paintings, &c. 

148. The Lord of the Manor. 
Comic Op. [By John Burgoyne.] 
Acted at Drury Lane. 8vo. i7Sl. 
This slight piece was well set to 
music by Mr. Jackson, and met 
with considerable success. The 
leading incident of the story is 
taken from the SUvtan of Mdi^ 
monteL 
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149. LoKD RassBL. Trag. by 
the Rev. Dr. Stratford. Peiiorm- 
ed by a party of the author's 
friendt* at Drury Lane, 1784. 
This tragedy was advertised in The 
Dublin Morning Post, 1/9^ » ^ to 
be pttblisbed by subscription for 
the benefit of the author's sister, 
he being then dead ; but we are 

« uncertain whether it was ever 
printed. It was, we remember, a 
wretched piece. 

150. Lord Kussel. Trag. by 
William Hayley. Acied at the 
Haymarket in 1 784, with applause. 
4to. 1784. A periodical critic has 
very truly said, " We cannot suf- 
** ficiently admire the art and na- 
•' tural feeling of the writer, who 
*' has been able to render so equal 
^* and serene a character as that of 
" Lord Russel^ so truly affecting 
** and pathetic. H« has, in* the 
♦' hands of Hayley, all the firm- 
*' ness and resignation of Cato, 
♦' without his rigour and coldness. 
** A Christian hero has not the 
«' apathy of a Stoic 5 and the touch 
*' of reU^on, at Russel's la3t part- 
'' ing with Cavendish, is both 
«' awful and affecting. The por- 
<' trait of Lady Russel is most 
*' delicate and amiable. Her in- 
terviews with her unhappy Lord, 
as well as her applications to 

*' York and Charles, are extremely 
** touching. In her last scene 
'^ with her condemned husband, 
*' her behaviour, though perfectly 
<* natural, is original on the stage, 
" and infinitely better calculated 
*^' to affect the reader or spectator, 
^^ than the rant and exclamation 
*' commonly assigned to tragical 
" heroines in similar circum- 
*' stances." 

151. Op the Lord's Supper, 
AND wasbins the Fekt. A 
Comedy. This is one of the many 
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religiooa draooas mentioned by 
Bishop Bale aa his own. 

152. Lorbvzivo di Mbdici. 
Drama, in five acts, by William 
Roagh. Printed with poems. Small 
8vo. 1797. Never acted. The 
plot is good, and the sentimenti 
are just ; But the diction is defi- 
cient in force. 

153. LoasHzo. Tragedy, hj 
Robert Merry. Acted at Coveot 
Garden. 8vo. 1791^- There aie 
parts in this piece which remind 
us of similarities in Romeo and Ju- 
liet, Isabella, and other plays. It 
was, however, favourably received. 

154. The Lost Lady. Tragi- 
Com. by Sir William Barclay. 
Fol. 163S. This was in the first 
edition of Dodsley*s Collection i 
but omitted in that of 17 SO 

155. The Lo^T Lover 3 oT,Thi 
Jealous Husband, Com. by Mrs. 
De la Riviere Manley. Acted at 
the Theatre Royal. 4to. 1^. 
Though this piece did not succeed 
on the stage, yet the dialogue of it is 
very genteel, and the incidents are 
not uninteresting ; and, indeed, if 
we make proper allowances for the 
sex of its author^ the time it was 
written in, and its being a first essay 
in that arduous way of writing, it 
may very justly be confessed, that 
it deserved a much better fate than 
it met with. 

156. The Lost Pbincess. Tr. 
by Murrough Boyle, Lord Vise. 
Blessin gton . Not printed , but be- 
longs to the writings of the 18th 
century. Some extracts from this 
wretched piece will be found in 
Dr. King's works, vcJ. iii. p. 27O- 
8vo. 1776. 

157. The Lots. Com. trans- 
lated from Plautus', by Richard 
Warner. 8vo. 1774. Plautus calh 
this comedy Casina, the name of 
a female slave ; who, though slis 
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does not once appear upon the 
Btage^ yet the whole business of 
^he piece turasupon her. The 
mub}ect of the comedy (in point of 
liumoar^ at leasts inferior to none 
In this author) is single ; the uni- 
•ties of time and place are regularly 
observed. The time is about 
twenty- four hours j and the place 
■Si street near the houses of the 
.principal characters, from whence 
may be seen what passes within 
Ihe house. Machiavel had un- 
doubtedly this comedy before him 
"when he wrote his Clina. 

158. The Lottery. ComiSvo. 
1728. This play was acted at the 
New Theatre in the Haymarket. 
Thescene> London. 

159. The Lottert. A Ballad 
Farce^ by Henry Fielding. Svo. 
1731 J 1732, 3d edition, with the 
addition of a new scene. This is 
a lively and entertaining piece, 
and was acted at Dniry Lane with 
considerable success; especially 
near the time of drawing the state- 
lotteries, when the scene of the 
wheels, &c. in Guildhall, gave 
great pleasure to the nightly resi- 
dents of the upper regions of the 
theatre. 

160. The Lottert Chance 5 
or, The Drunkard reclaimed, Mus. 
I>rama, by Archibald M'Laren. 

.^12mo. 1803. This piece was act- 
ed at Aberdeen, and most of the 
provincial theatres of Scotland. 

161. Love a la Mode. Com. 
Anonym. 4to. 1663. This play, 
vrhich was acted at Middlesex 
House with great applause, is said, 
in the title-page, to have been Writ^ 
ten by a person of honour^ and 
(according to his preface, which 
is signed T. S.) in the first year of 
the Restoration. W ho this person 
of honour was> we have not been 
able to guess ; but it might possi'^ 
bly be known by tracing back the 



alliances of the Col brand j&mily^ as 
the first of three recommendatory 
copies of verses, prefixed to this 
play, is subscribed R. Colbrand^ 
baronet, and directed to his ho- 
noured brother, the author; who, 
by the letters signed to the pre- 
face, appears to have been his 
brother-in-law, or half-brother. 

162. Love a la Mode. Farce, 
byChas.Macklin.4to. 1793. This 
farce was brought out, in 176O, at 
the Theatre Royal in Drury Lane, 
where, after some struggles be- 
tween two parties, the one preju- 
diced for, the other against, its 
author, it at length made its foot- 
ing good, and had a very great run , 
. to the considerable emolument of 
the writer, who, not being paid as 
an actor, reserved to himself a 
portion in the profits of every night 
it was acted. The piece does not 
want merit with respect to charac- 
ter and satire j yet has the writer's 
national partiality carried him into 
so devious a path from the man- 
ners of the drama, as among four 
lovers, who are addressing a young 
lady of very great fortune, viz. an 
Irish officer> a Scots baronet, a 
Jew broker, and an English coun- 
try squire, to have made the first 
of them the only one who is to- 
tally disinterested with respect to 
the pecuniary advantages apparent 
from the match : a character so 
different from what experience has 
in general fixed on the gentlemen 
of that kingdom who make their 
addresses to our English ladies of 
fortune, that although there are 
undoubtedly many among the Irish 
gentlemen, possessed of minds ca- 
pable of great honour and gene- 
rosity, yet this exclusive compli- 
ment to them, in opposition to re- 
ceived ofunion, seems to convey a 
degree of partiality which every 
dramatic writer at least should bd 



382 



LO V 



LO V 



ftudicmsly careful to avoid. The 
Scotchman, and the Kngliab gen- 
tleman jockey, arc, however, ad- 
Diirably drawn ) but the thought 
of the catastrophe is borrowed 
from Tiieophilus Cibber*« comedy 
of The Lover $ and the character 
of the Irishman bears too much 
resemblance to Sheridan's Capt. 
O'Blunder, to entitle its being 
looked on as an entire original. 
One act of it was printed in The 
Court Miscellany, April 17()6. 
Ti)e great succebs of this piece 
gave rise to a report, that it was 
not really written by Mr. Mack- 
iin ; and ooe gentleman, we have 
heard, even whispered among his 
friends, that he wks in fact the 
auilior of it* The meanness and 
dlsingenuity of such a proceeding 
are too obvious to need being en- 
larged upon. If the person to 
whom we allude hi:d any preten- 
sions to claim the credit of this per- 
formance, it would surely have been 
more honourable to utnke them in 
a manner less clandestine, in order 
thai the ostensible, and, we believe,* 
real, author might have asserted his 
right in the face of the.public. In 
tlic mean time, people in general 
paid no regard to such unsupported 
insinuations; and Mr. Macklin 
might console himself, that some 
of the best writers in the English 
language had suffered in the same 
manner. Mr. Pope observes, that 
itrWas said Garth did not write his 
own Dispensary, Denham likewise 
Wi:s charged with purchasing t7oo- 
per's Hill', Gibber was frequently 
Upbraided as incapable of pro- 
ducing such a piece as The Care* 
less Husband -, and even Mr. Pope 
himself was suspected of not be- 
ing tl^e author of The Essay on 
Criticism, In such company Mr. 
Macklin OMded not repine at bis 
twnfate. 



163. LOVB AHD AMBmotf. 
Trag. by Ja. Daicy. Svo. 17^2. 
This play was brought on the atage 
in Dublin, and met witli soa» 
success. 

164. LovB AND A BoT-ri-K. C. 
by Geo. Farquhar. Acted at Drnry 
Lane. 4to. 1^. This is a very 
sprightly and entertainiDg playj 
yet, on account of the loosenesi of 
the character of Roebuck (which* 
however, is perhaps the best drawn 
rake we have ever bad ou the 
stage), and some other strokes of 
licentiousness that run through the 
piece, it' has not been acted for 
many years past. The part of 
^ockraode seems to be borrowed 
from the Bourgeois Gentiikomwu of 
Moliere. 

165. Love and Duty ; or. The 
Distressed Bride. Trag. by John 
Sturmy. 8vo. 1722. Performed 
at the Theatre Rc^al in Lincoln's 
Inn Fields. 

166. LovB AND DuTT. Trag. 
by John Slade. Svo. 1/56. It 
was acted one night at the Hay-» 
market^ by the author and his 
friends. 

167. LovB AND Folly. Sere- 
nata, in three interludes, set to 
music by Mr. Galliard. Acted at 
the King's Theatre in the Hay- 
market. 4to.l739. Between these 
interludes were performed the cho- 
russes to the Duke of Bucking- 
ham's tragedy of Julius CiBsar. 

J68. Love and Friendship; 
or. The Bival Passions. As it was 
acted before the three mock kings, 
Phyz, Trunk, and Ush. Svo. 1723. 
Printed at the end of a pamphlet, • 
entitled, " To Diaboloumenon ; 
" or, Thfe Proceedings at theThe- 
•' atre Royal in Drury Lane." 

169. Love and FaiENDSHrp. 
Serenata, set to music by Mr. W«. 
Defesch. 4to. 1744. 
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170. LovB AND Friei^dshxp. To tlits end he has made it to Con- 
Op, Act^d at Drury Lane. 8vo. sist of seven cantos, or xtiolie pro* 
1746. perJy acts, in which he has intro* 

171. LovB AND Friendships duced the principal personages of 
or. The Lucky Recovery. Com. thcj^neid as interlocutors; and 
Svo. 1754. Never acted. This although he has added some cfaa* 
despicable piece was by the author racters, and omitted others, en- 
of The Friendly JUvals, Ike, larged upon certain passages, bor- 

172. Love and Glory. A rowed hints from some, and en- 
Masque, by Thomas Philips. Set tirely suppressed others, yet he has 
to music b/T. Arne, and acted at no where deviated from the gene- 
Drury Lane. 8vo. 1734. ral tenour of the poem. His piece 

173. LovB AND Honour. Tragi- opens with the landing of ^neas. 
Com. by Sir W« Dayen|int. Acted and the catastrophe closes with his 
at the Black Friars. 4to. l64Q, departure and the death of Dido. 
This play deservedly met with very In a word, he has formed it into 
good success. The scene lies in a tragedy, though somewhat irre- 
Savoy. Downes tells us, that it gular, under the modest title of « 
was very richly clothed 5 the King dramatic poem only. He has, 
giving Mr. Beiterton his corona- throughout the whole, quoted the 
tion suit, in which he acted the passages made use of from the or'i- 
part of Prince Alvaroj the Duke ginal, with great candour; and al- 
of York giving his to Mr. Harris, though his "versification may not 
in which he performed Prince have all that .nervous power and 
[Count] Prospcro ; and Lord Ox- dignity which shines through the 
tbrd gave his to Mr. Price, who works of some of our writers, yet 
acted Leonel. In the folio edition it is far from contemptible, or the 
are several omissions and altera- piece itself from being undeserving 
tious. This play was originally of notice and approbation, 
called The Courage of Love, and 175. Love and Honour ; or, 
was afterwards named by Sir Henry The Privateer, Farce. 8vo. 1753. 
Herbert, at Davenant's request. Printed at Jpswich. 

The Nonpareilies ; or. The Match-^ 176. Love and Honour. Op. 

less Maids, Piece. Acted at Covent Garden, 

174. Love and Honour. Dra- May 9, 1794. Not printed, 
matic Poem, by Thomas Dela- 177* Lovb and Innocence. 
mayne. 12nio. 1742. Though Pastoral Serenata. Performed at 
this piece was not intended for Marybone. 8vo. 17^9. 

public representation, nor is even 178. Love and Liberty. TV. 

rendered in many particulars con- by Charles Johnson. 4to. 1709. 

formable to the rules of the thea- I'his play was intended for the 

tre ; yet, as in other respects it is Theatre Royal in Drury Lane, but 

truly dramatic^ we cannot deny it was not acted. It is dedicated to 

a place in this collection. The de- the judicious critics throughout 

sign of the author is to reduce all the town. The scene lies in Na- 

the circumstances of the jEneid, pies. • 

which have.a reference to the loves 179. Love and LoYAtTv. O, 

of Dido and iEneas, into the 11* by A. M'Donald. Never acted ; 

mits of a drama somewhat more but published with his Miscella- 

extensive than a common tragedy. neou« Works, 8vo. 1791- 
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18a Love and Madkbss. An ookcilbo. See Love *s a Lot- 

antique dramatic Tale, by F. G. tbuy. 

Waldron. Acted for fais beoefit 187. Love and Valour j or, 

attheHaymarket, Sept. 21, ^795. The Two Noble Kinsmen^ Trag. 

Not printed. It was founded on Altered from Beaumont and Flet* 

7^he Two Noble Kinsmen, cher. Acted at Richmond^ 1779- 

. J81. Love and Magic j or. Not printed. 

Harlequins Holiday, Pant. Acted 188. Love and War. Trag. 

at Drury Lane, J 802-3, and very by Thomas Meriton. This is a 

well received. N . P. very wretched piece, and was ne- 

182. Lov£ and Money; or, ver aaed; but printed in 4to. 
The Fair Caledonian. M. ¥. in 1658. 

one act, by Benson. Acted 189- Love and War. Mus. 

at the Haymarket, 1795. 8vo. Ent. by Robert Jephson. This is 

1798. A very pleasant trifle. an abridgftient from The Cam' 

183. Love and Nature. A paign, and was better received, 
musical Piece, in one act, by Geo. when performed at Covent Gar- 
Monck Berkeley. Peribrmed at den, March 1 787- Not printed. 
Dublin, March 1789, for Mr. Bow- 19O. Love a«d Wine. Being 
den*s benefit. 4to. 1797* This a sequel to Love and Friend- 
piece is the story of Prior*s H(?nry ship. A Comedy. 8vu. 1754. 
and Emmat cixYtsLiled in stiff blank By the author of The Friend/y 
verse, for which the author seems hivals, 

to have had very flight talents. 191. Love at a Loss; or. 

If it had any success, it must have Most Votes carry it. Com. by 

been owing to the music of the Mrs. Cath. Trotter, afterwards 

composer, Mr. Shields. Cockburne. Acted at Drury Lane. 

. 184. Love and Revenge. Tr. 4to. 17OI. This play was printed 

by Elk. Settle. Acted at the Duke's in so very incorrect and mutilated 

Theatre. 4to. 1^75 . This play a manner, that the author wished 

is in great measure borrowed from to call in and suppress tlie edition. 

Heminge's Fatal Contract ; the Many years after she reviewed this 

plot of which, as well as of this performance, and made great al- 

piece, is founded on the French terations in it, intending to bring 

chronicles of Mezeray, De Serres, it again on the stage under the title 

&c. Settle, in bis postscript to of The Honourable Deceivers ^ or, 

this piece, very harshly attacks All Right at the Last. 

Shadwell, who has answered him 192. Love at a Venture. 

as severely in his pre^ce to The Com.byMrs.Centlivre. 4to.l706. 

Libertine, This play was acted by the Duke 

185. Love and Revenge ; or, of Grafton's Servants, at the New 

The Vintntr outwitted. Ballad Op. Theatre in Bath 5 but never, that 

Anonym. [1729.] This is little we find, in London. It is taken 

more than The Match in Newgate, from a French comedy, called Le 

converted into an opera by the Galant Double, This play she 

addition of some songs. Ii was had offered at Drury Lane, where 

acted with success at the Little it was rejected; but some time 

Theatre in the Haymarket. after Mr. Gibber brought out a 

18d. Love and Riches re- play called TAeDotcMeGa^off/j or. 
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The Sick Lady's Cure ; in 'which, 
as she used to complain, he bad 
taken in the greater part of her 
play. But, Mr. Gibber under- 
standing the French language him- 
self, why may we not suppose, 
that he translated it from the same 
original as she had done ? 

193^. Love at a Vbntvrk; or. 
The Rake reclaimed. Com. in five 
acts. Performed at the Haymarket 
(not in the regular season)^ 1782. 
N.P. 

194. Love at first Sight. 
Com. by David Craufurd. 4to. 
No date. [1704.] This play was 
acted at the Theatre in Little Lin- 
coln's Inn Fields, but without suc- 
cess; and was not published till 
the above year, though written 
four years before. 

195. Love at first Sig^it; 
or. The JVit of a Woman. Ballad 
Opera, of two acts, by Joseph Yar- 
row. 8vo. 1742. This little piece 
was never acted any where but in 
the York company of comedians, 
in which the author was a per- 
former at the time of its publica- 
tion. The hint on which the whole 
plot of the piece turns, of the 
joung lady's discovering her incli- 
nation to her lover, and making 
an assignation with him for an 
elopement, under the pretence of 
-acquainting her father that he had 
formed such a design, is apparently 
borrowed from Miranda's appoint- 
ment with Sir Grcorge Airy for the 
garden-gate, at the hour of eight, 
in Mrs. Centlivre's Busy Body. 

196. Love at first Sight. 
Ballad Farce, by Thomas King. 
Acted, with success, atDrury Lane. 
8vo. 1763. 

197. LovB bbtray'd y or. The 
Agreeable Disappoiniment, Com. 
byMr.Bumaby. 4to.l703. Acted 
at Lincoln's Inn Fields. The au- 
thor confesses that he borrowed 

voir. II. 



part of his plot, and about fifty 
lines of this comedy, from Shak- 
speare; whose play of Twelfth 
Night was that of which Mr. Bur- 
naby avails himself. 
' 198. Love crowns thb £no. 
A Pastoral, by John Tatham. 
12mo. 1640; 12mo. 1657. This 
was acted by, and, we suppose, 
written for, the scholars of Bing- 
ham in Nottinghamshire, in the 
year 1632. It was printed at the 
end of a volume, called Fanjcies 
Theatre, is very short, and not di- 
vided into acts. Prefixed to the 
volume are no less than thirteen 
copies of verses, by Brome, Nabbes, 
&c. Scene, a grove, wherein is 
Lover's Valley. In the edition of 
1657 it is called a tragi^comedy. 

199* Love oragoon'd. Farce, 
by Mr. Motteux. But when or 
where acted, or of what date the 
publication, we know not, but ima- . 
gine it to have been about 1700. 

200. Love finds the Way. 
Cora.Op. by Thomas Hull. Acted 
at Cdvent Garden, Nov. 12, 1777. 
This was a mere abridgment of 
The School for Guardians, with 
songs, &c. and had little success. 
The songs only printed. 

201. Love for Love. Com« 
by W. Congreve, 4to. 1695. This 
play is so extremely well known, 
and so frequently acted with the 
approbation it justly merits, that it 
would be unnecessary to say much 
of it. We shall therefore only just 
mention, that with this piece the , 
new theatre and company opened 
at Lincoln's Inn Fields, at which 
time it met with so much success, 
being acted thirteen days succes- 
sively, that Betterton and the other 
managers of that house made the 
author an oSet, which he accepted* 
of a whole share with them tu 
their profits, on condition of his 
furnishing them with a new play 
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every year. This comedy (m Dr. the Stationers* Company^ Sime 2g, 

Johnson observes) is of nearer al- 1^60. It was among- those de^troy- 

liance to life> and exhibits more ed by Mr. Warburton's ^rvant. 
real manners^ than either The Old 206. Lovk in a Blaze. Com. 

Bachelor or The Double Dealer, Op. by Joseph Atkinson. Acted 

The character of Foresight was at Crow Street, DabHn. ]2mo. 

then common. Dry den calculated Dublin, 1800. This piece, which 

nativities; bothCromwell and King had been ofiered in vain to the 

William had their lucky days; and London managers, is said to have* 

Shaftsbury himself, though he had been received with applause in 

no religion, was said to regard pre- Dublin, llie idea of it seems 

dictions. The sailor is not ac- taken from the tragedy, of The 

counted very natural, but he is Widow of Malabar \ which to 

very pleasant. render a comedy, the widow's cha- 

202. Lov£ poK Mo NET ; or> racter is converged into an Irish- 
The Boarding'SckooL Com. by man, who is to burn for his mis* 
Tho. Durfey. Acted at theThea- tress ! 

tre Royal. 4to. 1691; 4 to. 1 696. 207. Love in a Cam?; or, 

This play met with some opposi- Patrick in Prussia. Mus. Farce, 

tion in tlie first day*s representa- ' by John 0*Keeffe. This • is a se« 

tion 5 but, getting the better of quel to The Poor Soldier j and was 

that, stood its ground, and had to- acted at Covent Garden in 1785, 

lerable success. The plot in ge- with much applause. Its popu- 

neral is original, yet the piece on larity, however, has not kept pace 

the whole is very far from a good - With that of the piece just men<- 

one. The scene lies at Chelsea, tidned. 8vo. 1798* 

by the river's side. The time 208. Lovb in a Chbst. See 

thirty-six hours. Coffey stole from Forcb op Friendship. 

this his farce called The Boardings 20Q. Love in a Convent. C. 

SchpoL by the Margravine of Anspach. 

203. Love freed from Iono- Performed at BrandenboighHouse^ 
range and Folly. A Masque in July 1805. Not printed. 

of Her Majesty's, by Ben Jonson. 210. Love in a Cottage. 

We know not on what occasion Past, by Joseph Waker. Printed 

this piece watf written, or at -what at Dublin, 8vo. 1785. 

time performedor first published. 211. Love in a Forest. C. 

It is, however, to be found anlong by Charles Johnson.- 8vo. 1723^ 

Jonson's worksy fol. 1640. 8vo. Acted at Drury LaneTheatre. The 

1756. * pldt and part of the language of 

204. Love gives the Alarm, this play is from Shakspeare*s jis 
Com.by J. G. Holman. Acted at You like It: yet, as it has gene- 
Covent Garden, Feb. 23, 1804. rally happened in every attempt 
It met with a very unfavourable at an amendment of that great 
reception, and was withdrawn af* author's works, it is so much in- 
ter th^ first night*s performance, jured by the alteration, that wero^ 
Not printed. he at present in existence, he might 

205. Love hath founi> out with great justice enter an indict- 
JHI8 Eyes. A Play, by Thomas ment on the maiming-act, against 
Jordan. Entered on the book of these his pretended reformers* 
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This alteratioh was acted six nights, 
^d is dedicated To the Fraternity 
of Free Masons. 

21 2-, Love iif a Hurry. C. 
by Anth. Aston. Acted at Smock 
Alley, Dublin. Chetwood says it 
Was performed with no success, 
anad dates it in 1709. 

213- Love in all Shapes. F. 
Anon. 8vo. 1739. It does not 
appear to have been ever acted. 

214. Love in a Maze. Com. 
Acted at the King's Theatre about 
i672. Not'printed, but mention- 
ed by Downes, p. 25. 

215. Love in a Mystery. F. 
byT. Horde. 8vo. J 786. 

' 216. Love in a Puddle. C« 
Anonymous, and without date; 
but since 1700. 

217. LoV^e in a Riddle. A 
Pastoral, by C. Gibber. Acted at 
Di'uryLane. 8vo. 1729. [Misprint- 
ed 1 7 i 9 in the title-page. ] This was 
,the first piece written in imitation 
of The Beggar* s Opera, and came 
out in the succeeding year. It 
rbet, however, with a most se- 
vere and undeserved reception 5 
there being a general disturbance 
throughout the whole first repre- 
sentation, excepting while Miss 
Raftor (the late Mrs. Clive) 
was singing; and on the second 
night the riot was still greater, 
notwithstanding the late Frederic, 
Prince of Wales, was present, and 
that for the first time after his ar- 
rival in these kingdoms; nor would 
it have been appeased, had not 
Mr. Gibber himself come forward, 
iind assured the audience, that if 
they would suffer the performance 
to go on quietly for that night, 
c\it of respect to the royal presence, 
he would not ihsist on the piece 
being acted any more, although the 
ensuing night should in right have 
been his benefit : which promise 
he faithfully kept. Yet, as a 



jpfbof that it was party prejudice 
agalinst the author, and not want 
bf merit in the piece itself, which 
\v^as the occasion of all this violent 
opposition, when some time after- 
wards the farce of Ddfnon ajid 
Phitliday taken entirely froin thfe 
1)1 ay, was brougtii oh the stagfe as 
a novelty, and not known tb bfe 
fcibber*s> it wais very favqursifeiy 
received, and till of late years coh- 
finued to be acted, and constant! j^ 
with great applause. 

218. Love IN A Sack. Farc^', 
by Benj am in Gnffi ri . 1 2mo . 1 71 5 . 
Acted at Lincoln's Inn Fields. 
Scene, Covent Garden. 

219. Love in a V^it. Gom. 
by Richard Savage. Acted af 
iJruryLane. 8vo. I719. It met 
with no success, though much be- 
friended by Wilks arid Steele. 

220. Love in a Village. 
Com. Op. by Isaac Bickerstaffe. 
Acted, 1762, at Govent Garden. 
8vo. 1763. This performance, 
though compiled from Gharles 
Johnson*s Village Opera , Wycher- 
ley*s Gentleman Dancing-'master, 
Marivaux*s Jeu de Vyimour et du 
Hazard f and other musical pieces, 
yet met with so much favour froni 
the town, that it was acted the 
first season almost as many times 
as The Beggar*s Opera had for- 
merly been, and nearly with ai 
much success. It certainly has 
the merit of being inoffensive iii 
its tendency, probable in its in- 
cidents, spirited in its action^ 
agreeable for its ease and regu- 
larity, and natural in the delinea- 
tion of character. 

221. Love in' a Wood; or, 
St, James's Park. Gom. by W. 
Wycherley. Acted at the Theatre 
Royal. 4to. l672j 4to. 1694. 
This play has been but seldom 
acted since its first run ; and in- 
deed, although there are some 
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fine things in \t, it is by no means steal merit, or whether it wascon-^ 
equal to the Country Wife and demned by a party of Cheapside 
Plain Dealer of the same writer, wits, who thought themselves re- 
Dedicated to the Duchess of Cleve- fleeted on by its title^ &c. we are 
land. unable to determine, nor is the 

222. LovB IN A Wood > or, matter of much importance. It 
The Country Squire. Farce, by was condemned on the sixth night. 
G.J. (Giles Jacob). 12mo. 1714. An arihual representation of The 
This piece was neV^r acted, and London 4 Cuckolds; formerly kept 
was composed by the author in Messrs. Tape, Drugget, and Drip- 
three or tour days, and at a time ping, in a proper degree of awe> 
when he was wholly udacquatnt- nor did they dare to o6fer them- 
ed with the stage or dramatic selves as judges of theatrical per- 
writings. formances. But, since tlie piece 

223. Love in Disguise. Op, already mentioned has ceased to 
by Henry Lucas. Acted at Dub* appear, no critics are more cla- 
lin about 1776' N. P. morous on some occasions than our 

224. Love in its £xtasy> aldermen and common-council, 
or. The Large Prerogative. Dra- Love in the City, however, in spite 
maticPastpral,by Wm.Peaps. 4to. of its faults, contains one charac- 
1649. This piece was composed ter that recommends itself by 
by the author when a student at unusual warmth of colouring > 
Eton, being then not seventeen we mean Miss Priscilla Tombqy, 
years of age, but was never acted, an unmanageable Creole wench, 
and not printed till many years brought to London, and placed in 
after. Scene, Lelybaeus. a grocer's family, for education. 

225. LovB IN MANY Masks. This piece has since been cut 
Com. 8vo. 1790. This is an al- down to a farce, and called Ths 
teration of the first part of Mrs. Romp. 

Behn's Rover, by J. P. Kemble ; 228. Love in the Dark j or^ 

and was acted at Drury Lane, 1 789. The Man of Business. Com . by Sir 

It was well performed^ and well Fra. Fane. Acted at the Theatre 

received. Royal. 4to. 1675. This is a busy 

226. Love in several and entertaining comedy, yet is 
Masgues. Com. by H. Field- the plot borrowed from various 
ing. 8vo. 1728. Acted at the novels: ihe affair of Count Sforza 
Tlxeatre Royal, in Drury Lane, and Parlhella being from Scarron's 
This play immediately succeeded Invisilla AJistress : the affair of 
The Provoked Hush and, which con- Bellinganna,Cornanto's wife, send- 
tinued to be acted twenty-eight ing Scrutinio toTrivultiotocheck. 
nights with great and just applaiuse. him for making love to her, from 
Viewing this as a first attempt, Boccace, Day iii. Nov. 3 ; which 
it must be allowed to possess con- has also been made use of by Ben 
siderable merit. Jonson, in hlsDm/'s an Ass, and 

227. Love in the City. Co- by Mrs. Centlivre, in her Busy 
mic Opera, by Isaac BickerstaiFe, Body, Hircania's wife catching 
Acted at Covent Garden. Svo. him with Bellinganna, is built on 
1767. Whether this opera was the story of Socrates and his wife 
disliked on account of its supposed Mirto, in The Loves of great Men, 
Jnsufficiency in dramatic and mu- p. 59 3 and Trivultio*s seeming to. 
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beat Belllnganna, is grounded on 
Boccace^ Day vii. Nov. 7- The 
scene lies in Venice. From the 
character of Scrutinio, Mrs. Cent- 
iivre seems to have borrowed the 
hint of her Marplot^ which, how- 
ever, she has greatly improved and 
heightened. The dedication to the 
£arl of Rochester is couched in 
terms of the basest adulation. 

22g. Love in thb East; or. 
The Adventures of Twelve Hours. 
Com. Opera, by James Cobb. 
Acted at Drury Lane. 8vo. 1788. 
Well received on the stage. 

230. Love is the CoNauBROR; 
or. The Irish Hero. A MS. play 
tinder this titl^ was mentioned in 
the catalogue of the library of the 
late Charles Macklin. We know 
not into whose hands this piece 
fell ; but, from the title, we think 
it probable, that it might be either 
a rough draught of Lwe A-Uk' 
mode I or a full piece, from which 
the last-mentioned farce might be 
a reduction. 

231. Lovs IS TBK Doctor, 
Com. in one act, from VAmtmr 
le Mededn of Moliere. Performed 
at Lincoln's Inn Fields, April 4, 
1734, for the benefit of the au- 
thor} but, we believe, never 
printed. 

232. Love laughs at Lock- 
smiths. Farce, by Geo. Colman, 
the younger, from the French oif 
Bouilly*s Une Folie. Acted at the 
Haymarket, 1803, with great suc- 
cess. 8vo. 1808. It is both hu- 
morous and interesting. 

233. Love lost in the Dark j 
or. The Drunken Couple. Farce, 
4to. 168O. See The Muse of 
Newmarket. 

234. Love makes a Man i or. 
The Fop*s Fortune. Com. by C. 
fcibber. 4to. 1701. Acted at Drury 
Lane with great success, and cour 
iinues still to give equal pleasure 



whenever it makes its appearance. 
The plot of it is taken partly from 
Beaumont and Fletcher's CustoiA 
of the Country, and partly from 
The Elder Brother of the same au<* 
thors. There are numberless ab« 
surdities, and even impossibilities^ 
in the conduct of the piece ; yet 
the sprightliness in the character 
of Clodio, the manly tenderness 
and openness of Carlos, and th^ 
entertaining testiness of Don Cho* 
leric, form so pleasii^ a miKture 
of comic humour, as would atone 
for even greater ikults than are to 
be found in this drama. 

235. The Lovb MARRiAor 
Opera, by William RusseL Left 
unfinished in MS. 

236. The Love I4atoh. Farce* 
Anonym. 1762. This little piece 
made its appearance March 13, 
17^2, at Cov^nt Garden Theatre, 
bat without success. It was ii^* 
deed greatly deficient in some of 
the dramatic requisites, the plot 
being rather a pongeries of uncon? 
nected episode^ and some of the 
incidents rather forced and unna? 
tural. Yet th^ ^aoguage was far 
from being bad, and there were 
some of the characters not ill 
drawn, more particularly that of 
Lady Bellair, which, in all probar 
bility, might of itself have pro- 
tected the piece, and even procured 
it a run, had it not unlucUly made 
its appearance immediately after 
that of a much inor^ finished cha- 
racter of the same kind, viz. that 
of Sophia, in The Musical Lady, 
The Love Match therefore expired 
after the second night; nor ha^ 
the author, who is entirely unr 
known, as yet thought proper to 
let it appear in print. 

237. The Love of a Grecian 
Lady. Acted at the Rose Thear 
tre, Oct. 4, 1594. Not printed. 

238. " The Lovb op Kin^ 
g c3 
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^' David anp fair Bbtrsabb. 
" fi^ith the Tragedie of Ahsalon, 
•' As it bath been divers Tiroes 
*' plaied on the Stage." Written 
byCreorge Peele. 4to. \5gg» Mr. 
Hawkins^ who republished this 
play in his Origin of the Drama, 
observes, that it abounds in luxu- 
riant descriptions and fine imagery, 
and that the author's genius seems 
to have been kindled by reading 
the prophets and the Song of So- 
lomon. 

239. Love parts Frienpship. 
P. by Henry Chettle (assisted by 
Wentworth Smith). Acted l6or. 
Not now known. 

240. Love Prevented. P. by 
Henry Porter.' Acted I5gs. Not 
prinfpd. 

241. Love Restor'd, in a 
Masque at Court. Acted by gen- 
tlemen the King's servants. By 
Ben Jonson. Folio, l640} 8vo# 
1756. 

242. Love the best Physi- 
cian. Cora, by Ozell. A li- 
teral translation of Moliere*s L* 
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the author*s assertion in the epistia 
to the reader, that it met with but 
indifferent success : and indeed it 
seem's astonishing, that it should 
ever have been performed at all, 
that the managers should receive, 
the actors study, or the audience 
permit a thorough hearing to so 
execrable a piece. It is neither 
tragedy nor comedy j the plot, if 
it deserves that title, is fuH of the 
most unnatural incidents, the cha- 
racters the most up meaning, and 
the language the most irlfling, 
balcl, and insipid, ever met with : 
and its being at all endured might 
probably have been owing to what 
the author grievously complains 
of in his epistle, viz. some cor- 
recting friends having, with an un« 
sparing hand, lopped away, as he 
calls it, whole limbs, and mangled 
it into a barbarous deformity, that 
is to say, curtailed so much of it, 
as to leave scarcely any thing for 
the public severity to exercise it- 
self upon. The scene lies in Crete^ 
and it is said in the title-page to 



Amour Medecin, not intended for have been acted at the Tbeatrft 

the stage. Royal, in Bridges Street, Covent 

243. Love the Cause anp Garden (viz. the Theatre Boy^l, 

Cure of Grief. A Tragedy, of in Drury Lane), 
three acts, by Thomas Cooke. 8vo. 246. Love TcicKg, SeeScsoox. 

1744. Acted at Drury Laue The- of Compliments. 



atre, but justly condemned. Thp 
fable taken from an old legal story 
in one of our books of reports. 
Scene in the county of Kent. 

244. Love the Cure of all 
Woes. See The Mournful 
Nuptials. 

245. Love the Leveller ; 
or. The Pretty Purchase. By G.B. 
Gent. 4to. 1704. The author says 
in his preface, that '^ it found so 
*' favourable ^ reception, that the 
f* best plays have hardly ever met 
" with a fuller audience." It ap- 
pears by the epilogue (or at least 
seems implied), in opposition to 



247. Love Triumphant ; or. 
Nature will prevail, Tragi-Com. 
by J. Dryden. Acted at the The- 
atre Royal. 4to. 1694. This piece 
was the last that Dryden wrote for 
the stage ; apd although it did noi^ 
meet with the success that most of 
his plays had been indulged with,, 
yet it must be acknowledged that, 
in several parts of it, -the genius 
of that great man breaks forth> 
especially in the discovery of AJ- 
phonso's victorious love, and in 
the very last scene, the catastrophe 
of which is extremely affecting, 
notwithstanding that it is brought 
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about cootniy to the niles of 
Aristotle, by a change of will in 
Veramond. The plot of it ap« 
pears to be fdunded on the story 
of Fletcher's King and no King ; 
at least on the corrections of the 
fable of that play, made by Rymer 
in his Reflections on the Tragedies 
of the last Age. Thus, as Dr. 
Johnson observes, Dryden began 
^and ended his dramatic labours 
with ill success. 

248. LovB Triumphant; or. 
The Rival Goddesses. A Pastor^ 
Opera, by D. Bellamy, sen. Act- 
ed by the young ladies of Mrs. 
Bellamy's boarding-school. 12mo. 
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in the pit. The success was $o 
'^ dubious, that it was uncertain 
'* whether the hisses or the claps 
*' were more numerous. The epi- 
*' logue was received with uni- 
versal applause, either because 
it was the conclusion, or be- 
cause of ^he truths told him (the 
author) in it by his wife." Grub 
Street Journal, No. 55. This play 
was acted six nights. 

252. The Lovbb his own 
Rival. Ballad Opera, by Abra- 
ham Langford. Acted at Good- 
man's Fields. 8vo. 1736 i 8vo. 
1753. One of the wretched per- 
formances in imitation of The Bes" 
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1740. The plot of it is founded gar*s Opera, and produced by tlie 



on the Judgment of Paris. 

249. Love will i^ino out 
THE Way. Com. by T. B. 4to. 
1661 • This is only Shirley's (7on- 
'Siant Maid, with a new title. 

25O.L0VB without Inteaest; 
or. The Man too hard for the 
Master. Cpm. 4to. 3699. Who 
was the author of this piece is un- 
known; but the dedication is sub- 
scribed by Penkethman, and is 
directed to six lords, six knights, 
and twenty-four esquires ; yet, not- 
withstanding this splendid patron- 
age, it met with very little success 
on its appearance at the Theatre 
Royal. 

251. The Lover. Com. by 
Theo.Cibber. 8vo. 1730. Acted 
at the Theatre in J)rury Lane 
with no great success, yet it is far 
from being a bad ,play. It is de- 
dicated to his first wife Mrs. Cib- 
bar, to whose performance in it 
be modestly attributes what ap- 
probation it did meet with. A 
contemporary diurnal writer says, 
the acting of this piece .'* proved 
'* a tragi-comedy both in itself, 
** and in the consequences, it oc- 
" casioning the drawing of blood 



success of that piece. The inti- 
macy between the manager of Co- 
vent Garden (Mr. Rich), and the 
author, occasioned the public to 
be pestered every season with this 
opera, long after its original ap- 
pearance at Goodman's Fields. 

253. The Lover's Curb. See 
The Cares of Love. 

254. The Ix>ver's Luck. Com, 
by Thomas Dilke. 4to. 1696. This 
was acted at Little Lincoln*s Inn 
Fields with general applause, aU 
though most of the characters are 
but copies j particularly Sir Ni- 
cholas Purfle w, from The Antitjuary 
of Marmion ; Goosandelo, from 
Crowne'sSirCourtley.and Sir Geo. 
Etherege's ^Sir Fopling Flutter; 
and Alderman Whim from Sir 
Cornelius Credulous, in Xhe Brag-^- 
gadodo. The scette lies in London. 

255. The Lovers Melancho- 
ly. Tragi -Com. by John Forde. 
Acted at Black Friars and the 
Globe, 4to. 1629. This play is 
highly commended in four copies 
of verses by friends of the author; 
and he has himself greatly embel- 
lished it by an apt introduction of 
several fancies from other writers, 
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particularly ihe story of the con« 
tentioQ between the musician and 
the nightingale^ fix>m Strada's Pro- 
lusions^ and the description and de» 
finition of melancholy, from hxxx^ 
totCBAnaiowy of Melancholy. This 
play was acted in the same week, 
and by the same company, as 
Ben Jonson's comedy of The New 
Inn. The success of them, how- 
ever, was totally opposite to each 
other: Ford's play was received 
with great applause, while Ben's 
met with general disapprobation. 
Whoever will recollect the spleen 
which the latter is acknowledged 
to have possessed, will not be sur- 
prised to find that he resented the 
fate of his performance in \e,Tj 
warm terms ; and, to be revenged 
on Ford, who headed the support- 
ers of Shnkspeare's fame, against 
Jon son's invectives, he charged 
him with having stolen The Lovers* 
Alelancholy from Shakspeare's pa- 
pers, with the connivance of He- 
minge and Condel, who^ with Ford, 
had the revisal of them. In this 
'dispute the poets of the times took 
part with either party, as passion or 
interest directed them ] and, among 
other pieces which the contest pro- 
duced, was a pamphlet, entitled 
'* Old Ben*s Light Heart made 
'* heavy, by young John's Melan- 
•' choly Lover;** a performance 
once in the possession of Mr. 
MackVln the player, but now lost. 
An account of it, as well as the 
other circumstances attcndirg* this 
dispute, as far as they can at pre- 
sent be recovered, are printed in 
the last edition of Shakspeare, in 
21 vols. 8vo. vol. ii. p. 188, &c. 
note. This play was revived at 
Drury Lane in 1747- 

256. The Lovers of Looo- 
GATE. A Play, among those de- 
stroyed by Mr. Warburton's ser- 
vant. ' 



Wf.Tn% Lover's Opera. By 
W. K. Chetwood. Svo. 1729; 
8ve. 1730. This piece was per- 
formed at the Theatre in Drury 
Lane, and met with some suc- 



2^8. Th^ Lover's Progress. 
Tragi-Conoedy, by Beaumont and 
Fletcher. Fol. I6475 Svo. 1778. 
The plot of this play, which is but 
an indifferent one, is founded on . 
a French ronoance, called Lisander 
and Calista, written by Daudi* 
guier; and the scene is laid in 
France. 

259. Lovers' Be solutions. 
Com. by Richard Cumberland. 
Acted March 2, 1802, at Drury 
Lane; but so ill received, that 
the author, with a commendable 
deference to public opinion, with- 
drew it after the first representa- 
tion. Not printed. It was ad- 
vertised, however, I8O9-IO, as 
one of a collection to be published 
in 4to. by subscription. 

260, Lovers' Vows. Ray, in 
five acts, by Mrs. Inchbald. This 
alteration from Kotzebue's Natu^ 
red Son was acted at Covent Gar- 
den with great success. Svo. 1798' 

201. Lovers' Vows 5 or. The 
Child of Lwe. Play, in five acts; 
translated from Kotzebue, by Ste* 
phen Porter. 8vo. 1798. Never 
acted. 

262. Lovers' Vows 5 or. The 
Natural Son, D. translated from 
Kotzebue, by Benjamin Thomp- 
son. 8vo. 1 8CK). Never acted. 

After all its popularity, bow- 
ever, we do not think this- one of 
the best plays of M. Kotzebue. 
Of the literal translations; we pre- 
fer Mr. Thompson's. See Natu- 
ral Son. 

263. LovE*s Adventures. 
Com. in two parts, by the Duchess 
of Newcastle. Fol. 1662. ' 

264. Lov« *s A Jest. Com. by 
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P. IVfotteux. 4to. 1696. This piece 
was acted "with success at the The- 
atre in Little Lincoln's Inn Fields. 
In the two scenes in which love is 
made a jest, the author has intro- 
-duced many passages from the 
Italian writers. The scene is laid 
in Hertfordshire. Tlie time of ac- 
tion from noon to night. 

265. Love 's a Lottery, and 
A Woman the Prize. Com. by 
Jos. Harris. Acted at Lincolu^s 
Inn Fields. 4to. 1699. The scene, 
London. To this piece is annex- 
ed a masque^ in titled, Lofoe and 
Miches reconcitd, which was per- 
formed with it at the same theatre. 

266. Love'9 Artifice 5 or. The 
Perplexed Squire. Farce, of two 
acts, by John Wignell. 8vo. 17^2. 
This was intended for the com- 
piler's benefit at York, but never 
performed. It is merely an abridg- 
ment of Taverner's Maid the Mis- 
tress. 

267. Love's Contrivance ; 
or, Le Mededn vialgre lui. Com. 
by Mrs. Centlivre. Acted at Drury 
Lane. 4to. 1703. This is almost 
a translation of Moliere's comedy 
of the last of these two titles, with 
only an enlargement of the plot 
and characters. The scene, Lon- 
don. 

268. Love's Cruelty. Trag. 
by James Shirley. Acted at the 
private house, Drury Lane. 4to. 
1640. The concealment of Hip- 
polito and Clariana*s adultery from 
her servant, through the contiri- 
vance of her husband Bellamente, 
is taken from Q. Margaret's No- 
vels, Day 4. Nov, 6. and Cyn- 
thio's Hecatomithi, Dec. 3. Nov. 
6. but is too revolting to human 
feelings. 

269. Love's Cure 5 or. The 
Martial Maid, Com. by Beaumont 
and Fletcher. Fol. 1647] 6vo. 
J778* The scene^ Seville.. 



270. Lov**s Dominion. A* 
Dramatic Piece, by Richard Fleck- 
noe. 12mo. 1654. It is said in the 
title-page to have been '' written 
*' as a pattern for the Reformed 
" Stage;* and to be " full of ex- 
'^ cellent morality." The scene 
lies at Amathante, in Cyprus. The 
time only from morning till night. 
At the end of this piece (which 
was never acted) is a Short Dis* 
course of the English Stage. See 
Love's Kingdom. 

27 i. Love's Frailties. Conr. 
by Thomas Holcroft. Acted at 
Coven t Garden. 8vo. 1794. This 
play is taken from tlie Grermad 
Httttsvater; which, in its turn, 
was borrowed, with such altera^ 
tions as might serve to domesticate 
the incidents and characters, from 
Diderot's Phe de Famille, Some 
democratic sentiments incautious- 
ly, or, as it was believed, inten- 
tionally introduced, at a time when 
the general opinion was, that the 
encouragement of such sentiments 
might be attended with pernicious 
consequences, occasioned an op- 
position to this play, the exhibition 
of which lasted no longer than six 
nights. 

272. The Love-sick Court ; 
or. The Ambitious Poiidqne. Com. 
by Richard Brome. Svo. l65S. Of 
this play a distich in the title shows 
us, that the author himself had a 
very modest and humble opinion. 
The scene lies in Thessaly. 

273. The Love-si ck Kino. 
An English Tragical history, with 
the Life and Death ofCartesmunda, 
the Fair Nun of Windiester, by 
Anth. Brewer. 4to. l655. The 
historical part of the plot is found- 
ed on the invasion of the Danes in 
the reigns of King Ethelred and 
Alfred, and which may be seen in 
the writers on the English affairs 
of that time. The scene lies in 
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England. This plaf was nvived 
^t the King's Theatre, apd print- 
IkI again in 168O, under the new 
title of The Perjured Nun. 

274. Thb Love-sick Maid } 
pr> The Honour of Young Ladies. 
Com* by Richard Brome. Entered 
on the book of the Stationers' 
Company, Sept. g, l653 ^ but not 
printed. It was acted at Court, 
py John Heminge*8 Company, in 
1629, The date of its license, by 
Sir Henry Herbert, is February 
1628-9. We find that it was acted 
with extraordinary applause, and 
was .so popular, that the managers 
of the Kings's Company, on the 
10th of March, presented the Mas- 
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^^ some, and the language %a(t and 
'' gentle, suitable to the persons 
who speak, neither on th^ 
ground nor in the doods i but, 
just like the stage, somewhat 
'^ elevated above the common. la 
neither, no stiffness, and (I 
hope) no impertinence nor ex- 
'^ travagance, into which your 
" young, writers are too apt to run, 
" who, whilst they know not well 
'^ what to do, and are anxious to 
*' do enough, most commonly 
'' overdo." 

276. Love's Labour/ s Lost. 
Com. by W. Shakspeare. Acted 
at the Black Friars and the Globe, 
4to. 15985 4to. 1631. This is 
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ter of the Revels with the sum of one of those pieces which consist 

two pounds, *' on the good success of such a mixture of irregularities 

*' of The Honour of Ladies,'* the and beauties, such a chequerwork 

only instance, perhaps, to be met of faults and perfections, as have 

with of such a compliment being occasioned some to suspect it not 



paid him. 

275. Love's Kingdom. A 
Pastoral Tragi-Comedy, by Ri- 
chard Fleckuoe. 12mo.l674. Not 
as it was acted at the Theatre 
pear Lfncoln*s Inn, but as it 
was written and since correct- 
ed ; with a Short Treatise of the 
English Stage, &c. Scene, Cyprus. 
*— This is little more than Love's 
Dominion, altered by its author, 
with the addition of a new title. 



to be the work of Shakspeare; yet, 
as all the editors, through whos^ 
bands his works have passed, bare 
thought proper to let it keep its 
place among them, we have on 
that authority fixed his nam^ to 
it in this catalogue. It is written 
for the most part in rhyme ; which, 
together with the turn for quibble, 
that was so much the fashion of 
the time, that Shakspeare has him^ 
self hinted at it in one of his best 



Jt was brought on the stage, but plays, where he makes his Hamlet 

had- the misfortune to miscarry in say, '* We must speak by the card, 
the representation, being acted . ** or equivocation will undo us,*' are 

only thrice 3 yet it is so very re* its principal faults ; yet through 

gular, that the author boasts of these the real spirit of dramatic 

*f (dl the rules of time and place genius seems to shine; the sprigbt* 

** being so exactly observed, as liness of Biron*s character being 

^* whilst for time it is all compris- inimitably supported, and the cpn- 

*' ed in as few hours as there are duct of his two friends and their 

" acts 3 for place, it never goes inamoratas finely conducted for 

'* out of the view or prospect of bringing on the principal design, 

" Love's Temple.** The author's and working up the plot to its 

account of this piece, in the ad- height. The scene lies in the King 

vertisement, is as follows : " For of Navarre's palace, and.tbe coun- 

*\ the plot, it is neat and hand* try round it. Dn Johnson says» 
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that " in this play, which all the 

^' editors have concurred to cen- 

*' sure, and some have rejected as 

**" un^vorthy of our poet, it must 

•' be confessed that there are 

^' many passages mean, childish, 

** and vulgar; and some which 

'' ought not to have been exhibit- 

*' ed, as we are told they were, 

'^ to a maiden Queen. But there 

*' are scatte/ed through the whole 

*• many sparks of genius j nor is 

'* there any play that has more 

^' evident marks of the hand of 

*' Shakspeare." 

277. Love's Labour Won. 
Com. Meres mentions a play, un- 
der this title, as written by Shak- 
speare. It is, however, supposed 
to be no other than All 's well that 
ends welL * 

278. LovE*s Labyrinth ; or. 
The Royal Shepherdess. Tragi- 
Com, by Thos. Ford. 8vo. 166O. 
It is uncertain whether this play 
was ever acted or not. Part of it, 
however, is borrowed from Go- 
mersaFs tragedy of Sforxa Duke of 
Milan. Scene in Arcadia. 

279. Love's last Shift; or. 
The Fool in Fashion, Com. by C. 
Cibber. Acted at the Theatre 
Hoyal. 4to. 16^. As it was 
the first attempt this gentleman 
made as an author, so was the 
performance of the part of Sir 
Novelty Fashion in it the means of 
establishing his reputation as an 
actor, in both which lights he for 
many years afterwards continued a 
glittering ornament to the English 
stage. The plot of it is original ; 
yet is there some degree of impro- 
bability in ]Loveless*s not knowing 
his own wife after a \^xj few years 
absence from her 5 however, this 
little fault is made ample amends 
for by the beauty of the incident, 
sind the admirable moral deduced 
UofQ, itf T^e apthoo ia hi$ 



Apology for his Life, p. 173, hat 
given a very entertaining account 
of the diiHculties and discourage- 
ments he met with in getting his 
piece acted, the prejudices he had 
to overcome, and the success it 
met with, which last fully an- 
swered hisexpectations. — SeeTas 
Relapse. 

280. LovB* 8 Loadstone. See 
Fathomachia. 

281. LovB*s Martyr 5 or, Wil 
aLove Crowns, Play, by Mrs. Anne 
Wharton. Entered on the book 
of the Stationers* Company, Feb. 3, 
1685 'r but not printed. 

282. Love's Mastbrpibcb. 
Comedy, by Mr. Heywood. En- 
tered on the book of the Sta- 
tioners* Company^ May 22, l640| 
but, perhaps, never printed. 

283. Love's Metamorphosis. 
D.P.byJohnLyly. 4to.l60l. First 
played by the children of Paul's, 
and now by the children of the 
chapel. Entered on the book of 
the Stationers* Company, Nov. 25, 
1600. 

284. Love's Metamorphoses. 
See Love's Vagaries. 

285. Love's Mistress 5 or. 
The Queen's Mas^jue, By T. Hey- 
wood. 4to. 1636 J 4to. 1640. This 
play was three times presented be- 
fore both their Majesties, within 
the space of eight days, in the 
presence of several foreign am- 
bassadors, besides being publicly 
acted dt the Phoenix, in Drury 
Lane. " When this play came 
" the second time to the royal 
" view (the author tells us), her 
'* GraciousMajesty then entertain- 
'' ing his Highness at Denmark 
'' house upon his birthday, Mr. 
" Inigo Jones gave an extraordi* 
*' nary lustre to every act, nay al- 
*' most to every scene, by his ex- 
^* cellent inventions $ upon ev&rf 
** Qpcasion changing th^ stage> {o 
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** the admtntion of all the specta- 
" tors." The design of the plot is 
borrowed from Apnieius's Golden 
Ams 'f Apuleius and Mydds begin- 
ning the play, and closing every 
act by way of a chorus. 

286. Loves of Dido avo 
JEM%h%. See Dido and yENBAS« 
bj N. Tae. 

287. The Loves of Prince Emi- 
Lius AND Louisa. Tmg.byJohn 
Maxwell, tieing blind. 8vo. 1755. 
Jhrinted by subscription, at York, 
for the benefit of the author. 

283. Loves of Lkoasto. A 
tastoral, represented at th.* open- 
ing of the Queen^s Theatre in the 
Hay market. Composed by Signior 
Giacotno Greber. 4to. 1705. The 
icene, Arcadia. 

2S9. The Loves of Mars and 
ViNus. A Play, set to music, 
in three acts, by P. Motteux. 
Acted at Little Lincoln's Inn Fields, 
4to. 1696. The author in his 
preface owns the story to be from 
Ovid, and that he hns introduced 
a dance of Cyclops which bears a 
icsemblance to, yet is very different 
from, Mr. Shad well's Psyche, vfYnch 
he says is borrowed almost i^erba' 
tim from Moliere, who in his turn 
took his from an old Italinn o|>era, 
called Le Noxxe de ^ii Dei. The 
prologue, or introduction, and the 
iirsl act, are set to music by Mr. 
Finger, and the second and third 
acts by Mr. J. Eccles. ft was 
written to be inserted in Ravens- 
croft's Anatomist, See Anato- 
mist. 

290. The Loves of Mars and 
Yen* us. Dramatic Eniortainment 
of Dancing, attempted in imita- 
tion of the j>antomimes of the an- 
cient Greeks and Romans, by John 
Weaver. Acted at Drury Lane. 
8vo. 1717. 

2pl. LovF.'s Pilgrimage. Com, 
by Beaouaont and Fletcher, FoI« 



1647 J 8vo. 1778. The fbuo<ia« 
tion of this play is laid oa a novel 
of Cervantes, called The Twq 
Damsels. The scene in the first 
act between Diego^ the host of 
Ossuna^ and Lazaro his ostler, is 
stolen, or rather borrowed, from 
Ben Jonson*8 New Inn-, since it is 
not improbable, as that play mis- 
carried in the action, that Jonson 
might give them his consent to 
make use of it. 

292. Love's Revekge. Dram. 
Pastoral. By Dr. John Hoadly. 
4to. 1737 J 8vo. 1745. This piece 
was set to music by Dr. Green. 
The scene lies in Arcadia, and it 
is divided into two interludes or 
acts. The subject is a revenge 
vowed by Cupid for some slight 
received from Psyche, which he 
puts in execution by exciting a fit 
of jealousy between two lovers, 
whom he afterwards, however, on 
a return of Psyche's kindness, re- 
conciles to each other. 

2()3. LovE*s Riddle. A Pasto- 
ral Comedy, by Abraham Cowley, 
12mo. 1^38. The plo^ of this 
play, as well as of all our author's 
dramatic pieces, is entirely original 
and unborrowed; and ahhough 
perhaps it is not to be looked on as 
a first-rate performance, yet, when 
it is considered that it was written 
while the author was a king's 
scholar at Westminster school, and 
but fifteen years of age, candour 
may be allowed not only to let it 
pass uncensured, but even to be- 
stow some share of commendation 
on it, especially as the author 
himself in his dedication apolo- 
gizes for it as a puerile piece of 
work. This comedy (as Dr. John- 
son observes) is of the pastoral 
kind, which requires no acquaint- 
ance with the living world ; and 
therefore being composed while 
th^ autkfit was yet at school, H 
1 5 
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adds little to the wonders of his 
minority. It was not published 
till he had been sooae jears at. 
Oambridge. 

294. Love's Sacrifice. Trag. 
l>y John Forde. Acted at the PhcE- 
nix^ Drury Lane. 4to. 1633. This 
play was generally well received, 
and has a complimentary copy of 
verses prefixed to it by Mr. James 
Shirley. The scene lies in Pavia. 

2g5, Loves Systbms. Play, 
by William Vone. Acted by per- 
sons of fashion, at Fobsey Magnus, 
>the seat of Sir James Knowles, in 
CcMTiiwall, Dec. 22, I8O7. Not 
printed, we believe, 

296. Love's Trials ; or, The 
Triumphs of Constancy. Comic 
Op. by S. J- Pratt. 8vo. 1805. The 
main plot of this piece, which has 
considerable merit, is founded on 
Prior *s Nut-hrown Maid; with 
which IS interwoven an underplot, 
taken from the ballad of jirgentile 
and Cur cm, in The Reliques of An^ 
tient Poetry. Never performed 5 
printed in the second volume of 
the author's Harvest Home. 

297. Love's Triumph thro' 
Callipolis. Performed in a 
Masque at Court, 1 630, by his 
Majesty King Charles I. with the 
lords and gentlemen assisting. The 
"words of this piece were by Ben 
Jonson^ the decorations of the 
scene by Inigo Jones. It was 
printed in fol. 1640; 8vo. 1756. 

298. Love's Triumph } or. 
The Royal Union. Trag. by Edw. 
Cooke. 4to. 1678. This play is 
written in heroic verse. The plot 
38 from the celebrated romatice of 
Casmndra, part v. book 4. and 
the scene placed in the Palace of 
Roxana at Babylon. It never ap- 
peared on the stage. 

299. Love's Triumph. Opera, 
by P. Motteux. Acted at the 
Haymarket. 4to. 17O8. 



300. Love*s Vagaries; of. 
The JVhim of the Moment. Dram. 
Piece, of two acts, by T. Vaughan. 
8vo. 1791. This piece was acted, 
two nights, in April 1776, at 
Drury Lane, under the title <£ 
Love's Metamorphoses, for tiie 
benefits of Mrs. Wrighten and Mr. 
Vernon ; and Mrs. Siddons, not 
then ripe for fame, performed ia 
it. The plot is a young lady, dis- 
guising herself as her own servant, 
in order to discover the <)ua1ities 
of her intended lover 5 who, in his 
turn, introduces himself into the 
family as his own footman. In 
these Jow stations, they fail in love 
with each other. The same plot 
has since been more s^cessAiIl|r 
introduced to the stage, in Tit 
FOR Tat. 

301. Love's Victim; or, The 
Queen of Wales. Trag. by Chas. 
Gildon. 4to. J701. Acted at tiae 
Theatre in Lincoln's Inn Fields, 
but without success.— rScene, Ba-* 
yonne. 

302. Love's Victory. Tragi- 
Com. by William Chamberlaine. 
4to. 1658., This play was writ- 
ten during the troubles of the 
civil wars, and intended by the 
author to have been acted, had 
not the powers then in being sup- 
pressed the stage; on which ac- 
count he was obliged to content 
himself with printing it See 
Wits led by the Nose ; or, A 
Pocfs Revenge. Scene, Sicilia. 

303. LovE*s Welcome, Bjr 
Ben Jonson. Fol. 1640; 8vo. 
1756. This is farther entitled. 
The King and Clueen's Entertain- 
ment at Bolsover, at the Earl of 
Newcastle's, the 30th of July 
163 '4. From the Duchess of New- 
castle's Life of her Lord, it appears 
that the King (Charles L) being 
pleased with his entertainment the 
preceding year^ at Welbeck^ sent 
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the Ddke word, that the Queen Trag. by Geo. M. Hunter, dvo. 

v^as resolved to make a progress 1794. Never acted, 

into the northern parts, and desir- 306. Louis in the Elysiait 

ing him to prepare the like enter- Fields. A Drama. Printed ill 

talnment for her, as he b :d former- the fifth volume of the posthumous 

ly done for him. (See The King's works of Frederic J I. King of 

Entertainment at fVe/beck, p. 357.) Prussia. Translated from tbe . 

•' Which," says her Grace, •• my French, by Thos. Holcroft. 8vo. 

*.* Lord accordingly did, and en- 1789. Though called a drama in 

" deavoured for it with all possible the Berlin edition, this is rather a 

*' care and industry, sparing no- dialogue of the dead. 

'Mbing that might add splendour 307. Louisa of Lombardt; 

" to that feast, which both their or. The Secret Nuptiafs. G. S. 

"Majesties wrre ple:ised to ho- by J. C. Cross. 8vo. 1803. Per- 

*• nour with their presence : Ben formed at the Royal Circus. 

**^ Jonson he employed in fitting 308. The Lowland Lassie; 

•* such scenes and speeches as he or, A Trip from Kinghorn, Mus- 

" could best devise ; and sent for Drama, by John Rannie. Acted 

" all the gentry of the country to at Drury Lane, 1803, under the 

"• come and wait on their Majes- title of The Highland Lassie, 

*Miesj and in short did all that for Mrs. Mountain's benefit. 8vo. 

•* ever he could imagine to render No date. 

** it great and worthy their royal 3iD9. Low Life above Stairs. 

"acceptance. This entertainment Farce. Anonymous. 8vo. 1759; 

'^ he made at Bolsover Castle, in 12mo. 17^. This was never 

" Derbyshire, some five miles dis- acted, nor intended for the stage, 

" tant from Welbeck, and resign- but is a wretched obscene catch- 

" ed VVelbeck for their Majesties' penny, without wit or humour, 

V- lodging; it cost him in all be- encouraged by the great success of 

*' tween fourteen and fifteen thbn- High Life below Stairs ; which 

'* sand pounds." Life of the Duke ste in it^' place. 

0^ Newcastle, p. 184.. .. 31Q. The Loyal Bit oI-her; 

304. The Loving Enemies, or, 7%e Pei-siah Prince. Trag. by 
Comedy, by Liuvrence Maidwell. Thomas Southern. 4to. J 682. This 
, Acted at the Duke of York's was out author's first pl^y, and 

Theatre. 4to. 168O. The epilogue had but indifferent success on the 

of this play was writjfen by Shad- stage. The plot of it is taken 

well, from whose ^r^?i050 the origi- from a novel, called Tachmas 

nal hint of the conhedy seems to have Prince xf Persia, The prologue 

been derived ; the part of Circum- and epilogue are written by Dry- 

stantio bearing a great resemblance den. The scene lies at Ispahan in 

to the humour of Sir Formal Trifle, Persia. 

as may be seen by comparing the 31 1. A Loyax Effusion. Dra- 

description of the magpie's suck- matic Entertainnient, by Charles 

ing a hen'5 egg, in the fourth act Dibdin. Acted at Covent Garden, 

of this play, with t-hat of the 1797* Not printed, 

mouse taken in a trap towards the 312. The Loyal General. 

end of the third act of r^^rir/MOSo. Trag. by N. Tate. 4to. 168O. 

The scene is laid in Florence. Acted at the Duke's Theatre. 

305. Louis AND Antoinette. 313. The Loyal Lovers. 
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Trdgi-Com. by Cosmo Manuche. 
.4to; 1652. The author in this 
pl«y has severely lashed the old 
comroittee-roen and their inforniers 
ill the persotis of Gripenaan and 
Sodom. And Langbaine ventures 
a surmise, that under the characters 
of Phanaticus and Flyblow he has 
meant to expose an adventure of 
tbe famous Hugh Peters, with a 
butcher's wife of St. Sepulchre's, 
'with his revenge thereon ; ob- 
serving at the same -time, that, if 
his conjecture is right, i\ is but a 
piece of justice that Peters should 
find himself personated on the 
stage, who had so frequently ridi- 
culed others when he acted the 
down' s part in Shakspeare*s com- 
pany of comedians. 

314. The Loyal Peasants, C. 
hy J. Straycock, mariner. 8vo. 
1^04. Never acted. 

315- The Loyal Salopian; 
or. The King in the Country, F. 
by J. H. Coils. Acted at Shrews- 
bury, 1795. Not primed. 

•316. The Loyal Shepherd; 
of. The Rustic Heroine, Dramatic 
Pastoral Poem, in one act, by T. 
Obodwin, 8vo. 1779. Very stu- 
pid stuff. 

317. The Loyal Subject. 
Tragi-Gomedy, by Beaumont and 
:pietcher. *Fol. Id475 8vo. 1778. 
The scene lies at Mosco; and 
sSme parts of the plot aird cha- 
racters are ingenious and well sup- 
ported ; yet on the whole we can- 
not esteem it as one of the best 
pieces of these authors. 

Mr. Sheridan, however, thought 
it worth while to revive it on his 
theatre at Dublin some years ago, 
with a few alterations of his own, 
but with the same title. 

•^318. Loyalty 5 or, Invcmon 
Defeated, Hist. Trag. by John 
Charnock. Never acted; butprint- 
(gfd, by subscription, after the au» 



thor*s death. 8vo. 1810. A por- 
trait of Mr. Charnock, with an 
account of his life and writings, 
are prefixed. 

319. LuciNDA. Dramatic En- 
tertain^nent, of three acts- (witk 
songs) , by Charles Jenner, Printed 
at the end of Letters from Lothario 
to Penelope, two volumes, 12mo. 

1770. 

320. Lucius, the first ChristinA 
King of Britain, Trag. by Mrs; 
Manley. Acted at Drury Lane. 
4to. 1717. This play is founded 
on the legendary accounts of thi« 
monarch, given by the monkish 
writers, improved with a consider- 
able share of agreeable fiction of 
her own. It was acted only threie 
nights, and is dedicated to Sir 
Richard Steele; who, although slie 
had formerly abused him in The 
j^talantis, was nbw so well recon- 
ciled to her, that he wrote the 
Prologue to this piece, as Mr. Prior 
did the Epilogue. The scene lies 
in the capital of Aquitaine. 

321. Lucius Junius Brutus, 
Father of his Country. Trag. by 
Nathaniel Lee. Acted at the Duke's 
Theatre. 4to. l6Sl. This is a 
\*ery fine play j being full of manly- 
spirit, force, and vigour, with less 
of the bombast than frequently ran^ 
through this author's works. The 
plot of it is partly from the real 
histories of Florus, Livy, Dionys. 
*Halic. &c. and partly from thar 
fictions in the romance of Cltlia, 
The scene between Vindicius and 
the elder Brutus seems to bear a 
great resemblance to that between 
Hamlet and Poloniiis. The scene 1 ies 
in Rome. Gildon, in his preface to 
The Patriot, says, this play was 
forbid, after the third day's acting, 
by liord Chamberlain Arlrngtou, 
as an antimonarchical play. 

322. Lucius JuNrus Brutus. 
Trag. bv Mr. Duncombe. Acitd 
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at Dnuy Lane, Nov. 1734. 8yo. 
1735 J l2mo. 1747. This play, 
which, though never popular, has 
much merit, is built upon Vol- 
taire's tragedy of Brutus* For a 
history ^f its progress to the stage, 
see Duncombe's Letters, vol. iii. 



LU1> 

the devil, which is copied fh)m 
Kickshaw and Arettna in The 
Lady of Pleasure, by Shirley. The 
scene, London. 

325. ThB LuCKT E^ISCOVS^Yj 

or. The Tanner of York. A Ballad 
Opera, by J. Arthur. Acted at 



p. 144 ; or The Cor'respondence of Coven t Garden. 8vo. 1 738. It 
Mr. Hughes, vol. ii. p. 2Q5, &c. was also performed at the same 



edit. 1772- It was acted six nights. 
To the edition of 1747 is prefixed 
Voltaire's Essay on Tragedy, . 

323. Lucius Junius Brutus; 
or. The Expulsion of the Tarf/uins. 
Historical Play, by Hugh Down- 
man, M. D. 8vo. 1779, 1/92. 
An attempt to restore the familiar 
blank verse which was used ip the 
last century. This play was never 
acted, but possesses great merit. 

324. The Lucky Chance; or, 
jin Alderman* s Bargain. Com. by 
Mrs.Behn . Acted by theirMajesties 
Servants. 4to. 1687. This play 
was greatly exclaimed against by 
the critics of that time, whose 
objections the author has endea- 



theatre about the year 1754, for 
the benefit of Mr. Arthur. 

32(5. Tub Lucky Escape. 
Musical Farce, by Mrs. Robinson. 
Acted at Drury Lane, April 30, 
1778, tor the benedt of the au- 
thoress. Songs only printed. 

327. Thb Lucky Escape. 
Com. by Rich. Linnecar. Never 
acted. Printed at Leeds. Svo. 1789. 

328. The Lucky Hitj or. 
Love at a Venture. Farce, in MS. 
in the possession of Mr. Stephen 
Jones. Never acted or printed. 

329. Thb Lucky Prodigal. 
See Wit at a Pinch. 

330. Lvcrbtia. Trag. byR. 
C. Dallas. Published in a volume 



voured to obviate in her ;preface. of miscellaneoua writings, 4to. 

The crime laid to her charge was 1797* Never aqted. Tothispiece^ 

indecency, and an intrigue border* w^ich, though not wichout its de- 

ing, both in action and language,, fects, is moral and interesting in 

on obscienity. From this she has a high degree, there is an e&cel* 

vindicated herself, if retorting tlie lent preface, 

accusation on others, and proving 331. Lucy. Dram. Poem, by 

herselfonly guilty in a lesser degree Henry Jones, shoemaker. 8vo. 



than others had been before her> 
may be esteemed a vindication. 
But, in short, the best excuse that 
can be made for her, is the fa- 
shionable licentiousness of the time 
she wrote in, when the barefaced 



No date. The running-title of 
this piece calls it a Masque. It 
consists chiefly of scenes between 
tlie person who gives name to the 
pieofe, and certain spirits ^nd angels* 
and is a rhapsody of enthusiasm 



intrigue of a court and nation of and nonsense. The author has, 
gallantry, rendered those things boweveri contrived to end it with 
apparently chaste and decent, a wedding. In a dedication to the 
which would at this time be hissed 
off the stage as obscene and immo- 
ral. As to the plot, it is for the 
most part original, excepting only 
the incident of Gayman's enjoying 
Lady Fullbank, and taking her for 



Duchess of Devonshire, it is said 
to have been written when the 
author was unemployed ; we sup- 
pose, in the duties of his profes- 
sion. 
333. K1K6 LuD. Acted at the. 
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RmeTheatre^ Jan. 16, 1594, Not 
printed. 

383. Luminalia; ov, The Fes- 
iwal of Light. 4to. 1637. Present- 
ed in £t masque at courts by the 
Queen's Majesty i^nd her ladies^ 
on Shrove Tuesday night, 1637* 
At Her Majesty^s command, the 
crelebrated Inigo Jones^ who was 
at that time surveyor of the board 
of works^ took on himself tlie 
contrivance of machinery for this 
roa^ue, tho invention of \yhich 
consisted principally in the pre- 
senting Light and Darkness \ Night 
representing the anti-masque or 
introduction^ and the subject of 
the main masque being Light. 
This piece is ascribed^ by Win- 
stanley and Wood, to Thomas 
LiOdge and Robert Green ; but see 
IiODGb; Thomas, Vol. I. p«439. 

334. Th» LuNATiCK. Com. 
l>edicated' to the Three Ruling 
B* ■ 5, at the new house in Lin- 
coUi*s Inn Fields. 4to. 1705. 

335. Lun's Ghost; or. The 
New Year's Gift, Pant. Acted at 
Drury Lane, 1782. This per- 
formance gave very little satisfac- 
tion to the public. It was compiled 
from HaflequifCs Jacket., and other 
thtogs >of the same kind; but, 
meeting with small . succQ;i^» was 
soon laid aside. 

336. Lupo»E ; or, Thelnqui' 
sitor* B7 Alexander Gordon. Com. 
^vo. 1731. 

-337. .XiUST*« DoMiinoK ; or. 
The Lascivious Queen, Trag. by 
Christopher M^rloe. 12mo. l657; 
I2mo. 1661. This is very far 
from being a bad pljiy in itself 5 
feut was afterwards altered by Mrs. 
Behn, and acted under the title of 
Affdelaxar; or. The Maoris Re- 
venge; which see in its proper 
place. 

338. ^n Enterlude called Lvsrr 
- Juv;ENTUS', lyvekf describing the 

vol*. II. 



FrailHe of Youth : of Nature prone 
to Vyce: by Grace and good Coun- 
cell traynalle to Verlue, 4to. Black 
letter. N. D, 

The dramatis personae are : 
Messenger ) Lusty Juventus |Good 
Counsaill [Knowledge | Sathan the 
devyll I Hypocrisie | Feiowshyp | 
Abhominable-ly ving \ An Harlot ( 
God's-mercifull-promises. | 

The following is the printer's 
colophon : 

Finis, quod R, JVever, Imprinted 
at London in Paula's Churche-yeard, 
by Abraham Fele, at the Signe of 
the Lambe, 

m 

As in the ancient interlude of 
Every Man^ occasion h taken to 
inculcate great reverence for old 
mother church, so (as Dr. Percy ob- 
serves) our poet. Master R. Wever, 
with equal success, attacks both. 
In Lusty Juventus, chapter and 
verse are every where quoted as 
formally as in a sermon. From 
this play we learn, that most of 
the young people were New GoS" 
pellers, or friends to the Reforma- 
tion, and that the old were tena- 
cious of the doctrines imbibed in 
their youth. Hence the Devil is 
introduced lamenting the downfal 
of Superstition j and in another . 
place Hypocrisy complains that* 
the younger part of the world is 
growing too wise for his interests. 
This piece is in Hawkins's Origin 
of the E?iglish Drama. 

339. Lusty London. InterL 
by George Puttenham ; mentioned 
in his Arte of English Poesie, bx\$, 
never published. 

340. The Lvar. Com. 4to. 
l6Ql» See Mistaken Beauty. 

341. The Lyar. Com. in 
Three Acts. 8vo. 1763. A catcii- 
penny» i^i^tended to be imposed on 
the public for Mr. Footers play of 
the sarbe name. 

342. The Lyar. Com. of 

Db 
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Three Acts, by Sarauol Foote,l/62. 
8vo. 1764 j I7SQ. This piece was 
originally intended to have been 
represented during the sunimer 
partnership between Mr. Murphy 
and the author; but the run of 
those pieces which they had before 
brought on, and the unexpected 
necessity ofjheir performing Tlie 
Wishes, having exhausted the time 
linailed for their representation, 
this was oblie;ed to be defei red till 
the ensttiag'w inter, when it was 
represetited for tlie lirst time at 
the Theatre in. Covent Garden. 
Its success was but very indiffer- 
ent^ and, iiwieed, it must be con- 
fessed, that it was in itself far from 
equal to the generality of this 
gentleman's works. As to the 
plot^ it is almost entirely borrowed 
from Sir Richard Steele's Lying 
Lover 5 itself borrowed fronj The 
Mistaken Beauty, j which was 
founded on the Mtmteur of Cor- 
neille 5 which was moreover little 
moYe than a translation from a 
dramatic piece, written by Lopex 
de Vega. It was not mych to be 
wondered at, therefore, if the dish, 
thus served up at a fifth haiid, 
did not retain the whole of its 
original relish. And though there 
were here and there some strokes 
©f humour, which were not un- 
worthy of their author, and some 
few touches of temporary satire, 
yet the character of The Lyar had 
certainly neither siifficient native 
•riginality in it to please as a no- 
relty, nor additional beauties 
enough, either in his dress or de- 
meanour, to excite a fresh atten- 
tion to him as a new acquaint- 
ance. And what seemed still more 
extraordinary, the author, who 
himself performed the part, and 
therefore * one would imagine 
might have' had an eye to hif own 
]^culiar excellenciei in the writ- 



ing it» had not even aimed^ fls&c^ 
has moet usually done, at afibrd' 
ing himself any opportunity in it 
for exerting those. aoiazing talents 
of minaicry, for which he had 
ever been so remarkable, and 
so inimitable. In short, on the 
whole, it was rather tedious and 
unentertaioing ; having neither 
enough of the vis comica to keep 
up the attention of the audience 
through so many acts as a iiurce, 
nor a sufhciency ot' incident and 
sentiment to engage their hearts, 
if considered under the denomi* 
nation of a comedy. It has sinc^ 
been reduced to a farce^- and in 
that state is frequently acted. — We 
ought not to dose this article 
without recording the ineem- 
parable acting of the late Mr. Jobs 
Palmer. Human nature was pever^ . 
perhaps, npore perfectly represent- 
ed on the stage, than by his per- 
formance of the principal charac- 
ter in this piece. 

^43. Lycibas. Masque. Not 
acted. 4to. 17(to. The scene of 
this performance is laid in the 
Vale of Amo, on the north side 
of the Cheviot Hills, in Northum- 
berland^ The inhabitants of the 
vale are poetically considered as a 
kind of republic of shepherds. 
Pollio^s principality is a district of 
the Picts, on the hither side of the 
same hills. To this drama an» 
added two poems, which, like 
the masque itself/ are of very litd* 
value. 

344. Lycibas. Musical Ed- 
tertainment; perj^med at Covent 
Garden. 8vo. 1767. The words^ 
altered by Mr. Jackson of Exeter^ 
the composer, from Milton^ ^nd 
intended as a dirge on ike Duk^ 
of York's d^ath. It wa* acted 
only one night. 

345. The Lying Lovsr ; o^r 
The Ladies* Fmndship* Com# 
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%y Sir Richard Steele. Acted at 
IDrury Lane. 4to. 1704. As this 
'writer borrowed part of all his' 
plots from other authors, it is not 
^t all to be wondered at if we 
find that to be the case with this 
piece among the rest, the main 
groundwork of the design being ' 
taken from the Menteur of P. 
Oomeille 5 the characters of Old 
and Young Bookwit from the Ge- 
ronte and Dorante of that play, 
and many of the incidents very ' 
closely copied. This comedy is in- 
ferior to the others of the same 
aathor> and was ill received. 
Steele says, it ** was damned for 
*' its piety." — " I have carried 
*' (says he, in his Apology for him^ 
'< self and his fFritingsJ my incli- 
'^ nation to the advancement of 
" virtue so far, as to pursue it 
'* even in things the most indif- 
'* ferent, and which, perhaps, 
** have beeh thought foreign to it. 
'* To give you an instance of this, 
*' Sir, I must mention a comedy 
'' called Tlie Lying Lover, which 
*' I writ some years ago ; the pre- 
*' face to which .says, 

'* ' Though it ought to be the 
** care of all governments, that 
'' public representations should 
*' have nothing in them but what 
is agreeable to the manners^ 
laws, religion, and policy of the 
^ place or nation wherein they 
*' are exhibited j y.et it is the ge- 
" neral complaint of the more 
f^ learned and virtuous amongst 
*f us, that the English stage has 
*^ extremely offended in this kind. 
•' I thought, therefore, ft would 
*' be an honest ambition to at- 
** tempt a comedy, which might 
*' be no improper entertainment 
** in a Christian commonwealth.* 
** Mr. Collier had, about the 
^' time wherein this was publish- 
*^ ed, written against the immora- 
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'' lity of the stage. I was (as far 
'' as I durst for fear of witty men, 
'^ upon whom he had been too 
*^ severe) a great admirer of his 
" work, and took it into my head 
'^ to write a comedy in the seve* 
" rity he required. In this play I 
" make the spark or hero kill a 
'' man in his drink j and finding 
'• himself in prison the next morn- 
" 'tig> I give him the contrition 
'• which he ought to have on that 
" occasion. It is in allusion to 
'* that circumstance that the pre- 
" face further says as follows : 

♦* ' The anguish he there ex- 
" presses, and the mutual sorrow 
*» between an only child and a| 
*' tender father in that distress, 
'* are perhaps an injury to the 
'* rules of comedy, but I am sure 
they are a justice to those of 
morality : and passages of such 
a. nature being so frequently 
'* applauded on the stage, it is 
*' high time that we should no 
" longer draw occasions of mirth 
'* from those images which the 
*' religion of our country tells us 
*' we ought to tremble at with 
" horror. 

"* But Her Most Excellent 
'^ Majesty has taken the stage into 
" her consideration ; and we may 
^' hope, from her gracious influ- 
'^ ence on the Muses, that wit 
*^ will recover from its apostacy j 
'^ and that by being encouraged in 
'' the interests of virtue, it will 
'* strip vice of the gay habit in 
*' which it has too long appeared, 
'* and clothe it in its native dress 
'^ of shame, contempt, and dis- 
*^ honour.* 

" I cannot tell. Sir, what they 
*^' would have me do to prove me 
*' a churchman j but I think I 
'^ have appeared one even in $0 
" trifling a thing as a comedy: 
'* and considering me as a comic 
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'^'poeK I have been a martyr and '' coontiy ; nor is the woAi madk 
*' oonfesfior for the church i for *' less obliged to the person who 

'^this play was damned for its '' favours it with a good tranala-* 

" piety.'* " tion of a good auUior, than to- 

$46. The Lyino Valet. C. " that author himself, or one of 

In Two Acts^ by David Garrick. " equal esLoellence at home. £n<- 

8to. 1741 ; 17^6* This little " treating pardon, however, for 

piece made its first appearance at '' this small digression, I shall 

the Theatre in Goodman's Fields ; '* now proceed to the little dra« 

but the author, soon quitting that ** matic work under consideration, 

place for the Theatre Koyal in '' which, whether original, traos- 

brury Lane, brought his farce " lation, or copy, has undoubtedly 

with bin!, which was there acted '' great merit, if character, plot, 
with great and deserved applause. - *' incident, and a rank of diction 

** Some of the uibblers in criticism '* well adapted to those characters, 

«< (says Baker) have charged this '^ can give it a just title to the 

'* piece as being borrowol from ** praise I have t)estowed on it. 

'' some French comedy ; but as I *' Nor can there be stronger evi- 

'' have never yet heard the title of " deuce borne to its deserts, than 

the supposed original mentioned, ''that approbation which con- 

I cannot avoid, as far as to the " stantly attended on it through 

" extent of my own knowledge, ** the numerous repetitions of it at 

•' acquitting the author from this " both our theatres."— We must, 

'* accusation : a charge, however, however, observe, that this farce 

** which, wherever laid, I am ever will be found, on examination, to be 

*' apt to suspect as rather the ef- merely an alteration from the short 

" feet of envy, than of a love of comedy of jill without Moneys 

«* justice or the public, as it has which forms the second of the five 

"ever been the practice of the piecesinMotteux'siVbveilfy; Every 

*' very best writers, in all ages Act a Play. 4to. 1697- 
*' and nations, to make use of 347* Ltkcb and Pollidori. 

'' valuable hints in the works of Past. Ent. Performed at Vjrse's 

** their neighbours, for the use Academy, Mitcham, Surrey. 8vo. 

*' and advantage of those of their 178I. 

'*^. country men, to whom those 348. A Lyric Ode on the Fai* 

*' works may not be so familiar as ries, Aerial Beings, and Witches, 

*' to themselves. No man in his of Shakspeare. 4to. 177^' 
"senses would, I think, quarrel 349. Lysander. A MS. under 

" with a fine nosegay, because this title, which' we suppose to 

" some of the most beautiful have been a drama, was mentioned 

" flowers in it happened to have in the Catalogue of the Library of^ 

'' been gathered in a neighbouring tlie late Mr, Charier Macklin. 
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